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JeniferBecker is a writer and literary and cultural scholar living in Berlin.Her work
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Ilona Krawczyk (PhD) is a lecturer in Acting at Norwich University of the Arts, a

performer, vocalist, and researcher of embodied voice. In her practice-as-research

PhD, she developed a Process-oriented approach to voicework and performer train-

ing focused on care and preservation of a performer’s well-being. Her recent work
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theatre informed by post-Grotowskian practice. Ilona is a founder of DreamVoice

practice and a co-founder of Insoundout collective.

Dr.Angela Krewani is Professor of Media Studies at Marburg University. She is the

author ofModerne undWeiblichkeit: Amerikanische Schriftstellerinnen in Paris (1992) and

Hybride Formen: New British Cinema – Television Drama – Hypermedia (2001) and editor

of Artefacts/Artefictions (2000) and co-editor of Marshall McLuhan, Transatlantic Per-
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ing biomedicine and nanotechnology. She was a fellow at the ZIF in Bielefeld in

2006–2007 and visiting professor at Brooklyn College,New York, in 2008. She com-

pleted a book onmedia art,Medienkunst.Theorie, Praxis, Ästhetik (2016), and co-edited
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Mattis Kuhn, artist and curator, works on the reciprocal design of humans, ma-
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lished by 0x0a and windpark books. He co-curated the exhibitions “I am here to
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He studied art at University of Art and Design Offenbach and Experimental In-

formatics at University for Media Art Cologne. Currently, he is Artistic Associate

for Creative Coding at Bauhaus-University Weimar and part of the research group

ground zero at University for Media Art Cologne.

Sebastian Kunas is a musician, sound artist, and educator with a background in

sub and DIY culture as well as in cultural and sound studies. Besides his strong

penchant for machinic repetition and playing with sound in the electronic do-

main, he is a semi-proficient multi-instrumentalist and producer. He is active in

various contexts, working with theater collectives, and producing sound art. He

is also experienced in playing, recording, and touring with bands. In the depart-

ment of Kulturwissenschaften & ästhetische Kommunikation at the University of

Hildesheim, he teaches electronic sound and music practice and supervises the

electronic studio and the recording studio there. He is a member of the collective

ARK (Arkestrated Rhythmachine Komplexities), a changing association of artists,

scholars, and electronic MusickingThings, who/which perform heterochronicity

and multi-track knowledge, looking for post-representative sound formats. Their

works have been presented at CTM Festival Berlin, HKW Berlin, ifa-Galerie Berlin,

MK&GHamburg,MARKKHamburg, among others. https://skusku.de/

RobertLaidlow is a composer and researcherbased in theUK.Hiswork is concerned

with discovering and developing new forms of musical expression rooted in the re-

lationship between advanced technology and live performance.He is currently a Fel-

low in Composition at Jesus College, Oxford. From 2018–22 he was the PRiSM PhD

Researcher in Artificial Intelligence with the BBC Philharmonic Orchestra at the

Royal Northern College of Music. His music has been broadcast on national and in-

ternational radio and television.He has been awarded a Royal Philharmonic Society

Composer’s Prize, an Ivan Juritz Prize, and has been nominated for two IvorNovello

Composers Awards. Recently he has presented research at the Cyborg Soloists Mu-

sic ex Machina symposium, the Royal Musical Association Annual Conference, the

Society for Music Analysis annual conference, Creative Machine Symposium 2023,
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SaraLaubscher is a SouthAfricandigital artist, gamedeveloper, andfilmmaker.She

is currently working in environment design for video games and delivered public

engagement outreach around the role of design in video games at GamesCom2022.

She regularly hosts online workshops dedicated to sharing knowledge, ideas, and

skills in Cape Town’s fast-growing digital art space. Sara’s work has been exhibited

and awarded by the New York Film Festival, Lagos International Animation Festi-

val, and the Stuttgart International Festival of Animation. Her directorial work was

nominated for a Student BAFTA. Sara has working experience in the fields of visual

effects, 3D modelling, and photogrammetry for a variety of projects, including fea-

tures byWarner Brothers andDisney.Drawing on this, she explores the intersection

of technology and creativity in the digital arts, experimenting with ways to imple-

ment AI tools in 3D software in order to create visually compelling and immersive

virtual worlds.

WenzelMehnert is a futurologist focusing on the imaginaries of new and emerging

technologies. He researches, writes and teaches experimental methods of futurol-

ogy. In his work, he focuses on the intersection between speculative fiction and the

assessment of future technologies (e.g. A.I., SynBio, Internet of Things, etc.). He

worked as a researcher at the Berlin University of the Arts, co-founded the Berlin

Ethics Lab at Technical University of Berlin, and currently lives in Vienna, where

he is employed at the Austrian Institute of Technology and works on ethical guide-

lines on new technologies for the European Commission in the project TechEthos.

His most recent publications include “The future is going to be weird. Zur Ästhetik
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