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Kaspar Maase, geb. 1946, war Professor fiir Empirische Kulturwissenschaft an
der Universitit Titbingen. 2009 erhielt er den Preis des Landes Baden-Wiirt-
temberg fiir universitire Lehre. Im Mittelpunkt seiner Forschung stehen Ge-
schichte und Theorie der modernen Populirkultur. Gastprofessuren fithrten
ihn u.a. nach Ziirich und Wien.
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Gefordert mit Mitteln der Universitit Ziirich.
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»[T]he knowable world is incomplete if seen from any one point of view, incoher-
ent if seen from all points of view at once, and empty if seen from »nowhere in
particular.. Given the choice between incompleteness, incoherence, and empti-
ness, the best option is to opt for incompleteness, staying on the move between
different points of view. The best option is to go ahead and see what each point
of view (each genuine cultural tradition, school of thought, theoretical position)
illuminates and what each hides, while keeping track of the plural (some might say
polytheistic) character of the humanly knowable world.«

(Shweder2001: 222)

»| have seen a great many bad movies, and | know when a movie is bad, but | have
rarely been bored at the movies; and when | have been bored, it has usually been
ata»good« movie.«

(Warshow 1974: 28)
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