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Preface 
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the topic of the thesis and the scope of the musical material to be examined, were 
defined in collaboration with G.T. Stathis as supervising professor.  

From the initial stages of this work, the disproportion when comparing the 
source material to the relevant literature became apparent – the former being con-
siderably rich, and the latter of limited extent and poor. Therefore, making the 
music manuscripts the focal point of this research, and utilising the available lit-
erature as a supplement to this, was deemed the most appropriate method with 
which to progress. The steps that followed are below: 

– Location and collection of literature relevant to the topic.
– Study, indexing and cross-referencing of facts and information.

Location of manuscripts and loose leaves of codices containing secular music,
resulting in the compilation of an analytical table.

– Photography and digitisation of the source material.
– Writing of an analytical descriptive catalogue for each manuscript.
– Development of a “General Plan” for the dissertation.
– Authoring of the work.

This work covers the primary and secondary aspects of the topic and is aimed at 
both experts in the field, as well as a wider audience with interests in musicology. 

During the development of this work, many debts of gratitude were accumu-
lated. As a small gift in return, I would like to express my gratitude towards my 
supervisor, Professor G. T. Stathis, for his encouragement, trust, advice, sugges-
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secular music manuscripts, for a wealth of advice and corrections, as well as for 
his unwavering support throughout the development of this work. 
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