Appendix

Archives

BarroLoMEU Dias MuseuM. Mossel Bay.

BAYERISCHE STAATSBIBLIOTHEK. Munich.
Photographic collection of Heinrich Hoffmann; musical papers of Siegfried
Walther Miiller.

BunDESARCHIV. (FEDERAL ARCHIVES) Berlin.

DeurscHes HistoriscHES MuseuM. Berlin.

DistricT Six MuseuM. Johannesburg.

GaLa QUEER ARCHIVE. Johannesburg.
Kewpie Photographic Collection.

GasTEINER Museum. Bad Gastein.

Harvarp UNiversiTy, HouHTON Lisrary. Cambridge, Massachusetts.
Harvard Theatre Collection on Blackface Minstrelsy, 1833—1906.

Iziko SociaL History CENTRE. Cape Town.

LiBrarY oF CoNGrEss. Washington, DC.

NationaL LiBRARY OF SouTH Arrica. Cape Town.

NATIONAL PORTRAIT GALLERY, SMITHSONIAN INsTITUTION. Washington, DC.
Papers of Paul Colin.

NEew ORLEANS PusLic LiBrary. New Orleans, Louisiana.

OSTERREICHISCHE MEDIATHEK, AUDIOVISUELLES ARCHIV. TECHNISCHES MUSEUM WIEN. Vienna.

OSTERREICHISCHES VOLKSKUNDEMUSEUM. Vienna.

PercHTENMUSEUM. Bad Gastein.

PrIVATE ARCHIVE OF KENNY MisroLL. Cape Town.

PRIVATE ARCHIVE OF L. J. GoLpsTEIN. New Orleans.

PRIVATE ARCHIVE OF MELVYN MATTHEWS. Cape Town.

SALZBURGER LANDESINSTITUT FUR VOLKSKUNDE. Salzburg.
Archival estate of Richard Wolfram.

SALZBURGER WEIHNACHTSMUSEUM. Salzburg.

THE PrESBYTERE, LOUISIANA STATE MUSEUMS. New Orleans.
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THEATERHISTORISCHE SAMMLUNGEN OF THE THEATER STUDIES INSTITUTE AT THE FU BERLIN.
Berlin.
Papers of Traugott Miiller.

THEATERWISSENSCHAFTLICHE SAMMLUNG AT THE UNIVERSITY OF COLOGNE. Schloss Wahn.
Thingspiel Collection.

Tue Historic NEw Orreans CoLLecTioN (THNOC). New Orleans, Louisiana.

THE LEGacy MustuM. Montgomery, Alabama.

TuLaNE UNiversiTY LiBraries. New Orleans, Louisiana.
Special Collections. Carnival Collection.

UNIVERSITY OF CAPE TOWN.
Digital Collections, Special Collections.

WESTERN CAPE ArRcHIVES. Cape Town.
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