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Armando Dal Fabbro
The Empty Space, the Enclosure and the boite & miracles:
Let's Go Back to Palladio

Chapter header: See fig. 3, detail.
Fig.1  Palladio 1570, cover page (© CISA A. Palladio).
Fig.2  Villa Repeta. In: Palladio 1570, Il 61 (© CISA A. Palladio).
Fig.3  San Giorgio Maggiore.

Fig.4  Jacopo de' Barbari, View of Venice (also known as de' Barbari Map),
1500, Museo Correr, Venezia.

Fig.5  Bonifacio De' Pitati, Annunciazione e Padre Eterno in Piazza San Marco,
1540-1545, Gallerie dell’Accademia di Venezia, sala XII.

Fig.5a Bonifacio De' Pitati, Annunciazione e Padre Eterno in Piazza San Marco,
1540-1545, detail.

Fig.6  Armando Dal Fabbro, drawing of the compositive scenes of Bacino
San Marco, 2016. Drawing by the author.

Fig.7  Mauro Codussi, San Michele in Isola, 1468 and following. Courtesy of
Cameraphoto arte Venezia.
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Perspective view along the Canale della Giudecca, highlighting the
Palladian architectures of San Giorgio Maggiore, Zitelle, and Redentore.

Villa Repeta, Piazza Vecchia, Campiglia dei Berici (VI), ipotesi
ricostruttive della pianta (redesign of the plan) (© CISA A. Palladio/
R0001281).

Model of Villa Repeta, colonnade (Fototecnica, Vicenza © CISA A. Palladio).
Model of Villa Repeta (Fototecnica, Vicenza © CISA A. Palladio).
Model of Villa Repeta (Fototecnica, Vicenza © CISA A. Palladio).

Andrea Palladio, Interior fagade project for stage of Teatro Olimpico,
Vicenza, 1580, London (RIBA Vol. Xl fol.5).

Ignazio Gardella, Project for Teatro Comunale di Vicenza, plan of the
first solution, 1968-69. In: Stefano Guidarini, Ignazio Gardella, Skira,
Milano 2002.

Ignazio Gardella, Project for Teatro Comunale di Vicenza, first solution,
floor plan at stage level, 1968-69. In: Stefano Guidarini, Ignazio
Gardella, Skira, Milano 2002.

Ignazio Gardella, Project for Teatro Comunale di Vicenza, first solution,
model views, 1968-69. In: Stefano Guidarini, Ignazio Gardella, Skira,
Milano 2002.

Bertotti Scamozzi, Plan of the Teatro Olimpico building complex,
drawing 1776. In: Bertotti Scamozzi 1776-1783, libro |, tav. |, pianta
dell'intero complesso (© CISA A. Palladio/L0003671).

Bertotti Scamozzi, Plan of the Teatro Olimpico building complex,
drawing 1776. In: Bertotti Scamozzi 1776-1783, libro |, tav. [1]. Testo di
riferimento a tavole I-V (© CISA A. Palladio/L0003525).

Andrea Palladio, Plan and section of the Teatro romano on Mount Zaro
in Pola, drawing, 1540, London (RIBA Vol. X fol. 3).
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Thorsten Biirklin
Radical Pragmatism

Chapter header: Basilica (Palazzo della Ragione], Vicenza, in
I Quattro Libri dell’Architettura. In: Palladio 1570, lll 42 [Cap. XX)
(© CISA A. Palladio), detail.

Elements of compoasition: the fagade images developed from the
frontal view and the portico, as well as the eaves cornices and bands
that run around and tie all the fagades together into one body. Image
by the author, first published in: Burklin 2019, 133.

Villa Cornaro, Piombino Dese (Treviso), 1553-1588 ca.
San Giorgio Maggiore, Venezia, 1565-1611.
Il Redentore, Venezia, since 1575.

Piazza dei Signori, Vicenza, with the Loggia del Capitaniato, 1571/72,
in the foreground to the left side and the facade of the Basilica
(Palazzo della Ragione), 1546-1614, on the right side, both designed
by Andrea Palladio.

Villa Pisani, Montagnana, in | Quattro Libri dell’Architettura. In: Palladio
1570, 11 52 (Cap. XIIII) (© CISA A. Palladio).

Daniele Barbaro and Andrea Palladio, representation of the
Orthographia and Sciographia in Barbaro's commentary of Vitruvius
from 1567. In: Barbaro 1567, | 32 (© CISA A. Palladio).

Villa Saraceno, Finale di Agugliaro (Vicenza), since 1548 ca., main
fagade. Printed with kind permission of The Landmark Trust, Shottes-
brooke, Maidenhead, Berkshire, SL6 3SW (www.landmarktrust.org.uk).

Villa Saraceno, Finale di Agugliaro (Vicenza), since 1548 ca., view
from southwest. Printed with kind permission of The Landmark Trust,
Shottesbrooke, Maidenhead, Berkshire, SL6 3SW
(www.landmarktrust.org.uk).

Villa Pisani, Montagnana, 1552-55, main facade and side fagade to
northwest.



https://doi.org/10.14361/9783839466728-014
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.

Fig.
Fig.

Fig.

Fig.

Fig.

11

12

13

14

15

16

Villa Pisani, Montagnana, 1552-55, side facade to northwest with the
portico of the main facade as a thin layer.

Villa Emo, Fanzolo (Treviso), since 1558, frontal view.

Villa Emo, Fanzolo (Treviso), since 1558, the ramp (© CISA A. Palladio/
F0020026).

Villa Emo, Fanzolo (Treviso), in I Quattro Libri dell’Architettura. In:
Palladio 1570, II 55 (Cap. XIll) (© CISA A. Palladio).

Basilica (Palazzo della Ragione), Vicenza, 1546-1614, view from
Piazza dei Signori.

Basilica (Palazzo della Ragione), Vicenza, 1546-1614.

Damiana Lucia Paterno
Firmitas, Utilitas, Venustas, Economy.
The Four Principles of Palladio’s Way of Building

Chapter header: See Fig. 10, detail.

Palazzo della Ragione, Vicenza. Detail of the western fagade on
Piazzetta Palladio (© Pino Guidolotti—CISA A. Palladio).

Villa Thiene, Quinto Vicentino. Detail of the doric entablature of the
northern facade.

Villa Thiene, Quinto Vicentino. Western fagade.
Palazzo Thiene, Vicenza. Detail of the rustication at the ground floor.

Palazzo Chiercati, Vicenza, plan. In: Palladio 1570, Il 6 (Cap. IlI)
(© CISA A. Palladio).

Palazzo Chiericati, Vicenza. Overview from piazza Matteotti
(© Pino Guidolotti—CISA A. Palladio).

Palazzo Chiericati, Vicenza. Overview of the doric loggia
(© Pino Guidolotti—CISA A. Palladio).
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Fig.8  Villa Pisani, Montagnana. Detail of the doric entablature on the
southern facade.

Fig.9 Villa Pisani, Montagnana. Detail of the bugnato gentile in
marmorino plaster on the southern facade.

Fig.10 Convento della Carita, Venezia. Detail of the peristilio
(© Pino Guidolotti—CISA A. Palladio).

Fig.11 Teatro Olimpico, Vicenza (© Pino Guidolotti—CISA A. Palladio).

Francesco Marcorin
Palladio’'s Drawings as a Means of Knowledge: Looking at the Past
Through Modern Eyes

Chapter header: See Fig. 11, detail.

Fig. 1 Andrea Palladio, | Quattro Libri dell’Architettura, ornaments of the
Pantheon in Rome. In: Palladio 1570, IV 80 (Cap. XX] (© CISA A. Palladio).

Fig.2  Thomas Jefferson, University of Virginia, Charlottesville: capitals of the
Rotunda (1822-1826; 21st-century replicas).

Fig.3  Andrea Palladio (after Pirro Ligorio?), The temple of Clitumnus near
Spoleto, 1540s, stylus, traces of black chalk, pen and brown ink on
paper, 428 x 282 mm, Vicenza, Musei Civici, D 22r. Photo: Musei Civici
Vicenza—Museo Civico di Palazzo Chiericati.

Fig.4  Andrea Palladio, The temple of Clitumnus near Spoleto, late 1560s,
stylus, traces of black chalk, pen and brown ink on paper,
280 x 375 mm, London, RIBA Library Drawings and Archives Collection,
XI/15r. Photo: RIBA Library Drawings and Archives Collection.

Fig.5  Andrea Palladio, | Quattro Libri dell’Architettura, The temple of Clitumnus
near Spoleto. In: Palladio 1570, IV 100-101 (Cap. XXV] (© CISA A. Palladio).

Fig.6  Sebastiano Serlio, Il Terzo Libro, The Arch of Titus in Rome.
In: Serlio 1540, CV (© CISA A. Palladio).
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Andrea Palladio, I Quattro Libri dell’Architettura, ornaments of the
Lateran Baptistery in Rome. In: Palladio 1570, IV 63 (Cap. XVI)
(© CISA A. Palladio).

Andrea Palladio, Basilica of San Giorgio Maggiore in Venice, detail of
the portal (counter-fagade), 1565-1576 (© CISA A. Palladio).

Andrea Palladio, | Quattro Libri dell’Architettura, ornaments of the
Temple of Fortuna Virilis (known today as the Temple of Portunus) in
Rome. In: Palladio 1570, IV 51 (Cap. XIII) (© CISA A. Palladio).

Andrea Palladio, Palazzo Barbarano in Vicenza, detail of the corner
capital of the loggia, 1569-1575.

Andrea Palladio, I Quattro Libri dell’Architettura, ornaments of the
Temple of Concordia (or Saturn) in Rome. In: Palladio 1570, IV 127
(Cap. XXX]) (© CISA A. Palladio).

Andrea Palladio, Palazzo Barbarano in Vicenza, detail of one of the
capitals in the atrium, 1569-1575.

Andrea Palladio (after Michele Sanmicheli?), plan and elevation of
the second terrace of the Roman Theatre in Verona, 1540s, stylus,
pen and brown ink on paper, 290 x 433 mm, London, RIBA Library
Drawings and Archives Collection, XIlI/22v. Photo: RIBA Library
Drawings and Archives Collection.

Andrea Palladio, the Basilica in Vicenza, detail of the bases on the
ground level, 1549-1561.

Daniele Barbaro, | Dieci Libri dell’Architettura di M. Vitruvio, elevation
of the Roman House. In: Barbaro 1556, VI 170 (© CISA A. Palladio).

Andrea Palladio, Villa Cornaro at Piombino Dese, 1552-1588.

Andrea Palladio, plan of the Temple of Hercules Victor in Tivoli, 1547
ca., stylus, pen and brown ink on paper, over chalk underdrawing,

424 x 560 mm, London, RIBA Library Drawings and Archives Collection,
X/16. Photo: RIBA Library Drawings and Archives Collection.

Andrea Palladio, Villa Saraceno at Finale di Agugliaro, 1548-1555.
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Andrea Palladio, I Quattro Libri dell’Architettura, details and section of
the Pantheon in Rome. In: Palladio 1570, IV 82-83 [84, 81] (Cap. XX)
(© CISA A. Palladio).

Patrizio M. Martinelli
Palladian Fagades: Inhabited Thresholds and Theatrical
Urban Micro-Cosms

Chapter header: See Fig. 1.

Vicenza, analytical diagram. Palazzo Chiericati, the Olympic Theater,
the Basilica as monumental civic buildings inserted in the urban fabric
Drawings and montage by the author.

Vicenza and Timgad, the theatre and the forum inside the urban
fabric. Drawings by the author.

Andrea Palladio, Palazzo Chiericati and the Olympic Theater, Vicenza.
Fragments of a theatrical urban experience. Montage by the author.

Ignazio Gardella, Tognella House, Milan. Drawings and montage by
the author. Model by the students of University IUAV of Venice,
academic year 2008-2009.

Ignazio Gardella, Tognella House, Milan. The inhabited fagade.
Drawings and montage by the author.

Pietro Perugino, The Miracles of San Bernardino. Miracle baby born with
one dead, and Piero Della Francesca, Flagellation. Drawings by the author.

Andrea Palladio, the Olympic Theater, Vicenza. The scenae frons,
designed as a fragment of public building set up in the interior, evokes
an urban micro-cosm. Drawings and montage by the author.

Andrea Palladio, the Redentore Church, Venice. The fagade as
stratification of planes anticipates the interior theatrical transparen-
cies. Drawing by the author.
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Fig. 14

Fig.1

Fig. 2

Fig. 3

Florian Beigel and the Architecture Bureau, Half Moon Theater, London.
Drawings and montage by the author.

Aldo Rossi, Rossi Room at La Fenice Theater, Venice. Drawings and
montage by the author.

Villa Pisani, Bagnolo, Lonigo (VI), veduta della parete laterale del salone
centrale (©CISA A. Palladio/FO000103).

Villa Pisani, Bagnolo, Lonigo (V1), veduta dell'ingresso del prospetto
occidentale (© CISA A. Palladio/FO000059).

John Vanbrugh, Great Hall of the Audley End House in Saffron Walden,
Essex. Credit: Charles Latham (1847-1912), Public domain Mark 1.0,
via Wikimedia Creative Commons.

George Ranalli, First of August Boutique, New York. Elevation oblique of
the front facade, the existing building and the new interior. Courtesy of
George Ranalli Architect.

George Ranalli, Callender School Renovation, Newport. East West
Section of the south side of the building. Courtesy of George Ranalli
Architect.

Soren Fischer
Architecture within Architecture. Strategies of Spatial Designin
Andrea Palladio’s Villas

Chapter header: See fig. 1, detail.

Paolo Veronese and workshop (most likely in collaboration with Andrea
Palladio), Sala dell'Olimpo, Villa Barbaro, Maser, 1560/61
(© CISA A. Palladio/F0001756).

Gualtiero Padovano, Stanza dei Cesari, Villa Godi, Lugo di Vicenza,
1548/50 (© CISA A. Palladio/F0016532).

Andrea Palladio, Villa Godi, Lugo di Vicenza, 1537/42
(© CISA A. Palladio/F0015757).
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Gualtiero Padovano, Stanza di Bacco e Proserpina, Villa Godi, Lugo di
Vicenza, 1548/50 (© CISA A. Palladio/F0001322).

Andrea Palladio, Villa Godi, Lugo di Vicenza, 1537/42, detail of the
window and its benches. Photo from the author’s archive.

Gualtiero Padovano, Stanza dei Sacrifici, Villa Godi, Lugo di Vicenza,
1548/50 (©CISA A. Palladio/F0001237).

Andrea Palladio, Villa Pisani, Montagnana, 1553/55, detail of the
facade (© CISA A. Palladio/F0002210).

Paolo Veronese and workshop (most likely in collaboration with Andrea
Palladio), Stanza di Bacco, Villa Barbaro, Maser, 1560/61
(© CISA A. Palladio/F0001899).

Paolo Veronese and workshop (most likely in collaboration with
Andrea Palladio), Stanza del Tribunale d’Amore, Villa Barbaro, Maser,
1560/61, interplay between the real window and the painted
architecture (© CISA A. Palladio/F0001863).

Andrea Palladio, La Sala Corinthia, woodcut from the book
I Quattro Libri dell’/Architettura. In: Palladio 1570, Il 39 (Cap. IX)
(© CISA A. Palladio/L0001413).

Giovanni Battista Zelotti (most likely in collaboration with Andrea
Palladio), Loggia, Villa Emo, Fanzolo, ¢c. 1565 (© CISA A. Palladio/
F0020050).

Giovanni Battista Zelotti (most likely in collaboration with Andrea
Palladio), Loggia, Villa Emo, Fanzolo, c. 1565, detail of the painted
Attic base. Photo from the author's archive.

Andrea Palladio, Villa Emo, Fanzolo, 1559/65, interplay between
the Loggia's ceiling and painted architecture. Photo from the author’'s
archive.

Giovanni Battista Zelotti (most likely in collaboration with Andrea
Palladio), Vestibule, Villa Emo, Fanzolo, c. 1565, detail. Photo from
the author's archive.
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Giovanni Battista Zelotti (most likely in collaboration with Andrea
Palladio), Salone, Villa Emo, Fanzolo, c. 1565 (© CISA A. Palladio/
FO000452).

Giovanni Battista Zelotti (most likely in collaboration with Andrea
Palladio), Salone, Villa Emo, Fanzolo, c. 1565, interplay between ceiling
and painted architecture (© CISA A. Palladio/FO000436).

Giovanni Battista Zelotti, Stanza delle Arti, Villa Emo, Fanzolo, c. 1565,
detail from the fresco Allegory of Architecture. Photo from the author’s
archive.

Renata Samperi
Corners and Design Process in Palladio’s Architecture

Chapter header: See Fig. 11, detail.

Elevation of the Belvedere Court, according to Bramante's project,
London, Soane's Museum, Codex Coner, f. 42. In: Bruschi 1969, 335.

Rome, Castel Sant’Angelo, aedicule of the Chapel of Santi Cosma e
Damiano. Photograph by Lorenzo Dall'Olio.

Vicenza, Palazzo Thiene, detail of the fagade. Photograph by
Lorenzo Dall'Qlio.

Antonio da Sangallo il Giovane, design for the fagade of St. Peter's,
Florence, Uffizi, Gabinetto Disegni e Stampe, 275Ar. In; Frommel 1984, 266.

Anonymous of the XVI century (G. Romano?), design for San Giovanni
dei Fiorentini, Munich, Stadtmuseum, 36/1928 b. In: Tafuri 1984, fig. 50.

Andrea Palladio, design for Villa Repeta at Campiglia, elevation,
1547/48, London, RIBA, XVII, 21r. In: Beltramini 2010b, 79.

Andrea Palladio, design for Palazzo Chiericati, elevation, 1550, London,
RIBA, Burlington Devonshire coll., VII, 11r. In: Beltramini 2008b, 95.
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Vicenza, Palazzo Chiericati, elevation of the realised building
(© CISA A. Palladio/ RO0O00445).

Vicenza, Palazzo Chiericati, view of the fagade. Photograph by
Lorenzo Dall'Olio.

Vicenza, Palazzo Chiericati, detail of the plan of the ground floor.
Left: simulation of the change of design. Right: survey of the actual
building. lllustration by the author.

Marcantonio Palladio, plan of palazzo Chiericati, London, RIBA, XVII, 8r.
In: Beltramini/Burns (eds.) 2008a, 97.

Vicenza, Palazzo Chiericati, view of the facade. Photograph by Lorenzo
Dall'Olio.

Vicenza, Palazzo Chiericati, view of the fagade, detail. Photograph by
Lorenzo Dall'Qlio.

Baldassarre Peruzzi, design for St. Peter’s, plan, New York, American
Academy in Rome. In: Bruschi 1992, 473.

Venice, San Francesco della Vigna, view of the fagade. Photograph by
Lorenzo Dall'Qlio.

Venice, San Francesco della Vigna, view of the facade, detail.
Photograph by Lorenzo Dall'Olio.

Copy of a project by Raffaello for St. Peter’s, Codex Mellon, f. 71v, detail.
In: Frommel 2002, 122.

Venice, Redentore, view of the fagade. Photograph by Lorenzo Dall'Olio.

Venice, Redentore, view of the fagade, detail. Photograph by
Lorenzo Dall'Olio.

Venice, Redentore, view of the fagade, detail. Photograph by
Lorenzo Dall'Qlio.
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Martin Ebert
Fact and Fiction

Chapter header: See Fig. 1.

Fig.1  View of ll Redentore, Venice, from across the lagoon. Photograph by
Thorsten Burklin.

Fig.2  Basilica of Sant'’Abbondio, Como, south elevation.
Fig.3  Basilica of Sant’/Abbondio, Como, corner detail.

Fig.4  Daniele Barbaro and Andrea Palladio, representation of the
Orthographia and Sciographia in Barbaro's commentary of Vitruvius
from 1567. In: Barbaro 1567, | 32 (© CISA A. Palladio).

Fig.5 Il Redentore, Venice, view of main elevation. Photograph by Thorsten
Burklin. Analysis by the author.

Fig.6 Il Redentore, Venice, plan (© CISA A. Palladio/R0001257). Analysis by
the author.

Fig.7 Palazzo Chiericati, Vicenza. Photograph by Thorsten Burklin. Analysis
by the auhor.

Fig.8  Palazzo Chiercati, Vicenza, plan. In: Palladio 1570, Il 6 (Cap. llI)
(© CISA A. Palladio). Analysis by the author.

Fig.9  Denys Lasdun, National Theatre, London, view from Waterloo Bridge.
Fig.10 Christian Kerez, Leutschenbach School, Zurich.

Fig.11 OMA, De Rotterdam, Rotterdam, view from across the river.

Fig.12 Mies van der Rohe, Lake Shore Drive Apartments, Chicago.

Fig.13 Peter Markli, Picassohaus Office Building, Basel, fagcade junction
mock up. Source: Johnston (ed.) 2017, 95. Photograph by Jakob
Frischknecht. Printed with kind permission of Studio Markli.

Fig.14 Peter Markli, Picassohaus Office Building, Basel, view along
northfacing elevation. Source: Johnston (ed.) 2017, 98. Photograph
by Walter Mair. Printed with kind permission of Studio Markli.
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Peter Markli, Headquarters Building for Synthes, Solothurn, colonnade
detail. Source: Johnston (ed.) 2017, 229. Photograph by Philip
Christou. Printed with kind permission of Studio Markli.

Peter Markli, Headquarters Building for Synthes, Solothurn, corner view
of main elevation. Source: Johnston (ed.) 2017, 154. Photograph by
Katalin Deér. Printed with kind permission of Studio Markli.

David Chipperfield, Ernsting Service Center, Coesfeld-Lette, plan.
Source: David Chipperfield Architects 2003, 67. Analysis by the
author. Printed with kind permission of David Chipperfield Architects.

David Chipperfield, Ernsting Service Center, Coesfeld-Lette, facade
detail. Source: David Chipperfield Architects 2003, 70. Analysis

by the author. Printed with kind permission of David Chipperfield
Architects.

David Chipperfield, Ernsting Service Center, Coesfeld-Lette, garden
view. Source: David Chipperfield Architects 2003, 26. Photograph
by Christian Richters. Printed with kind permission of David
Chipperfield Architects.

David Chipperfield, Ernsting Service Center, Coesfeld-Lette,
construction of typical bay. Photograph by the author. Printed with
kind permission of David Chipperfield Architects.

David Chipperfield, Ernsting Service Center, Coesfeld-Lette,
construction of main entrance portico. Photograph by the author.
Printed with kind permission of David Chipperfield Architects.

David Chipperfield, Ernsting Service Center, Coesfeld-Lette,
forecourt. Source: David Chipperfield Architects 2003, 32.
Photograph by Christian Richters. Printed with kind permission of
David Chipperfield Architects.
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Dikkie Scipio
Let's Talk About Palladio. A Brave Attempt to Understand
a 16th-Century Architect

Chapter header: See Fig. 7, detail.

Europe, 1490 AD. In: Ward et al. (eds.) 1912, Map 1.

ltaly c. 1490. Inset: Valley of the Po. In: Ward et al. (eds.) 1912, Map 4.
Treatise on painting (Study of perspective). In: Alberti 1435, 182.

Diagram showing Vitruvian principles applied to the design of Milan
Cathedral. In: Vitruvius Pollio 1521, Liber primus, XV, verso.

The Vitruvian Man. Ideal proportions revealed to be based on the human
body. In: Vitruvius Pollio 1521, Liber tertius, L, como.

La Rotonda (Villa Almerico Capra), Vicenza: plan, half elevation and half
section. In: Palladio 1570, Il 19 (Cap. Ill) (© CISA A. Palladio).

La Rotonda (alamy; Norsworthy); https:/www.alamy.com/stockphoto
-villa-capra-or-la-rotonda-vicenza-veneto-italy-74811460.htmI?ima
geid=8E93COCB-B3D2-448D-A2139ECO0AOE23AF&p=67148&pn=1&s
earchld=0a65adlalfc19442c87742709e518524&searchtype=0).
Digital collage by Magdalena Wierzbicka (2022).

Palazzo Valmarana, Vicenza. Photograph by Thorsten Burklin.

Villa Foscari (La Malcontenta), Malcontenta. Photograph by Thorsten
Burklin.
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