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Abb. 1: Narziss, um 1600, Ol auf Leinwand, 113,3 cm x 95cm

Rom, Galleria Nazionale d’Arte Antica di Palazzo Barberini

https://doi.org/10. https:/i libr - Open A [ r—



https://doi.org/10.14361/9783839465158-toc 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

https://doi.org/10.



https://doi.org/10.14361/9783839465158-toc 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

