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,»The point, then, is to recast the
figure of Pandora, her action and
its fearful consequences in such a
way that the literal topography of
her structure can shift from the
register of the imaginary and the
iconic into the register of the
symbolic.“*

(Laura Mulvey)

216.73.217.60, am 03.05.2026, 08:09:47. © Urheberrechtiich geschltzter Inhat 3
I mit, fiir oder In

Erlaubnis untersagt,


https://doi.org/10.14361%2F9783839406335-toc

https://dol. 216.73.217.60, am 03.05.2026, 08:09:47. ©

Eriabri untersagt, fiir oder In Ki-Systemen,



https://doi.org/10.14361%2F9783839406335-toc

