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Athanasius Kircher, Frontispiece, Ars Magna Lucis et Umbrae, 1671 edition, original 1646. A
scripted journey similar to immersion under a painted dome, using optics and mirrors (also alchemi-
cal and cabalistic symbols). Divinely inspired sunlight bounces off the moon, pierces the soul (grotto),
and enters the kingdom of the prince. It also illuminates a sheet of paper.
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The Sistine Chapel. Engraving by Francesco Panini, 1766.
(Photo courtesy of the Research Library, The Getty Research Institute, Los Angeles)
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Inside the Basilica of St. Peter’s. 1766.
(Photo courtesy of the Research Library, The Getty Research Institute, Los Angeles)
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Drottningholm Court Theater (Stockholm, 1762). The Cloud Chariot can hoist actors to and from the
sky (deus ex machina). Meanwhile, downstage, clouds on wings also move.
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Drottningholm Court Theater (Stockholm, 1762). Closeup of the Cloud Chariot.
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Act I11, Andromeéde by Pierre Corneille, Paris, 1650. Perseus flies over a churning river. The head
of the Medusa is strapped to his shield. Lines of myrtle and jasmine trees have turned to stone. A sea

monster threatens Andromeda, who is chained to a rock, and fog drifts in from the horizon. Engraving
by Francois Charpeau, 1651.

(Photo courtesy of the Research Library, The Getty Research Institute, Los Angeles)
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Ephemeral architecture for the fireworks display “Apollo and the Muse at Mount Parnassus” (Rome,
1733). Structure attributed to architect Nicola Michetti and etching by Giovanni Battisti Sintes, both
specialists in outdoor special-effects.
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Chess players hiding inside the Turk.

(David Brewster, Letters on Natural Magic, 1831)
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The Monk’s Parlour at John Soane’s Museum, 1814. Soane turned the Baroque archive into a Romantic
journey; the fake ruin as a late Enlightenment library.
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