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Attack ships on fire off the shoulder of Orion. I 

watched C-beams glitter in the dark near the 

Tannhäuser gate. All those moments will be lost in 

time, like tears in the rain. Time to die. 

Blade Runner 

 

And now, once again, I bid my hideous progeny go 

forth and prosper. 

Mary Shelley, Frankenstein 
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