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George Yancy writes, “within the context of critically engaging whiteness, the 
concept of suture functions as a site of keeping pure, preserving what is unsul-
lied. Moreover, to be sutured within the context of white identity is indicative of 
‘the narrative authority’ of the white self that occludes alterity” (“Un-sutured” 
xv). Dykes is an example of exactly that white narrative authority that narrates 
not only the white self but also the racial ‘Other,’ who is not allowed to embody 
any truly challenging forms of alterity, in such a way that whiteness remains 
comfortable, pure, and unsullied.  

Beirne comes to a very different conclusion than Dean and attempts to refute 
her analysis as follows:  

 
her criticism is founded upon a reading of the text that has both missed the moments of 
racial differentiation and conflict and presumes a universalized understanding that diversi-
ty itself is problematic and that a degree of political or social unity implies total inatten-
tion to structures of privilege. On the contrary, Dykes to Watch Out For is frequently and 
consciously engaged with just such structures of privilege. (171) 
 
As I hope to have shown, Beirne overstates the centrality and importance of the 
few instances in which racial conflict does occur while imagining an engage-
ment with “structures of privilege” that is simply not there. Tellingly, she does 
not give a single example of where this “frequent and conscious” engagement 
supposedly takes place. It seems as if, for her, the diversity of the cast of charac-
ters is already proof positive of Dykes’ deep and exhaustive engagement with 
racism and white privilege. 

The fact that so many (presumably white) commentators read this post- and 
multiracial fantasy as an accurate portrayal of reality speaks to the white longing 
for a post-racial LGBTIQ space in which white lesbians can be both racially 
aware and innocent without having to do any of the hard work of dismantling 
racism at all levels (personal, inter-personal, institutional, and cultural). This 
longing appears to be so deep as to become almost delusional in that it leads 
white lesbians to accept as fact what is clearly an expression of white wishful 
thinking. 

Politically, this longing is rather dangerous because, as I spelled out in the 
preceding chapters, it leads white lesbians to underestimate severely both the ef-
fects of racism and our own implication in its perpetuation. This underestimation 
in turn leads to a neglect of anti-racist action, which allows racism to flourish 
unimpeded. In particular, the fallacious conviction that racism has already been 
overcome – even if only inside the LGBTIQ community – makes LGBTIQ poli-
tics vulnerable to co-optation by countries that promise inclusion in exchange for 
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participation in and justification of their racist and (neo)colonial projects. As 
Dykes shows, a neglect of racism and anti-racist struggles leads to a narrow po-
litical vision that is unable to imagine alternatives to a single-issue struggle for 
LGBTIQ inclusion. 
 

https://doi.org/10.14361/9783839449172-013 - am 13.02.2026, 20:45:13. https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839449172-013
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/


https://doi.org/10.14361/9783839449172-013 - am 13.02.2026, 20:45:13. https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839449172-013
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/

