Post-Byzantine Music Manuscripts
as a Source for Oriental Secular Music

(15th to Early 19th Century)

> 'r 4 >r L= , \ 1
CINIE O ew cep xovloun esracenves

e A r
t{e\fy_ [r.:fa d Mo G raou p IO ofdeics -

MVEM‘TM.;\ Waq ED u.‘;u L VA 5:;1, T

-r—

b -
...“"—-""-‘:..\._)
\1 - ——

ﬂ-\\t_’ r—wﬁu.‘\\—au “-‘.....

/ -—-.\L
1 oy ce c:.a:ﬁ::.c-u_ O Ve _‘y\mce_a:-



https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

https://doi.org/10. inlibi - Open


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

Post-Byzantine Music Manuscripts

as a Source for Oriental Secular Music
(15th to Early 19th Century)



https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

ISTANBULER TEXTE UND STUDIEN

HERAUSGEGEBEN VOM
ORIENT-INSTITUT ISTANBUL

BAND 28



https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

Post-Byzantine Music Manuscripts

as a Source for Oriental Secular Music
(15th to Early 19th Century)

by
Kyriakos Kalaitzidis

Translation:
Kiriaki Koubaroulis and

Dimitri Koubaroulis

WURZBURG 2016

ERGON VERLAG WURZBURG
IN KOMMISSION



https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

Umschlaggestaltung: Taline Yozgatian

Umschlagabbildung: Gritsanis 8, 323 (17th c.): “From here start some songs and murabba’s”

Bibliografische Information der Deutschen Nationalbibliothek

Die Deutsche Nationalbibliothek verzeichnet diese Publikation in der Deutschen
Nationalbibliografie; detaillierte bibliografische Daten sind im Internet iiber http://dnb.d-nb.de
abrufbar.

Bibliographic information published by the Deutsche Nationalbibliothek
The Deutsche Nationalbibliothek lists this publication in the Deutsche Nationalbibliografie;
detailed bibliographic data are available in the Internet at http://dnb.d-nb.de.

ISBN 978-3-95650-200-2
ISSN 1863-9461

© 2016 Orient-Institut Istanbul (Max Weber Stiftung)

Das Werk einschlieflich aller seiner Teile ist urheberrechtlich geschiitzt. Jede Verwertung des
Werkes auflerhalb des Urheberrechtsgesetzes bedarf der Zustimmung des Orient-Instituts
Istanbul. Dies gilt insbesondere fiir Vervielfiltigungen jeder Art, Ubersetzungen, Mikro-
verfilmung sowie fir die Einspeicherung in elektronische Systeme. Gedruckt mit Unter-
stitzung des Orient-Instituts Istanbul, gegriindet von der Deutschen Morgenlindischen
Gesellschaft, aus Mitteln des Bundesministeriums fiir Bildung und Forschung.

Ergon-Verlag GmbH
Keesburgstr. 11, D-97074 Wiirzburg

https://doi.org/10. inlibr - Open Access - [ IXRN]


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

Contents

ACKNOWIEAZEMENTS ..ottt ettt e 9
PLETACE ettt ettt 11
INETOAUCHON .ttt s et se e eseneas 15
The Term “Secular MUSIC”.....cvevieeieieirieeeetriecee ettt 16
Delineation of the Material under Investigation...........evueveueeerereereeeeserirenneeas 22
Survey of the Relevant Literature and Audio Recordings........ccocvueveveeririrunnnnee 24
Part One
I The SOUICES wueeuiieeieieeeieee ettt ettt ettt eseneas 29
List of Sources in Chronological Order........cooveeirnnnerccnennneeccnenens 29
Quantitative Classification by Century......cccceceeeereerreeseererenreesieeeeesesseeens 35
Classification DY GENTE .....cevevrveeiriereieieiieteisseessesessssesesseessesessssessssesssssanes 35
Commentary — Evaluation of the Sources .........ccoceeevevvrercerennnnerccnenenne 36
Notation in Related Music Traditions .......cceueeeerererererccececeerererenerenenrenenens 63
IT  HiStorical OVerVIEW......cucueieeeeiieieieeeceieceiee sttt ettt se e e eee 67
Transcription, Parasimantiki and TORISMA...........ccovveeueeeeennreeriieininirieccenenens 67
15th-16th c.: From Kratemata to Transcriptions of Secular Music ................ 68
17th c.: The First Collections of Secular MUSIC.....c.cevururvrererinieiceceerererenenes 70
18th c.: The Peak Period of ACHVILY ...ccevvveveueeriririeiereeninireeiereenenereeereeseneees 70
19th c.: The First Printed Publications .........c.cccoeeueuereuereuninnnnneneneenccceceee 71
IIT Catalogue of Secular COMPOSIIONS .....euerveuirtrueerieereerentreeereeeseeeseeeeeeeenenens 75
Ordering DY Date ....cvvceeuiinirieieicciiririecceesteeee ettt 75
Identity Of WOTKS. ...cvcveveiereiereteteieist ettt ettt s e s e aeens 75
Composers and POELS ........ceueueueueuiririririeieeerirrieeeeene ettt 77
The Corpus of Secular Music in the SOUTCES ....ccvveveveeirnririereirinrirecceene 78

(15th c. / 16th c. / 17th c. / 18th ¢. / 19th c.)

https://doi.org/10. inlibr - Open Access - [ IXRN]


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

6 KYRIAKOS KALAITZIDIS

IV COmMPOSEIS..cuvineiuiriiniirieieiirientesteteiestetete sttt sttt e et se b e e enes

Method of Presentation of Biographical Notes.......c.ccccveverirenieercrenenieenen.

Secular Music Composers in the Manuscript SOUICES.......ccouvererrevereererenens
(15th c. / 16th c. / 17th c. / 18th ¢. / 19th ¢.)

Works with Names of Ethnic or Religious Origin .......cocovveveerennrreenenenes

V' The Social Context — The Cultural Environment........cccceceeeeveverercnccccenenes
The SOCIAl CONLEXL..euvvvereriniririeieieieirirteteieee sttt ettt st seseenenees
(Scribes / Phanariots / Composers, Poets and Audience)

Regions — Centres Of WITHNG.....cceerireeerireririeerieestee sttt
Motivations — Reasons for Transcriptions ...........ccoceeveeeevereecrenenirierererenenenens
Musical Practice and Teaching ........ccoceeueeririririeeeenininieeeeereeee e

The HiStoriCal COmtEXtue e meeneerieeeeeeeeeeeseeeeeeeeeeeeeeeeeeeeeeeeseeeressresseesssesssessnesnne
(15th - 17th c. / 18th - Early 19th c.)

Trends in TransCriPHONS...c.ccevvveveveeeeririeteeeteetrtee ettt sttt b eneees
(Common Musical Heritage / Transcriptions of Secular
Compositions / Songs with Patriotic Content)

Part Two
I Gentes Of SECULAT IMUSIC uuveeeueeeeeieeeeeeeee et eeeeeeeeeeeeeeeeetesereeseseeeeseeeeseeessanes
GIEEK FOLK IMIUSIC ettt ettt ettt et e e e eveseveseeeseaeseaeseeeseeesenesanesns

(The Oldest Notated Folk Song / Fourteen Folk Songs
from the 17th c.)

Art Music of Constantinople........ccveireeerrennieenieeeeere e
(Genres of the Ottoman Court / Phanariot Songs)

Works Unclassified by Form and/or Tradition........ccceeveevnrecerieriresreesienennn.

IT  Echoi and Makams — Rhythmic Cycles and Us@ils..........ccceeeeevrrerreeecenrennnnnn.

Echoi and MARAMS ......coouveeueueisiririeieeeninisieeeesestseeee sttt ees
(Primary and Secondary Makams / Modulation — Transposition /
Corresponding Echoi and Makams / Echoi and Makams as

Organisational Criteria for Music Collections)

Rhythms and USAls .........cooueivieeieeeieieieiieceeeeseeeveee e
(Usiils in the Sources / Method of Illustration and Analysis
of Usils / Usils as Guides for Composition)

https://doi.org/10. inlibr - Open Access - [ IXRN]


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

POST-BYZANTINE MUSIC MANUSCRIPTS 7

III The Use of Byzantine Notation in Secular Melodies ........ccccoveverecerrerieneee. 287
The Use of Byzantine Notation in Secular Melodies ........cocooveevrreenerrennnn. 287
Observations from the Study of the Notation ........cccccocvvveeveeccnnnirereceenes 287
Comparative ReVIEW .......ccovviuivirieiniiiinicncicctneeee et 290

(Exegesis into the New Method / Transcriptions
into Staff and Numerical Notation)

SUIMIMATY .ttt ettt sttt st sttt st e e 309
BiblIOZraphy ... cueiieiieiciieet s 315
GlOSSATY viureveeireeitetete ettt ettt et ettt a s st ase b ese s ebeseesesessesesnesaseeseseseseneas 327
ApPPendix (TabIe).....oveveueuiuiiririeieieeree ettt 331
PIALES. vttt ettt ettt a et et nene 341

https://doi.org/10. inlibr - Open Access - [ IXRN]


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

https://doi.org/10. inlibi - Open


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

Acknowledgements

The idea for this English edition of Kyriakos Kalaitzidis’ Ph.D. thesis came into
being during the conference entitled “Writing the History of “Ottoman Music™”,
which was organized by the Orient-Institut Istanbul in cooperation with the State
Conservatory for Turkish Music of the Technical University Istanbul in November
2011. We had planned to invite Kyriakos Kalaitzidis to share his experience as a
performing musician, but he proposed a paper on Ottoman music in post-
Byzantine music manuscripts. As it turned out almost none of the Turkish and in-
ternational experts on Ottoman music in attendance had ever heard about this re-
search and these sources. The paper itself caused a true sensation: By mining di-
verse post-Byzantine manuscript collections in libraries and monasteries for the
first time, Kyriakos Kalaitzidis discovered about 4,200 pages of previously un-
known notations of secular Greek, Ottoman and Persian music.

After the publication of two known collections of Ottoman art music prior to
the 19th century, Ali Ufki’s Mecmua and the collection of Cantemir, these new
sources promise a third outstanding historical corpus of compositions. The Eng-
lish translation of Kyriakos Kalaitzidis book, however, is only a first step. All these
newly discovered notations need to be transcribed and carefully edited, a project
that might last for years. As Kyriakos Kalaidzidis points out several times in his
book, there are many fields that urgently require further and more detailed re-
search.

Beyond the notations also the Greek perspective on Ottoman music history
will be new and refreshing for many scholars and students working on Ottoman
music. We hope that this book convinces many of them to enforce a Turkish-
Greek cooperation in the field of traditional music.

The translation into English was made possible by the generous support of the
Alexander S. Onassis Foundation.

Furthermore I would like to express my deep gratitude to the author, Kyriakos
Kalaitzidis, and the translater, Ms. Kiriaki Koubaroulis, together with Dimitri
Koubaroulis, for their intense, professional and warmhearted cooperation be-
tween Thessaloniki, Sydney and Istanbul.

I would also like to express my gratitude to the Orient-Institut Istanbul and all
my colleagues there for their support for the book. Finally many thanks to the
publishing house Ergon Verlag, who managed to edit and print the book under a
lot of time pressure.

Martin Greve,

Istanbul, August 2012

https://doi.org/10. inlibr - Open Access - [ IXRN]


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

https://doi.org/10. inlibi - Open


https://doi.org/10.5771/9783956506734-1 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

Preface

My occupation with the music of the Near East lead to an understanding early
on, of the significance of the music manuscript tradition as a source for secular
music. I gained some of this understanding through the preparation of the audio
CDs “Zakharia Khanendeh”, “Petros Peloponnesios” and “Secular Music from
Athonite Codices of Byzantine Music”. And so, in September 2004, when I ac-
cepted the kind encouragement of professor G. T. Stathis to write a doctoral dis-
sertation, the “subject matter” was already ripe to a great degree. Consequently,
the topic of the thesis and the scope of the musical material to be examined, were
defined in collaboration with G.T. Stathis as supervising professor.

From the initial stages of this work, the disproportion when comparing the
source material to the relevant literature became apparent — the former being con-
siderably rich, and the latter of limited extent and poor. Therefore, making the
music manuscripts the focal point of this research, and utilising the available lit-
erature as a supplement to this, was deemed the most appropriate method with
which to progress. The steps that followed are below:

- Location and collection of literature relevant to the topic.

- Study, indexing and cross-referencing of facts and information.
Location of manuscripts and loose leaves of codices containing secular music,
resulting in the compilation of an analytical table.

- Photography and digitisation of the source material.

- Writing of an analytical descriptive catalogue for each manuscript.

- Development of a “General Plan” for the dissertation.

- Authoring of the work.

This work covers the primary and secondary aspects of the topic and is aimed at
both experts in the field, as well as a wider audience with interests in musicology.

During the development of this work, many debts of gratitude were accumu-
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supervisor, Professor G. T. Stathis, for his encouragement, trust, advice, sugges-
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tions. The contribution of Professor Thomas Apostolopoulos was most helpful.
Among other things, I am indebted to him for enabling my first contact with the
secular music manuscripts, for a wealth of advice and corrections, as well as for
his unwavering support throughout the development of this work.
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