
Julia Borst / Stephanie Neu-Wendel 

(Bremen/ ) 

Decolonized Bodies: Aesthetic Activism 

in Afrofeminist Blogs from France, Spain and Italy  

 

as a means of empowerment and as a space for the re-

alization 

that p

. 

chapter written and coordi-
nated  – that is, persons of African 

 coerced, in-
duced  in the past and the pre-
sent -2) – in France, Spain 

.  all  
decolonial and, in particular, B

 which
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Afrodescendant 
“place[s] Black women’s experiences and ideas at the 

center of analysis” (Hill Collins 2000: vii). this 
is these women’s intellectual tradition and unmasking the 
“intersecting oppressions of race, class, and gender” ( ). 

with the potentials 
and attachments and transcultural identities, 

tend to discuss Afrodescendance and “ ” as a 
 

 
 to racist/ of re-

and also of self-empower-
ment (cf.  ) (self-
)representations of 
ies 

. 
As studies on diasporic communities’ uses  con-

firm, the internet, and , 
space where constructions of identities are ne-

, for they provide “the opportunity for reflection and the ongo-
”  /

/ / -3). Further-
more, the internet 
otherwise marginalized groups whose members can become “active 
 
 
 
 

 
 When talking about ‘blackness’ or ‘race’ in the following, we need to emphasize that 

arose within a 

that the “racialization” of the Other gives rise to a relation of inequality by “naturaliz-
ing” difference. As Röggla rightly states, ‘racialized’ categories as ‘black’ or ‘white’ 

f 

- -  

https://doi.org/10.5771/9783487423555-205 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.5771/9783487423555-205
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


  

agents in their own representation […] through articulating digital eth-
nic, religious and gender identifications” (Leurs 2015: 25

).2 
ritical research has shown that ,  al-

low diasporic communities such as the Afrodiasporic communities in 
. Those 

a
the community’s members’ own self-  that thwart mainstream 

 (cf. 
Borst/  
want to raise awareness to the fact that  Afrodiasporic 

in the internet, for in-
stan  

- 
munities,3 
tial tool of empowerment since   communities’ very own 

in the of 
 . 

As a first step, we enhance 

-awareness and empow-

 

 
2 -
Borst/ -  
3 By the term “Afrodiasporic communities”, we refer to communities constituted by 

-
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Afrodiasporic Communities and Aesthetic Activism in Cyberspace  

- , 
that deal with the 

in Spain for instance 
and/or write in Spanish (Bela- - . N

- 

Afrodiasporic communities in so-
 

issu
countries and are coordinated and/or 

nd transnational 
Afrøpean – Adventures in Afroeurope or 

Live Unchained

Afrodiasporic communities 
ratives. The internet’s potential as an empowering space is particularly 

Network Against Racism’s Shadow Report, it also plays a major role in 
“forming opinions about migrants” (ENAR 2016: 15) and is frequently 

-
( ). 

T

the 
 A 

, 
worlds –  with respect to the 

– continued 
Afrodiasporic -presentations / 
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 ).  

in counteracting a hegemony of Western narratives, for “social net-
-appropriated and used to connect peo-

ples through the [African] continent and beyond” . 
at such networks “have facilitated conversations in the 

world of culture, arts and politics” and opened up “new routes of circu-
lation [where] uncharted forms of emancipation emerge” ( ). 
wise, Afro-  resis-

 , as “[t]here is much power 
in addressing each other” 

 
 

For the first time, the tools to research and and 
– 

we choose how we deal with cultural gatekeeping. […] We can self-
 

) 
 

“use cyberspace as a medium to participate in the production of 

correct or unjust” (2015: 146).  

reach from diaristic, intimate topics 
 

 

-
as in the case of Amandine Gay’s documentary Ouvrir la voix 

[Speak Up] or Metamba Miago: relatos y saberes de mujeres afroespañoles [Metamba 
Miago: Stories and Knowledges by Afrospanish women

 
 For the (transnational) int

Borst/
-

platforms and  
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mation (c

cording to Connolly, is not controlled by “an overarching narrative 
voice” (Connolly 2015: 151). As Viviane Serfaty (2004) arg

certain self- - written 
and 

/

 
When talking about identity constructions, we refer to Stuart Hall’s 

well-known assumption that identity is “[n]ot an essence, but a posi- 
tioning” (Hall 1996: 113) that “is always in process” (

-

within a -perceptions and 

“ ”
-appropriate a discourse on Afrodescendance and 

“defin[ing] their own humanity and affirm[ing] it in one another” (Love 
“Afrodescendance” 

 furthermore, 
-

 
As , the internet is 

“a place where race happens” (Nakamura 2002: xii). She also empha-
sizes 
self-representation : “Images of race on the Net are both 
‘stereotyped’ at times […], and 

identity online” ( this potential of “imagining” a com-
 (cf. Anderson  

https://doi.org/10.5771/9783487423555-205 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.5771/9783487423555-205
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


  

at the , 
  and allow for “stra-

-expression” / /
2) Afrodescendance and the associated 

articulated 
 

(new ) self-
on people of African descent 

Black Skin, White Masks.  
“

”
decisive role of the “racialized” body for the persistent functioning of 
racism, for it seemingly makes “difference” visible. Hall argues that the 
“representation of ‘difference’ through the body became the discursive 
site through which much of this ‘racialized knowledge’ was produced 
and circulated” (Hall 1997: 244). In his text “The Spectacle of the 
‘Other’”, Hall shows that popular stereotypes often refer to physical 
characteristics of people of African descent such as hair texture, facial 
features or skin color, as stereotyping “reduces, essentializes, natural-
izes, and fixes ‘difference’” (ibid.: 258; his emphasis; also 249 and Hill 
Collins 2000: 89). In the same essay, he highlights that meaning is al-
ways floating and, even though stereotyping might try to fix meaning 
by representation, “meaning begins to slip and slide” (Hall 1997: 270, 
also 228), which is why meaning can be “trans-coded” and re-appropri-
ated by “wrench[ing], or inflect[ing it] into new directions” (ibid.: 270). 
It is precisely this re-appropriation of concepts such as Afrodescend-
ance and Blackness and their meaning and the subversive aesthetics of 
representation of Black female bodies in cyberspace that we want to 
study in this paper. 

where Afrodiasporic communi-
ties continue crusading for “social and political visibility” (Fila-

 
 -representations and counter-

images may also still convey elements of colonial and Eurocentric stereotypes: “Af-
roeuropean self-making […] must be understood against both the historical background 

-definition, but which they also perpetuate in some respects” (de 
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Sarah Fila-  has used a similar ap-
representations of the Black female body as a “site of 

tension and political struggle” ( ). She calls this phenomenon “to 
‘re-present’, which means inventing new imag

significance” ( , that is, people of African descent are “at-
in their own terms” ( ).  

rich tradition of Black cultural movements such as “Black is beautiful” 

sirée Bela- the notion of “aesthetic activism” [activ-
ismo estético]  to 

, are “standards used by White men, 
White women Black men, and, most painfully, one another” (2000: 90). 
As Bela-  i “ ” – 

– claims “the beauty of afro hair 
and black skin” [la belleza del cabello afro y la piel negra] and, corre-

that 
empower people of African descent to “work on their identity” [trabajar 
su identidad] and that on viaje

- T
are crucial in this , as ar-

, as 
“[a]esthetic, self- s that 
disrupt a ‘ ’ ac-

first 
prominent position with the rise of Instagram & Co” [Ästhetische, 

 
 -

-French communities: “The point of this chapter is to show 
-French iden-

tities whose cultural and historical specifi
race-

-  

” (  
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 ].   
, we short overview of the blogs’ main objec-

 and their efforts to offer tools of self- , 
, 

we turn our attention to representations of Afri-
 as sites of resistance 

and self-empowerment. 

Afrofeminist Blogs as Tools of Self-Affirmation and Empowerment 
– An Overview of Examples from France, Spain and Italy 

Afrodiasporic people in 
, we can sum up that . 

F
people of African descent who are refused a 

. Second, 
clusion, a focus on African and Afrodiasporic culture and cultural arte-
facts as a means of self-empowerment and self-affirmation. And third, 

the question of ho  
Borst/ 303)
want to open up a space where people of African descent 

pace 

, Afrøpean, 
“explore the […] interplay of black and European cultures, and the syn-

ecause of this union”.  
Turn

those deal with share an 
Afroféminas, EFAE – Empo-

 
  

( ). 
  “About”, Afrøpean,   
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deramiento Feminino Afrodescendiente en España or Desirée Bela in 
Spain, Badassafrofem, Les Bavardages de Kyémis, Mrs. Roots, Peri-
phéries or La toile d’Alma in France and Nappytalia and AFROselvag-
gio  

se blogs’  of African 
descent . Les 
Bavardages de Kiyémis [Kiyémis’s chatters] 

“An Afropean who makes noise” [ ne afropéenne qui fait du 
]. 

“afropéenne”
France that tries to capture “multiple belongings” 

[des appartenances multiples] of French women and 
men of African descent “who wish to provide a space for both of them 
within themselves, […] combine them without establishing a hierar-
chy” [qui souhaient arbiter en eux les deux, […] les mélanger sans les 
hiérarchiser] ( also 
other hand, t “ ”  since 
it is no
does no for  hold off the power of her 

. Second, she does no
, the “faire du 

” remind -Torres’s concept of 
 – a cry that represents “a call of attention 

to one’s own existence” ( -Torres 2010: 110) and “the reve-
 or wronged” (

“ ”, thus, represents an act one 
of 

“rediscover the history of our fights, of 

 
 

Locas del coño – Soror-
idad como autodefensa feminista, Radio Africa Magazine or AfroItalian Souls. 

MWASI
which the Afrofeminist collecti  of the same name posts on its members’ political 

Lallab Magazine, whose focus is 
on and non-
sion. 
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unjustly erased […]. It’s beautiful to 
dignified and proud” [redécouvrir l’histoire de nos luttes, de nos forces, 
de nos combats, voir enfin nos brillances injustement effacées […]. 
C’est beau de nous voir résister ET vivre, debout, dignes et fièr.Es.]  

 Afrodescendant 
women  

Afroféminas 
as a “fundamental tool for our collective liberation” [herramienta fun-

].  
 A.   points out that Afroféminas 

course of this comm Afroféminas
is not  / /  ). 

-
“ ” , used the 

neologism “afroblogger”  
, to praise Af-

rodescendant cultures and to “empower Black women through esthetic 
activism” [ ] 
(Bela- 3). 

As tools of self- we are  are 
written in particular for African and Afrodescendant people in France, 

  , for 
instance, Badassafrofem 

-articulation 
and self-  not write the 

o educate people who are no – 
and these addressees include -

- “I’m 
 

points of view to finally enrich our reflections mutually” [

 
 “De la joie en politique”, 4 March 2017,  

-la- -en-politique/  
 Afroféminas on   
 “Afro Blog”, -   
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de vue afin d’enrichir mutuellement nos réflexions].  Yet, as Gay’s 
of African descent 

rather, ‘votre éducation’, 
internet s a 

particular role in this co represents a space 
that does not it 
tool for self-education  

 
the information, […] that allows 

to understand the world, the wheels of power, the repetitions of his-
, the 

is  
Pas d’excuses pour votre ignorance car les informations, […] celles qui 

les répétitions de l’histoire, les stratégies d’effacement ou de promotion 
 

souris.  
 

multiple discrimination of Afrodescendant women due 
to 

-empowerment as well as of 
solidarization of Afrodescendant women. to EFAE 
– Empoderamiento feminino afrodescendiente en España [Female Af-
rodescendant Empowerment in Spain], it is this multiple discrimination 

Afrodiasporic communities, for female 

n “
of female representation in spaces of Afrodescendant empowerment” 
[respuesta a la necesidad de repre

 
 “Juste une mise au point”, -

propos-de-ce-  [ ]. 
 “Juste une mise au point”, -

propos-de-ce-  [ ]. 
knowledge: “In pedagogical terms, DBF [Digital Black Feminism] is a manifestation 

-blackness, and social injustices” (2019: 70). 
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empoderamiento afrodescendiente].  
women – – 
their voices and become protagonists in “

 woman” [ .  
 declares a sim-

  

 (cf. also  20). They point to “the neces-
on questions related 

to Black Women” [ érer, d’échanger et de s’exprimer sur 
Femmes Noires],   transnational 

, ) that 

and “blindness” [aveuglement] (Vergès of Western femi-
nism, 

nt “racialized” women and 
their claims.20 

– Badassafrofem, Les Bavardages de Ki-
yémis, Afroféminas, Diario de la Negra Flor/Videos de la Negra Flor, 
and Nappytalia – 

-
Afrofem 

“assigned, by violence, to a defined space and social role” [assignés par 
 

 “Inicio”,  
 “Acerca de”, -de/ [ ]. 
Description at the collective’s YouTube channel,  

  
20 Afroféminas’ refusal 
2018, as the bloggers criticize that Spain’s hegemonic feminism does not represent “ra-
cialized” women’s opinions and claim (“Por qué Afroféminas 
Feminista”, 5 March 2018, afrofe -afrofeminas-no-se-
suma-a-la- -feminista/ [22 Jan 2021]; see also the provocative “Letter to White 
Feminism” [Lettre au féminisme blanc] in MWASI ( - ). 
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e et un role social défini] (  

ble and revealing Afrodescendant women’s “flamboyance” [flamboy-
ance]: “To make our lives shine isn’t an option, it’s a necessity.” [Faire 
riller la beauté de nos vies n’est pas une option, c’est une nécessité] 

(  

Badassafrofem and Les Bavardages de Kiyémis (France): Reclaim-
ing and Re-Signifying Black Bodies 

afore-mentioned Badassafrofem 
written , who is also the director 
of Ouvrir la voix

, denounce 
they share living in a ‘white’-  and also air 

 -
   space 

in Amandine Gay’s work and activism, as she crowdfunded her docu-
Kickstarter, promot  

clips on YouTube for instance, has a twitter account (@ rpheaN ) 
- Badassafrofem.  

“Afrofeminist or ABL (AngryBlackLady) in terms of 
Sorceress. If you aren’t ready to question your privileges, 

keep your distance to this blog!” [
n fo

n’êtes pas prêt.e.s à remettre vos privilè -
d ].22 It vividly illustrates the blog’s main goals: those 
are, first of 
African descent , and, 

 
 -la-  

 a  
. Jan 20 ]. For her online activities cf. also “!!! Juste une mise au 

point: le retour !!!”, 12 Jan. 2015,  badassafrofem.wordpress.com/category/a-propos-de 
-ce-  
22   
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second

others’ women of African descent. 
 puts the blog’s main g  “

-appropri-
ation to 
capped, en victims.” [
déconstruction de la réappropriation culturelle et historique, dont les 
Noir.e.s, en particulier, les femmes, les queers et les handicapées ont 

].23 
 people to pas-

 “
 we’re the passive victims of History” [L’histoire 

des Noir.e.s est rarement présentée comme une histoire de l’action, 
passives de l’Histoire].  

ensure 
 

 
It isn’t enough to produce tools of emancipation  
position to assure its diffusion if one wishes that the  

repeat that we need to reappropriate narration. 
[Il ne suffit pas de produire des outils d’émancipation, encore faut-il être 
en mesure d’en assurer la diffusion si l’on souhaite qu’ils arrivent intacts 

].  
 

-appropr

 the need to transcend this oppression 
resistance and to -

 
23 “Mise aux points sur les I et aux barres sur les T”, 26 March 2015, 

-propos-de-ce- ]. 
 “Mise aux points sur les I et aux barres sur les T”, 26 March 2015, 

-propos-de-ce- ]. 
 “ es sur les T”, 26 March 2015, 

-propos-de-ce- ]. 
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, for instance, 
 

 

lls me […] about my gazelle body, 
touches my hair […], presumes that I am a sex animal and of limited in-
telligence. I don’t see there anything harmless. I see there the slave market, 
[…] the violations on the plantations, scientific racism and its 

inherited 
discrimination it includes […].  -de-

roon , panafricanism, afrofeminism and all the politics of resilience of 
which we are the authors. 
[  stigmates de l’histoire esclavagiste et colo-
niale sur ma peau. Lorsque l’on me parle […] de 
qu’on me touche les cheveux […], qu’on présuppose que je suis une bête 
de sexe et d’une intelligence limitée. Je n’y vois rien d’anodin. J’y vois le 
marché aux esclaves, […] les viols dans les plantations, le racisme scien-
tifique et sa fumeuse théorie selon laquelle les Noir.e.s étaient le chaînon 
manquant entre l’homme blanc et le singe. Donc NOIRE, avec tout ce que 
ça comporte d’expériences spécifiques de discriminations héritées […]. 

d’auto-défense mises 
en place par les femmes et les hommes Noir.e.s au fil des siècles  marron-

  panafricanisme, afro-féminisme et toutes les politiques de résilience 
dont nous sommes les auteur.e.s.].  

 
This quote links Gay’s individual experiences as an Af-
rodescendant 

declares, “  
of the Afro diaspora” [je m’inscris dans l’Histoire de la diaspora 
Afro].  

 
 “Mise aux points sur les I et aux barres sur les T”, 26 March 2015, 

-propos-de-ce- ]. 
 “ x points sur les I et aux barres sur les T”, 26 March 2015, 

-propos-de-ce- ]. 
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a racist discourse hits. 

“ ”, the “
pes”

“ ” 

as 

female 
“racialized” 

“ ”. 
 

-

“ - ”, she reminds her readers 

 no
self- s that 

, 
self- also adds pictures to this 
statement that , 
p -ment

not 
ject dominated by others but as an expression of the Self’s agency.  

Another of a self-
post where  discusses the 

phenomenon of the “niafous”, 

in clothes, 

due to French director Céline Sciamma’s film Bande de filles [
hood] which deals with 

 
 “Mise aux points sur les I et aux barres sur les T”, 

 -propos-de-ce- 22 Jan 
]. 
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France. raises 

the “niafous”, who seem 
“

” french com-
munity’s ignorance of its own heterogeneity and asks its members to 
re- “niafous” as a self-confident way “to be ‘unapologeti-
cally Black’, that is ‘Black without comple es’” [d’être ‘unapologeti- 
cally Black’, à savoir ‘Noires et sans complexes’],  that is, for 
them 

30 

and her Les Bavardages de Kiyémis, which is inspired 
 her own an of African descent in France 

and 
 – some of the  in 

her poem collection À nos humanités révoltées [To Our Humanities In 
Revolt  

“Scander tant qu’il le faudra l’évidence” [ as much as 
dence requires], 
Black women’s invisibilization and dehumanization 
ers’ gaze. 

 
 

 isn’t yours anymore. 
[  [sic], soit de fantasme démesuré, peut être 

colonisé, revendiqué par d’autres que toi. Il ne t’appartient plus.]  
 

 
 “Niafou Is The New Punk”, 8 March 2015,  

-is-the-new-   
30 “Un corps c’est tout un monde”, 8 Febr. 2018, 

  
 “Scander tant qu’il le faudra l’évidence”, 16 Dec. 2016,  

-sans-cesser- [22 Jan 2  
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ful title “Regards” [Looking]: 
 

 
 

 
 

 
 

[…] 
[  

 
-c  

 
 

]32 
 
There, the 
interpreted by the Others’ gaze  also ad-
dresses this topic in her poem “Femme noire, territoire” [Black women, 

]
an “I”. Instead, Others just see particular physical features that echo a 
colon

 states how that 
– 

–  
 

 if our skin isn’t too dark, if our hair 
voluptuousness 

of us. 
[C’est une figure imposée [cette politique de la respectabilité] qui n’est 

peau n’est pas trop foncée, notre chevelure e- 
 
 

 
32  “Regards”, 14 March 2015,  
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ment domptée, notre volupté 
rée pour convenir à ce qu’on attend de nous.] (  
emphasis)  

 
of her posts 

“ ” 
elsewhere 

in “Regards”  “ .  
[…]. My  black skin […]” [  […]. 

a peau noire scintillante […]. Ma peau noire étincelante].33 
 post,   

self- not hid  their hetero-
, the animated picture of women in a pool is inter-

, and the other woman 

 

d self-empowerment is made clear in other posts as well, 

 that Western feminism does no
-determination and emanci-

pation
, or “

” “And this 

s but I’ve never seen any attempt to tear to 
pieces Dita von Teese because she did striptease” [
rire, parce qu’on va dire ça, on va clasher Amber Rose et Beyoncé qui 
twerke mais je n’ai jamais vu d’essai descendant Dita Von Teese parce 
qu’elle faisait de l’effeuillage].  Also in “Les Négresses sales” [Dirty 

 
33  “Regards”, 14 March 2015,  

  
 “La politique de respectabilité VS le twerk: faites vos jeux”, 23 Febr. 2015, 

-politique-de- - -le- -
faites- -   
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] À nos humanités révol-
tées, she  
rodescendant women re- re-

 
 

[…]  
 

Niafous.  
Bitches. 

. 
 

 
 

Set on fire. 
 

 
 

. 
 
 
, 

. […]  
 
[ -nous.  

 
Les Niafous. 

 
Les Noirtes. 
 

-nous. 
 

Réaliser l’impensable. 
Foutre le feu. 
 

-nous. 
Laides. 

 
 
 

Terrifiantes, 
] -  
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Les Bavardages de Kiyémis arises 
from the blog’s intersectional perspective not being limited to racism 

 
 

fronted with 
 

 
As a  […], beauty is something political. […] I regain 
this right to love myself […]. I regain it by looking at women that look 

 
[Mais en tant que […] femme ronde noire […], la beauté c’est encore 
quelque chose de politique. […] Je reconquiers ce droit à m’aimer […]. Je 

]  
 
This last sentence puts in a nutshell what can 

s of 
all three 

countries  Black Beauty Bag, Gaëlle Prudencio, Sofia Black, Miss 
Black Glamour or Natural Black & Beautiful.  

women of African descent  since 

so on, and,  
  

also find categories such as “Afro-Revolutionaries” [Afro 
narias/os] at Sofia Black, for instance, where Afrospanish women and 
men with natural hair and the political dimension of 
natural hair is alluded to. 

some 
and . 

 
 “Allez viens, on se libère”, 22 Dec. 2014,  

- -on-se- -2/  
 , 
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Afroféminas and Desirée Bela-Lobedde’s Online Activism (Spain): 
Challenging Eurocentric Beauty Standards and Celebrating Black 
Bodies 

Afroféminas [Afrofemales] 
of African descent in Spain and else-

where. 
Afroféminas 

a clo Afroféminas re-
, for 

-
Americas as well as translated posts that put the issues 

Afros  (cf. also Borst/
lez - . Afroféminas’s blog 
gers’ personal experiences and frequently supplemented by theoretical 
reflections, deal with 

 
of African descent. 

on of African and Af-
rodescendant women’s hair or their , 
for instance. s a specific focus on microracisms, 

“Although 
are black, you are attractive as you have smooth features” [Aunque seas 

].  
of her “Being a Black Woman in 

Spain” [ ], online content creator 
Bela-  

on-

 
 “MicroRacismos”, 24 March 2015,  [22 

ple of African descent by the notion of “contingent belonging”, that is “a conditional 
belonging that is strategically granted and revoked, meted out by ‘white Europe’ when 
useful to its own interests” (2019: 2). 
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, etc.  
Afroféminas or 

, characterized by “norma-
tive whiteness” (Espinoza Garrido et al. 2020  2)  
home – 
ticular in the “postmigratory context” for, as Espino

, “white European ideology does not cope 
with the status of someone ‘racially different’ yet not ‘o
rived’” (2020: 3).  

Afroféminas
, for it is posts and 

represented in the pictures that illustrate the . Numerous 
posts “racialization” 

women of Afri-
can descent’s natural hair
tice of Othering in Spain.  “interpretation” of the 

, as for 

with the  
icant role of skin color when it comes to others’ perceptions of women 
of African descent  some 
perience that  

that someone must “ ” or others deplore the phe-
nomenon of “colorism” [colorismo], which 
archization of African and Afrodescendant women, in particular in a 

 
  and www.  

 
 Afroféminas cf. Borst/  
 Cf., e.g., “3 estereotipos de la mujer negra que deben dejar de existir”, 29 May 2017, 

-estereotipos-de-la- - -que- - -de-
existir/; “Reconociendo esterotipos racistas: Jezebel, la negra isaciable”, 20 June 2017, 

-estereotipos-racistas- -la- -in-
/; “Mujeres negras y el despojo de sus cuerpos”, 30 June 2016, afrofemi-

- - -el- -de-sus-cuerpos/  
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mestizaje 
.  

At a second glance, it catches one’s eye that a particular type of 
discuss -mentioned 

these photos a
them s of empower-

ment the bloggers’ claims for emancipation and 
self-  clarifies “My skin […] is 

” [Mi piel […] es 
].  

Afroféminas
 

rocentric and racist idea of what is un  
-   

from United Minds,  #yosoymipropiocanonde-
belleza  .  T
Bela-  called on Afro

space
“  ” and to retweet 

photos 
exalting (“exaltar”) the beauty of African and Afrodescendant women 

ers (cf. also  

 
 Cf., e.g., “Colorismo: conceptos del feminismo negro”, 22 Aug. 2016, afrofemi-

smo-conceptos-del-feminismo- , “Colorismo en la co-
munidad afro: el privilegio de la piel clara”, 24 June 2017, afrofeminas.com/2017/ 

-en-la-comunidad-afro-el- -de-la-piel-clara/, “No soy sólo ne-
gra”, 15 Apr. 2017, afrofeminas.c - -solo- , “Mujer migrante 
y afroespañola: ¿Te sientes Española?”, 15 Febr. 2019,  

- - -afroespanola-te-sientes-espanola/, “¿Lo que no se nombra, no exis-
ro”, 26 Jan 2019, afrofeminas.com/2019/01/ 

-que-no-se- -no- -llamemos-lo- -por-su- -
 

 “Por qué te ofende mi piel?”, 25 June 2015, -que-
te-ofende-mi-piel/ ]. 

 Cf. “Yo soy mi propio canon de belleza. Campaña en redes sociales”, 24 Apr. 2017, 
; “Campaña Yo soy mi propio canon 
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Bela- Being a Black 
Woman in Spain [Ser mujer negra en España whose title echoes 
her two YouTube 

– Diary of the Black Flower [Diario de la negra 
flor] and renamed as Desirée Bela – with the initial aim of ad-

“normalization” 

self to what she calls “ ” 

onization of “racialized” persons’ bodies and creating role models to 
 

empower black women […] and help them to work on their identity re-

pose on people. 
[ negras […] y a ayudarlas a trabajar su identidad 

.] (Bela-   
 

 this context, she ties in with MWASI’s critique that Eurocentric con-
ceptions of beauty “deny what we are, […] force us to deny ourselves” 
[nient ce que nous sommes, […] nous obligent à nous renier nous-
mêmes  ] -  aesthetics 

-  
The  

such as Twitter #yosoymipropiocanondebelleza con-
-

The 
self-representations posted under the campaign’s hashtag do not only 

  features depreciated 
– 

“ ” – those features 
 

de belleza”, 2 May 2017,  
 

 Cf. also “Quién soy”, www.desireebela.com/quien-  
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resistance, for these photos allow women of African descent to re-ap-
reclaim   and ac-

“I’m beautiful as who I am!” [ ].  
“

sentialism” -representations promote a common aes-
, that allows women of African de-

scent 
ern  -

/ . 
the case of the photos on Afroféminas. There, o
confirms that “political weapon” 
[ ]  “
sure that we are seen, let’s say it is like a spare room. 
space with the body, since often it is not possible with the voice” [Si se 

].  
Afroféminas -

 African and 
Afrodescendant women’s beauty by revealing a vast picture of different 
and unique women, the “ ” features (considered char-
acteristic of people of African descent) in the pictures reflects an essen-
tialist construction of Afrodescendance that transforms 

of “ different” into a  moment of 
empowerment. This transformation becomes evident in blog posts’ ti-
tles such as “Mi hair, my identity” [Mi pelo, mi identidad] or “My hair, 

” [Mi cabello, mi corona], which 
of aesth ation of one’s own 
African descent.  

 
 “No soy bella como tú… ¡Soy bella como yo!”, 4 Dec. 2014, afrofeminas.com/ 

- -como-   
 “El pelo, la diversidad y por qué el Orgullo debe ser interseccional: testimonio y 

reflexión”, 1 July -pelo-la- - -por-que-
el- - -ser-interseccional-testimonio- -  

 “Mi pelo, mi identidad”, 11 Dec. 2016, afrofeminas.com/2016/12/11/mi-pelo-mi-
identidad/; “Mi cabello, mi corona”, 10 Nov. 2016, afrofeminas.com/2016/11/10/mi-

-mi-  
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African and Afrodescendant women in Spain. 

, the  of imposed 
 

represents an act of emancipation and 
the “acceptance of being Afrodescendant” [acept - 
descendiente].  “

-
nition and self-esteem” [
siendo un lento 

].  At the same time, 
colonial practices of control and oppression of women of African de-
scent that aimed at “erasing our identities” [
tidades].  

Afroféminas endorse the associ-

of women of African descent. As self-
means to “
bilize us” [

s].  To create spaces for their , 

 
 “Mi pelo, mi identidad”, 11 Dec. 2016, afrofeminas.com/2016/12/11/mi-pelo-mi-

 
 “Mi cabello, mi corona”, 10 Nov. 2016, afrofeminas.com/2016/11/10/mi- -mi-

. 
 “El cabello es politico, el cabello tiene género y tiene raza”, 14 Sept. 2017, afrofemi-

- -es-politico-el- -tiene- - -tiene-raza/ [22 
EFAE 

Le Blog du Griot points to a tradition of Black women’s 
resistance with respect to th 

 
headscarf (tignon

-
less visible, Black women subversively defied the law’s objective by wearing very no-
ticeable headgears that “las hacia mas bellas y seductoras” 
and se “Cuando las mujeres negras tenían que cubrirse los cabellos para evitar 
la envidia de las mujeres blancas”, 30 March 2017, efaeblog.wordpress.com/2017/03/ 
30/cuando-las- - -tenian-que- -los- -para- -la- -
de-las- -  

 “No soy morena, soy negra!!!”, 24 Sept. 2017, - -
morena- -   
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“
tually” [

 
 

 
the small step to-

 the 

. 
[

el mito de la superioridad occidental. 
ser reconocidas.]  

 
 Afroféminas’s coordinating 

-
esteem, of  of  
tions of beauty: “It isn’t frivolous  As we are beautiful” 
[ s].  

Badassafrofem, of 
Afroféminas do “
Black”. The poetic text “Why does my skin offend you ” [¿Por qué te 

 
resistance and  

 
Don’t stop, watch her scars. They have been here for years, […] discrimi-

admire it. […] But my skin is strong, it doesn’t 
it, […] it is reborn and dazzles. 

 
puppies […]. Don’t underestimate it. 

 
 “Mi estética: una resistencia social”, 20 Aug. 2017, -

estetica-una-resistencia-  
 “6 ejemplos de micro racismos contra las mujeres Negras”, 22 May 2017, afrofemi-

- -de-micro-racismos-contra-las- - For 
-dichosa- -de-la-

  
 “Somos bellas y por eso lo mostramos”, 25 Nov. 2014,  

somos-   
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[ […] la 

 […] Pero mi piel es fuerte, no importa cuánto la dañes, 
[…] 

s […]. No la 
]  

 
The emphasis on and affirmation of African and Afrodescendant 
women’s beauty on Afroféminas

ardized esthetical  also includes a post on African 

With this, Hart wanted to raise awareness for 
breast cancer and “reclaim my sexuality”.  H

and ill, and, at the same 
time, it the  Another in-

 -
.  

Afroféminas 

, 
as described by Grada Kilomba: “as I write, I become […] the 
author and the authority on my own history. […] I 

” 
her emphasis). 

Western femi-
 Afrodescendant women who suffer 

 
 “¿Por qué te ofende mi piel?”, 25 June 2015, -que-

te-ofende-mi-piel/  
 “Op-

tomy Scars”, 1 Sept. 2016, -ed- -i-decided-to-attend-af-
-fest-topless- - - -scars/  

 “Ericka Hart, la imagen afro de la superación del cancer de mama”, 30 March 
-hart-la- -afro-de-la-superacion-del-

cancer-de-mama/; “La historia de superación de Mama Càx”, 22 Apr. 2018, afrofemi-
-historia-de-superacion-de-mama-  
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in the el African and Afrodescendant 
women’s  

-
 “ ” 

[ ].  
This 

-affirmation that enable the blog’s readers to 

Afroféminas  
“producción intellectual” [intellectual production]  essential to em-
power women of African descent  

 

and to propose 

 
[  

tes de todo necesita de cuerpos descolonizados.]  
 
 

 
 “¿Qué propones para tener más visibilidad como mujer afrodescendiente?”  16 Sept. 

-propones-para-tener-mas- -como-
-afrodescendiente/  

 “Yo soy porque nosotras somos”, 12 March 2015, -
-porque-nosotras-somos/  

 “Yo soy porque nosotras somos”, 12 March 2015, -
-porque-nosotras-somos/  
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Nappytalia (Italy): “Natural” Hairstyles as Self-Affirmation and 
Markers of Diversity 

 in Afroféminas 
Nappytalia

Afaawua,  
. blog is dedicated to “Afro-

” 
addresses women, it is less critical with respect to Western feminism 

Western 
  women’s and men’s perspec-

. Apart from Nappytalia
ideals and focus 

 AFROselvaggio Natural 
Black & Beautiful. The latter focuses also on “natural hair”, combining 

that 
journey towards becoming “natural”. There are also collective web-
sites, such as AfroitalianSouls

such as the Afroitalian Power 
Initiative, promoted  inister 

.  
 

a multi-faceted “universe” of different activities inside and outside the 
internet, such as the successful start-
SRL that, according to Evelyne Sarah Afaawua’s online shop, special-
izes in products for natural Afro hair . 

 

 
 -power- 2 Jan 

. 
  [22 Jan ]. 
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NappyHour,  and she has  
preneurship and .  

Nappytalia’s 
some posts reflect on rac-

 and male) of 
African and Afrodescendant people and their hair, a historical 

. The post “Being Nappy is a serious thing” [Essere Nappy 
è una cosa seria], for instance, stresses the colonial and or-

“[B]lack beauty 

beauty ideology […]” [la bellezza nera 
cietà occidentale ha imposto come mondiale].  
Th
are intertwined: “ -rac-

 white-  aesthetic canons […]. 

African roots and ” (de Witte/Tr . 
posts relate back to the mentioned “African heritage”

women in Africa and in Af-
rodiasporic communities worldwide. Furthermore, issues such as free-

-esteem and happiness are some of the core ideas 
of Nappytalia. How much these issues are interrelated with the repre-

 at the term “nappy”, as it is used within the 
Nappytalia. As 

 
 

 
 - -hour-milano/ [22 Jan 

 
 E.g., the Money Gram Award in the category “Young Entrepreneurs” in 2015 and 

the 
[22 Jan . 

 “ ” r. 
- -e-una-cosa-seria [22  
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ful claims to citizenship.  
 

“nappy” in Nappytalia 
 emphasizes, it is 

composition of the words Naturally and Happy.  deni-
-esteem and freedom, and, 

thus, a kind of “counter-narration”. As 

zen, points out Traiettorie di sguardi. E se gli altri 
foste voi? other ,68 “[i]t is 
a case of negation of individuality, of the other’s identity […], a nega-
tion planned by those who hold the power for very precise aims” [Si 
tratta della negazione della individualità, dell’altrui identità […], nega-

 

“I am not a ‘woman of color’. ” 
sono una ‘donna di colore’. ].  

-description 
  

“ ” terms, such as the cited 
“woman of color”, which, nonetheless

 
Makaping’s assertion 

(micro-)
 

  - -offen-
 

 “La Genesi…Afro- ”, no 
date, -italian- -   

 The parallels to the aforementioned post “Regards” by Kiyémis are striking: 
Makaping also refers to strategies of ‘Othering’ and to being reduced to an object, con-

 
 Makapings’s discourse echoes the self- Négritude, 

Senghor in the 1930s in France. Cf. also Achille Mbembe’s study on the origin of the 
concept of ‘race’ in Critique de la raison nègre 
dence that the processes of “racialization” is still not outgrown (cf. also Banaré 2013). 
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s one of her more 
“programmatic” post, “natural” 

dom, but also a statement about Italy’s society: 
 

 , , a series of questions casted 
identity, hence a crisis and the r

diversity
roots , all 

of hair. […] We ar
we 

who do n ,  
[
mande hanno  la mia identità
di una diversità. L’essere italiana e ghanese, la ri-
scoperta delle mie radici  dell’armonia che entrambe cul-
ture possono  a capelli. […] 

 di unioni miste, una 
 

 ]  
 
As becomes evident from her blog post, Evelyne Sarah Afaawua’s def-

her self-definition as Italoghanese or Afroitaliana is not intended as a 
demarcation  i
neity of Italy’s society visible – 

 
 

 “La Genesi…Afro- ”, no 
date,  -italian- -

 
 Everyday racism, rooted in Italy’s colonialism, as well as institutional racism are, in 

in 2013: she was attacked severely, with clear racist attitudes, not only by “notorious” 
-

InteRGRace 
. 
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For instance in Nappytalia
, as empha-

sized by the play on words “where hair and identity interweave” [dove 
capelli ed identità s’intrecciano].  

 hair as a political factor: “To 
accept the nature of natural Afro hair is a POLITICAL STATEMENT  it 
is a DENIAL  it promotes DI-
VERSITY AUTHENTIC.” [Accettare la natura del 
capello Afro al naturale è un POLITICAL STATEMENT, è una ABNE-
GAZIONE alla 
zione alla DIVERSITÀ, invitando le persone all’AUTENTICITA’].  

This statement recalls 
Nappytalia’s 

 . As 

on the topic with her, on Nappytalia there are 
Afroféminas, these posts 

of different “Afro” hairstyles. These 
“private” snapshots as well as 

“professional” pictures, reflect core issues of Nappytalia, such as self-
 . As 

 confirms that 
 

my West-
ern features are appreciated more than the African features

I try to emphasize and/or improve people’s view on this aspect. 
 i tratti 

occidentali della mia persona vengano apprezzati di più dei tratti africani. 

 
 -online-prodotti- -per-capelli-ricciafro-e-ricci/ [22 

Jan  
 “Il viaggio dell’accettazione. Accettarsi per amarsi”, 31 March 2017, 

lia.it/il- -dellaccettazione/ . 
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hanno le persone su questo aspetto.]  
 

 of Yohannes’s Nappytalia shows a 

, as 
self-esteem.   to 

match the aforementioned citation from the blog’s main editor “Hap-
an awareness that 

while reappropriating one’s own personality and body” [Felicemente al 
naturale, una presa di coscienza risultante in una espressione di felicita’ 
nel riappropriarsi della propria persona].  , Nappytalia puts 

ience and political statements. 
 

(Western) . 
 

 
 

The success of Nappytalia 
-

i
practices and discourses en 
in Italian […].  

 
What is statements 

self- , thus challenging the notion of “ talian-
ness” [italianità] understood in terms of “whiteness”, which, a

 (and men) 
is still the notion when it comes to discuss  

the “national character”.  
 

 “La fotografia identitaria”, 5 May 2017, www.nappytalia.it/la- -identitaria-
di-michael-   

 “La fotografia identitaria”, 5 May 2017, - -identitaria-
di-michael-   

 “La Genesi…Afro- ”, no 
date, -italian- -  

 es in Nuovi imbarazzismi. Quotidiani imbarazzi in bianco e 
nero... e a colori  - . 
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“[t]hese new Afro and African identities advanced by young Europeans 
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we are cons  
 

[L’Europa preferisce non vederci. Ci tratta come corpi estranei della na-
zione, perenne stranieri.  il continente siamo fuori posto, siamo consi-

 
 

– 
approach to life – self-determined, Nap-
pytalia’s  that arose from a colonial ide-

claim their own aesthetics . F
 

 as the main feature with regard to “Ital-
ianness”.  women 
perceived as “non-white” were exploited during the period of Italian 
colonialism – “non-white” 

“ ”.  Third, 
ness women cause a crisis for the 

 
 

 
 Miss Italia Sca 

 
mingo, was elected Miss Italia in 1996; her election was “contested by a part of the jury 
because of her not ‘representing’ the ‘typical’ Italian beauty” [viene contestata da una 
parte della giuria perché non ‘rappresentativa’ della ‘tipica’ bellezza italiana] (2018: 
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“minor”  B
women  thus overcoming the “white hegemony” [egemonia 

 and the “thick invisible line that separated them from white-
ness” [  (

). 

Conclusion 

 
reclaim and re-

-

. 

urther academic writ-

ferent “national” 
such as Afroféminas – 
political, social – reasons 

-

 the terms used to denominate this “in-between” of Afrodiasporic 
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“white” he-

 
- Ser mujer negra en España

Hija del camino À nos humanités ré-
voltées Afrofem
(Vivieno en modo afroféminas
panti (E poi basta. Manifesto di una donna nera italiana The 

s 
on the topic. 
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