Bibliography

Entries marked with an asterisk (*) designate materials for further reading.

Agamben, Giorgio. 2009. “What is the Contemporary?” In What is Apparatus? And
Other Essays, edited by Werner Hamacher. Translated by David Kishik, Stefan
Pedatella, 39-54. Stanford: Stanford University Press.

Albrecht, Christoph. 2001. Programmbheft zu Celan (Program to Celan). Edited by
Hella Bartnig, Uwe Sommer. Dresden: Sichsische Staatsoper Dresden.

Alloway Lawrence. 1968. The Venice Biennale 1895-1968: From salon to goldfish bowl.
Greenwich (CT): New York Graphic Society LTD.

Andreasen, Sgren, and Lars Bang Larsen. 2007. “The Middleman: Beginning to
Think About Mediation.” In Curating Subjects, edited by Paul O'Neil, 109-122.
London: Open Editions.

Archiv Verband der Komponisten und Musikwissenschaftler der DDR (Archive
of the association of composers and musicologists of the GDR). Papers. File
VKM 347. Archiv der Akademie der Kiinste Robert-Koch-Platz (Archive of the
academy of the arts Robert-Koch place), Berlin, Germany. https://archiv.adk.de/
objekt/2188198.

Archiv Verband der Komponisten und Musikwissenschaftler der DDR (Archive
of the association of composers and musicologists of the GDR). Papers. File
VKM 459. Archiv der Akademie der Kiinste Robert-Koch-Platz (Archive of the
academy of the arts at Robert-Koch square), Berlin, Germany. https://archiv.
adk.de/objekt/2188188.

Archive of the English Opera Group. Manifesto. Aldeburgh: Britten-Pears Founda-
tion Archive. https://archiveshub.jisc.ac.uk/data/gb1i11-eog.

Beck, Wolfgang. 2007. “Dramaturg,” In Theaterlexikon 1: Begriffe und Epochen, Biih-
nen und Ensembles (Theatre lexicon 1: terms and epochs, stages and ensembles),
edited by Manfred Brauneck. Rowohlts Enzyklopadie. Reinbeck bei Hamburg:
Rowohlt-Taschenbuch-Verlag.

Becker, Jonas. 2015. Konzertdramaturgie und Marketing: Zur Analyse der Programmge-
staltung von Symphonieorchestern (Concert dramaturgy and Marketing: an ana-
lysis of the program design of symphony orchestras). Collection Beihefte zum
Archiv fiir Musikwissenschaft nr. 77. Stuttgart: Franz Steiner Verlag.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


https://archiv.adk.de/objekt/2188198.
https://archiv.adk.de/objekt/2188198.
https://archiv.adk.de/objekt/2188188.
https://archiv.adk.de/objekt/2188188.
https://archiveshub.jisc.ac.uk/data/gb1111-eog.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://archiv.adk.de/objekt/2188198.
https://archiv.adk.de/objekt/2188198.
https://archiv.adk.de/objekt/2188188.
https://archiv.adk.de/objekt/2188188.
https://archiveshub.jisc.ac.uk/data/gb1111-eog.

290

Curating Contemporary Music Festivals

Berliner Festspiele. 1998. Die Berliner Festwochen: 1951-1997 Eine kommentierte Chronik
(The Berlin Festwochen: 1951-1997 a commentated chronology). Berlin: Berliner
Festspiele.

Berliner Festspiele. 2002. MaerzMusik: Festival fiir aktuelle Musik: 07.03 bis 17.03.2002
(Maerzmusik: festival for actual music: 07.03 to 17.03.2002). Berlin: PFAU Ver-
lag.

Berliner Festspiele. 2003. MaerzMusik: Festival fiir aktuelle Musik: 13.03 bis 23.03.2003
(Maerzmusik: festival for actual music: 13.03 to 23.03.2003). Berlin: PFAU Ver-
lag.

Berliner Festspiele. 2011a. “Berliner Festspiele — Das Haus” (Berlin Festspie-
le — the house). Archive of the Berliner Festspiele until 2011. Last mod-
ified 2011. http://archiva.berlinerfestspiele.de/de/aktuell/festivals/o1_berliner_
festspiele/bf_das_haus/Das_Haus.php.

Berliner Festspiele. 2011b. Das Buch der Berliner Festspiele (The book of the Berlin
Festspiele). Berlin: Berliner Festspiele.

Berliner Festspiele. n.d.—a. “Berliner Festspiele — Berliner Festspiele.” Accessed
18 March, 2019. https://www.berlinerfestspiele.de/de/berliner-festspiele/start.
html.

Berliner Festspiele. n.d.-b. “Kiinstlerische Leitung: Berno Odo Polzer.” Ac-
cessed 02 December, 2019. https://www.berlinerfestspiele.de/de/maerzmusik/
das-festival/leitung/start.html .

Beyer, Theresa. 2017. “Alvin Lucier, Alchemist of Echoes and Resonances.” In Alvin
Lucier: Illuminated by the Moon, edited by Bernhard Rietbrock, et al., 20-25.
Zurich: Zurich University of the Arts.

Bhagwati, Sandeep. 2013. “Notational Perspective and Comprovisation.” In Sound
& Score: Essays on Sound, Score, and Notation, edited by Paulo de Assis, William
Brooks, Kathleen Coessens, 165—177. Leuven: Leuven University Press.

Bippus, Elke. 2016. “Teilhabe an Wissen” (Participating in Knowledge). p/art/icipate
no. 7 (October): 39—-50.

Bishop, Claire. 2007. “What is a Curator?” IDEA arts + society, no. 26: 12—2.1.

Bishop, Claire. 2014a. “Performative Exhibitions: The Problem of Open-Endedness.”
In Cultures of the Curatorial 2: Timing: On the temporal Dimension of Exhibiting,
edited by Beatrice von Bismarck, Rike Frank, Benjamin Meyer-Krahmer, J6rn
Schafaff, Thomas Weski, 239—258. Berlin: Sternberg Press.

Bishop, Claire. 2014b. “The Perils and Possibilities of Dance in the Museum: Tate,
MoMA, and Whitney,” Dance Research Journal 46 no. 3 (December): 63—76. Cam-
bridge: Cambridge University Press.

Bishop, Claire. 2018. “Black Box, White Cube, Gray Zone: Dance Exhibitions and
Audience Attention.” TDR: The Drama Review 62 no. 2 (Summer): 22—42. Cam-
bridge: MIT Press.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


http://archiv2.berlinerfestspiele.de/de/aktuell/festivals/01_berliner_festspiele/bf_das_haus/Das_Haus.php.
http://archiv2.berlinerfestspiele.de/de/aktuell/festivals/01_berliner_festspiele/bf_das_haus/Das_Haus.php.
https://www.berlinerfestspiele.de/de/berliner-festspiele/start.html.
https://www.berlinerfestspiele.de/de/berliner-festspiele/start.html.
https://www.berlinerfestspiele.de/de/maerzmusik/das-festival/leitung/start.html
https://www.berlinerfestspiele.de/de/maerzmusik/das-festival/leitung/start.html
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://archiv2.berlinerfestspiele.de/de/aktuell/festivals/01_berliner_festspiele/bf_das_haus/Das_Haus.php.
http://archiv2.berlinerfestspiele.de/de/aktuell/festivals/01_berliner_festspiele/bf_das_haus/Das_Haus.php.
https://www.berlinerfestspiele.de/de/berliner-festspiele/start.html.
https://www.berlinerfestspiele.de/de/berliner-festspiele/start.html.
https://www.berlinerfestspiele.de/de/maerzmusik/das-festival/leitung/start.html
https://www.berlinerfestspiele.de/de/maerzmusik/das-festival/leitung/start.html

Bibliography

Boltanski, Luc and Eve Chiapello. (1999) 2005. The New Spirit of Capitalism. Translated
by Gregory Elliott. London: Verso.

Born, Georgina. 2005. “On Musical Mediation: Ontology, Technology and Cre-
ativity.” Twentieth-Century Music 2 (1): 7-36. Cambridge: Cambridge University
Press.

Bourdieu, Pierre. 1971. “Genése et structure du champ religieux” (Genesis and struc-
ture of the religious field). Revue Frangaise de Sociologie (French review of sociol-
0gy) 12 no. 3: 295-334.

Bourriaud, Nicolas. (1998) 2002. Relational Aesthetics. Translated by Simon Pleasance
and Fronza Woods. Dijon: Les presses du réel.

Bowerbird. n.d. “About — Julius Eastman: That Which is Fundamental.” Julius East-
man: That Which is Fundamental. Accessed 14 December 2019. https://www.
thatwhichisfundamental.com/about.

Bradley, Jessica. 2003. “International Exhibitions: A Distribution System for a New
Art World Order.” In Beyond the Box, edited by Melanie Townsend, 87-96. Banff:
Banff Centre Press.

Brandenburg, Detlef. 2014. Die Miinchener Biennale 1988-2014. Hamburg: Inspiring
Network.

Brannigan, Erin. 2015. “Dance and the Gallery: Curation as Revision,” Dance Research
Journal 47 no. 1 (April): 5-25. Cambridge: Cambridge University Press.

Brauneck, Manfried, and ITI Germany. 2017. Independent Theatre in Contemporary
Europe. Bielefeld: transcript.

Breitweiser, Sabine. 2014. “Performance without Curators: Art and the Public
Sphere.” In Timing: On the Temporal Dimension of Exhibiting, edited by Beatrice
von Bismarck, Rike Frank, Benjamin Meyer-Krahmer, Jérn Schafaff, Thomas
Weski, 283—300. Cultures of the Curatorial. Berlin: Sternberg Press.

British Council. n.d. “British Pavilion: ISLAND.” Accessed 13 March, 2019. https://
venicebiennale.britishcouncil.org/2018-exhibition-island.

Brotbeck, Roman. 2016. “Eine Vitaminspritze fiirs Musiktheater: Die Miinchener
Biennale 2016” (A vitamin shot for music theatre: the Munich Biennale 2016).
Dissonance 133 (March 2016): 15-19. https://www.dissonance.ch/upload/pdf/133
15_hb_rb_mu__nchen_1.pdf.

Briistle, Christa. 2012. “Composing with Raw Materials: Daniel Ott’s Music-the-
atre portraits and landscapes.” In Composed Theatre: Aesthetics, Practices, Processes,
edited by Matthias Rebstock, David Roesner, 257—278. Bristol: Intellect.

Briistle, Christa. 2013. Konzert-Szenen: Bewegunyg, Performance, Medien. Musik zwis-

chen performativer Expansion und medialer Integration 1950-2000 (Concert scenes:
movement, performance, media. Music between performative expansion and
medial integration 1950-2000). Collection Beihefte zum Archiv fiir Musikwis-
senschaft nr. 73. Stuttgart: Franz Steiner Verlag.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

291


https://www.thatwhichisfundamental.com/about.
https://www.thatwhichisfundamental.com/about.
https://venicebiennale.britishcouncil.org/2018-exhibition-island.
https://venicebiennale.britishcouncil.org/2018-exhibition-island.
https://www.dissonance.ch/upload/pdf/133_15_hb_rb_mu__nchen_1.pdf.
https://www.dissonance.ch/upload/pdf/133_15_hb_rb_mu__nchen_1.pdf.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://www.thatwhichisfundamental.com/about.
https://www.thatwhichisfundamental.com/about.
https://venicebiennale.britishcouncil.org/2018-exhibition-island.
https://venicebiennale.britishcouncil.org/2018-exhibition-island.
https://www.dissonance.ch/upload/pdf/133_15_hb_rb_mu__nchen_1.pdf.
https://www.dissonance.ch/upload/pdf/133_15_hb_rb_mu__nchen_1.pdf.

292

Curating Contemporary Music Festivals

Bucher, Claudio, Brandon Farnsworth, Patrick Kull, and Michael Schindhelm. 2014.
Why Hong Kong. Edited by Daniela Bir, Brandon Farnsworth, and Michael
Schindhelm. Zurich: Zurich University of the Arts.

Bureau International des Expositions. n.d.-a “since 1851.” Accessed 11 November,
2018. https://www.bie-paris.org/site/en/all-world-expos.

Bureau International des Expositions. n.d.-b. “Protocol: To Amend the Convention
Signed at Paris on the 22" of November 1928 Relating to International Exhi-
bitions.” https://www.bie-paris.org/site/images/stories/files/BIE_Convention_
eng.pdf.

Buren, Daniel. 1972. “Exposition d’'une Exposition/Ausstellung einer Ausstellung”
(Exhibition of an exhibition). In documenta 5: Verzeichnis der ausgestellten Wer-
ke, der prisentierten Situationen, der erwartbaren Ereignisse, ihrer Beschaffenheit, ihrer
Hersteller und Besitzer, ihrer Organisatoren, edited by Harald Szeemann, 29-34.
Kassel: Documenta.

Burzynska, Anna R. (editor). 2016. Joined Forces: Participation in Theatre. Performing
Urgency #3, edited by Florian Malzacher. Berlin: Alexander Verlag

Campenhout, Elke van, and Mestre, Lilia (editors). 2016. Turn, Turtle! Reenacting the
Institute. Performing Urgency #2, edited by Florian Malzacher. Berlin: Alexander
Verlag.

Chiapello, Eve. 2012. “Evolution und Kooption. Die ‘Kiinstlerkritik’ und der nor-
mative Wandel” (Evolution and cooperation: the ‘artist’s critique’ and the nor-
mative turn). In Kreation und Depression: Freiheit im gegenwirtigen Kapitalismus,
edited by Christoph Menke and Juliane Rebentisch, 38-51. Berlin: Kulturverlag
Kadmos.

Copeland, Mathieu. 2013. “Choreographing Exhibitions: An Exhibition Happening
Everywhere, at all Times, with and for Everyone.” In Choreographing Exhibitions,
edited by Mathieu Copeland, 19-25. Dijon: Les presses du réel.

Czernowin, Chaya. 2014. “Schutzraum des Schaffens und Sprungbrett” (A protected
place for creation and a springboard). In Die Miinchener Biennale 1988-2014,
edited by Detlef Brandenburg, 38—42. Hamburg: Inspiring Network.

Davida, Dena, Marc Pronovost, Véronique Hudon, and Jane Gabriels (editors).
2018. Curating Live Arts: Critical Perspectives, Essays, and Conversations on Theory and
Practice. New York: Berghahn Books.

De la motte Haber, Helga. 2011. “Riickblende:10 Jahre Maerzmusik” (Flashback: 10
years of Maerzmusik). In Das Buch der Berliner Festspiele, edited by Henrik Adler
and Joachim Sartorius, 17-22. Berlin: Berliner Festspiele.

Deleuze, Gilles, and Felix Guattari. (1980) 1987. A Thousand Plateaus: Capitalism and
Schizophrenia. Translated by Brian Massumi. Minneapolis: University of Min-
nesota Press.

Dibelius, Ulrich, and Frank Scheider. 1993. Neue Musik im geteilten Deutschland: Doku-
mente aus den fiinfziger Jahren (New Music in divided Germany: Documents from

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


https://www.bie-paris.org/site/en/all-world-expos.
https://www.bie-paris.org/site/images/stories/files/BIE_Convention_eng.pdf.
https://www.bie-paris.org/site/images/stories/files/BIE_Convention_eng.pdf.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://www.bie-paris.org/site/en/all-world-expos.
https://www.bie-paris.org/site/images/stories/files/BIE_Convention_eng.pdf.
https://www.bie-paris.org/site/images/stories/files/BIE_Convention_eng.pdf.

Bibliography

the fifties). Produced for the 14" Music Biennale Berlin, vol. 1. Berlin: Henschel-
Verlag.

Dibelius, Ulrich, and Frank Scheider. 1995. Neue Musik im geteilten Deutschland: Do-
kumente aus den sechziger Jahren (New Music in divided Germany: Documents
from the sixties). Produced for the 15 Music Biennale Berlin, vol. 2. Berlin:
Henschel-Verlag.

Dibelius, Ulrich, and Frank Scheider. 1997. Neue Musik im geteilten Deutschland: Do-
kumente aus den siebziger Jahren (New Music in divided Germany: Documents
from the seventies). Produced for the 16™ Music Biennale Berlin, vol. 3. Berlin:
Henschel-Verlag.

Dibelius, Ulrich, and Frank Scheider. 1999. Neue Musik im geteilten Deutschland: Do-
kumente aus den achtziger Jahren (New Music in divided Germany: Documents
from the eighties). Produced for the 17" Music Biennale Berlin, vol. 4. Berlin:
Henschel-Verlag.

Dietz, Bill. 2017. Lécole de la claque. Edited by Joshua Escobar. Zurich: ONCURAT-
ING.org.

Documenta. n.d.-a “documenta I — Retrospective.” documenta (Website). Accessed
1]July, 2019. https://www.documenta.de/en/retrospective/documenta.

Documenta. n.d.-b “documenta III — Retrospective.” documenta (Website).
Accessed 8 February, 2018. https://www.documenta.de/en/retrospective/
documenta_iii.

Documenta/Statista. n.d. “Anzahl der Besucher der dOCUMENTA von 1955
bis 2017”7 (Number of visitors to dOCUMENTA from 1955 to 2017).
Accessed 23 November 2018. https://de.statista.com/statistik/daten/studie/
232586/umfrage/anzahl-der-besucher-der-documenta/.

Eastman, Julius. (1980) 2005 Julius Eastman: Unjust Malaise. New World Records
80638-2. 3 compact discs. https://itunes.apple.com/ca/album/julius-eastman-
unjust-malaise/401697586.

Eckhardt, Julia. 2018. "Art has no gender but artists do.” In Positionen: Texte zur ak-
tuellen Musik 114 (February): 27-30.

Eckhardt, Ulrich. 1991. Introduction to 13. musik-biennale berlin: internationales fest fiir
zeitgendssische musik 3™ music biennale Berlin: international festival for con-
temporary music). Edited by Berliner Festspiele in cooperation with Verband
Deutscher Komponisten and the Gesellschaft fiir Neue Musik. Berlin: Berliner
Festspiele.

Eisenstadt, Shmuel N. 2000. “Multiple Modernities.” Daedalus 129, no. 1 (Winter):
1-29. Cambridge: MIT Press.

Elfert, Jennifer. 2009. Theaterfestivals: Geschichte und Kritik eines kulturellen Organisa-
tionsmodells (Theater festivals: history and criticism of a form of cultural orga-
nization). Bielefeld: transcript.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

293


https://www.documenta.de/en/retrospective/documenta.
https://www.documenta.de/en/retrospective/documenta_iii.
https://www.documenta.de/en/retrospective/documenta_iii.
https://de.statista.com/statistik/daten/studie/232586/umfrage/anzahl-der-besucher-der-documenta/.
https://de.statista.com/statistik/daten/studie/232586/umfrage/anzahl-der-besucher-der-documenta/.
https://itunes.apple.com/ca/album/julius-eastman-unjust-malaise/401697586.
https://itunes.apple.com/ca/album/julius-eastman-unjust-malaise/401697586.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://www.documenta.de/en/retrospective/documenta.
https://www.documenta.de/en/retrospective/documenta_iii.
https://www.documenta.de/en/retrospective/documenta_iii.
https://de.statista.com/statistik/daten/studie/232586/umfrage/anzahl-der-besucher-der-documenta/.
https://de.statista.com/statistik/daten/studie/232586/umfrage/anzahl-der-besucher-der-documenta/.
https://itunes.apple.com/ca/album/julius-eastman-unjust-malaise/401697586.
https://itunes.apple.com/ca/album/julius-eastman-unjust-malaise/401697586.

294

Curating Contemporary Music Festivals

English, James F. 2011. “Festivals and the geography of culture: African cinema in
the ‘world space’ of its public.” In Festivals and the Cultural Public Sphere, edited by
Liana Giorgi, Monica Sassatelli, and Gerard Delanty, 63-78. New York: Rout-
ledge

Enwezor, Okwui. 2002. “Die Black Box” (The black box). In Documenta 11— Plattform 5:
Ausstellung, Kassel, 8. Juni-15. September 2002, edited by Documenta and Museum
Fridericianum Veranstaltungs-GmbH, 42-55. Ostfildern: Hatje Cantz.

Enwezor, Okwui. 2007. “Curating Beyond the Canon: Okwui Enwezor Interviewed
by Paul O'Neil.” By Paul O'Neil. In Curating Subjects, edited by Paul O'Neil,
109-122.. London: Open Editions.

Farnsworth, Brandon. 2018. “Kuratieren als Vermittlungspraxis” (Curating as a me-
diating practice). Neue Zeitschrift fiir Musik 5 (2018): 25—27. Schott.

Ferdman, Bertie. 2014. “From Content to Context: The Emergence of the Perfor-
mance Curator.” Theatre 44 no. 2: 5-19. New Haven: Yale School of Drama/Yale
Repertory Theatre

Filipovic, Elena, Marieke van Hal, and Solveig @vstebg. 2010. “Biennialogy.” In The
Biennale Reader, edited by Elena Filipovic, Marieke van Hal, and Solveig @vstebg,
12—27. Bergen: Bergen Kunsthall.

Filipovic, Elena. 2010. “The Global White Cube.” In The Biennale Reader, edited by
Elena Filipovic, Marieke van Hal, and Solveig @vstebg, 322—345. Bergen: Bergen
Kunsthall.

Filipovic, Elena. 2017. “Introduction (When Exhibitions Become Form: On the His-
tory of the Artist as Curator).” In The Artist as Curator: an Anthology, edited by
Elena Filipovic, 7-13. Milan: Mousse Publishing.

Fischer-Lichte, Erika.* (1990) 2002. History of European Drama and Theatre. Translated
by Jo Riley. London: Routledge.

Fleck, Robert. 2009. Die Biennale von Venedig : eine Geschichte des 20. Jahrhun-
derts. Hamburg: Philo Fine Arts

Foucault, Michel. (1969) 1998. “What is an Author?” In Aesthetics, Method, and Epostem-
pology, translated by Robert Hurley and others, edited by James D. Faubion,
205-222. New York: The New Press.

Foucault, Michel. 1984a. “Of Other Spaces: Utopias and Heterotopias.” Translated
by Jay Miskowiec. October, March 1987.

Foucault, Michel.” 1984b. “What is Enlightenment?” Translated by Catherine Porter.
In The Foucault Reader, edited by Paul Rabinow. New York: Pantheon Books.
Foucault, Michel.* 1997. “What is Critique” In The Politics of Truth, Translated by Lysa
Hochroth and Catherine Porter, edited by Sylvére Lotringer, 41-81. Los Angeles:

Semiotext(e).

Freydank, Sylvia, Jiirgen Krebber, Michael Rebhahn, Thomas Schifer, Gerardo

Scheige (eds.). 2016. Ferienkurse Neue Musik: 29.07.-14.08. Programm 2016 (Sum-

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Bibliography

mer course for New Music: 29.07.—14.08.). Darmstadt: Ph. Reinheimer Darm-
stadt.

Freydank, Sylvia, Jirgen Krebber, Thomas Schifer, and Gerado Scheige (eds.). 2018.
Darmstadt Summer Course 14-28 July 2018 (Program). Darmstadt: Internationales
Musikinstitut Darmstadt (IMD).

Fried, Michael. (1967) 1998. “Art and Objecthood.” In Art and Objecthood: Essays and
Reviews, edited by Michael Fried, 148—172. Chicago: University of Chicago Press.

Gardner, Anthony, and Charles Green. 2017. “Post-North? Documentail and
the Challenges of the ‘Global’ Exhibition.” In “The documenta Issue,” spe-
cial issue, ONCURATING.org 33 (June): 109-121. http://www.on-curating.
org/issue-33-reader/post-north-documentaii-and-the-challenges-of-the-
global-exhibition.html.

Gardner, Sally. 2008. “Notes on Choreography.” Performance Research 13 no. 1: 55—60.

Gartmann, Thomas.” 2012. “Ein gesamtkunstwerk-dhnliches Live-Erlebnis. Zur
Musik von Daniel Ott fiir den Klangkérper Schweiz” (A gesamtkunstwerk-li-
ke live-event: on the music of Daniel Ott for the Swiss Sound Body). In Mu-
sik. Raum.Akkord. Bild. Festschrift zum 65. Geburtstag von Dorothea Baumann, edited
by Antonio Baldessarre. 473-498. Bern: Lang.

Gembris, Heiner, and Jonas Menze. 2018. “Zwischen Publikumsschwund und Pu-
blikumsentwicklung: Perspektiven fiir Musikberuf, Musikpddagogik und Kul-
turpidagogik” (Between audience loss and audience development: perspectives
for music jobs, music pedagogy, and cultural pedagogy). In Das Konzert II: Bei-
trige zum Forschungsfeld der Concert Studies, edited by Martin Trondle, 305—-332.
Bielefeld: transcript.

Gender Relations in New Music. n.d.-a “Darmstadt 2018 Statement.” Accessed 22
November, 2017. http://GRINM.ORG.

Gender Relations in New Music. n.d.-b “Statistics.” GRINM. Accessed 10 February,
2018. https://GRINM.ORG/statistics.

Gesellschaft der Musikfreunde Donaueschingen eV. 2018. Donaueschinger Musik-
tage: 18.~21.10.2018. Donaueschingen: Gesellschaft der Musikfreunde Donau-
eschingen e.V.

Giorgi, Liana, and Monica Sassatelli. 2011. Introduction to Festivals and the Cultural
Public Sphere, edited by Liana Giorgi, Monica Sassatelli, and Gerard Delanty,
1-11. New York: Routledge.

Goehr, Lydia. 1992. The Imaginary Museum of Musical Works: An Essay in the Philosophy
of Music. Oxford: Oxford University Press.

Gottstein, Bjorn, Ekkehard Skoruppa, and Julia Neupert. 2017. Donaueschinger Mu-
siktage: 19.— 22.10.2017. Donaueschingen: Gesellschaft der Musikfreunde Do-
naueschingen eV.

Great Exhibition. 1851. “Precious Stones in the Crystal Palace.” The Ilustrated
Exhibitor: Guide to the Great Exhibition (12 July, 1851). London: Cassell. https://

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

295


http://www.on-curating.org/issue-33-reader/post-north-documenta11-and-the-challenges-of-the-global-exhibition.html.
http://www.on-curating.org/issue-33-reader/post-north-documenta11-and-the-challenges-of-the-global-exhibition.html.
http://www.on-curating.org/issue-33-reader/post-north-documenta11-and-the-challenges-of-the-global-exhibition.html.
http://GRiNM.ORG.
https://GRiNM.ORG/statistics.
https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://www.on-curating.org/issue-33-reader/post-north-documenta11-and-the-challenges-of-the-global-exhibition.html.
http://www.on-curating.org/issue-33-reader/post-north-documenta11-and-the-challenges-of-the-global-exhibition.html.
http://www.on-curating.org/issue-33-reader/post-north-documenta11-and-the-challenges-of-the-global-exhibition.html.
http://GRiNM.ORG.
https://GRiNM.ORG/statistics.
https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.

296

Curating Contemporary Music Festivals

www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-
exhibition.

Groys, Boris. 2008a. “Multiple Authorship.” In Art Power, edited by Boris Groys,
93-100. Cambridge: MIT Press.

Groys, Boris. 2008b. “On the Curatorship.” In Art Power, edited by Boris Groys,
43-52. Cambridge: MIT Press.

Hahn, Patrick. 2018. “Odysseus, Entfesselt: Von Concert Studies, Akustis-
chen Abenteuerspielplitzen, Publikumsschwund und vom Ende der Krise”
(Odysseus, unchained: on concert studies, adventurous acoustic playgrounds,
disappearing publics, and the end of the crisis). In Neue Zeitschrift fiir Musik 5
(2018): 22—-27. Schott.

Haitzinger, Nicole. 2013. “Theaterutopie der Moderne in der Zwischenzone von
Stadt und Land: Das Festspielhaus in Hellbrunn.” Forum Modernes Theater 2.8 (2):
133—-142.

Hanson-Dvoracek, Andrew. 2011. “Julius Eastman’s 1980 residency at Northwest-
ern.” Master’s thesis, University of lowa. https://doi.org/10.17077/etd Idsfswgi.

Haraway, Donna. 2016. Staying with the Trouble. Durham: Duke University Press.

Haraway, Donna. 2018. “Statements on ‘Decolonizing Time.” In Maerzmusik — Fes-
tival for Time Issues Reader, edited by Berliner Festspiele, 8—9. Berlin: Berliner
Festspiele.

Heile, Bjorn. 2016. “Instrumentales Theater.” In Lexikon Neue Musik, edited by Jérn-
Peter Hiekel and Christian Utz. Stuttgart: Metzler and Birenreiter.

Henze, Hans Werner. 1988. “Experimente” (Experiments). In Almanach zur 1. Miin-
chener Biennale Neues Musik Theater, edited by Hans Werner Henze, 7-12. Mu-
nich: Carl Hanser Verlag.

Henze, Hans Werner. 1990. Foreword to 2. Miinchener Biennale: Internationes Festival
fiir neues Musiktheater, edited by Kulturreferat der Landeshauptstadt Miinchen,
8-11. Ismaning: WKD-Offsetdruck GmbH.

Hiekel, Jorn-Peter. 2015. “Beiliufig Wesentliches: Musiktheater mit Schwalben,
Mauerseglern und anderen Impulsgebern” (“Casually fundamental: music thea-
tre with swallows, swifts, and other impulses”). In Manos Tsangaris, edited by
Ulrich Tadday, 17-34. Vol. 2015/X11 of Musik-Konzepte Sonderband, neue Folge.
Munich: edition text + kritik.

Hiekel, J6rn-Peter. 2016. “Postmodern.” In Lexikon Neue Musik, edited by Jorn-Peter
Hiekel and Christian Utz. Stuttgart: Metzler and Birenreiter.

Hiekel, Jorn-Peter. 2018a. “Peter Ruzicka als Briickenbauer” (Peter Ruzicka as a
bridge builder). In Peter Ruzicka — Komponist, Dirigent, Intendant, Weggefihrte: Pas-
sagen (- ins Innere), edited by Auli Eberle and Claudia Thief3e, 153-162. Munich:
edition text + kritik.

Hiekel, Jérn-Peter. 2018b. “Warum Kuratieren?: Uber die Notwendigkeit drama-
turgischer Gestaltung im Musikbetrieb” (Why curate?: on the urgency of dra-

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.
https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.
https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.
https://doi.org/10.17077/etd.ldsf5wgi.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.
https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.
https://www.bl.uk/collection-items/the-illustrated-exhibitor-guide-to-the-great-exhibition.
https://doi.org/10.17077/etd.ldsf5wgi.

Bibliography

maturgical design in the music industry). In Neue Zeitschrift fiir Musik 5 (2018):
22-27. Schott.
Hoffmann, Heike. 2001. “Vorwort” (introduction) to 18. Musik-Biennale Berlin 2001:

8h music biennale Berlin 2001: in-

Internationales Fest fiir zeitgendssische Musik (1
ternational festival for contemporary music). Berlin: Berliner Festspiele.

Hou Hanru, and Ute Meta Bauer. 2013. “Shifting Gravity.” In Shifting Gravity: World
Biennal Forum N°1, 18—23. Ostfildern: Hatje Cantz.

Imschoot, Myriam Van. n.d. “Chronology Selection Work.” Artist’s personal
website. Accessed 09 January, 2019. http://oralsite.be/pages/Bio_Myriam_Van_
Imschoot.

Internationales Musikinstitut Darmstadt. n.d. “Defragmentation.” Accessed
22, November, 2018. http://internationales-musikinstitut.de/en/ferienkurse/
defragmentation/.

Jackson, Shannon. 2005. “Performing Show and Tell: Disciplines of Visual Culture
and Performance Studies.” Journal of Visual Culture 4 no. 2: 163-177. London:
SAGE Publications.

Jackson, Shannon. 2011. Social Works: Performing Art, Supporting Publics. Abingdon:
Routledge.

Jackson, Shannon. 2012. “Just-in-Time: Performance and the Aesthetics of Precar-
ity.” TDR: The Drama Review 4, no. 4: 10-31. Cambridge: The MIT Press.

Jackson, Shannon. 2014. “The Way We Perform Now.” Dance Research Journal 46 no.
3 (December): 53—61. Cambridge: Cambridge University Press.

Jackson, Shannon. 2017. “Performative Curating Performs.” In Empty Stages,
Crowded Flats: Performativity as Curatorial Strategy, edited by Florian Malzacher
and Joanna Warsza, 16—27. Berlin: House on Fire/Alexander Verlag.

Jones, Caroline A. 2010. “Biennale Culture: A Longer History.” In The Biennale Reader,
edited by Elena Filipovic, Marieke van Hal, and Solveig @vstebg, 66—87. Bergen:
Bergen Kunsthall.

Kirby, Sarah. 2018. “A mystery, and viewless, Even when present’: Exhibiting Music
at International Exhibitions in Nineteenth-Century Britain.” Paper presented
at the Fifth Sibelius Academy Symposium on Music History, Helsinki, Finland,
7-9 June, 2018.

Knipper, Till. 2018. Editorial. In Neue Zeitschrift fiir Musik 5 (2018): 1. Schott.

Koch, Gerhard R. 2014. “Vorwirts und nicht Vergessen” (Forward but not forgot-
ten). In Die Miinchener Biennale 1988-2014, edited by Detlef Brandenburg, 30-37.
Hamburg: Inspiring Network.

Kohler, Armin. 2006. “Die Donaueschinger Musiktage — ein multifunktionales Fes-
tival” (The Donaueschingen musiktage— a multifunctional festival). In Da mal
Saturn herankam. In Erinnerung an Karl Amadeus Hartmann zum 100. Geburtstag,
edited by Larissa Kowal-Wolk, 86-99. Munich: Bayerischer Rundfunk/musica
viva.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

297


http://oralsite.be/pages/Bio_Myriam_Van_Imschoot.
http://oralsite.be/pages/Bio_Myriam_Van_Imschoot.
http://internationales-musikinstitut.de/en/ferienkurse/defragmentation/.
http://internationales-musikinstitut.de/en/ferienkurse/defragmentation/.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://oralsite.be/pages/Bio_Myriam_Van_Imschoot.
http://oralsite.be/pages/Bio_Myriam_Van_Imschoot.
http://internationales-musikinstitut.de/en/ferienkurse/defragmentation/.
http://internationales-musikinstitut.de/en/ferienkurse/defragmentation/.

298

Curating Contemporary Music Festivals

Kolb, Ronald, and Shwetal A. Patel. 2018. “Survey review and considerations.” ON-
CURATING.org 39 (June): 15—34. http://www.on-curating.org/issue-39-reader/
survey-review-and-considerations.html.

Kriechbaumer, Robert. 2013. Salzburger Festspiele: Geschichte 2002—2011 (Salzburg
Festspiele: history 2002—2011). Salzburg: Jung and Jung.

Kung, Chi Shing. 2017. “On Awareness.” In WITH: A Bookazine on Collaboration be-
tween Cultures, Art Forms, and Disciplines, edited by Nuria Krimer and Patrick
Miiller, 49—54. Zurich: Zurich University of the Arts

Kvalbein, Astrid.” Forthcoming 2020. “The Ultima Festival in Oslo: Institutionaliz-
ing the Avant-Garde?” In A Cultural History of the Avant-Garde in the Nordic Coun-
tries 1975-2000. Leiden: Brill.

Laclau, Ernesto, and Chantal Mouffe. 2013. Hegemony And Socialist Strategy: Towards
A Radical Democratic Politics. New York: Verso Books.

Lambert-Beatty, Carrie. 2008. Being Watched: Yvonne Rainer and the 1960s. An OCTO-
BER book. Cambridge: MIT Press.

Latour, Bruno. 1996. “On actor-network theory. A few clarifications plus more than
a few complications.” Soziale Welt 47: 369-381.

Lazzarato, Mauricio. 1996. “Immaterial Labour.” In Radical Thought in Italy: A Poten-
tial Politics, edited by Paolo Virno and Michael Hardt, 133-150. Minneapolis:
University of Minnesota Press.

Lazzarato, Mauricio. 2007. “The Misfortunes of the Artistic Critique’ and of Cultural
Unemployment.” Translated by Mary O'Neil. European Institute for Progressive
Cultural Policies. http://eipcp.net/transversal/0207/lazzarato/en.

Le Guin, Ursula K.* 1989. “The Carrier Bag Theory of Fiction.” In Dancing at the edge
of the world: thoughts on words, women, places, 165—170. London: Victor Gollancz.

Le Guin, Ursula K.* 1994. “The Author of the Acacia Seeds and other extracts from
the ‘Journal of the Association of Therolinguistics.” In The Ascent of wonder: The
evolution of hard SF, edited by David G Hartwell and Kathryn Cramer, 547-552.
New York: Tor Books.

Lee, Yongwoo. 2013. “Guangju Biennale.” In Shifting Gravity, edited by Ute Meta
Bauer and Hou Hanru. 88-92. Ostfildern: Hatje Cantz.

Lehmann, Hans-Thies. (1999) 2006. Postdramatic Theatre. Translated by Karen Jiirs-
Munby. London: Routledge.

Lehmann, Hans-Thies. 2013. Tragodie und dramatisches Theater (Tragedy and dra-
matic theatre). Berlin: Alexander Verlag.

Lehmann, Harry. 2018. “Fremdmaterial im Klavierkonzert?! (II)” (Foreign material
in a piano concerto?! (I)). Neue Zeitschrift fiir Musik 5 (2018): 40—43. Schott.
Lepecki, André. 2012. Introduction to Dance. In Dance, edited by André Lepecki,

14—23. Whitechapel Documents of Contemporary Art. Cambridge: MIT Press.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


http://www.on-curating.org/issue-39-reader/survey-review-and-considerations.html.
http://www.on-curating.org/issue-39-reader/survey-review-and-considerations.html.
http://eipcp.net/transversal/0207/lazzarato/en.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://www.on-curating.org/issue-39-reader/survey-review-and-considerations.html.
http://www.on-curating.org/issue-39-reader/survey-review-and-considerations.html.
http://eipcp.net/transversal/0207/lazzarato/en.

Bibliography

Lescéne, Sonia, and Timo Kreuser. 2018. "Kuratieren mit Mitteln des Widerstands”
(Curating with the means of resistance). Positionen: Texte zur aktuellen Musik 115:
26-28.

Lessing, Gotthold Ephraim. (1767-1769) 2003. Hamburgische Dramaturgie. Project
Gutenberg.  http://www.gutenberg.org/cache/epub/10055/pg10055-images.
html.

Lilienthal, Matthias. 2014. “A Change Has Totally Taken Place’: Matthias Lilenthal
interviewed by Tom Sellar.” In Theater 44 no. 2: 73—79. New Haven: Yale School
of Drama/Yale Repertory Theatre.

Malzacher, Florian, editor. 2015. Not Just a Mirror: Looking for the Political Theatre of
Today. Performing Urgency #1, edited by Florian Malzacher. Berlin: Alexander
Verlag

Malzacher, Florian, Joanna Warsza, editors. 2017. Empty Stages, Crowded Flats: Per-
formativity as a Curatorial Strategy. Performing Urgency #4, edited by Florian
Malzacher. Berlin: Alexander Verlag

Malzacher, Florian. 2014a. “Empty Stages, Crowded Flats: Performative curating
performing arts.” In Scenekunsten og de unge [Performing Arts and the young],
edited by Sidsel Graffer and Adne Sekkelsten. Oslo: Vidarforlaget AS.

Malzacher, Florian. 2014b. “Putting the Urinal back in the Restroom: The Sym-
bolic and the Direct Power of Art and Activism.” In Truth is Concrete: A Hand-
book for Artistic Strategies in real Politics, edited by Steirischer Herbst and Florian
Malzacher, 12-25. Berlin: Sternberg Press.

Malzacher, Florian. 2017. “Agonism and the Next Word. Florian Malzacher in-
terviewed by Tom Sellar.” Theater 47 no. 1: 17-38. New Haven: Yale School of
Drama/Yale Repertory Theatre

Marchart, Oliver. 2005. “Die Kuratorische Funktion — Oder, was heifdt eine
Aus/Stellung zu organisieren?” (The Curatorial Function — or what does it mean
to organize an ex/hibition?). In Beyond Education: Kunst. Ausbildung. Arbeit und
Okonomie edited by Beatrice von Bismarck, Alexander Koch, 165-174. Frankfurt
am Main: Revolver.

Martin, Jean-Hubert. 1989. Magiciens de la Terre. Paris: Editions du Centre Pompi-
dou.

Martini, Federica, and Vittoria Martini. 2010. “Questions of Authorship in Biennial
Curating.” In The Biennale Reader, edited by Elena Filipovic, Marieke van Hal,
and Solveig @vstebg, 260-275. Bergen: Bergen Kunsthall.

Mersch, Dieter. 2015a. “Ich habe mich nie als Komponist angesehen.”: Uber Ma-
nos Tsangaris’ kompositorisches Denken” (“I never saw myself as a composer”:
on Manos Tsangaris’ compositional thinking). In Manos Tsangaris, edited by Ul-
rich Tadday, 5-16. Vol. 2015/XII of Musik-Konzepte Sonderband, neue Folge.
Munich: edition text + kritik.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

299


http://www.gutenberg.org/cache/epub/10055/pg10055-images.html.
http://www.gutenberg.org/cache/epub/10055/pg10055-images.html.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://www.gutenberg.org/cache/epub/10055/pg10055-images.html.
http://www.gutenberg.org/cache/epub/10055/pg10055-images.html.

300

Curating Contemporary Music Festivals

Mersch, Dieter. 2015b. Epistemologien des Asthetischen (Epistemologies of aesthetics).
Denkt Kunst Series. Diaphranes: Zurich.

Mersch, Dieter. 2017. “Art as Research sui generis: The Compositions of Alvin
Lucier.” In Alvin Lucier - Illuminated by the Moon, edited by Bernhard Rietbrock,
et al., 27-32. Zurich: Zurich University of the Arts.

Mersch, Dieter. 2018. “Alchemic Transpositions: On Artistics Practices of Transmu-
tation and Transition.” In Transpositions: Aesthetico-Epistemic Operators in Artistic
Research, edited by Michael Schwab, 267—279. Leuven: Leuven University Press.

Miessen, Markus. 2010. The Nightmare of Participation (Crossbench Praxis as a Mode of
Criticality). Berlin: Sternberg Press.

Mitchell, William John Thomas. 1994. Picture Theory: Essays on Verbal and Visual Rep-
resentation. Chicago: Chicago University Press.

Mitchell, William John Thomas.* 2002. “Showing seeing: a critique of visual cul-
ture.” Journal of Visual Culture 1 (2): 165-181.

Morton, Timothy. 2013. Hyperobjects: Philosophy and Ecology after the End of the World.
Minneapolis: University of Minnesota Press.

Morton, Timothy. 2016. Dark Ecology: For a Logic of Future Coexistence. New York:
Columbia University Press.

Mubhle, Maria. 2013. “History will Repeat Itself: Fiir eine (Medien-)Philosophie des
Reenactments” (History will repeat itself: for a media philosophy of reenact-
ment). In Korper des Denkens: Neue Positionen der Medienphilosophie, edited by Lo-
reny Engell, Frank Hartmann, Christiane Voss, 113-134. Munich: Wilhelm Fink
Verlag.

Minchener Biennale and Kulturreferat der Landeshauptstadt Miinchen. 2016.
OmU: Original mit Untertiteln 28.5-9.6.2016: Miinchener Biennale: Festival fiir neu-
es Musiktheater. Altusried-Krugzell: Késtel GmbH & Co.

Miinchener Biennale and Kulturreferat der Landeshauptstadt Miinchen. 2018.
Miinchener Biennale — Festival fiir neues Musiktheater: 2.-12.Juni 2018. Munich: Got-
teswinter und Aumaier GmbH.

Munich Biennale. 2013a. “Biennale 2000 - Minchener Biennale.” Archive
1988—2014. Published on 18 November, 2013. http://archive.muenchener-
biennale.de/archiv/2000/startseite/.

Munich Biennale. 2013b. “Orpheus Kristall — Miinchener Biennale.” Archive
1988—2014. Published on 18 November, 2013. http://archive.muenchener-
biennale.de/en/archive/2002/programm/events/event/detail/orpheus-kristall/.

Munich Biennale. 2013c. “Marlowe: Der Jude von Malta — Miinchener Bi-
ennale” Archive 1988-2014. Published on 18 November, 2013. http://
archive.muenchener-biennale.de/archiv/2002/programm/events/event/
detail/marlowe-der-jude-von-malta/.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


http://archive.muenchener-biennale.de/archiv/2000/startseite/.
http://archive.muenchener-biennale.de/archiv/2000/startseite/.
http://archive.muenchener-biennale.de/en/archive/2002/programm/events/event/detail/orpheus-kristall/.
http://archive.muenchener-biennale.de/en/archive/2002/programm/events/event/detail/orpheus-kristall/.
http://archive.muenchener-biennale.de/archiv/2002/programm/events/event/detail/marlowe-der-jude-von-malta/.
http://archive.muenchener-biennale.de/archiv/2002/programm/events/event/detail/marlowe-der-jude-von-malta/.
http://archive.muenchener-biennale.de/archiv/2002/programm/events/event/detail/marlowe-der-jude-von-malta/.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://archive.muenchener-biennale.de/archiv/2000/startseite/.
http://archive.muenchener-biennale.de/archiv/2000/startseite/.
http://archive.muenchener-biennale.de/en/archive/2002/programm/events/event/detail/orpheus-kristall/.
http://archive.muenchener-biennale.de/en/archive/2002/programm/events/event/detail/orpheus-kristall/.
http://archive.muenchener-biennale.de/archiv/2002/programm/events/event/detail/marlowe-der-jude-von-malta/.
http://archive.muenchener-biennale.de/archiv/2002/programm/events/event/detail/marlowe-der-jude-von-malta/.
http://archive.muenchener-biennale.de/archiv/2002/programm/events/event/detail/marlowe-der-jude-von-malta/.

Bibliography

Munich Biennale. 2013d. “Cantio — Miinchener Biennale.” Archive 1988-2014. Pub-
lished on 18 November, 2013. http://archive.muenchener-biennale.de/archiv/
2004/programm/events/event/detail/cantio/.

Munich Biennale. 2013e. “Biennale 2006 - Miinchener Biennale.” Archive
1988—2014. Published on 18 November, 2013. http://archive.muenchener-
biennale.de/archiv/2006/startseite/.

Munich Biennale. 2013f. “Gramma - Miinchener Biennale.” Archive 1988-2014.
Published on 18 November, 2013. http://archive.muenchener-biennale.de/
archiv/2006/programm/events/event/detail/gramma/.

Munich Biennale. 2013g. “WIR - Miinchener Biennale.” Archive 1988-2014. Pub-
lished on 18 November, 2013. http://archive.muenchener-biennale.de/archiv/
2006/programm/events/event/detail/wir/.

Munich Biennale. 2013h. “Biennale 2008 - Miinchener Biennale.” Archive
1988—2014. Published on 18 November, 2013. http://archive.muenchener-
biennale.de/archiv/2008/startseite/.

Munich Biennale. 2013i. “Hellhérig 2008 - Miinchener Biennale.” Archive
1988—2014. Published on 18 November, 2013. http://archive.muenchener-
biennale.de/archiv/2008/programm/events/event/detail/hellhoerig/.

Munich Biennale. 2013j. “Biennale 2010 — Miinchener Biennale.” Archive 1988-2014.
Published on 18 November, 2013. http://archive.muenchener-biennale.de/
archiv/2010/startseite/.

Munich Biennale. 2013k. “Die Quelle 2010 - Miinchener Biennale.” Archive
1988—2014. Published on 18 November, 2013. http://archive.muenchener-
biennale.de/archiv/2010/programm/events/event/detail/die-quelle/.

Munich Biennale. 2013l. “Biennale 2012 — Miinchener Biennale.” Archive 1988-2014.
Published on 18 November, 2013. http://archive.muenchener-biennale.de/
archiv/2012/programm/events/event/detail/nuclei-1-bis-8/.

Munich Biennale. 2013m. “Vastation (Wiistung) — Miinchener Biennale.” Archive
1988—2014. Published on 18 November, 2013. http://archive.muenchener-
biennale.de/archiv/2014/programm/events/event/detail/vastation-wuestung/.

Munich Biennale. n.d. “Plattformen — Miinchener Biennale” (Platforms — Munich
biennale). Accessed 13 December, 2019. http://2018.muenchener-biennale.de/
plattformen/.

Mufioz-Alonso, Lorena. 2015. “Shame in Venice: Italian-Chinese Line-up for
Kenya’s Biennale Pavilion Sparks Outrage.” artnet News. 25 March, 2015. https://
news.artnet.com/exhibitions/outrage-kenyan-pavilion-venice-biennale-
281137.

Muri, Gabriella, with Daniel Spati, Philipp Klaus, Francis Miiller (editors). 2019.
Eventisierung der Stadt. Berlin: Jovis.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

301


http://archive.muenchener-biennale.de/archiv/2004/programm/events/event/detail/cantio/.
http://archive.muenchener-biennale.de/archiv/2004/programm/events/event/detail/cantio/.
http://archive.muenchener-biennale.de/archiv/2006/startseite/.
http://archive.muenchener-biennale.de/archiv/2006/startseite/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/gramma/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/gramma/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/wir/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/wir/.
http://archive.muenchener-biennale.de/archiv/2008/startseite/.
http://archive.muenchener-biennale.de/archiv/2008/startseite/.
http://archive.muenchener-biennale.de/archiv/2008/programm/events/event/detail/hellhoerig/.
http://archive.muenchener-biennale.de/archiv/2008/programm/events/event/detail/hellhoerig/.
http://archive.muenchener-biennale.de/archiv/2010/startseite/.
http://archive.muenchener-biennale.de/archiv/2010/startseite/.
http://archive.muenchener-biennale.de/archiv/2010/programm/events/event/detail/die-quelle/.
http://archive.muenchener-biennale.de/archiv/2010/programm/events/event/detail/die-quelle/.
http://archive.muenchener-biennale.de/archiv/2012/programm/events/event/detail/nuclei-1-bis-8/.
http://archive.muenchener-biennale.de/archiv/2012/programm/events/event/detail/nuclei-1-bis-8/.
http://archive.muenchener-biennale.de/archiv/2014/programm/events/event/detail/vastation-wuestung/.
http://archive.muenchener-biennale.de/archiv/2014/programm/events/event/detail/vastation-wuestung/.
http://2018.muenchener-biennale.de/plattformen/.
http://2018.muenchener-biennale.de/plattformen/.
https://news.artnet.com/exhibitions/outrage-kenyan-pavilion-venice-biennale-281137.
https://news.artnet.com/exhibitions/outrage-kenyan-pavilion-venice-biennale-281137.
https://news.artnet.com/exhibitions/outrage-kenyan-pavilion-venice-biennale-281137.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://archive.muenchener-biennale.de/archiv/2004/programm/events/event/detail/cantio/.
http://archive.muenchener-biennale.de/archiv/2004/programm/events/event/detail/cantio/.
http://archive.muenchener-biennale.de/archiv/2006/startseite/.
http://archive.muenchener-biennale.de/archiv/2006/startseite/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/gramma/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/gramma/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/wir/.
http://archive.muenchener-biennale.de/archiv/2006/programm/events/event/detail/wir/.
http://archive.muenchener-biennale.de/archiv/2008/startseite/.
http://archive.muenchener-biennale.de/archiv/2008/startseite/.
http://archive.muenchener-biennale.de/archiv/2008/programm/events/event/detail/hellhoerig/.
http://archive.muenchener-biennale.de/archiv/2008/programm/events/event/detail/hellhoerig/.
http://archive.muenchener-biennale.de/archiv/2010/startseite/.
http://archive.muenchener-biennale.de/archiv/2010/startseite/.
http://archive.muenchener-biennale.de/archiv/2010/programm/events/event/detail/die-quelle/.
http://archive.muenchener-biennale.de/archiv/2010/programm/events/event/detail/die-quelle/.
http://archive.muenchener-biennale.de/archiv/2012/programm/events/event/detail/nuclei-1-bis-8/.
http://archive.muenchener-biennale.de/archiv/2012/programm/events/event/detail/nuclei-1-bis-8/.
http://archive.muenchener-biennale.de/archiv/2014/programm/events/event/detail/vastation-wuestung/.
http://archive.muenchener-biennale.de/archiv/2014/programm/events/event/detail/vastation-wuestung/.
http://2018.muenchener-biennale.de/plattformen/.
http://2018.muenchener-biennale.de/plattformen/.
https://news.artnet.com/exhibitions/outrage-kenyan-pavilion-venice-biennale-281137.
https://news.artnet.com/exhibitions/outrage-kenyan-pavilion-venice-biennale-281137.
https://news.artnet.com/exhibitions/outrage-kenyan-pavilion-venice-biennale-281137.

302

Curating Contemporary Music Festivals

Ndikung, Bonaventure Soh Bejeng. 2017. A Concept Reloaded. Berlin: SAVVY Con-
temporary: The Laboratory of Form-Ideas. https://savvy-contemporary.com/
site/assets/files/2811/savvy_concept_2017.pdf.

Ndikung, Bonaventure Soh Bejeng. 2018. Curatorial concept to the exhibition “We
Have Delivered Ourselves from the Tonal — Of, With, Towards, On Julius
Eastman.” Berlin: SAVVY Contemporary. https://savvy-contemporary.com/site/
assets/files/3717/savvy_juliuseastman_handout_web.pdf.

Nonnenmann, Rainer. 2017. “Wie auf dem Fuflballplatz. Die befragten Festival-
macher” (Like on the soccer field. Festival-makers questioned). MusikTexte 153
(May 2017): 25-32.

Nyfteler, Max. 2018. “Zeitschriften- oder Kommunikationskrise?” (Magazine crisis
or communication crisis?). Musiktexte 157 (May 2018): 3—4.

O'Doherty, Brian. (1976) 1999. Inside the White Cube: The Ideology of the Gallery Space.
Berkeley: University of California Press.

O'Neil Paul, and Mick Wilson (editors). 2010. Introduction to Curating and the Edu-
cational Turn, 11-22. London: Open Editions.

O'Neil, Paul. 2012. The Culture of Curating and the Curating of Culture(s). Cambridge:
MIT Press.

Obrist, Hans-Ulrich and Bernhard Giinther. 2018. “Kuratieren in Raum und Zeit:
Hans Ulrich Obrist im Gesprich mit Bernhard Giinther” (Curating in space and
time: Hans Ulrich Obrist in conversation with Bernhard Giinther). Neue Zeit-
schrift fiir Musik 5 (2018): 8—17. Schott.

Obrist, Hans-Ulrich. 2017. A Brief History of Curating. Zurich: JPR Ringer.

Odo Polzer, Berno, and Thomas Schifer (editors). 2003. Wien Modern 2003: Musik
der Gegenwart (Wien modern 2003: music of the present). Saarbriicken: Pfau.

Odo Polzer, Berno, and Thomas Schifer, editors. 2004. Wien Modern 2004: Ein Festival
mit Musik unserer Zeit (Wien modern 2004: a festival with music from our time).
Saarbriicken: Pfau.

Odo Polzer, Berno, and Thomas Schifer, editors. 2005. Wien Modern 2005: Ein Fes-
tival mit Musik der Gegenwart (Wien modern 2005: a festival with music of the
present). Saarbriicken: Pfau.

Odo Polzer, Berno, and Tom Engels, editors. 2017. Maerzmusik — Festival fiir Zeitfra-
gen 2017 (Reader) (Maerzmusik — festival for time issues 2017). Berlin: Berliner
Festspiele.

Odo Polzer, Berno, Nicholas Siepen, Barbara Barthelmes, editors. 2018. Maerzmusik
— Festival for Time Issues Reader. Berlin: Berliner Festspiele.

Odo Polzer, Berno.* 2009. “mica-Interview mit Berno Odo Polzer (Wien Mod-
ern).” By Heinz Rogl. Music Austria. Published 29 October, 2009. https://www.
musicaustria.at/mica-interview-mit-berno-odo-polzer-wien-modern/.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


https://savvy-contemporary.com/site/assets/files/2811/savvy_concept_2017.pdf.
https://savvy-contemporary.com/site/assets/files/2811/savvy_concept_2017.pdf.
https://savvy-contemporary.com/site/assets/files/3717/savvy_juliuseastman_handout_web.pdf.
https://savvy-contemporary.com/site/assets/files/3717/savvy_juliuseastman_handout_web.pdf.
https://www.musicaustria.at/mica-interview-mit-berno-odo-polzer-wien-modern/.
https://www.musicaustria.at/mica-interview-mit-berno-odo-polzer-wien-modern/.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://savvy-contemporary.com/site/assets/files/2811/savvy_concept_2017.pdf.
https://savvy-contemporary.com/site/assets/files/2811/savvy_concept_2017.pdf.
https://savvy-contemporary.com/site/assets/files/3717/savvy_juliuseastman_handout_web.pdf.
https://savvy-contemporary.com/site/assets/files/3717/savvy_juliuseastman_handout_web.pdf.
https://www.musicaustria.at/mica-interview-mit-berno-odo-polzer-wien-modern/.
https://www.musicaustria.at/mica-interview-mit-berno-odo-polzer-wien-modern/.

Bibliography

Osterwold, Matthias. n.d. “Musik zur Zwischenzeit” (Music in the meanti-
me). Ruhrtriennale 2018 Website. Accessed o1 March 2019. https://www.
ruhrtriennale.de/de/informatie/Musik_zur Zwischenzeit.

Ott, Daniel, and Manos Tsangaris. 2016. “Musiktheater heute ... und die Miinchener
Biennale 2016” (Music theatre today ... and the Munich Biennale 2016). Positio-
nen: Texte zur aktuellen Musik 106 (February 2016): 8-9.

Ott, Daniel, and Manos Tsangaris. 2018a. “Dialog mit Untertiteln” (Dialogue with
Subtitles). In Gegenwart und Zukunft des Musiktheaters, edited by J6rn Peter Hiekel
and David Roesner, 71-76. Bielefeld: transcript.

Ott, Daniel, and Sylwia Zytynska. 2016. “Klingende Landschaft: Interview with Da-
niel Ott and Sylwia Zytynska” (Sounding landscape: Interview with Daniel Ott
and Sylwia Zytynska). By Sibylle Ehrismann. Schweizer Musikzeitung, no. 6 (June
2016).

Ott, Daniel. 2001. “Voraussetzungen fiir ein neues Musiktheater-
Gesamtkunstwerk” (Conditions for a New Music theatre gesamtkunstwerk).
In Das Musiktheater — Exempel der Kunst, edited by Otto Kolleritsch, 50-81. Vol.
38 Studien zur Wertungsforschung. Graz: Universal-Edition.

Ott, Daniel. 2008. “Am Umschlagplatz Klang” (At the transit point of sound). In
Sound Studies: Traditionen — Methoden — Desiderate, Eine Einfiihrung, edited by Hol-
ger Schulze, 267—276. Bielefeld: transcript.

Oxford English Dictionary Online. 2018a. “holiday, n.” Reference Entry. Accessed
23 November, 2018. http://www.oed.com/view/Entry/877192isAdvanced=false
&result=1&rskey=qAd1Vx&.

Oxford English Dictionary Online. 2018b. “procurator, n.1”. Reference Entry.
Accessed 02 July, 2018. http://www.oed.com/view/Entry/151903?rskey=Qhikf U
&result=1.

Palmer-Fiichsel, Virginia. 2001. “Henze, Hans Werner.” In Grove Music Online. Ox-
ford Music Online. Last modified 26 November, 2003. https://doi.org/10.1093/
gmo/9781561592630.article.12820.

Papastergiadis, Nickos, and Meredith Martin. 2011. ‘Art biennales and cities as plat-
forms for global dialogue.” In Festivals and the Cultural Public Sphere, edited by
Liana Giorgi, Monica Sassatelli, and Gerard Delanty, 45-62. New York: Rout-
ledge.

Petersen, Peter. 2012. “Hans Werner Henze.” In Komponisten der Gegenwart (Com-
posers of the present), edited by Hans-Werner Heister and Walter-Wolfgang
Sparrer. Munich: edition text + kritik.

Pettigrew, Thomas F, Linda R. Tropp, Ulrich Wagner, and Oliver Christ. 2011. “Re-
cent advances in intergroup contact theory.” International Journal of Intercultural
Relations 35: 271-2.80.

Pettigrew, Thomas F. 1998. “Intergroup Contact Theory.” Annual Review of Psychology
49: 65—-85.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

303


https://www.ruhrtriennale.de/de/informatie/Musik_zur_Zwischenzeit.
https://www.ruhrtriennale.de/de/informatie/Musik_zur_Zwischenzeit.
http://www.oed.com/view/Entry/87719?isAdvanced=false&result=1&rskey=qAd1Vx&.
http://www.oed.com/view/Entry/87719?isAdvanced=false&result=1&rskey=qAd1Vx&.
http://www.oed.com/view/Entry/151903?rskey=QhikfU&result=1.
http://www.oed.com/view/Entry/151903?rskey=QhikfU&result=1.
https://doi.org/10.1093/gmo/9781561592630.article.12820.
https://doi.org/10.1093/gmo/9781561592630.article.12820.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://www.ruhrtriennale.de/de/informatie/Musik_zur_Zwischenzeit.
https://www.ruhrtriennale.de/de/informatie/Musik_zur_Zwischenzeit.
http://www.oed.com/view/Entry/87719?isAdvanced=false&result=1&rskey=qAd1Vx&.
http://www.oed.com/view/Entry/87719?isAdvanced=false&result=1&rskey=qAd1Vx&.
http://www.oed.com/view/Entry/151903?rskey=QhikfU&result=1.
http://www.oed.com/view/Entry/151903?rskey=QhikfU&result=1.
https://doi.org/10.1093/gmo/9781561592630.article.12820.
https://doi.org/10.1093/gmo/9781561592630.article.12820.

304

Curating Contemporary Music Festivals

Preziosi, Donald. (2001) 2010. “The Crystalline Veil and the Phallomorphic Imag-
inary.” In The Biennale Reader, edited by Elena Filipovic, Marieke van Hal, and
Solveig @vstebg, 30—49. Bergen: Bergen Kunsthall.

Rainer, Yvonne. (1966) 2008. ‘A Quasi Survey of Some ‘Minimalist’ Tendencies in
the Quantitatively Minimal Dance Activity midst the Plethora, or an Analysis
of Trio A,” In Dance, edited by André Lepecki, 58—60. Whitechapel Documents
of Contemporary Art. Cambridge: MIT Press.

Ranciére, Jaques. 1991. The Ignorant Schoolmaster. Translated by Kristin Ross. Stan-
ford: Stanford University Press.

Randeria, Shalini, and Sebastian Conrad, eds. 2002. Jenseits des Eurozentrismus:
Postkoloniale Perspektiven in den Geschichts- und Kulturwissenschaften (Beyond eu-
rocentrism: postcolonial perspectives in the historical and cultural sciences).
Frankfurt: Campus Verlag.

Rags Media Collective. 2010. “On Curatorial Responsibility.” In The Biennale Reader,
edited by Elena Filipovic, Marieke van Hal, and Solveig @vstebg, 276-291.
Bergen: Bergen Kunsthall.

Rags Media Collective.” 2002. “Rags Media Collective: Statement.” http://universes-
in-universe.de/car/documenta/i1/halle/e-rags-2.htm.

Rebstock, Matthias. 2017. “Varieties of Independent Music Theatre in Europe.” In
Independent Theatre in Contemporary Europe: Structure — Aesthetics — Cultural Policy,
edited by Manfred Brauneck and ITI Germany, 523-573. transcript: Bielefeld.

Reinholdtsen, Trond. 2018. “Day 1.” First episode of THE “@” NEO-HIPPIE-
INTERVENTIONISTISCHE-ANTI-INTERNET-PERIPHERIE-WELTTOURNEE.
Uploaded to YouTube 27 May, 2018. https://www.youtube.com/watch?v=
Tvs8SMKrVOo.

Richter, Dorothee, and Ronald Kolb. 2017. Editorial to Decolonizing Art Insti-
tutions, special issue, OnCurating 35 (December): 4-10. http://www.on-
curating.org/issue-35-reader/editorial-de-colonizing-art-institutions.html#.
XH_fzyoZPOR.

Richter, Dorothee. 2008. “Kiinstlerische und Kuratorische Authorschaft” (Artistic
and curatorial authorship). In Authorenschaft in den Kiinsten: Konzepte — Prakti-
ken — Medien, edited by Corina Caduff and Tan Wilchli, 110-127. Zurich: Zurich
University of the Arts.

Richter, Dorothee. 2017. “De-Colonizing Art Institutions.” Opening presentation
at the conference De Colonizing Art Institution, Kunstmuseum Basel, Basel,
20 June, 2017. http://www.curating.org/symp-de-colonizing-art-institutions-
kunstmuseum-basel/.

Ridout, Nicholas, and Rebecca Schneider, editors. 2012. “Precarity and Perfor-
mance.” Special issue, TDR 56 no. 4 (Winter 2012).

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


http://universes-in-universe.de/car/documenta/11/halle/e-raqs-2.htm.
http://universes-in-universe.de/car/documenta/11/halle/e-raqs-2.htm.
https://www.youtube.com/watch?v=Tvs8SMKrVOo.
https://www.youtube.com/watch?v=Tvs8SMKrVOo.
http://www.on-curating.org/issue-35-reader/editorial-de-colonizing-art-institutions.html#.XH_fzy0ZPOR.
http://www.on-curating.org/issue-35-reader/editorial-de-colonizing-art-institutions.html#.XH_fzy0ZPOR.
http://www.on-curating.org/issue-35-reader/editorial-de-colonizing-art-institutions.html#.XH_fzy0ZPOR.
http://www.curating.org/symp-de-colonizing-art-institutions-kunstmuseum-basel/.
http://www.curating.org/symp-de-colonizing-art-institutions-kunstmuseum-basel/.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://universes-in-universe.de/car/documenta/11/halle/e-raqs-2.htm.
http://universes-in-universe.de/car/documenta/11/halle/e-raqs-2.htm.
https://www.youtube.com/watch?v=Tvs8SMKrVOo.
https://www.youtube.com/watch?v=Tvs8SMKrVOo.
http://www.on-curating.org/issue-35-reader/editorial-de-colonizing-art-institutions.html#.XH_fzy0ZPOR.
http://www.on-curating.org/issue-35-reader/editorial-de-colonizing-art-institutions.html#.XH_fzy0ZPOR.
http://www.on-curating.org/issue-35-reader/editorial-de-colonizing-art-institutions.html#.XH_fzy0ZPOR.
http://www.curating.org/symp-de-colonizing-art-institutions-kunstmuseum-basel/.
http://www.curating.org/symp-de-colonizing-art-institutions-kunstmuseum-basel/.

Bibliography

Roces, Marian Pastor. (2005) 2010. “Crystal Palace Exhibitions.” In The Biennale
Reader, edited by Elena Filipovic, Marieke van Hal, and Solveig @vstebg, 50-65.
Bergen: Bergen Kunsthall.

Roche, Maurice. 2011. “Festivalization, cosmopolitanism and European culture: On
the sociocultural significance of mega-events.” In Festivals and the Cultural Public
Sphere, edited by Liana Giorgi, Monica Sassatelli, and Gerard Delanty, 63-78.
New York: Routledge

Roesner, David. 2016. "Die Welt als Bithne und Plattform” (The world as stage and
platform). In Positionen: Texte zur aktuellen Musik 106 (February): 10-13.

Roesner, David. 2017. “New Music Theatre — work in/and progress.” Studies in Mu-
sical Theatre vol. 11/2: 85—88. Intellect Ltd.

Rogoff, Irit. 2013. “The Expanded Field.” In The Curatorial: A Philosophy of Curating,
edited by Jean-Paul Martinon, 41-48. London: Bloomsbury Academic.

Rogoff, Irit. 2015. “Creative Practices of Knowledge.” Filmed on 26 September,
2015 at Hamburger Bahnhof, Berlin. Video. 62:41. https://www.youtube.com/
watch?v=uCn8sq98sro.

Rosenthal, Harold, and Justin Vickers.* 2001. “English Music Theatre Company.” In
Grove Music Online. Oxford Music Online. Last updated 25 May, 2016. https://
doi.org/10.1093/gmo/9781561592630.article.08825.

Rusche, Viola, and Hauke Harder. n.d. “Bird and Person Dyning (1975).” No Ideas
but in Things: The Composer Alvin Lucier. Accessed 31 January, 2019. http://
www.alvin-lucier-film.com/bird.html.

Ruzicka, Peter. 1993. “Administrative Probleme des Musiktheaterbetriebes” (Admin-
istrative problems of the music theatre business). In Oper von innen: Produktions-
bedingungen des Musiktheaters, edited by Udo Bermbach, Wulf Konold, 257-288.
Berlin: Reimer.

Ruzicka, Peter. 2014. “Meine Bilanz: Ein Rickblick von Peter Ruzicka” (My outco-
mes: a retrospective from Peter Ruzicka). In Die Miinchener Biennale 19882014,
edited by Detlef Brandenburg, 8—11. Hamburg: Inspiring Network.

Sassatelli, Monica. 2011. “Urban festivals and the cultural public sphere: Cosmopoli-
tanism between ethics and aesthetics.” In Festivals and the Cultural Public Sphere,
edited by Liana Giorgi, Monica Sassatelli, and Gerard Delanty, 12—28. New York:
Routledge

Schifer, Thomas (editor).” 1998a. Peter Ruzicka Erfundene und gefundene Musik: Analy-
sen, Portraits und Reflexionen (Peter Ruzicka created and found music: analyses,
portraits and reflections). Hotheim: Wolke Verlag.

Schifer, Thomas. 1998b. “Anniherung und Entfernung. Anmerkungen zum Musi-
kalischen Denken von Peter Ruzicka” (Approaches and distance. Notes on the
musical thinking of Peter Ruzicka). In Peter Ruzicka : Festschrift zum 50. Geburt-
stag, edited by Jirgen Kochel and Helmut Peters, 4-17. Hamburg: Sikorski.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

305


https://www.youtube.com/watch?v=uCn8sq98sro.
https://www.youtube.com/watch?v=uCn8sq98sro.
https://doi.org/10.1093/gmo/9781561592630.article.08825.
https://doi.org/10.1093/gmo/9781561592630.article.08825.
http://www.alvin-lucier-film.com/bird.html.
http://www.alvin-lucier-film.com/bird.html.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://www.youtube.com/watch?v=uCn8sq98sro.
https://www.youtube.com/watch?v=uCn8sq98sro.
https://doi.org/10.1093/gmo/9781561592630.article.08825.
https://doi.org/10.1093/gmo/9781561592630.article.08825.
http://www.alvin-lucier-film.com/bird.html.
http://www.alvin-lucier-film.com/bird.html.

306

Curating Contemporary Music Festivals

Scharff, Christina. 2018. Gender, Subjectivity, and Cultural Work: The Classical Music
Profession. London: Routledge.

Sellar, Tom, and Bertie Ferdman (editors). 2014. “Performance Curators.” Special
issue, Theatre 44 no. 2 (2014). Duke University Press.

Sellar, Tom (editor). 2017. “Curating Crisis.” Special issue, Theatre 47 no. 1 (2017).
Duke University Press.

Sellar, Tom. 2014. “The Curatorial Turn.” Theater 44 no. 2: 21-29. Duke University
Press.

Snauwaert, Dirk. (1972) 2017. “Marcel Broodthaers, ‘Musée d’Art Moderne Départe-
ment des Aigles, Section des Figures.” In The Artist as Curator: an Anthology,
edited by Elena Filipovic, 123-138. Milan: Mousse Publishing.

Sommer, Uwe. 2001. “Peter Ruzicka.” In Komponisten der Gegenwart (Composers of
today), edited by Hanns-Werner Heister and Walter-Wolfgang Sparrer. Munich:
edition text + kritik.

Steirischer Herbst. n.d.-a “Timeline.” Steirischer Herbst webpage for Truth is
Concrete. Accessed 16 December, 2018. http://truthisconcrete.org/programme/
PDFs/sh12_TIC-Timeline-Web.pdf.

Steirischer Herbst. n.d.-b “Participants.” Steirischer Herbst webpage for Truth
is Concrete. Accessed 16 December, 2018. http://www.truthisconcrete.org/
participants/.

Stephens, Beth, and Annie Sprinkle. n.d. “Ecosex Manifesto.” Accessed 01 February,
2019. https://theecosexuals.ucsc.edu/ecosexualmanifesto/.

Szeemann, Harald. 1972. documenta 5: Verzeichnis der ausgestellten Werke, der prisen-
tierten Situationen, der erwartbaren Ereignisse, ihrer Beschaffenheit, ihrer Hersteller und
Besitzer, ihrer Organisatoren (documenta 5: index of the works exhibited, the pre-
sented situations, the expected experiences, its composition, its producer and
proprietor, its organizers). Kassel: documenta.

Szeemann, Harald. 1981. Museum der Obsessionen: von/iiber/zu/mit Harald Szeemann.
Berlin: Merve Verlag.

Szytak, Aneta. 2013. “Curating Context.” In The Curatorial: A Philosophy of Curating,
edited by Jean-Paul Martinon. 215-223. London: Bloomsbury Academic.

Teissl, Verena. 2013. Kulturveranstaltung Festival: Formate, Entstehung und Potenziale
(Festival as cultural event: formats, emergence, and potentials). Bielefeld: tran-
script.

Thrift, Nigel. 2011. Foreword to Cognitive Capitalism by Yann Moulier Boutang.
Translated by Ed Emery. Cambridge: Polity Press.

Tiravanija, Rirkrit. 1995. Artist’s statement in catalogue Surface de Réparations, edited
by Elise Bureau and Eric Troncy, 90-91. Dijon: Les presses du réel.

Tolmie, Diana Maree. 2017. “My Life as a Musician: Designing a Vocational Prepara-
tion Strand to Create Industry-Prepared Musicians.” PhD Dissertation, Griffith
University. https://research-repository.griffith.edu.au/handle/10072/370346.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


http://truthisconcrete.org/programme/PDFs/sh12_TIC-Timeline-Web.pdf.
http://truthisconcrete.org/programme/PDFs/sh12_TIC-Timeline-Web.pdf.
http://www.truthisconcrete.org/participants/.
http://www.truthisconcrete.org/participants/.
https://theecosexuals.ucsc.edu/ecosexualmanifesto/.
https://research-repository.griffith.edu.au/handle/10072/370346.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://truthisconcrete.org/programme/PDFs/sh12_TIC-Timeline-Web.pdf.
http://truthisconcrete.org/programme/PDFs/sh12_TIC-Timeline-Web.pdf.
http://www.truthisconcrete.org/participants/.
http://www.truthisconcrete.org/participants/.
https://theecosexuals.ucsc.edu/ecosexualmanifesto/.
https://research-repository.griffith.edu.au/handle/10072/370346.

Bibliography

Trondle, Martin (editor). 2011. Das Konzert: Neue Auffilhrungskonzepte fiir eine klassi-
sche Form (The concert: performance concepts for a classical form). 2™ edition.
Bielefeld: transcript.

Tréndle, Martin (editor). 2018. Das Konzert 11: Beitrige zum Forschungsfeld der Concert
Studies (The concert 1I: contributions to the concert studies research field). Bie-
lefeld: transcript.

Tsangaris, Manos. 2015. “Schalte Zelte: Wie das abgespaltene Holz das Werk in
Bewegung setzt” (Switches and tents: how split wood brought the work into
motion). 184—186. In Manos Tsangaris, edited by Ulrich Tadday. Vol. 2015/XII of
Musik-Konzepte Sonderband, neue Folge. Munich: edition text + kritik.

Tsangaris, Manos.” 2005. “Was heif3t situatives Komponieren?” (What does
situated composition mean?). Composer’s Website. Accessed 29 October,
2018. http://www.tsangaris.de/index_htm_files/Was%20heisst%20situatives%
20Komponieren.pdf

Turner, Cathy, and Synne K. Behrndt.* 2008. Dramaturgy and Performance. Bas-
ingstoke: Palgrave Macmillan.

Turner, Victor. 1974. “Liminal to Liminoid, in Play, Flow, and Ritual: An Essay in
Comparative Symbology.” Rice Institute Pamphlet — Rice University Studies vol. 60
no. 3: 53-92.

Turner, Victor. 1982. From Ritual to Theatre: The Human Seriousness of Play. New York:
PAJ Publications.

Utz, Christian. 2016. “Musiktheater.” In Lexikon Neue Musik, edited by Jorn Peter
Hiekel and Christian Utz. Stuttgart: Metzler and Birenreiter.

Van Kerkhoven, Marianne.” (1994) n.d. “Looking without pencil in the hand.”
SARMA: Laboratory for discursive practices and expanded publication. Ac-
cessed 16 December 2018. http://sarma.be/docs/2858 .

Verband der Komponisten und Musikwissenschaftler der DDR.* 1977. V. Musik-
Biennale Berlin: Internationales Fest neuer Musik vom 14. bis 23. Februar 1975 in der
Hauptstadt der DDR Berlin (5™ music biennale berlin: international festival of
new music from 14 to 23 February 1975 in the capital of the GDR Berlin). Leip-
zig: Buchdruckerei Werner Kreutzmann

Verband der Komponisten und Musikwissenschaftler der DDR.* 1977. V1. Musik-
Biennale Berlin: Internationales Fest neuer Musik vom 18. bis 27. Februar 1977 in der
Hauptstadt der DDR Berlin (6™ music biennale berlin: international festival of
new music from 18 to 27 February 1977 in the capital of the GDR Berlin). Leipzig:
Buchdruckerei Werner Kreutzmann.

Verband der Komponisten und Musikwissenschaftler der DDR.* 1979. VII. Musik-
Biennale Berlin: Internationales Fest neuer Musik 16. bis 25. Febr. 1979 in der Hauptstadt
der DDR Berlin (7 music biennale berlin: international festival of new music
from 16 to 25 February 1979 in the capital of the GDR Berlin). Merseburg: Druck
und Buch Merseburg.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

307


http://www.tsangaris.de/index_htm_files/Was%20heisst%20situatives%20Komponieren.pdf
http://www.tsangaris.de/index_htm_files/Was%20heisst%20situatives%20Komponieren.pdf
http://sarma.be/docs/2858
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://www.tsangaris.de/index_htm_files/Was%20heisst%20situatives%20Komponieren.pdf
http://www.tsangaris.de/index_htm_files/Was%20heisst%20situatives%20Komponieren.pdf
http://sarma.be/docs/2858

308

Curating Contemporary Music Festivals

Virno, Paulo. 2004. A Grammar of the Multitude: For an Analysis of Contemporary Forms
of Life. Cambridge: Semiotexte.

Von Bismarck, Beatrice. 2005. “Kuratorisches Handeln: ‘Immaterielle Arbeit’ zwi-
schen Kunst und Managementmodellen.” In Beyond Education: Kunst Ausbildung,
Arbeit und Okonomie, edited by Beatrice von Bismarck and Alexander Koch,
175-190. Frankfurt am Main: Revolver.

Von Bismarck, Beatrice. 2007a. “Curatorial Criticality — On the role of free-
lance curators in the field of contemporary art.” OnCurating.org issue
09 (April): 19-23. http://www.on-curating.org/files/oc/dateiverwaltung/old%
20Issues/ ONCURATING_Issue9.pdf.

Von Bismarck, Beatrice.” 2007b. “Curatorial Criticality — Zur Rolle freier Kura-
tor/innen im zeitgendssischen Kunstfeld” (Curatorial Criticality — on the role
of freelance curators in the field of contemporary art). In Curating Critique,
edited by Barnaby Drabble, Dorothee Richter, 70-78. Vol. 1 of ICE-Reader,
edited by Marianne Eigenheer. Frankfurt am Main: Revolver.

Von Bismarck, Beatrice. 2017. “The Master of the Works: Daniel Buren’s Con-
tribution to documenta 5 in Kassel, 1972.” In “The documenta Issue,” special
issue, ONCURATING.org 33 (June): 54—60. http://www.on-curating.org/
issue-33-reader/the-master-of-the-works-daniel-burens-contribution-to-
documenta-s-in-kassel-1972.html.

Walker, Steven. 2018. Ein Manifest zur Konzertkultur”(A manifesto on concert cul-
ture). In Das Konzert I1, edited by Martin Trondle, 403—413. Bielefeld: transcript.

Wallace, Ian. (1987) 2011. The First documenta, 1955. 100 Notes—100 Thoughts, edited
by Chus Martinez, Bettina Funcke, and Katrin Sauerlinder, vol. 2. Ostfildern:
Hatje Cantz.

Warsza, Joanna, and Patricia Reed (editors). 2019. A City Curating Reader: Public Art
Munich 2018. Berlin: Motto Books.

Weibel, Peter. 2016. Musik Und Medien: Vom Klang Im Technischen Zeitalter: Ausgewdihlte
Schriften (Music and media: about sound in a technical age: selected writings).
Enzyklopidie Der Medien / Peter Weibel, Vol. 2. Berlin: Hatje Cantz.

Welsch, Wolfgang. 1999. “Transculturality: The Puzzling Form of Cultures Today.”
In Spaces of Culture: City, Nation, World, edited by Mike Featherstone and Scott
Lash, 194-213. London: Sage.

Wien Modern.” n.d. “Geschichte Wien Modern” (History of Wien Modern).
Accessed 29 January, 2019. https://wienmodern.at/Home/Archiv/Geschichte-
WIEN-MODERN.

Willnauer, Franz. 2017. “Festspiele und Musikfestivals in Deutschland” (Festspiele
and Music Festivals in Germany). Deutsche Musikrat. Accessed 23 November
2018.  http://www.miz.org/static_de/themenportale/einfuehrungstexte_pdf/
03_KonzerteMusiktheater/willnauer.pdf.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -


http://www.on-curating.org/files/oc/dateiverwaltung/old%20Issues/ONCURATING_Issue9.pdf.
http://www.on-curating.org/files/oc/dateiverwaltung/old%20Issues/ONCURATING_Issue9.pdf.
http://www.on-curating.org/issue-33-reader/the-master-of-the-works-daniel-burens-contribution-to-documenta-5-in-kassel-1972.html.
http://www.on-curating.org/issue-33-reader/the-master-of-the-works-daniel-burens-contribution-to-documenta-5-in-kassel-1972.html.
http://www.on-curating.org/issue-33-reader/the-master-of-the-works-daniel-burens-contribution-to-documenta-5-in-kassel-1972.html.
https://wienmodern.at/Home/Archiv/Geschichte-WIEN-MODERN.
https://wienmodern.at/Home/Archiv/Geschichte-WIEN-MODERN.
http://www.miz.org/static_de/themenportale/einfuehrungstexte_pdf/03_KonzerteMusiktheater/willnauer.pdf.
http://www.miz.org/static_de/themenportale/einfuehrungstexte_pdf/03_KonzerteMusiktheater/willnauer.pdf.
https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
http://www.on-curating.org/files/oc/dateiverwaltung/old%20Issues/ONCURATING_Issue9.pdf.
http://www.on-curating.org/files/oc/dateiverwaltung/old%20Issues/ONCURATING_Issue9.pdf.
http://www.on-curating.org/issue-33-reader/the-master-of-the-works-daniel-burens-contribution-to-documenta-5-in-kassel-1972.html.
http://www.on-curating.org/issue-33-reader/the-master-of-the-works-daniel-burens-contribution-to-documenta-5-in-kassel-1972.html.
http://www.on-curating.org/issue-33-reader/the-master-of-the-works-daniel-burens-contribution-to-documenta-5-in-kassel-1972.html.
https://wienmodern.at/Home/Archiv/Geschichte-WIEN-MODERN.
https://wienmodern.at/Home/Archiv/Geschichte-WIEN-MODERN.
http://www.miz.org/static_de/themenportale/einfuehrungstexte_pdf/03_KonzerteMusiktheater/willnauer.pdf.
http://www.miz.org/static_de/themenportale/einfuehrungstexte_pdf/03_KonzerteMusiktheater/willnauer.pdf.

Bibliography

Wimmer, Constanze. 2018. “Einen Sehnsuchtsort der Wahrnehmung 6ffnen” (Ope-
ning a place for yearning in perception). In Das Konzert 1I, edited by Martin
Trondle, 197-214. Bielefeld: transcript.

Zimmermann, Bastian. 2018. “Dispositive Schaffen: Musikkuration am Beispiel der
Reihe ‘Music for Hotel Bars” (Making dispositives: music curating as exempli-
fied by the “music for hotel bars” series). In Neue Zeitschrift fiir Musik 5 (2018):
30-32. Schott.

https://dokorg/10:14361/9783830452431-084 - am 13.02.2026, 10:56:44. https://wwwInllbra.com/ds/agb - Open Access -

309


https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

https://dokorg/10:14361/9783830452431-034 - am 13.02.2026, 10:

:44, https://www.Inlibra.com/de/agb - Open Access -


https://doi.org/10.14361/9783839452431-034
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

