Annex VII: The Online Music Recommendation Model, CELAS
and MyVideo

Fig. VII.1. The Online Music Recommendation and CELAS model (multi-territor-
ial & single repertoire; no one-stop shop)***
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(last visited Jan. 31, 2012)

424 This figure and its title draw its inspiration partially from Drexl, supra note 419, The EU
Recommendation 2005 and the CELAS model: Multi-territorial, but single repertoire (no
one-stop shop), at 9.
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Fig. VIL.2. MyVideo Case*?®
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425 This figure and its title draw their inspiration partially from Drexl, supra note 419, The
MyVideo Case, at 10.
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