
 

Acknowledgments 

 

 

 

The author wishes to thank Christopher Shore for, simply, everything. 

Warmest gratitude also goes to those colleagues, friends, and family whose 

support made this project possible: Jayme Burke, Roger and Shelley Cav-

aness, John Eckman, Le’a Kent, Merrill Marchal, Jolie Préau, Julie Prebel, 

John Sheehan, Wendy Somerson, and Anneliese Truame. Certainly having 

the best dissertation committee in the universe helped mightily—all my 

thanks to Susan Jeffords, Steven Shaviro, Matthew Sparke, and Priscilla 

Wald for their consistent encouragement and enthusiasm. 

 

 

Permissions 

Chapter 1 first appeared in Arizona Quarterly 56.2 (2000); revised version 

printed by permission of the Regents of the University of Arizona. 

 

Chapter 4 is reprinted with permission from Cinema Journal. 

 

Chapters 5 and 6 are reprinted with permission from the Japanese Journal 

of American Studies, where they were published as articles in 2008 and 

2002, respectively. 

 

 

https://doi.org/10.14361/9783839434550-001 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839434550-001
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


https://doi.org/10.14361/9783839434550-001 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839434550-001
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

