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A:	 Shrine Chapel of St. Thomas, 
with central shrine on raised 
platform. Surrounding tombs 
are (clockwise from north) King 
Henry IV (d. 1413); conjectural 
double tomb of the Earl of 
Somerset (c. 1410) and the Duke 
of Clarence (d. 1421); Archbishop 
Courtenay (d. 1396); Archbishop 
Walter (d. 1205; against outer 
wall); The Black Prince (d. 1376).

B:	 Corona Chapel with head shrine 
of St. Thomas.

C:	 Martyrdom Chapel with Altar 
of the Sword’s Point. Tomb of 
Archbishop Peckham (d. 1292) 
in northeast corner, door to crypt 
in southeast corner.

D:	 Lady Chapel in the nave, with 
tomb of Archbishop Islip (d. 1366).

E:	 Monks’ choir, with the site of the 
great desk for readings marked 
on the steps to the east.

F:	 High Altar. To the immediate north 
was the shrine of St. Alphege, 
to the south the shrine of 
St. Dunstan, and on a beam over 
the altar the shrine of St. Blaise.

G:	 Door to the shrine vestry and 
wax chamber under the High 
Altar platform.

H:	 Door to main vestry, through 
St. Andrew’s Chapel.

I:	 Steps up to shrine-keepers’ 
rooms and watching chamber 
above St. Anselm’s Chapel.

J:	 Great relic cupboard in the 
north choir aisle.

K:	 Door to the monks’ night 
passage to the dormitory.

GROUND PLAN OF 
CANTERBURY CATHEDRAL, 

EAST END, IN 1428
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