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AABA-Form, 80, 81

Achtelnote, 137

Akkordskalentheorie, 38, 39, 44, 45, 49, 110, 143,
154, 161, 163, 167, 172,173,178

Akzentparallelen, 241

Alhoe, Kirsti, 263

Alteration, 32, 104, 110, 156, 165, 200, 202, 213

alterierte Skala, 145

Antepaenultima, 42, 43, 65

Antizipation, 100

Arbeau, Thoinot
Belle, qui tiens ma vie, 110

Arlen, Harold, 206
Come Rain Or Come Shine, 206

Artikulation, 10

Ausweichung, 22, 73, 103, 124, 133, 138, 155, 156,
158, 163, 164, 190

authentisch, 15, 16, 18-22, 255

Avoid Note, 39-45, 75-77, 79, 84, 87, 100, 103,
113,116, 128, 143, 172-174, 231, 234, 244

Bach, Johann Sebastian, 276

Acht kleine Préludien und Fugen
Priludium F-Dur BWV 556, 82
Fuge Es-Dur BWV 876, 65
Orchestersuite Nr. 3 D-Dur BWV 1068
Air, 17

Backdoor-Akkord, 258, 262

Backdoor-Kadenz, 93-95, 164, 166, 255

Baker, Chat, 237

Ballade, 94, 133, 161, 219, 229, 247, 270, 278

Barform, 217

Barockmusik, 7

Barris, Harry
Wrap Your Troubles In Dreams, 199, 237

Bartok, Béla, 93, 118

Basie, Count, 224

basse fondamentale, 30

Basso continuo, 30, 33

Bassstufen, 23

Basston, 41, 44, 97, 102, 116, 129, 133, 146, 182,
186, 187, 260

Bebop, 20, 64, 103, 177, 229

Beethoven, Ludwig van, 14, 56, 109, 162
Bagatelle C-Dur op. 119 Nr. 8, 196
Sonate C-Dur op. 53, 202, 276

Sonate F-Moll op. 2 Nr. 1, 15, 56, 80
Symphonie Nr. 1 C-Dur, 214
Symphonie Nr. 9 D-Moll op. 125, 80
Bennet, Tony, 254
Berlin, Irving
How Deep Is The Ocean, 33, 270
Big Band, 8, 104, 234
Bishop, Joe, 46
Bitonalitét, 265
Blakey, Art, 213
Blues, 14, 15, 33, 36, 46,97, 103,111, 118, 119,
164,211-228
Borodin, Alexander, 53
Streichquartett D-Dur
Scherzo, 51, 230
Bossa Nova, 8
Brahms, Johannes, 73, 162, 260
In stiller Nacht, 192
Symphonie Nr. 4 E-Moll op. 98, 162
Bridge, 65-67, 71, 73, 80-82, 96, 200, 232, 239,
240, 251, 275
Bruckner, Anton, 15, 26
Symphonie Nr. 7 E-Dur, 26

Cahn, Sammy
Let It Snow, 231
Carrell, Rudi, 63
Carter, Benny
When Lights Are Low, 65, 67, 71,73
Changes, 21, 45, 46, 61, 151, 169, 171
Coltrane Changes, 54
Chopin, Frédéric, 23, 119
Etiide op. 10 Nr. 2, 25
Chorus, 73, 80, 81, 212
chromatic approach, 146, 163, 231, 239
Chromatik, 256, 271
Clung, Tom Mc, 263
Cocker, Joe
Your Are So Beautiful, 94
Coltrane Changes, 54-56
Coltrane, John, 55
Giant Steps, 54, 55, 73
Moment’s Notice, 90
Conclusio, 217
Corelli, Arcangelo, 276
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Daemeron, Tadd
Lady Bird, 92, 94, 95
Davis, Miles, 9, 50
Freddie Freeloader, 224
Kind Of Blue, 8, 224
So What, 8, 79, 148, 236
Tune Up, 49, 50, 64, 90, 172-174
Davis, Steve, 237
Debussy, Claude, 197
Desmond, Paul
Take Five, 109
Dissonanz, 24, 26, 27, 127
Dixieland, 24, 113
Dominante, 14, 16, 17, 22-24, 26, 34, 42, 43, 50,
65,76,77, 82, 89,97, 106, 160, 164, 197
Dominantkette, 96, 97, 198, 232
Dominantseptakkord, 24, 32, 38, 52, 95, 99, 119,
144, 154, 159, 177, 269
Dominantseptnonakkord, 26, 186
Doppeldominante, 39, 104, 190-192, 202
Dreiklang, 23,30, 37, 185, 196, 197, 222
Drop-Technik, 98, 198
Durchgang, 35, 65, 73
Durchgangsquartsextakkord, 273
Durdreiklang, 23, 29, 104, 269
Dynamik, 8

Ellington, Duke, 68, 80, 82, 104, 234
C Jam Blues, 11, 212, 216, 227
Satin Doll, 64, 68, 70, 72, 80-83, 207, 234, 237,
242,243
Ensemble, 10
Entwicklung, 1, 147
Evans, Bill, 225

Fain, Sammy
That Old Feeling, 134-137, 139, 140

Fakebook, 13

Farao, Massimo, 274

Filmmusik, 272

Finalis, 38

Fitzgerald, Ella, 273

Flamenco-Skala, 117, 144

Flanagan, Tommy, 54

Fonte, 250

Form, 167, 202, 219, 258, 263

Fortspinnung, 217

Fours, 10, 72

Fundamentbass, 30

Funktionstheorie, 1, 23, 24, 26, 30, 31, 37, 109,
123, 126, 134, 135, 186, 187, 202, 214, 259, 260
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Gaebel, Tom, 193
Godel, Kurt, 239
Ganzton-Halbton-Skala, 180
Ganztonleiter, 110, 114, 196-199, 253
Ganztonzirkel, 121
Gardony, Zsolt, 16-18, 68, 239
Garner, Errol
Misty, 264
Gegenbewegung, 222
Generalbass, 23, 33, 56, 187, 202
Generalbasszeitalter, 276
Gershwin, George, 13, 73, 84
A Foggy Day, 162, 163, 166, 167, 169, 240, 245,
247, 250, 258,274, 278
But Not For Me, 274
Embraceable You, 189
Fascinating Rhythm, 72, 73, 124, 139, 256
1 Got Rhythm, 12-14, 21, 22, 24, 45, 46, 50, 65,
96, 106, 232, 251
Love Walked In, 102, 169-171
Nice Work If You Can Get It, 97, 100, 198, 200
Oh, Lady Be Good, 34, 36, 180, 181, 185-187,
240, 269, 270
Our Love Is Here To Stay, 101, 205, 210
Porgy And Bess, 122
S"Wonderful, 195, 239
Someone To Watch Over Me, 261, 262
Soon, 140-142, 252
Summertime, 122, 129, 272
They Can’t Take That Away From Me, 100, 205,
274
Ghost Note, 10
Gilberto, Astrud, 28
Gillespie, Dizzy, 46
Gitarre, 21, 116, 254
Glarean, 38
Goldberg, Gaby, 261
Golson, Benny
Are You Real, 249
Blues March, 213, 220
Granz, Norman, 13
Great American Songbook, 33, 231
Greger, Max, 193
Grofdterzzirkel, 55, 71, 73
Gruber, Josef
Stille Nacht, Heilige Nacht, 231
Guide Tone, 166, 206, 221-223, 225, 249
Guide Tone Line, 124, 161, 166, 167, 181, 198,
199, 243, 249, 254

Hindel, Georg Friedrich, 276
Hinschen klein, 22
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Halbton-Ganzton-Skala, 177-180

halbverminderter Septakkord, 29, 30, 32, 34, 35,
125,126, 133,179, 234

Hancock, Herbie, 26, 148
Maiden Voyage, 26, 27

harmoniekonstante Variation, 45

Harmonielehre, 1, 14, 23, 24, 40, 50, 82, 99-101,
111, 113, 125,158,197, 214, 258

Harmonik, 7, 8, 11, 15, 23, 24, 29, 33, 43, 69, 72,
73,93, 109, 112, 123, 140, 164, 166, 179, 180,
202,213, 244,273

Harmonisierung, 19, 170, 229, 277

Hauptschritt, 18, 20, 53, 93

Haydn, Joseph, 174
Streichquartett C-Dur op. 76 Nr. 3

(Kaiserquartett), 173, 174

Head, 45, 46, 172-175

Head Arrangement, 141

Hexachord, 164

Himmler, Ralph, 54

Hindemith, Paul, 23

Hochalteration, 156

Hook, 96, 197, 272

Howard, Bart
Fly Me To The Moon, 74, 243

Improvisation, 2, 7, 8, 38-41, 45, 46, 57, 61, 63,
143,171, 172, 174, 216, 232, 250, 254

inegal, 7

Intervall, 32, 33, 60, 103, 197

Intro, 13, 195,212

italienischer Sextakkord, 202

Jackson, Milt
Bag’s Groove, 212, 213, 216, 223, 227
Jam-Session, 12
Jazz-Valse, 52
Jobim, Antonio Carlos, 28, 84
One Note Samba, 83
The Girl From Ipanema, 27
‘Wave, 94
Jungbluth, Axel, 55

Kadenz, 17
authentische, 16
plagale, 16, 93
Kaper, Bronistaw
On Green Dolphin Street, 8, 273
Kern, Jerome
All The Things You Are, 207
The Way You Look Tonight, 254
Yesterdays, 109, 114
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Ketzer, Willy, 72

Kirchentonart, 1, 38, 93, 149-151

Kissenbeck, Andreas, 117

Klausel, 43

Klavier, 2, 56-59, 84, 95, 98, 105, 116, 133, 143,
169, 183-185, 187

Kleinterzzirkel, 68, 71, 129, 131, 179, 187

Klischeelinien, 115, 124, 269-275

Knef, Hildegard, 277

Konsonanz, 215

Kontrabass, 98

Kontrapunkt, 1, 24, 43, 45, 127, 241

Kosma, Joseph
Autumn Leaves, 109, 149

Krebs, 174

Kuhn, Paul, 8, 18, 46, 72, 100, 219, 244, 259, 261,
262,269

Lage, 72, 98, 140, 225
Lamentobass, 276
Lane, Burton
On A Clear Day, 193
langsame Einleitung, 215
Leadsheet, 13, 24, 30, 34, 67, 82, 151
Leitton, 22, 43, 69, 76, 77, 79, 84, 86, 97, 99, 100,
109, 111,112,117, 118, 122, 144, 156, 231
Lendvai, Ernd, 93
Levant, Oscar
Blame it on my youth, 18
Levine, Mark, 9, 54, 88, 127, 169
Lewis, Morgan
How High The Moon, 46, 248
Ley, Sascha, 277
Lick, 212
Liedform, 80
liegende Stimme, 273
Logik, 30, 231
Loriot, 63
Loriti, Heinrich, 38
Lydisch, 38, 39, 44, 61, 74, 103, 151, 152, 167, 208,
260

McHugh, Jimmy
On The Sunny Side Of The Street, 69, 71, 229,
230
Melodik, 45, 51
Mendelssohn Bartholdy, Felix, 26, 252
Messiaen, Olivier, 177, 178, 184, 197
Les Corps Glorieux
Combat de la Mort et de la Vie, 177
Mode de Valeurs et d’intensitées, 177
Minor-Major, 113, 121
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Modal Interchange, 259, 260, 263, 273
Modulation, 123, 164
Modus, 93, 105, 117, 143-146, 149, 155, 156, 166,
178, 180, 197, 198, 202, 203, 219, 234, 260, 264
Molldominante, 109
Molldreiklang, 23, 29
Mollsubdominante, 93, 165, 202, 235, 255
Monk, Thelonious
Round Midnight, 64, 263
Ruby, My Dear, 64
Monte, 68, 82
Motiv, 28, 114, 173, 190
motivische Arbeit, 174
Mozart, Wolfgang Amadeus, 15, 252
Streichquartett C-Dur KV 515, 50
Symphonie G-Moll KV 550, 95
musica ficta, 40
Musical, 164

Natiirliches Moll, 111
Neapolitaner, 113, 258, 259
Nebentonarten, 123

New Orleans, 113
Nonenvorhalt, 21, 26
Nordhoff, Hubert, 17

Oberstimme, 24, 28, 42, 66, 83, 124, 140, 142, 159,
193, 244, 248, 249, 260
Ogerman, Claus, 28
Oktavgattungen, 150
Oktavlage, 60
Oktavparallele, 20, 69
Oliviero, Nino
More, 259
Oper, 122
Operette, 164
Optionen, 15, 31, 32, 34
Orchestersuite, 17
Orgel, 83
Orgelpunkt, 30, 193, 273
Ortolani, Riz
More, 259

Pachelbel, Johann
Kanon und Gigue D-Dur, 18
Pachelbel-Modell, 18
Paenultima, 43, 65
Parallelenverbot, 57
Parallelismus, 18, 19, 21, 109, 129
Paralleltonart, 42, 122
Parker, Charlie, 46, 175
Anthropology, 46

Ornithology, 46
Partialtone, 23
Partialtonreihe, 23, 215
Partitur, 11
Pass, Joe, 273
Passacaglia, 45
Passus duriusculus, 276
Pedal, 193, 273
Pedalton, 193, 273
Pendel, 15, 19, 21, 199
Periode, 80, 219
Peterson, Oscar, 11, 102, 167, 247
Phrase, 8,9, 11, 212, 216, 217
Phrygisch, 38, 44, 234
plagal, 16, 18-20, 255
Play-Along, 171
Porter, Cole, 277

From This Moment On, 133

Night And Day, 277
Pridominante, 22, 32-34, 42, 50, 65, 76, 125, 126,

133, 202, 232, 241, 250, 255
Prevert, Jacques

Autumn Leaves, 149
Puccini, Giacomo

Turandot

Nessun dorma, 264

Quartsextakkord, 191

Quartvorhalt, 27, 33, 43, 99, 100
Quintanstieg, 16

Quintenzirkel, 65

Quintfall, 16, 20, 93, 95, 134, 201, 203, 231
Quintfallsequenz, 53, 65, 244

Quintparallele, 20

Quintschritt, 18

Quintverwandtschaft, 16, 18-20, 95, 199, 221

Rameau, Jean-Philippe, 30

Ratz, Erwin, 56, 80, 217

Realbook, 13, 14, 64, 82

Refrain, 73, 81

Reger, Max, 137, 260

Reharmonisation, 122, 129, 142, 160, 161, 167,
193, 199, 229, 232, 237, 243-245, 248, 251, 252,
254,261, 264, 270, 276

Reich, Thomas
Up to Date, 193

Renaissance, 23

Rhythm Changes, 96, 106, 232, 251, 275

Rhythmusgruppe, 13, 27, 137, 171

Rodgers, Richard
Falling In Love With Love, 19, 20, 253, 261
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My Funny Valentine, 271

The Lady Is A Tramp, 277
Rollins, Sonny

St. Thomas, 191
Ronell, Ann

Willow Weep For Me, 219
Ruby, Georg, 277

Samba, 8

Satz, 16, 21, 24, 56, 58, 96

Satzmodell, 18

Schonberg, Arnold, 13, 25, 46, 118, 119, 179, 217

Schiitz, Heinrich, 23

Schlagzeug, 12, 61

Schlussbildung, 165

Schubert, Franz, 206
Liebesrausch D. 179, 275

Schumann, Robert, 26, 206

Schusterfleck, 82

Sekundirdominante, 164-166, 190, 229, 250, 255,
261

Sekundverhiltnis, 17-19

Septakkord, 31, 32, 35, 38, 133, 159, 163, 178-180,
184, 186, 189-191, 194

Septposition, 58, 67, 72, 78, 85

Sequenz, 51, 53, 56-58, 64, 66, 67, 86, 89, 91, 92,
96, 115, 129, 132, 159, 183, 200, 208, 232, 257

Sextakkord, 23, 30, 113, 202

Sextvorhalt, 23, 196

Sikora, Frank, 117, 164

Sims, Zoot, 12

Sinatra, Frank, 28

sixte ajoutée, 42, 43

Skrjabin, Alexander, 215

Slash, 101, 115, 167, 192, 231

Solo, 10, 80, 143

Sonatenhauptsatzform, 73

Standard, 9, 12, 13, 19, 33, 46, 49, 51, 67, 69, 80,
199, 211, 218, 237, 244, 248, 273

Stellung, 219

Stimme, 11, 58, 63, 98, 105, 161, 194, 198, 253

Stimmfiihrung, 50, 57, 58, 130, 182, 193, 230

Straight 8ths, 7, 8

Strauf3, Johann, 27

Strauss, Richard, 15, 73, 112

Strawinsky, Igor
Le Sacre du Printemps, 118, 265

Strayhorn, Billy, 68
Take The A-Train, 104-106

Strophe, 73

Stufen, 37, 90, 103, 135, 150, 155, 156, 213, 226

Stufentheorie, 1, 23, 24, 29, 30, 32, 33, 109, 113,
126, 135, 155, 164, 179, 197, 202, 259

Subdominante, 14, 17, 26, 93, 94, 101, 124, 164,
165, 190

subsemitonium modi, 79

Substitutdominante, 203-208, 210, 238-241, 243,
253

Suitensatz, 123

sus-Akkorde, 26, 27, 98-102, 131, 234, 236, 257

Sweelinck, Jan Pieterszoon
Fantasia chromatica SWWV 258, 276

Swing, 7, 20, 64, 113, 193, 218

Symphonie, 26, 80, 95, 215

Taste, 119

Tasteninstrument, 2, 21, 24, 36, 37, 59, 63, 67, 72,
85,90, 115, 120, 121, 123, 132, 184, 227

Teiltonreihe, 214, 215

Tempo, 54, 63, 161, 173, 229

Tenorklausel, 43

Tensions, 15, 24, 28, 31-38, 40, 43, 49, 50, 56, 59,
74-77, 85,97, 99, 105, 110, 112, 126, 140, 142,
145,177, 199, 225, 227, 266

Terzposition, 58, 67, 72, 77, 85

Terzschichtung, 33, 76, 186

Terzverwandtschaft, 16-19, 21, 68, 69
steigend, 69

Thema, 10, 21, 80, 263

Tonhohe, 78

Tonika, 31, 32, 34, 49, 76, 165

Tonleiter, 19, 33, 37, 41, 61, 114, 145, 155, 178, 249

Tritonussubstitution, 64, 95, 101, 146, 201, 205,
208, 218, 238-242,277

Tritonusvertauschung, 64, 160, 201-210

Troup, Bobby
Route 66, 211

Trugschluss, 17, 193, 258

Turnaround, 65, 158-160, 188, 189, 191, 208, 210,
218, 223, 226, 227, 245, 250, 254, 261, 263

ibermafiger Dreiklang, 31, 55, 196
ibermafiger Sextakkord, 202
Umbkehrung, 162

Unterterzung, 94

Upper Structures, 265, 266

Vamp, 26, 27
van Heusen, Jimmy

Here’s That Rainy Day, 244
Varianttrugschluss, 258
Variation, 217
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verminderter Dreiklang, 23, 29, 30, 125, 126, 164,
179, 188, 222
verminderter Septakkord, 32, 125, 178, 179,
185-195, 231, 275
Verse, 73, 81
Vivaldi, Antonio, 53
Voicing, 21, 25, 41, 56, 58, 59, 76, 85-88, 127, 129,
223,225-227,268
A/B-Form, 85
beidhéndig, 60, 98
close, 99
Drop, 99, 198
Left-Hand, 59-61, 69, 90, 91, 133, 140, 151, 169,
184, 221
Vokalpolyphonie, 40
Vollkadenz, 53
Vorhalt, 8, 24, 27, 43, 99, 196
Vorhaltsquartsextakkord, 191, 192, 194
Vortragszeichen, 137

Wagner, Richard, 15
Tristan und Isolde, 217

Walker, T-Bone
Stormy Monday Blues, 216
Walking Bass, 30, 31, 147, 199, 219, 241, 275
Warren, Harry
There Will Never Be Another You, 12, 155, 156,
160, 161
Webster, Ben, 47
Wonder, Stevie
You Are The Sunshine Of My Life, 197
Wright, Robert, 53
Baubles, Bangles And Beads, 51, 71, 73, 90, 230

Youman, Vincent
Tea For Two, 173
Young, Victor
I Don’t Stand A Ghost Of A Chance With You,
249
Stella By Starlight, 237, 257

Zawinul, Joe
Birdland, 27
Zwischendominante, 40, 164, 189, 194, 218
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