
Appendix

Archives

Bartolomeu Dias Museum. Mossel Bay. 
Bayerische Staatsbibliothek. Munich. 
	 Photographic collection of Heinrich Hoffmann; musical papers of Siegfried 

Walther Müller.
Bundesarchiv. (Federal Archives) Berlin. 
Deutsches Historisches Museum. Berlin.
District Six Museum. Johannesburg.
Gala Queer Archive. Johannesburg.
	 Kewpie Photographic Collection.
Gasteiner Museum. Bad Gastein.
Harvard University, Houghton Library. Cambridge, Massachusetts.
	 Harvard Theatre Collection on Blackface Minstrelsy, 1833—1906.
Iziko Social History Centre. Cape Town.
Library of Congress. Washington, DC.
National Library of South Africa. Cape Town.
National Portrait Gallery, Smithsonian Institution. Washington, DC. 
	 Papers of Paul Colin. 
New Orleans Public Library. New Orleans, Louisiana. 
Österreichische Mediathek, Audiovisuelles Archiv. Technisches Museum Wien. Vienna. 
Österreichisches Volkskundemuseum. Vienna.
Perchtenmuseum. Bad Gastein.
Private archive of Kenny Misroll. Cape Town. 
Private archive of L. J. Goldstein. New Orleans. 
Private archive of Melvyn Matthews. Cape Town.
Salzburger Landesinstitut für Volkskunde. Salzburg. 
	 Archival estate of Richard Wolfram. 
Salzburger Weihnachtsmuseum. Salzburg.
The Presbytère, Louisiana State Museums. New Orleans. 
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Theaterhistorische Sammlungen of the Theater Studies Institute at the FU Berlin. 
Berlin.

	 Papers of Traugott Müller. 
Theaterwissenschaftliche Sammlung at the University of Cologne. Schloss Wahn.
	 Thingspiel Collection.
The Historic New Orleans Collection (THNOC). New Orleans, Louisiana.
The Legacy Museum. Montgomery, Alabama. 
Tulane University Libraries. New Orleans, Louisiana.
	 Special Collections. Carnival Collection.
University of Cape Town. 
	 Digital Collections, Special Collections.
Western Cape Archives. Cape Town.
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58.	 Marika Antifascista, La Legua, Chile, 2021. Photo: Elianira Riverors Piro.
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