INHERITING DANCE. AN ARCHIVE AS A WORKSHOP FOR THE FUTURE. AN INTRODUCTION
MARC WAGENBACH

REFERENCES

|
HOW DO WIEWRITE THSTORY?
TRANSLATING PROCESSES

AND THE TANZTHEATER WUPPERTAL
GABRIELE KLEIN

WILD GARDENS.
ARCHIVING AS TRANSLATING
GABRIELE KLEIN, MARC WAGENBACH

REFERENCES

2

DANCE HERFEAGE IN THIE 21ST CENTURY.
STRATEGIES FOR RENENBERING

THE DIGITAL PINA BAUSCH ARCHIVE
BERNHARD THULL

HOW TO CREATE AN ARCHIVE?
SHARON LEHNER

RECONSTRUCTION AS A CREATIVE PROCESS.

PINA BAUSCH'S TANNHAUSER BACCHANAL: 1972 — 2004 - 2013.
A REPORT FROM THE REHEARSALS

STEPHAN BRINKMANN

REFERENCES

12

73,218.27, am 10.08,2026, 11:28:
p mi

15

21

25

39

54

56

59

75

85

96


https://doi.org/10.14361/transcript.9783839427859.toc

I'T"S PERSONAL -
SEARCHING FOR A LIVING ARCHINE T

BAUSCH’S AMERICAN LEGACY
ROYD CLIMENHAGA 115

WORK IN PROGRESS.

A SCHOOLS PROJECT OF THE PINA BAUSCH FOUNDATION

KATHARINA KELTER 127
“IF IT’S YOUR OWN, IT’S ALIVE.”

AN INTERVIEW WITH STUDENTS IN THE SCHOOLS PROJECT

KEZIAH CLAUDINE NANEVIE, LINDA SELJIMI, MICHELLE URBAN 143

REFERENCES 152

OUR DREANMS. OUR FUTURIE -
THIEE CONING ARCHIVE 154

AN INVITATION FROM PINA. REVIEW
MARC WAGENBACH 157

AN ARCHIVE AS A LIVING SPACE.
FUTURE PROSPECTS
SALOMON BAUSCH 171

ABOUT THE AUTHORS 188

13

73,218.27, am 10.08,2026, 11:28:
p mi



https://doi.org/10.14361/transcript.9783839427859.toc

&\



https://doi.org/10.14361/transcript.9783839427859.toc

