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A few closing remarks: Asian names are rendered in the order first name, family name for
Japanese and Korean names (Toru Takemitsu, Isang Yun), but in the more common reverse
order for Chinese and Taiwanese names (Tan Dun, Pan Hwang-Long). Exceptions are made
where a common order differs from this system, as in the case of the Korean poet Ko Un. In
the bibliography, all names are of course ordered alphabetically according to family names. The
date of last access to internet links in footnotes and bibliography has not been specified for each
link for reasons of readability. All weblinks have been checked and updated as of 2 February
2021.
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