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Editorial 

Postcolonial research has brought critical perspectives on colonialism in history and 
its heritage nowadays into public and scholarly focus. Similarly, postcolonial theo
rists have shown how deeply European scholarship and education are intertwined 
with the history and present of colonialism. For quite some time now, this postcolo
nial critique has triggered important public debates on the colonial past and how it 
should be remembered. The series Postcolonial Studies offers an editorial platform 
to continue these important discussions in an interdisciplinary framework. 

Julian Wacker is a scholar in anglophone literary and cultural studies with a dis
tinct focus on Black British cultural production. He holds a PhD from the University 
of Münster/Germany and works as a teacher in secondary education. 
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