
How should we deal with art and artworks that emerged within 
authoritarian structures and whose creation involved violence 
against people? Who curates, speaks, and writes about this art? 
And can art that originates from contexts of violence be re-
contextualized? The contributors in this consistently bilingual 
volume gather central ideas on strategies for future exhibition 
practices, placing critical curating at the forefront. They pre-
sent new strategies for recontextualization and open the field 
to contemporary discourses. At the same time, they establish 
connections to art and activism as well as to trauma research, 
offering practical guidance for museums.
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