[1T Catalogue of Secular Compositions

The general presentation of the sources and the historical overview, are followed
here by a classification of the various sources and the construction of a catalogue
of secular compositions surviving in Byzantine and post-Byzantine manuscripts.
Categorisation is made on the basis of the century each work was created in, the
composer, the genre, the incipit and the makam as follows.

Ordering by Date

The dating criterion employed for the works of known composers is the period
in which the composer lived. The date of the folk music and anonymous pieces,
is established by the dating of the manuscript they are contained in. In the case
where a work is found in multiple manuscripts, the oldest one of them is used as
a reference. The ordering of works within each section by century, is defined by
the order of the chronological period in which the composers were active. Com-
posers living and active at the turn of a century, like for example Dimitri
Cantemir, Gregorios Protopsaltes and others, are placed in the century in which
they were most activel. The works of each composer are classified by genre and
the songs ordered alphabetically based on the incipit. The same method is also
applied for classifying the works of unknown composers. The folk and Phanariot
songs are ordered alphabetically based on the incipit for practical purposes as
well.

Hdentity of Works

The information provided for each composition includes the title as well as the
incipit, and in the case of vocal works, the echos, the makam, the rhythmic cycle
and the manuscript or manuscripts with the folio or page number the work is
found on. For the works of art music, the composer and the poet, if known, are
added to the above. In some cases, the place of origin is noted e.g. “atlépuucov”
(atzemikon), “toovcdvikov” (taousanikon), etc. Where a work is found in more
than one source, all sources are mentioned in chronological order. In this case, if
various copies are found with differences in the title or in other details (such as
the echos, the rhythm or the makam), a uniform identifying representation is cho-
sen and the change is documented, correcting any spelling mistakes except for
the incipits where spelling is left as is. The verses are written with Greek charac-
ters. Attempt was made, in this book, at their transcription with latin characters

1 For more on this topic see the chapter “Composers”.
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adhering as closely as possible to the rules of the languages to which they relate
(or seem to belong to). As for the echos, the one deemed correct and corre-
sponding to the given makam is given and not necessarily the one found in the
manuscript itself. In some cases also, missing information is completed: e.g. ni-
havent makam is given as corresponding, in some manuscripts, to echos plagal IV.
That description is completed in this catalogue here with the term “hard dia-
tonic”. Similarly, pen¢gdh makam is given as corresponding to echos plagal IV. Ad-
ditionally, where the makam is contained in the title, it is not repeated e.g.

Bestenigdr pesrev, Hinende Zacharias,echos varys tetraphonic diatonic, devr-i kebir, Gritsanis
3, 5v.

Hiciz beste Ab, olmadadir [Abdilhalim Agal, edos plagal 1I, hafif, verses by Fitnat
Hanim, LKP 152/292, 159.

Rast sarki Sevdimin ash yash, [unspecified composer], edos plagal IV, sofyan, RAL 925,
36r/ LKP 19/173, 151r.

The “Hellenisation” of the musical terminology by the scribes, contributing to
the living, dynamic use of the language, must also be taken into consideration.
The names of makams, usils, genres and other terms, were not transferred un-
changed into the Greek language as foreign elements, but they were modified.
For instance, the scribes wrote terkipi instead of terkib, pestrefi instead of pegrev,
semagia instead of semd ’iler, ousoules instead of usils etc.

For compositions of art music, the rhythmic cycle is listed only with its name
and with the symbols 6 2, 6 2 6 1 etc. often used by the scribes?. Where any ele-
ment of the identity of a work (genre, title, composer name, echos, makam,
thythmic cycle, poet, etc) is the result of analytical research carried out during
the writing of this book, then it is given in square brackets [ | together with a
relevant explanation. Some indicative examples are:

[Rast] Murabba’ |beste] Ruslerin cena emanciiyir, echos plagal IV, Gritsanis 8, 330.
[Hiiseyni beste] Mezil iste, echos plagal 1, Iviron 949, 175v.
Ardye 6 peodvokto. [unspecified composer], [echos plagal IV], rast, Gennadius 231, 43v.

Hisdr pegrev “Kih-pare” [Aga Mu’min], [echos plagal I hard diatonic], diiyek, Gritsanis 3,
22v.

Finally, certain pieces of information relevant to the notated compositions are

« »

given within quotation marks, “ , as per the examples below:
“Another atzemikon, also known as persikon”.

“This was created for the conquest of Bosna”.

2 All correspondences are listed in the dedicated chapter.
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“Another one, very difficult due to the irregularity of the tempo. Its creator is not
known. It appears to be by someone called Nestor. At the end of this book, the same
piece will be presented clean of omissions and meaningless additions, however here it is
placed [as] found in various manuscripts”.

Composers and Poets

When the composer and the poet are one and the same, they are listed as poet as
well only if they were mentioned as such explicitly in the manuscript.? In a small
number of Phanariot songs the words “éx tdv Boxykdv” (“from the Bacchic”) are
inscribed, without the name of the poet. These are attributed to Athanasios Chris-
topoulos, as they are from his collection of poems baring a similar title. In certain
cases, where a variation of the name of the composer is found in the manuscript,
the most commonly used variation is given in the catalogue. For example:

Gregorios Protopsaltes instead of Gregorios Lambadarios,

Nikeforos Kantouniares instead of Nikeforos Archdeacon of Antioch,
Muzaffer [Siatcl Mustafa Efendi] instead of Saat-tzi,

Itri [Buhtirizdde Mustafa Efendi] instead of Bouhourtziouglou,
Osmén Dede [Kutb-1 Néyi Seyh] instead of Koutpounaes,

Ytsuf Celebi [Tiz-ndim Hafiz Y(suf Efendi] instead of Ousta Yiesefin,
Abdurrahman Bahir Efendu [ArabzAide] instead of Arap Zate.

Very often, the name of the composer is either given incompletely or is worn out
in the manuscripts. In the catalogue of works, effort was made to fill in the miss-
ing information so that the names appear in full based on other information
given in the codices and other primary and secondary sources. In other circum-
stances, primarily in the art music repertoire of Constantinople, names of com-
posers are not given at all in the manuscript. Based on the information gained
from the incipit, the makam and the usil, the authorship of the compositions
was discerned by consulting other catalogues including: a) the index of composi-
tions of Turkish Radio’s Tirk Sanat Miizigi Sizlii Eserler Repertuar: (Alfabetik),
Turkiye Radyo-Televizyon Kurumu, Miizik Dairesi Baskanligi Yayinlari No: 64,
Ankara, 1995 (TRT Repertuari), b) the catalogue of works which exist for each
composer in the two-volume work Biiyiik Tiirk Misikisi Ansiklopedisi, Kilttur
Bakanligi, Istanbul 1990 by Yilmaz Oztuna and c) the music collections of
Cantemir and Bobowski. In these instances a relevant note is made.

Even though the majority of Phanariot songs are attributed to their composers in the
manuscripts or the composers have been identified, the same is not the case for the poets.
A relevant work on the poets of Phanariot songs would have been very useful, unfortu-
nately however no such work was found.

Athanasios Christopoulos, Avpixd: Epwtixe xai Barxyxd, Paris: "Exdooig "E6vikod Hpepo-
Xoyiov, [M. P. Vretos] 1864.
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Despite all this, a large number of works remain unidentified, some also remain
undated. Some works from the manuscripts of Petros are identical to works found
in the collections of Cantemir and Bobowski from the 17th century, so, while they
remain the works of an unidentified composer, they are grouped along with the
anonymous works dating from the 17th century. Also, three works from the manu-
scripts of Petros, of Persian origins, are placed with those from the 17th century,
because it is known that Persian musicians had an active presence in the musical
matters of the court until the end of the 17th century and no later:

Nevd [pesrev] [Persian], [echos plagal 11], fer™i mubammes, LKP (dossier) 60, 25v.

Giilistdn pencgdh [pesrev] [Persian], [echos plagal IV tetraphonic], diyek, Gritsanis 3, 146v.

234

Irak saz semd’i Atzemiko, [echos varys diatonic], Gritsanis 3, 27v.

In the headings of the first two works, no information is given pertaining to their
Persian origins, but this was identified from the collection of Cantemir where
they are referred to as Acemler’in, which means “of the Persians”, just as the third
example above has, a similar word in Greek: “ét{éuxov” (“atzemikon”), in its ti-
tle. Some works that Petros named “pestrefi palaion” (old pegrev) are also trans-
ferred. The rest of the works which remain anonymous and which originate in
the manuscripts of Petros Peloponnesios, these being Gritsanis 3, LKP (dossier)
60 and LKP (dossier) 137, possibly date from earlier than the 18th century. In the
absence of any other identifying details, they are classified as belonging to a spe-
cial group of works from the 18th century, with the reservation that perhaps they
were created in another century by a known composer, or by Petros himself.

The Corpus of Secular Music in the Sources
15th c.

Abdilkadir Mardaghi (1353 - 1453)

Tasnif Persikon Ab yarim, eteroud riiteri tina tillilir Abdtulkadir Maraghi, echos I, Leimo-
nos 259, 184r.

Giizesht-i aizou hal nibavent kdr [Abdillkadir Maraghi], [echos plagal IV hard diatonic],
kavli arabén, devr-i revin, verses by Hafiz Sirdzi: Gritsanis 3, 120v°.

Bestenigdr yiiriik semd’i Dervish Reza-e Padeshabi [Dervis recd-yr (ndgebdni-pddisihi) nekiined)
[Abdiilkadir Maraghi], echos varys tetraphonic diatonic, [verses by Fasihi]: LKP 152/292,
1536,

Unspecified Composer
Aryiyiyiatogogogorrigi, Persikon, echosIV: NLG 2401,122v.

Identified from TRT Repertuari, work No. 5895.
6 Identified from TRT Repertuart, work No. 3308.
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16th c.

Behrim Aga [Nefiri] (? - 1560?)

Beyiti [pesrev] [Behram Aga (Nefiri)], [echosIV], devr-i kebir: LKP (dossier) 60, 18r.
Hasan Can (1490 - 1567)

Hiiseynt [pegrev] sitkifezdr [Hasan Can], [edbos plagal 1], diyek: Gritsanis 3, 110v7.

Mehmet Aga [Kul], (? - 1580?)

Hiiseyni biiyiik [pesrev] Mehmet Aga [Kul], echos plagal 1, diiyek: Gritsanis 3, 122v / Grit-
sanis 3, 128r.

Georgios Therianos

Kooue e yeid x” épipvooe x” aroympilopé oe, Georgios Therianos of Chania, echos plagal
I: Olympiotissis 188, 12v.

Theophanis Karykis Patriarch (middle of the 16th c. - 1597)

[Composition of undetermined genre®] Anene... Doustum yelela... janim del del del er he tanni
tanni... rinetine zulfe...’ Theophanis Karykis, edbos plagal I: Megistis Lavras E9, 141v /
Iviron 1203, 176v / Ecumenical Patriarchate 6, 111v / Iviron 1080, 94r / Koutloumousiou 449,
205v / NLG 897, 425v / NLG 941, 404r / NLG - MHS 399 / Iviron 988, 366v / Great Mete-
oron 416, f. 56a / Koutloumousiou 446, 517v / Panteleimonos 1012, 241r / NLG 2175, 814v /
Xeropotamou 330, 378r / Xeropotamou 305, 310v / LKP 45/195, 551v / NLG - MHS 722,
386v.

Yene Persiah jibanou Theophanis Karykis1® echos plagal I: Sinai 1327, 190r.

Haci Kasim (? - 1600 ?)

[Hiiseyni] “Stleyman-Name” [pesrev] [Haci Kasim], [echos plagal 1], [hafif], Gritsanis 3,
170v11,

Gazi Giray Han II (1554 - 1607)

Hiizzam |pesrev) Gazi Giray Han 11, echos [11], fahte: Gritsanis 3, 184v.

Mabiir [pesrev] Gazi Giray Han 11, echosplagal IV heptaphonic, diiyek: Gritsanis 3, 83r.
Mabir [pesrev] Gazi Giray Han 11, [echos plagal IV heptaphonic]: Gritsanis 3, 168v.
Beydti-‘arabin [saz] semd’'? Gazi Giray Han 11, [echos IV mixed]: LKP 2/59a, 3r.

7 Possibly is identical to that in Cantemir’s collection (f. 16, work 25) or to that in Ali Ufki’s
collection of, f. 54-1.

The title given is “National Kratema”or “nay”.

All the words of the piece (apart from the kratema syllables) are Anene. ..

Doust ai teremet nena. .. doustum yelela janim del del del er he tanni tanni ni rinetine zulfe an doust
/ janim dil dil kendi zulfe yek doust.

10 “Another atzemikon, called persikon”.

11 Also exists in Cantemir’s collection (f. 118-119, work 224).
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Ioasaph the New Koukouzelis (early 17th c.)
Ayne Seray Toasaph the New Koukouzelis!3, echos plagal I: Sinai 1327, 190v.

Pappas [Papaz] (first half of the 17th c.)

Nevd [pesrev) 14 py paz, echos IV, mubammes: Gritsanis 3, 80v.

Seyf el-Misri (probably 16th c.)
Irak nazire-i [pesrev] Seyf el-Miusri, echosvarys, diiyek: Gritsanis 3, 61v.

Emir-1 Hac (-1600? or second half of the 16th c.)
[Pesrev] Emir-i Hacc, diyek: Gritsanis 3, 205v.
Edir zoufloune ta/dir [Beste] testihi Emir-i Hac, [echos]], hafif: LKP 137 (dossier), 5v.

Folk
XaipeaOes kdumor yoipeale, Folk, echos plagal IV nana: Iviron 1189, 125v.

Unspecified Composer

[A section of Persian music, probably kdr] Persikon Yelle yellelli... Etierkian, echos varys: Ivi-
ron 1189, 120r.

[Probably the continuation of the previous piece| Ei ki mpertos titan hba me ain oki tariii'd

[Unspecified composer], echos varys: Iviron 1189, 123r / Iviron 1080, 130r / Iviron
1203, 239v / Xeropotamou 329,196v.

[Heading-less piece] Dirtaron dilli terella... |echos plagal IV]: Megistis Lavras E4, 244r.

17th c.

Ali Beg [Ali Ufki Bey Bobowski] (16102 - 1685)
Mubhayyer [pesrev] Ali Beg, [echos plagal I heptaphonic], diiyek: Gritsanis 3, 154v.
[Pesrev] Ali Beg, [echos plagal 1], diiyek: Gritsanis 3, 162v16.

12 “Semd't called ‘arabin beydtisi composed by Tatari via gimiisii gerdan which is played at

every beydti starting from diigdh, that is from echos plagal I”.

“Eteron evmnoston”.

The manuscript has only four or five lines, but it is incorporated here because it is the
only work of Pappas which is preserved in Byzantine parasimantiki.

f. 130v also contains the beginning of Tiritana... Kiafules asike ekpelampri, without any
other indications. It is estimated that it is not a separate composition, rather a verse of the
preceding Ei ki mpertos titan bha me ain oki tariiii. That is, while they appear to be two dif-
ferent works, they are probably one. They survive as a single compositions in codices Ivi-
ron 1189 and Iviron 1080. It is possibly a part of the preceding compositions which only
survives in Iviron 1189 (Kiari Persikon).

The relationship between these two works remains problematic, as does their speculative
attribution to composer Ali Ufki Bobowski. The first pesrev is likely identical to that in
Cantemir’s collection (f. 41, work 75), however, confusion arises by its mention of Ali Bey
as “kigiik”, that is “junior”, while Cantemir refers to him as “biyik”, that is “great”. The

13
14

15

16
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Murad IV (27.7.1612 - 8.2.1640)

Hiiseyni [pesrev] [Hiinkar-i Murad IV], [echos plagal 1], fabte: Gritsanis 3, 139v17.
Riza Aga (- 16507?)

Acem [pesrev] Riza Aga, echos1 pentaphonic, sakil: Gritsanis 3, 53v.

Hiiseyni [pesrev] Riza Aga, echos plagal 1, sakil: LKP (dossier) 60, 36r!8.
Solakzide Miskall Mehmed Hemdemi Celebi (- 1658)
Mubayyer pesrev Solakzade, echos heptaphonic, darb-i feht: Gritsanis 3, 28r.
Ussak [pesrev] Solakzade, echos], berefsdn: Gritsanis 3, 237v.

Ussak [pesrev] [Solakzade], [echos]], bafif Gritsanis 3, 159v1°.

Hasan Aga [Benli, anbari, Musihib-i Sehriyari]

(1607 - 1662)

Hiiseyni pesrev Hasan Aga, [echos V], diyek: LKP (dossier) 60, 30v.

Aga Mu’min (17th c.?)

Hiiseyni turna saz semd’i Aga Mu’min, [echos plagal I]: Gritsanis 3, 153r.

Saz semd’i Aga Mu’min, [echos]?]: Gritsanis 3, 158v.

Hisar pegrev “kiab-pare” [Aga Mu’min], [echos plagal I hard diatonic], diiyek: Gritsanis 3,
22v20.

Murad Aga [Sestari] (1610 - 1673)

[Pesrev] Murad Aga, [echos]], cenber: Gritsanis 3, 216v.

Torlak Neyzen Dede (-16507?)

Ussak pesrev [Torlak Neyzen Dede], [echos]], evsat: Gritsanis 3, 133v.
Serif (? - 1680)

Hiiseyni gelincik [pesrev] [Serif], [echos V], mubammes: LKP (dossier) 60, 32v2L.
Kosmas the Macedonian (middle of the 17th ¢. - 1692)

[Rast beste| Isaki zade // Dol Tourkjaloum pade [Kosmas the Macedonian]?2, echos pla-
gal IV: Ecumenical Patriarchate 6, 112r / NLG 941, 411r / Xeropotamou 329, 197r / Iviron 988,

second one correctly refers to “biyiik”, however, no details about the makam are given.
Both are in usil dijyek. Perhaps Petros mistakenly attributes one of the two works to Ali
Ufki, but it is was not possible to know which one of the two.

17 Since it is identical to that in Ali Ufki’s collection (f. 50/51-1).

18 Also found in Cantemir’s collection (f. 50, work 89).

19 Since it is identical to that in Bobowski’s collection, 128,129-2.

20 Also found in Cantemir’s collection (£. 88, work 163).

21 Probably identical to a work from Cantemir’s collection (f. 36, work 65), with the differ-

ence that that one is in makam nevd. Perhaps this was an oversight by Petros.

The composition is listed in the manuscripts under various titles: “Atléuov &poticov,

Nuétle]lplov]” (Ecumenical Patriarchate 6), “Atléuov épotikév” (Xeropotamou 329),

22
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389r / Dionysiou 579, 232r / Koutloumousiou 446, 521r / NLG 2175, 835r / Agiou Pavlou 132,
814 / Xeropotamou 330, 379r / NLG 2225, 119v / S. Karas 38 / Xeropotamou 305, 311r.

Reftdr Kalfa (- 1700?)

Sabd pesrev Reftar Kalfa, [echos plagal I diphonic], diiyek: Gritsanis 3, 245v.
Kig¢uk Hatib (? - 17007?)

Hicdz [pesrev] Kiigiik Hatib, echos plagal 11, mubammes: Gritsanis 3, 109v.
Muzaffer (Sdat¢i Mustafa Efendi) (? - 1710?)

Kiirdi [pesrev] Muzaffer, [echosplagal I hard diatonic], diyek: LKP (dossier) 60, 8r.

Itri (Buhtrizdde Mustafa Efendi) (16382 - 1712)

Rehdvi pesrev 1tr1, echos], sakil: Gritsanis 3, 129v.

Osman Dede [Kutb-1 Nayi Seyh] (1652?-1730)
Mubayyer pesrev [Osman Dede], echos plagal I heptaphonic, devr-i kebir: LKP 2/59a, 4r.

Mubayyer siinbiile [saz] semd’f [Osman Dede]?3, echos plagal 1 heptaphonic: LKP 2/59a,
7r.

[Rast] Giil devr-i pesrev [Osman Dede], echos plagal IV, devr-i kebir: Gritsanis 3, 231v24,

Bozorg pesrev [Osman Dede], [echos mixed, plagal I & plagal IV], darbeyn, devr-i peri: Grit-
sanis 3, 130v25.

Bozorg [saz] semd’? [Osman Dede]: Gritsanis 3, 131v.

Dimitri Cantemir (1673 - 1723)

Ussak pesrev Dimitri Cantemir, echos], darb-i febt: Gritsanis 3, 43v.
Ussak [saz] semd’ [Dimitri Cantemir], echosl: Gritsanis 3, 44r.
Segdh pesrev Dimitri Cantemir, [echos]], berefsdn: Gritsanis 3, 107v.

ZEY)

Nevd [saz] semd? Dimitri Cantemir, echosI: Gritsanis 3, 92av.

“Etgpov [epoucov” (Xeropotamou 330 & 305), “Atlépwov” (Koutloumousiou 446),
“Atlépucov mpoiov” (NLG 2175), “Erepov drtépukov” (Agiou Pavlou 132). In three of those,
the composition is mistakenly attributed to Balasios (NLG 2175, NLG 2225, Iviron 988),
but in the oldest of them it is clearly stated to be a composition of the scribe himself,
Kosmas the Macedonian. Both Kosmas and Balasios studied under Germanos of New
Patras, therefore it is possible that confusion as to the authorship of the composition arose
during succesive copying of the manuscript which eventually ended up being attributed to
Balasios, a definitely more well known composer than Kosmas.

Followed immediately in the manuscript by “Koutpounaes” pesrev which is identical to
that of Osman Dede. It is in the same makam and has the same three-part structure like
the pegrev listed in the catalogue of the works of that composer.

24 According to Oztuna (1990, I, 170) it is by Osman Dede. Also found in Cantemir’s collec-
tion (f. 67, work 122).

It is possible that it is identical to the one listed by Cantemir (ff. 181-182, work 332) or to
that of Osman Dede (1652-1730), which is referenced by Oztuna (1990, I1, 169-170).

23

25
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Penggih pesrev Dimitri Cantemir, echos plagal IV tetraphonic: devr-i kebir: Gritsanis 3,
228v.

Penggih saz semd’i [Dimitri Cantemir], echosplagal IV tetraphonic: Gritsanis 3, 229v.

Sultini-‘irak pesrev Dimitri Cantemir, echos varys tetraphonic diatonic: devr-i kebir: Grit-

sanis 3, 14r.

Necti biiseyni, subb-i sabar beypliler [pesrev] [Dimitri Cantemir], [echos plagal 1], sakil:
Gritsanis 3, 186v2°.

Folk

Aypiov movli, uepidbov pov roi yévov uepwuévov, folk, echos IV: Iviron 1054, 172r / Iviron
1203b, 3r.

A1é mod kéOeoar ynid eig dpog yrovieuévov, folk, echos IV: Iviron 1203b, 4v.
Alotec Srav xobpoevay of Todpror Ty tamervipy Ty Héova??, folk, echosIV: Iviron 1203b, 3r.
Aichyverg ue pdva Sicdyverg pe xai ‘yo myyaiver 0ého, folk, echos IV: Iviron 1203b, 3v.

Eig mpoacivado Aifadiod kai kéaw o’ kpbo mnyédt, folk, echos IV: Iviron 1203b, 4r / Xeropotamou
262, 211v.

Ei¢ 16 yndo moddnia, otd uopga fovvé, folk, echosIV: Iviron 1203b, 1r.

Eig vynia Povva, gig Spog yrovieuévov, folk, echos IV: Xeropotamou 262, 212r.

O)ifet pe todTog 6 Koupde, Avmei ue 6 ypoévog todtog, folk, [echos1]: Iviron 1203b, o'
Owpeis Tov 1OV Gubpavrov tdg kpéuetar atov fpdyo, folk, echos IV: Iviron 1203b, 2r.
Kélgouo kéuver 6 Bacilidg, kéleoua xéuver apévrng, folk, echosI: Iviron 1203b, vV.

‘Ola 16 Awdexdvnoa otéxovy avomauéva, folk, echos plagal IV: Iviron 1203b, 1v.

‘Olo1 . gidepo factodv k1 Lot oy pvloxiy etvar, folk, echos plagal IV: Iviron 1203b, y.
Orav Aadijon 6 metervog k1 éxxnoids aquaivoov, folk, echos plagal IV: Iviron 1203b, 1v.
T’ dnddvio. tijc Avorolijc kai ¢ movia tiig Abong, folk, echos I: Iviron 1203b, BY / Xeropotamou
262, 212v.

Persian

Nevd [pesrev] [Persikon], [echos plagal I1], fer’i mubammes: LKP (dossier) 60, 25v28.

Giilistan penggdh [pesrev] [Persikon], [echos plagal IV tetraphonic], diiyek: Gritsanis 3,
146v2°.

234

Irak saz semd’i Atzemi, [echosvarys diatonic]: Gritsanis 3, 27v.

26 In Cantemir’s own collection, there exists a hiiseyni, sakil “Subbh-i Sabar” (No. 198) which is

considered by Feldman (1996:373) to be a work of Cantemir’s.

27 “this was created for the conquest of Bosna”.

28 Also found in Cantemir’s collection (£. 37, work 68).

29 Also found in Cantemir’s collection (f. 17-18, work 27); See also its transcription and
analysis in Feldman 1996:344, 346.
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Indian
Hiiseynt [pesrev] Indian?30, [echos plagal 1], devr-i revin: LKP (dossier) 60, 52r.

Unspecified Composer

Instrumental Compositions

Hiiseyni gamze-kdr nazire-i pesrev [unspecified composer], [echos plagal 1]: diiyek, Grit-
sanis 3, 246v31.

Hiiseyni giikilfezdr nazire-i [pesrev] [unspecified composer], [echos plagal 1]: diyek, LKP
(dossier) 60, 39v32.

Hiiseyni agik [pesrev] [unspecified composer], [echos plagal 1|, diyek: Gritsanis 3,
148133,

Hicdz turna, [pesrev] [unspecified composer], [echos plagal 11|, sakil: LKP (dossier) 60,
22v34,

Rast [pesrev] [unspecified composer], [echos plagal IV], berefsdn: LKP (dossier) 60, 45v.

Rast murassa“pesrev [unspecified composer], [echos plagal IV], diiyek: Gritsanis 3, 218v
& Gritsanis 3, 220v33.

Segdh rubban [pesrev] [unspecified composer], [echos IV legetos], diyek: Gritsanis 3,
60v3°.

Biiyiik nevd [pesrev] [unspecified composer], [edhos IV], diyek: LKP (dossier) 60, 261r37.
Biiyiik nevd [pesrev] [unspecified composer], [echos V], ¢cenber: LKP (dossier) 60, 47r.
Kiilli kiilliyat [pegrev] [unspecified composer]: LKP (dossier) 60, 1r38.

Mabir pesrev [unspecified composer], [echos plagal IV heptaphonic], devr-i kebir: Grit-
sanis 3, 20r.

Irak pesrev [unspecified composer], [echos varys diatonic], kiigiik sakil: Gritsanis 3, 42r.
Irak [pesrev] [unspecified composer], [echos varys diatonic], diyek: Gritsanis 3, 57r.

[Irak pesrev’®] [unspecified composer], [echos varys diatonic]: Gritsanis 3, 56v.

30 The manuscript has “ypvrniepiy”. Pesrevs “of Indian origin” are also known from

Cantemir’s collection. Perhaps identical to that in Cantemir’s collection (f. 93, work 172).

Perhaps identical to that in Cantemir’s collection (f. 170-171, work 314)" See also its tran-

scription and analysis in Feldman 1996:344, 435-436.

32 Perhaps identical to that in Cantemir’s collection (f. 50, work 90).

33 Perhaps identical to that in Cantemir’s collection (f. 46-47, work 84).

34 Perhaps identical to that in Cantemir’s collection (f. 176-177, work 324).

35 Found in two successive versions in the manuscript with small differences in orthography
and layout. Perhaps identical to that in Cantemir’s collection (f. 113, work 214).

36 Perhaps identical to that in Cantemir’s collection (f. 97-98, work 182).

37 Also found in Cantemir’s collection (f. 38-39, work 70).

38 Possibly identical to one of the three corresponding pegrevs in Cantemir’s collection (f.

170-171, work 314).

No indication of echos, makam, usil or composer.

31

39
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Vocal compositions

Avapyoc Ococ koraféfnie®®, [unspecified composer], echosI*!, Gritsanis 8, 324.

Non-Greek

[Beste] Siatepe steie sike [unspecified composer], echos & varys (protovarys): Gritsanis 8,
328.

[Rast] [beste] Ruslerin cena emanciiyir [unspecified composer], echos plagal IV*2: Grit-
sanis 8, 330.

[Rast beste] Hey canim canasalounoupna [unspecified composer], edhos plagal IV: Grit-
sanis 8, 332.

[Rast] semd’i Hey camim ye sabin [unspecified composer], echos plagal IV: Gritsanis 8,
333.

[Hicdz hiimayiin beste] Menasi yime cuniperi [unspecified composer]: echos plagal II ne-

nano, Gritsanis 8, 335.

[ Ussak beste] “ethnikon varvarikon” pencesin tekiglemis ol [unspecified composer]: echos
I, Gritsanis 8, 337.

[ Ussak beste] “varvarikon” sala sala koloum seithi [unspecified composer]: echos 1, Grit-
sanis 8, 339.

[frak beste] “Mousoulmanikon” Olusu giistiine koprii [unspecified composer]: echos
varys, Gritsanis 8, 341.

18th c.

Kasim [Mehmed] (-1730?)

Nevd pesrev haphap [Kasim], [echos IV], sakil, Gritsanis 3, 10313,

Ibrahim Aga [Santari] (- 1732)

Hiiseyni /// [pesrev] [Ibrahim Agal, [echos plagal I], fabte: Gritsanis 3, 185v*4,
Abdurrahmén Bihir Efendi [Arabzade] (1689 - 1746)
[Sebndz] [pesrev] Arabzade, echos plagal II diphonic®, hafif: Gritsanis 3, 37v.

40 Followed by a complete notated alphabetic acrostic song on the birth of Christ.

4 Martyriai of echos 1 and echos plagal I appear to alternate in the score.

42 The manuscript gives “[martyria of echos 11| or [martyria of echos plagal IV]”. However,
only martyriai of echos plagal IV are found in the score. Here, it is listed as echos plagal 1V,
until a future transcription from the old to the new notation takes place which is expected
to reveal its melodic movement and confirm the echos to which it belongs.

43 According to Oztuna (1990, 11, 433) and W. Feldman (verbal communication) the pegre is
also found in Cantemir’s collection. However, it was not possible to locate it.

44

It is identical to that in Cantemir’s collection (f. 112, work 212).
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Es’ad Efendi (1685 - 1753)
Diigdh*® pesrev Es>ad Efendi, [edbosI diphonic & plagal II], sakil: Gritsanis 3, 55v.

Her gih ti di mabci hamam nibavent semdi Es’ad Efendi, [echos plagal IV hard diatonic]:
Gritsanis 3, 166r.

Hizir Aga (? - 1760)
Nihavent [pesrev] Hizir Aga, echos plagal IV hard diatonic, berefsdn: Gritsanis 3, 99r.
Isfabin [saz) semd’?” Hizir Aga, echos1V, Gritsanis 3, 39r.

Segdh karabatak pesrev [Hi1z1r Aga], [echosIV legetos], sakil: Gritsanis 3, 109r.

Keméni Yorgi (early - middle 18th)

Rast [pesrev] Kemani Yorgi, [echos plagal IV], devr-i revdn: Gritsanis 3, 171v.

Hicdz pesrev nev kislit Kemani Yorgi, [echos plagal 1], fabte: Gritsanis 3, 188v.

Evi¢ pesrev Kemani Yorgi, [echos varys heptaphonic diatonic], devr-i kebir: Gritsanis 3, 64v.
Evig pesrev KemAanl Yorgi, [echos varys heptaphonic diatonic], berefsdn: Gritsanis 3, 77v.
Evig [pesrev] [Kemani Yorgi], [echos varys heptaphonic diatonic], diiyek: Gritsanis 3, 99v.
Evig saz semd’i Kemani Yorgi, echos varys heptaphonic diatonic: Gritsanis 3, 81v.

Yegdh pesrev Kemani Yorgi, [echos IV heptaphonic], remel riralsat: Gritsanis 3, 96v.

Yegih [saz] semd’? Kemani Yorgi, [echos IV heptaphonic]: Gritsanis 3, 95v.

Beyiti [saz] semd’i Kemani Yorgi, echos IV: Gritsanis 3, 101v.

Diigih pesrev Kemanl Yorgi, [echos plagal 1]: fabte, Gritsanis 3, 86v.

Sebndz biselik [pesrev] Kemani Yorgi, [echos plagal 11 heptaphonic with hard diatonic],
cenber: Gritsanis 3, 197v.

234

Sebndz biselik saz semd’’ [Keméani Yorgi], [echos plagal II heptaphonic with hard dia-
tonic]: ¢enber, Gritsanis 3, 199v.

Isfabin [pesrev] Kemanl Yorgi, [echos IV], sakil: Gritsanis 3, 105v.

Isfahin [pesrev] Kemanl Yorgi, [echos IV], ¢enber: Gritsanis 3, 201r.

Bestenigdr [saz] semd’? Kemani Yorgi, echos varys tetraphonic diatonic: Gritsanis 3, 76r.
Arazbir pesrev Kemani Yorgi, [echos]], zincir: Gritsanis 3, 73r.

[Hiiseyni) ‘agirdn pesrev Kemani Yorgi, [echos plagal 1 heptaphonic from low Ke], fahte:
Gritsanis 3, 138v.

45 The fact that it is echos plagal 11 is determined from the martyriai. It starts with heptaphonia

[the high octave], which is consistent with its listing in the catalogue of works of the com-
poser as “sehndz”.

The manuscript initially has sa#4, but it seems to be corrected to diigdh which is related to
sabd.

It seems that it is a saz semd’, even though it has a very extended developement with the
addition of rerkibs.

46

47
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Mubayyer biselik pesrev Kemani Yorgi, [echos plagal I heptaphonic hard diatonic], berefsdn:
Gritsanis 3, 125v.

Ribhatii’Lervih pesrev Keméani Yorgi, [echos varys heptaphonic diatonic], darb-i feht: Grit-
sanis 3, 89r.

Réhatfezd pesrev Kemani Yorgi, [echos varys pentaphonic chromatic], darbeyn, devr-i kebir
& berefsdn: Gritsanis 3, 48v.

Ribat-fezd saz semd¥ Kemanl Yorgi, [echos varys pentaphonic chromatic]: Gritsanis 3, 50r.
] 48

[Sabd] Beste Mezil iste [mecliste dfidb gibi bir nev-civan gerek] [Kemani Yorgi]“®, echos plagal

L, [hafif], verses by Raif: Iviron 949, 175v.

Kanite vora sayei servi [beste] Kemani Yorgi, havi: Gritsanis 3, 121v.

loannis Protopsaltes (early 18th - 1770)

Epdvy filaoc laumpds, loannis Protopsaltes?®, echos IV, nevd®, sofyan: RAL 927, 45v /
LKP 19/173, 79r / ELIA, 42r / RAL 784, 20r / CAMS P2, 26 / lasi 129, 106 / Vatopediou
1428, 97.

Hiciz karabatak pesrer®!, Toannis Protopsaltes, edbos plagal 11, sakil: Iviron 1038, 681r.
Tab’i (Kassdm - Ahdebzide Ser-Miiezzin-i Sehryarl Hattat
Mustafa Efendi) (1705? - 17707?)

[Rast) Yiiriik semd’i Goz verme Tab’1 Efendi, echos plagal IV: LKP (dossier) 59, 6.

Beydti nakis agir semd’i Tzikmaz derounidil |Cikmaz derin-i dilden efendim mababbetin], [Tab’i
Mustafa Efendi]?2, echos IV, yiiriik semd’i: LKP 19/173, 157.

Abdilhalim Aga (17202 - 1802)

Hicdz beste Ab olmada dirlele roupoute gamze |Olmada diller rubiide gamze-i cddiisunal, [ Abdul-
halim Aga]3, echos plagal 11, [hafif], [verses by Fitnat Hanim]: Stathis, 30v / LKP
152/292, 159.

48 Identified from TRT Repertuart, work No. 7530.

49 The full title in Vatopediou 1428 is “By Ioannis Protopsaltes, to His Holiness Patriarch Mr.

Samuel Chatzeris” and in RAL 784 “during the Patriarchal tenure of His Holiness the fa-

mous Mr Samuel Chatzeris”.

Even though manuscript (1428) indicates: “this is beydtf and not nevd”, the description

given here is the one given by Petros Peloponnesios (RAL 927), Evgenios (MS ELIA) and

the unknown scribe of CAMS P2.

“Pegrev, called Isach Sakili, also known as karapataki, written by Mister Ioannis Protopsaltes

by exhortation of the Most Holy Metropolitan of Heracleia Mr. Gerasimos, copied from

the autograph of Ioannis Protopsaltes himself. The makam according to the Persians is

hicdz and according to us echos plagal 11",

52 Identified from TRT Repertuar:, work No. 7530.

53 Identified from TRT Repertuari, work No. 8477 and Oztuna 1990, I, 15. The scribe of the
Stathis manuscript mistakenly gives Ismail Dede Efendi as the composer with the follow-
ing note: “this was composed by Ismailakis, an excellent Ottoman teacher. It was notated
by Theodoros Phokianos”. On the contrary, the scribe of LKP 152/292, 159 appears to be
better informed, attributing it to the correct composer.

50

51
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Ahmet Aga [Musihib Seyyid, Vardakosta]

Nikriz sarki Ab cihan payin, Ahmet Aga Vardakosta, echos plagal IV, Nikriz: sofyan, lasi
129, 336 / Vatopediou 1428, 337.

Kyrillos Marmarinos (middle of the 18th c. - late 18th c.)

Hiiseyni semd’i Sevda yer puser, Kyrillos Marmarinos, echos I: Panteleimonos 994, 323v /

Timios Prodromos 93, 251r.

Hiiseyni [beste] Ache diri xoulfisia chim sapa Kyrillos Marmarinos, echos plagal >
Panteleimonos 994, 324r.

[Seyir] Kyrillos Marmarinos: HESG 305, 94r-101v / LKP 124(123)/270. The seyirs are
given for the following makams in the order listed: rast, rehdvi, nikriz, penggdh, nibavent, yivil,
mahiir, muberka, pen¢gdh (another), diigdh, diigdh (pure), segdh, karcigar, mdye, miiste’dr, gevest, ¢drgdb,
sabd, kara diigdh, yemzeme, nevd, zegdh, pen¢gdh, bizi, hiizzam, nisdbir, isfabdn, niihiifi, arabén, ni-
bavent kebir, hicdz, ‘uzzal, zirgiile, hiimayiin, sehndz, sehndz biselik, siri, biiseyni, hiiseyni ‘asirdn,
kicek, selmek, biiseyni kiirdi, horasan, acem, kiirdi, acem kiirdi, nevriz-i acem, paisan kirdi, acem
‘asirdn, beydti, ‘ussak, biselik, biiselik ‘agirdn, hisar ‘agirdn, bisar, bisar biselik, gerddniye biiselik, irak,
sultdni irak, mubdlif irak, dilkes hdverdn, dilkes, rabatii’l-ervih, bestenigdr, evig, baba tdhir, ‘arazbdr,

gerdiniye, mubayyer, mubayyer biiselik, siinbiile, venci®®.

Hinende Zacharias (18th c.)

Bestenigdr pesrev Hdnende Zacharias, echos varys tetraphonic diatonic, devr-i kebir: Grit-
sanis 3, 5v.

Hiiseyni beste) Ab yar cemdlin [ab yar cemdlin dtes-i cdmyle] Hdnende Zacharias, echos pla-
gal I, verses by Nafiz: LKP 152/292, 144.

Tanb@ri Haham Musi (Moshe), (? - 17707?)

Miiste’dr pe;rwS(’ Tanblrl Haham Musi, echos IV legetos, mubammes: Gritsanis 3, 44v.

Bozorg [saz] semd’i Tanbtri Haham Musi, echos plagal I: Gritsanis 3, 8r.

Taraxisezichefiz nibavent kebir TanbOrl Haham Musi, [echos plagal IV hard diatonic]:
Gritsanis 3, 122r.

Tegafoul didéi civrem o sohinaz evi¢ [beste], TanblGrl Haham Musi, nim devr-i, [echos plagal
IV hard diatonic]: Gritsanis 3, 238v.

Moulmouzoun giilsen [beste] TanbGri Haham Musi: LKP 137 (dossier), 23r.

54
55

Initially the scribe states echos I. However, it appears that it is actually in echos plagal I.

The following makams are also seen in the manuscript, however without a music score:
zirevkend, babri nazik, rouly]i irak, giilizdr, beste isfabdn, beste bisdr, hiizi biiselik, bisdrik, nevruz-
i rum-i, zilkesinde, musikar, rekb ‘uzzal, sefer.

It appears incomplete with regard to its form, as it is of a disproportionally long for a pes-
rev and at the same time it bears no indications of terkibs etc.

56
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Petros Peloponnesios

Addo 6&v elv’ va ovyyily, téoov ki vo 1’ apavidy, Petros Peloponnesios, echos plagal 11
heptaphonic, sehndz, sofyan: RAL 927, 61r / LKP 19/173, 116r / ELIA, 73r / CAMS P2, 32 /
Tasi 129, 213 / Vatopediou 1428, 218.

Auaw amo té yépio. oov ki dn’ ta mikpd gov Adya, Petros Peloponnesios, echos IV, isfabin,
semd’i: RAL 927, 54r / LKP 19/173, 95r / ELIA, 56r / CAMS P2, 31 / lagsi 129, 141 / Va-
topediou 1428, 127.

Av of dpués tov Epawrog v frov palwuévag, Petros Peloponnesios, edos plagal I hepra-
phonic from low Ke, [hiiseyni] ‘agirdn®’, semd’i: RAL 927, 11v / RAL 653, 34v / LKP 19/173, ér
/ Tasi 129, 22 / Vatopediou 1428, 20 / LKP (dossier) 117, 4.

Aiov &yer Sovamiv kai Svvourv moldiv kporei®S, Petros Peloponnesios, echos I, ussak,
sofyan: RAL 927, 29v / LKP 19/173, 41r / lagi 129, 25 / Vatopediou 1428, 20.

Amopd wéc va Gpyiow, S va odg mopactjow, Petros Peloponnesios, edhos 1V, beyiti,
sofyan: RAL 927, 56v / RAL 925, 12r / LKP 19/173, 88r / ELIA, 51r / CAMS P2, 29 / lasi 129,
115 / Vatopediou 1428, 106.

Ag xhade” arapiydpnra, v txn 1’ vo Opyviicw, Petros Peloponnesios, echos IV legetos,
segdh, yiiriik semd’i: RAL 927, 39v / lagi 129, 85 / LKP 19/173, 50r / CAMS P2, 20.

Ab&joave of orevayuol, . Paoava kai oi kanuoi, Petros Peloponnesios, edos IV legetos
with zygos, miiste’dr, sofyan: RAL 927, 37r / LKP 19/173, 57r / RAL 784, 111v / CAMS P2, 18 /
Tasi 129, 130 / Vatopediou 1428, 153.

Ao 1’ elvar 10 S1kdv pov, 10 Koxov 0 pilikdv uov, Petros Peloponnesios, echos I hepta-
phonic from low Ke, [hiiseyni| ‘agirdn, sofyan: RAL 927, 7 v / RAL 653, 34r / LKP 19/173, 3r /
CAMS P2, 47 / CAMS P1, 1 / Iasi 129, 19 / Vatopediou 1428, 17 / LKP (dossier) 117, 1.

Ao v’ elvai ©0 Sikdv pov, 10 kaxov 1o pilikdv pov, Petros Peloponnesios, echos IV, nibift:
RAL 927, 48r.

Ay dvbpomoc dotaby®®, [unspecified composer], edos 1, ‘ussak, sofypan: RAL 927, 30r /
RAL 925, 33v / LKP 19/173, 42r / ELIA, 91r / lasi 129, 26 / Vatopediou 1428, 33.

Toléraug kai yie pévo mpémer vo orwbodv, Petros Peloponnesios, edos plagal IV di-
phonic, sazkdr®, yiiriik semd’i: RAL 927, 10v / LKP 19/173, 25r / ELIA, 23r / RAL 784, 130r /
CAMS P2, 45 / Tasi 129, 295 / Vatopediou 1428, 305.

Aév elvar émbountov wéoov mpdyua kovéva, Petros Peloponnesios, edos plagal 1, digah®l,
semd’l: RAL 927, 26v / LKP 19/173, 35r / ELIA, 34r / RAL 784, 122r / Tasi 129, 163 / Va-
topediou 1428, 166.

57

In Vatopediou 1428 makam ‘usgsak is mistakenly given by the scribe.
58

In Vatopediou 1428, 20 the same song is given in echos I from low Ke, makam [hiiseyni)
‘asirdn and us#l 6 2 6 1.

In Tasi 129 and in Vatopediou 1428 the incipit is Téy’ dvfpwmog éotaOn.

In 784 makam rast is given.

In 784 it is given as [echos] IV legetos, makam miistedr and in LKP 19/173, 35r as echos pla-
gal L

59
60
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Aév elvea tpomoc vix yevij ra GiAy téoov dpada, Petros Peloponnesios, edhos plagal V62,
rast, yiiriik semd’i, RAL 925, 24r / Tasi 129, 271 / Vatopediou 1428, 280 / LKP 152/292, 9263,

Agv elv’ tpdmog Srav Oéhy, Petros Peloponnesios, echos varys tetraphonic diatonic, be-
stenigdr, sofyan: RAL 927, 16v / RAL 925, 10v / LKP 19/173, 11r / ELIA, 11r / CAMS P2, 58 /
Tasi 129, 248 / Vatopediou 1428, 256 / LKP (dossier) 117, 11.

Aév fumopd ééemovrog abtiv v Svoroyiav, Petros Peloponnesios, edhos I, acem kiirdi®4,
semd’f: RAL 927, 49r / LKP 19/173, 107r / ELIA, 66r / lasi 129, 40 / Vatopediou 1428, 41.

A&v umop@ mAéov va. (jom, ar’ o g tov va ywpiow, Petros Peloponnesios, echos IV lege-
tos, segdh, sofyan: RAL 927, 32r / LKP 19/173, 46r / CAMS P2, 21 / lasi 129, 81 / Vatopediou
1428, 136.

Aév umopd méov vo Giow, ar’ 10 pdg pov vo ywpiow, Petros Peloponnesios, echos plagal
IV, rast, sofyan: RAL 927, 20v / LKP 19/173, 19r / ELIA, 19r / CAMS P2, 63 / lasi 129, 274 /
Vatopediou 1428, 282.

Aév umopdd mgov va Giow, ar’ 10 pds pov vo ywpiow, Petros Peloponnesios, echos plagal I
heptaphonic, [hiseyni] ‘agirdn: Gritsanis 3, 2r.

A8v umopd miéov va Giow, dr’ w0 pddg pov vo ywpicw, Petros Peloponnesios, edos IV with
zyg0s, nisdbir: Gritsanis 3, 2r%.

Avo yv@ueg 1o vo ovupwvodv, Petros Peloponnesios, edos plagal I, hicdz, sofyan: RAL
927, 40r / RAL 925, 13v / LKP 19/173, 65r / RAL 784, 124r / CAMS P2, 37 / lasi 129, 193 /
Vatopediou 1428, 197.

Elvou ot0v kdéouov kai dlla kéldn, Petros Peloponnesios, echos varys tetraphonic dia-
tonic, bestenigdr, sofyan: RAL 927, 17r / RAL 925, 11v / RAL 653, 35v / LKP 19/173, 12r /
ELIA, 12r / CAMS P2, 59 / lasi 129, 247 / Vatopediou 1428, 255 / LKP (dossier) 117, 12.

Eig évo. kdAdog Qovpactdv, Petros Peloponnesios, edos 1, hiiseynt, sofyan: RAL 927, 51v /
RAL 925, 12v / LKP 19/173, 100r / ELIA, 61r / Iasi 129, 2 / Vatopediou 1428, 1.

Ei¢ t0 dxpov tiic xaxiag 1).0° 1 tiyn uov fadudv, Petros Peloponnesios, echos plagal II,
biimayiin, sofyan: RAL 927, 44r / LKP 19/173, 75r / RAL 784, 40v / CAMS P2, 32 / lasi 129,
211 / Vatopediou 1428, 216.

Elya koapov piov popaw eaipetov ot yépi®®, Petros Peloponnesios, echos I tetraphonic,
hiiseyni, yiiriik semd’i: RAL 927, 31v / LKP 19/173, 451 / Tasi 129, 56 / Vatopediou 1428, 7.

62 In RAL 925 echos IV is mentioned.

63 LKP 15 2/292 references Panagiotis Pelopidis as the composer. It is in echos plagal IV as
well, but the same verses are composed to a different melody.

In 1428 it is given as makam kiirdi and in LKP 19/173 as makam acem.

In the same folio yegdh is also given, without however some poetic text or ferela. Perhaps
this was an experiment in composition.

In Vatopediou 1428,7 the song is given in Echos I tetraphonic, makam biiseynt, usil 6 2 6 i.
The indications of 927 are chosen here, being an autograph of Petros and therefore more

credible.

64
65

66
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"B pdg pov vou kdvawuev oi to uia ovupwviav, Petros Peloponnesios, echos IV legetos,
segdh, sofyan: RAL 927, 33v / LKP 19/173, 49r / CAMS P2, 20 / lasi 129, 84 / Vatopediou
1428, 139.

Erfipa. v éndpaciv mléov ém’ w0 movil uov, Petros Peloponnesios, echos 1V, beyiti,
semd’’: RAL 927, 57r / LKP 19/173, 87r / ELIA, 50r / CAMS P2, 23 / lasi 129, 114 / Va-
topediou 1428, 105.

Emifouodoa vo yapd éva dioudvr kabapd, Petros Peloponnesios, echos I pentaphonic,
acem, sofyan: RAL 927, 49v / RAL 925, 5r / LKP 19/173, 106r / ELIA, 65r / lasi 129, 39 / Va-
topediou 1428, 40.

"Epwra mpémel vé yopeis yi”’ avto mod péidbng, Petros Peloponnesios, echos I heptaphonic
from low Ke, [biiseyni| ‘asirdn, semd’i: RAL 927, 14r / RAL 925, 50v / RAL 653, 34r / LKP
19/173, 4r / CAMS P2, 48 / lasi 129, 20 / Vatopediou 1428, 18.

Eb0b¢ Smov éviouwbd, Petros Peloponnesios, echos IV, nevd, sofyan: RAL 927, 46r /
LKP 19/173, 80r / ELIA, 43r / CAMS P2, 26 / lasi 129, 107 / Vatopediou 1428, 98.

EydOnrav oi kémor uov, Petros Peloponnesios, echos plagal 1, sabd, semd’i: RAL 927, 27r
/ LKP 19/173, 36r / ELIA, 351 / lasi 129, 165 / Vatopediou 1428, 170.

"Eyet 6Aii0eo. kémoio ydpy, Petros Peloponnesios, edos plagal 11, hicdz, sofyan: RAL 927,
43r / LKP 19/173, 71r / Tasi 129, 199 / Vatopediou 1428, 203.

Z& pi6 88V kazalouPave, Gv otov kéouov ein’ dmévo, Petros Peloponnesios, edos plagal I,
hisar, yiiriik semd’®’: RAL 927, 62v / RAL 925, 6v / LKP 19/173, 120r / ELIA, 76r / RAL 784,
123r / Tasi 129, 178 / Vatopediou 1428, 182.

"HOgho vé, yo wia. téroia ydpn, Petros Peloponnesios, echos plagal IV diphonic, sazkdr,
sofyan: RAL 927, 21v / RAL 653, 37v / LKP 19/173, 21r / ELIA, 22r / lasi 129, 297 / Va-
topediou 1428, 307.

HOEImoev 1 wyn oo, udlic va 1’ élerjoer, Petros Peloponnesios, echos varys diatonic, irak,
semd’i: RAL 927, 15r / RAL 653, 34v / LKP 19/173, 7r / CAMS P2, 50 / lasi 129, 229 / Va-
topediou 1428, 237 / LKP (dossier) 117, 6.

H 0énoig éinbve tod xabevog maviorewvd, Petros Peloponnesios, edhos 1V, isfabin,
sofyan: RAL 927, 64v / LKP 19/173, 91r / ELIA, 80r / RAL 784, 116v / CAMS P2, 28 / lasi
129, 137 / Vatopediou 1428, 123.

H wyn 1 kol meproaed, &G avto oovpdiler, Petros Peloponnesios, echos 1, ‘arazbir,
semd’f: RAL 927, 59r / LKP 19/173, 111r / ELIA, 69r / lasi 129, 44 / Vatopediou 1428, 45.

BOavudlw drav oroyactd Petros Peloponnesios, echos plagal IV, bozorg, sofyan: RAL 784,
90v / ELIA, 31r / Iasi 129, 306.

Kdbe xaipod uerafols kéuver o véa mpoofolij, Petros Peloponnesios, edhos plagal 11,
hicdz, sofyan: RAL 784, 125r / lasi 129, 195 / Vatopediou 1428, 199.

67 MSS 784, LKP 19/173 and ELIA give the indication: usil sofyan.



https://doi.org/10.5771/9783956506734-75
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/

92 KYRIAKOS KALAITZIDIS

KéBe oriyuny mod oroxacdd, pds nds 0 ¢ éyw, Petros Peloponnesios, echos plagal 1V,
bozorg, sofyan: Vatopediou 1428, 338.

Koi 010 midg dvacaive kol nds (&, Petros Peloponnesios, echos I heptaphonic from low
Ke, [hiiseyni] ‘agirdn, sofyan: RAL 927, 7r / RAL 653, 33v / CAMS P2, 46 / CAMS P1, 1 / lasi
129, 18 / Vatopediou 1428, 16 / LKP (dossier) 117, 1.

Koi ué éBePaiwaes mollais drolovboiv uetafolés, Petros Peloponnesios, echos plagal 1,
diigah, sofyan®® with nim: RAL 784, 120v / Tasi 129, 161 / Vatopediou 1428, 167.

Kopdid 1° 6mob moteilnkes, k& &ofec duovén, Petros Peloponnesios, echos 111, cdrgah®,
semd’i: RAL 927, 13v / RAL 925, 9r / LKP 19/173, 77r / ELIA, 82r / CAMS P2, 22 / Iasi 129,
65 / Vatopediou 1428, 81.

Aég marg w’ éyxeig édikdv gov, Petros Peloponnesios, echos plagal 1, sabd, sofyan: RAL 927,
27v / LKP 19/173, 37r / ELIA, 36r / lasi 129, 161 / Vatopediou 1428, 171.

Mz BePaichver épretd 10 pddg pov maxg 5év i’ dyamd, Petros Peloponnesios, echos varys dia-
tonic, rdhatii’-Ervib, sofyan: RAL 927, 17v / RAL 653, 36r / LKP 19/173, 13r / ELIA, 13r /
CAMS P2, 57 / Tasi 129, 253 / Vatopediou 1428, 261.

Mz 860 waOn wpavvodual, pofepd xai moleuoduos, Petros Peloponnesios, edos IV lege-
tos, segdh’0, sofyan: RAL 927, 38r / RAL 925, 39v / LKP 19/173, 53r / CAMS P2, 19 / Tasi 129,
88 / Vatopediou 1428, 143.

Mz idpdrag ué kdmovg, ué dapdpovs tpomovg, Petros Peloponnesios, edos 7Y, hiizzam,
yiiriik semd’f: RAL 927, 35r / LKP 19/173, 61r / CAMS P2, 17 / lasi 129, 97 / Vatopediou 1428,
67.

M éva. BAéupa ilopdv, i6é ue mod va o¢ yopd, Petros Peloponnesios, edos plagal IV di-
phonic, sazkdr, sofyan: RAL 927, 21r / LKP 19/173, 20r / ELIA, 20r / CAMS P2, 62 / lasi 129,
298 / Vatopediou 1428, 308.

Mz 70 K1 évactevayuods, Petros Peloponnesios, echos plagal IV hard diatonic, #i-
bavent, sofyan: RAL 927, 23r / LKP 19/173, 24r / ELIA, 25r / RAL 784, 131r / lasi 129, 304 /
Vatopediou 1428, 325.

Mz d0ov dmepfolixdv, Petros Peloponnesios, echos plagal I, saba, sofyan: RAL 927, 29r
/ LKP 19/173, 40r / lasi 129, 169 / Vatopediou 1428, 174.

Méoa ¢ dpretov kaupdv, o8 uépog mollo Spooepdv, Petros Peloponnesios, echos I, acem
kiirdi"2, yiiriik semd’i’3: RAL 927, 58r / LKP 19/173, 108r / ELIA, 67r / lasi 129, 41 / Va-
topediou 1428, 42.

68 RAL 784 gives the indication: #s#l 6 2 6 i.

69 The original has ¢drgdb.

70 In RAL 925 the makam is referred to as segdh miistedr.

71 Tn CAMS P2 and LKP 19/173, 61r the indication: echos legetos is given.
72 LKP 19/173 gives the indication: acen.

73 ELIA gives the indication: sofyan.
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Méoa o¢ Odlacoa mlatid, Smov dvantel oo ¢amo'z74, Petros Peloponnesios, ecos II lege-
tos7, hiizzam, sofyan: RAL 927, 35v / RAL 925, 17r / LKP 19/173, 60r / CAMS P2, 17 /
Stathis, 4v / lasi 129, lasi 129, 96 / Vatopediou 1428, 66 / LKP 152/292, 32.

Mia yoyn o¢ dvo kopuid, Petros Peloponnesios, echos plagal 11, hicdz, yiiriik semd’i: RAL
927, 40v / LKP 19/173, 661 / CAMS P2, 33 / Tasi 129, 194 / Vatopediou 1428, 198.

Mg nipa fiovyiav, Petros Peloponnesios, echos varys diatonic, rdbatii’l-ervib, sofyan:
RAL 927, 18r / RAL 653, 36r / LKP 19/173, 14r / ELIA, 14r / CAMS P2, 56 / lasi 129, 253 /
Vatopediou 1428, 262.

Mdiig k&’ 8y’ 6&icdOnra, ué kémovg ué unvénia, Petros Peloponnesios, edhos varys diatonic
heptaphonic, evi¢’®, semd’s: RAL 927, 60v / RAL 925, 23v / LKP 19/173, 114r / ELIA, 72r /
CAMS P2, 39 / Tasi 129, 233 / Vatopediou 1428, 241.

No érawvéoem uédom, ue i vo képw o Petros Peloponnesios, ecos IV, isfabin, yiriik
semd’’’: RAL 927, 52v / LKP 19/173, 98r / RAL 784, 117v / ELIA, 59r / CAMS P2, 30 /
CAMS P1, 16 / Tasi 129, 144 / Vatopediou 1428, 130.

0 épwrag Ovudln, k° éndvo 1 aypiody, Petros Peloponnesios, echos 1, biseynt, semd’s:
RAL 927, 50r / RAL 925, 52v / LKP 19/173, 103r / ELIA, 64r / lasi 129, 5 / Vatopediou 1428, 4.
Oi ndpres PAénw opdlioav, méov tijs ebomloyviog, Petros Peloponnesios, echos plagal 11,
bicdz, sofyan: RAL 927, 42r / RAL 925, 26v / LKP 19/173, 69r / lasi 129, 197 / Vatopediou
1428, 201.

Ol té mpdyuaza kaipdv, wdg &ovv elvar pavepdv, Petros Peloponnesios, echos plagal 11,
hiimayiin, sofyan: RAL 927, 44v / LKP 19/173, 74r & 76r / ELIA, 39r & 40r78 / RAL 784, 39v /
CAMS P2, 32 / Iasi 129, 210 / Vatopediou 1428, 215.

‘Oroiog maoyer kabopdv, pilov ob die va ebpy, Petros Peloponnesios, edos IV legetos,
segdh, yiiriik semd’i: Vatopediou 1428, 140.
Ondrav eloar povayij, oroydoov miy ué mposoyrj, Petros Peloponnesios, echos 1, hiseyn,

sofyan: RAL 784, 95v / CAMS P1, 27° / Tasi 129, 10 / Vatopediou 1428, 8.

Orov évabouioces, tdv otevayudv mindovovy, Petros Peloponnesios, echos IV legetos
with zygos, Miiste’dr, sofpan®®: RAL 927, 36v / LKP 19/173, 58r / RAL 784, 112r / CAMS P2,
17 / Tasi 129, 131 / Vatopediou 1428, 154.

74 In CAMS P2 the incipit starts with “Z2 06Aacoo...”.

75 In all three manuscripts he presents it as Echos II Legetos ... while in 927 he presents it as
hijzzdm / legetos ...

76 In RAL 925 the makam is listed as evig irak.

77 CAMS P2 gives the indication: usil sofyan.

78 Tt appears to be a duplication of the same song even though there are small differences in
notation.

79 CAMS P1 gives the indication: makam diigih and the incipit starts with “Otav eloon povayi

80 CAMS P2 has us#l 6 2 6 i.
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Havrotvég kazadpouds, moléuovg kol orinpés opués, Petros Peloponnesios, echos plagal
IV, rast, sofyan: RAL 927, 20r / RAL 784, 61v / RAL 653, 37r / LKP 19/173, 18r / ELIA, 18r /
Tasi 129, 272 / Vatopediou 1428, 278.

Hapaxaid rkopdizia wov, eig doovg ki dv yopileis, Petros Peloponnesios, ecos 1V, isfabin,
semd’B1: RAL 927, 54v / LKP 19/173, 94r / ELIA, 55r / CAMS P2, 30 / lasi 129, 140 / Va-
topediou 1428, 126.

Hdoyw vo koraléfo, Pefoiwory va iéfo, Petros Peloponnesios, echos plagal IV di-
phonic, sazkdr, yiiriik semd’f: RAL 927, 22r / RAL 653, 37r / LKP 19/173, 22r / ELIA, 211 / Tasi
129, 296 / Vatopediou 1428, 306.

1T} éov O¢ vo. mapartnOd K1 ax’ o (Spria v’ 6pedd, Petros Peloponnesios, echos IV legetos,
segdh, sofyan: RAL 927, 33r / RAL 925, 15v / LKP 19/173, 48r / ELIA, 85r / CAMS P2, 20 /
Tasi 129, 83 / Vatopediou 1428, 138.

ollé ué xoxopodveral, va émiotic @& pdg uov, Petros Peloponnesios, edos IV, nevd,
sofyant?: RAL 927, 47r / LKP 19/173, 82r / ELIA, 45r / CAMS P2, 25 / Tasi 129, 109 / Va-
topediou 1428, 100.

IIolloi éxBpoi érdoynoav, pdg pov, vo. uds ywpicovv, Petros Peloponnesios, echos plagal
IV tetraphonic, pen¢gdh, yiriik semd’s: Tasi 129, 317 / Vatopediou 1428, 328.

Iloté xaveic 8¢ v eindj, g mdviote 06 ov Jvmij, Petros Peloponnesios, edhos 1 hepta-
phonic, mubayyer, sofyan: RAL 927, 62r / RAL 925, 6r / LKP 19/173, 118r / ELIA, 75r / RAL
784, 10r / lasi 129, 47 / Vatopediou 1428, 438.

Hpérer miéov vo élmiow, Petros Peloponnesios, echos IV, nibifi, sofyan: LKP 19/173, 84r
/ ELIA, 48r / RAL 784, 114r / CAMS P2, 24 / Iasi 129, 133 / Vatopediou 1428, 133.

IIpo molhod elyav dpyion, Petros Peloponnesios, edos 1, ‘arazbir, sofyan: LKP 19/173,
125r / Tasi 129, 46 / Vatopediou 1428, 47.

1&g fjumopd vo épvndd, Petros Peloponnesios, echos | tetraphonic, biseyni, sofyan: LKP
19/173, 123r / Tasi 129, 7 / Vatopediou 1428, 6.

1&g vé kb vé matedon, mhéov koi v eipnvevon, Petros Peloponnesios, edhos], ‘arazbir,
sofyan: RAL 927, 58v / LKP 19/173, 110r / ELIA, 68r / Iasi 129, 43 / Vatopediou 1428, 44.

2t udmia Smov Aaktapd, Simhipv évépyeiav Bwpd, Petros Peloponnesios, echos varys dia-
tonic heptaphonic, ezig83, sofyan: RAL 927, 60r / LKP 19/173, 113r / ELIA, 71r / CAMS P2, 41
/ Tasi 129, 232 / Vatopediou 1428, 240.

2% yave kai 8¢ klafyw, Petros Peloponnesios, echos plagal 1, diigdh, yiiriik semd’: LKP
19/173, 134r / Tasi 129, 175 / Vatopediou 1428, 169.

2ty dydmny 1) kaxia, Petros Peloponnesios, edos 1, ussak, sofyan: RAL 927, 31r / LKP
19/173, 44r / RAL 784, 98v / lasi 129, 28 / Vatopediou 1428, 35.

81 TKP 19/173 gives the indication: #si! sofyan.
82 BLIA and LKP 19/173, 82r give the indication: #sil semd’s.
83 Vatopediou 1428 gives the indication: makam evig irak.
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20 taleidr tijc {wijc uov, Petros Peloponnesios, echos plagal IV, nikriz, sofyan: RAL 927,
12r / RAL 653, 38r / LKP 19/173, 27r / ELIA, 27r / RAL 784, 82v / CAMS P2, 44 / Tasi 129,
319 / Vatopediou 1428, 330.

Sroyélouor kai dmopd v twpvipy gidiav, Petros Peloponnesios, echos plagal 1, digih,
semd’l: RAL 927, 25v / RAL 925, 14v / LKP 19/173, 33r / ELIA, 32r / RAL 784, 119v / CAMS
P2, 51 / lasi 129, 161 / Vatopediou 1428, 165.

To. GvOy v’ mpocwpivé, Jév otéxovioa mavrotervd, Petros Peloponnesios, echos IV legetos,
segdh: sofyan, RAL 927, 32v / LKP 19/173, 47r / CAMS P2, 21 / CAMS P1, 3 / Iasi 129, 82 /
Vatopediou 1428, 137.

To évavtia Aéyovel, nis méliv Oepansbovv, Petros Peloponnesios, echos IV legetos, segih,
yiiriik semd’: RAL 927, 39r / LKP 19/173, 51r / RAL 784, 103r / CAMS P2, 20 / Iasi 129, 86 /
Vatopediou 1428, 141.

Tow 0éhynzpo. wod &xeig dydmn u’ pvoikd, Petros Peloponnesios, edhos plagal 11, hicdz, yiirik
semd’l: RAL 927, 43v / LKP 19/173, 72r / RAL 784, 134v / CAMS P2, 38 / Tasi 129, 200 / Va-
topediou 1428, 204.

Té kA &xovv poouce kvijpota dpwtiké, Petros Peloponnesios, echos I1 legetoss®, hiiz-
zam, sofyan: RAL 927, 36r / RAL 925, 16r / LKP 19/173, 59r / CAMS P2, 17 / lasi 129, 95 /
Vatopediou 1428, 65.

To uéaia oav aliwbodv, kai 50dv o udrio wod moboiv, Petros Peloponnesios, edhos 1, ba-
batahir® | sofyan: RAL 927, 63v / RAL 925, 8r / LKP 19/173, 119r / ELIA, 78t / lasi 129, 50 /
Vatopediou 1428, 50.

Telela kai owothy yapd kol edtvyio kabapé, Petros Peloponnesios, echos plagal 1V, rast,
sofyan: RAL 927, 18v / RAL 925, 43r / RAL 784, 59r / RAL 653, 36r / LKP 19/173, 15r / ELIA,
15r / CAMS P1, 13 / lasi 129, Iasi 129, 269 / Vatopediou 1428, 277 / Stathis, 16v / LKP
152/292, 33.

Tiv dxardotazov pomijv, Petros Peloponnesios, ecos plagal IV, nikriz, sofyan: RAL 927,
23v / RAL 653, 38r / LKP 19/173, 26r / ELIA, 26r / lasi 129, 318 / Vatopediou 1428, 329.

Tijc duopgpids aov 7 Oewpia, Petros Peloponnesios, echos plagal 11, hicdz, sofyan: RAL
927,42v / LKP 19/173, 70r / lasi 129, 198 / Vatopediou 1428, 202.

Tijc wyng 4 kaxiy Bovds, 6 pOovog ki 1 émPovlij, Petros Peloponnesios, edhos IV, nibiifi,
sofyan: RAL 927, 48v / LKP 19/173, 85r / ELIA, 47r / RAL 784, 113r / CAMS P2, 24 / lasi
129, 132 / Vatopediou 1428, 132.

Ti éyavixrnows moidij, Petros Peloponnesios, echos], hiseyni, sofyan: RAL 927, 52r / LKP
19/173, 99r / ELIA, 60r / Iasi 129, 1 / Vatopediou 1428, 1.

Ti Kkopdic vé. Sayiadéon xai véw wipv Govvarioer®®, Petros Peloponnesios, echos plagal I,
bicdz, sofyan: RAL 927, 41r / RAL 925, 14r / LKP 19/173, 67r / ELIA, 97r / CAMS P2, 33 / lasi
129, 196 / Vatopediou 1428, 200.

84 That is how it appears in the manuscripts.
85 Tn RAL 925 the makam is listed as tdhir.
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Ti ueyéin amopia, émov i molvkaipia, Petros Peloponnesios, echos I heptaphonic from
low Ke, [biiseyni] ‘agirdn, sofyan: RAL 927, 14v / RAL 784, 97v / RAL 653, 34v / LKP 19/173,
5r / CAMS P2, 49 / lasi 129, 21 / Vatopediou 1428, 19 / LKP (dossier) 117, 3.

Ti peydln émopio, émov 1 molvkaipio, Petros Peloponnesios, echos plagal 1V, nikriz,
sofyan: RAL 653, 38v / LKP 19/173, 28r / ELIA, 28r / RAL 784, 83v / lasi 129, 320.

Ti ueyddny ééovaiav kai ioydv Sovaoukijv, Petros Peloponnesios, edos IV, isfabin, sofyan:
RAL 927, 53r / LKP 19/173, 97r / ELIA, 58r / CAMS P2, 22 / Tasi 129, 143 / Vatopediou 1428,
129.

Ti moAlé. ueyédnv 6é¢av, Petros Peloponnesios, echos 1, ussak, sofyan: lasi 129, 27 / Va-
topediou 1428, 34.

Ti mévog kai komuog molvs, €ig v kapdia u’ kai avpa, Petros Peloponnesios, edos 11,
biizzam, yiiriik semd’i: RAL 927, 34r RAL 925, 17v / LKP 19/173, 63r / lasi 129, 99 / Va-
topediou 1428, 69.

Ti oxinpdric elvar g pov, Gpod téoov oé modd, Petros Peloponnesios, edos IV legetos,
segdh, sofyan: RAL 927, 38v / LKP 19/173, 52r / ELIA, 90r / CAMS P2, 19 / lasi 129, 87 / Va-
topediou 1428, 142.

Ti pofepé kai okotevi) kai T@V koxdv vikta kowrj, Petros Peloponnesios, edos plagal IV
hard diatonic, nihavent, sofyan: LKP 19/173, 129r / RAL 784, 132r / lasi 129, 306 / Vatopediou
1428, 327.

To dévdpov tijg dyamng oov ué pdiia moroavvng, Petros Peloponnesios, echos IV, isfabin,
semd’i: RAL 927, 53v / LKP 19/173, 96r / ELIA, 57r / CAMS P2, 23 / lasi 129, 142 / Va-
topediou 1428, 128.

To &6ixdv pov pilixov elv’ dmepiypomrov xoxdv, Petros Peloponnesios, echos varys dia-
tonic, irak, sofyan: RAL 927, 15v / RAL 925, 31r / RAL 653, 35r / LKP 19/173, 8r / ELIA, 9r /
CAMS P2, 58 / Iasi 129, 230 / Vatopediou 1428, 238 / LKP (dossier) 117, 8.

To kdlog pe SmepPfolifv, dotpdmrer ki dxrivoPolet, Petros Peloponnesios, echos 1V, isfabin,
sofyan: RAL 927, 55v / LKP 19/173, 92r / ELIA, 53r / CAMS P2, 23 / lasi 129, 138 / Va-
topediou 1428, 124.

To Jéyovv Sloi kabapd, mag &er mavia 1 yapd, Petros Peloponnesios, ecos IV, nevd,
sofyan: RAL 927, 46v / LKP 19/173, 81r / ELIA, 44r / CAMS P2, 25 / lasi 129, 108 / Va-
topediou 1428, 99.

Téon molds) dmouovij, ” éAdov tive mod va movij, Petros Peloponnesios, echos plagal 11
heptaphonic, gehndz biselik, sofyan: RAL 927, 61v / LKP 19/173, 117r / ELIA, 74r / CAMS P2,
31/ Iasi 129, 214 / Vatopediou 1428, 219.

To otdua mavie ényeis’, Petros Peloponnesios, edbos plagal 1, sabd, sofyan, RAL 927,
28v / LKP 19/173, 39r & 133r / ELIA, 38r / lasi 129, 168 / Vatopediou 1428, 173.

86 In RAL 925 and in ELIA the incipit is “Ti kapdid vét taytovrion”.
87 In RAL 927, 28v the following is observed: the song is in sabd makam, usil sofyan and it has
two sets of verses. The first bears the incipit “To @dg pov dtov pe Owpei” and the second
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To gdg pov dtav ué Owpij, Petros Peloponnesios, echos varys diatonic, irak, yiirik
semd’®8: RAL 927, 16r / RAL 653, 35v / LKP 19/173, 9r / ELIA, 10r / CAMS P2, 58 / Va-
topediou 1428, 239 / LKP (dossier) 117, 10.

To pdg pov Srav ué bwpij, Petros Peloponnesios, echos plagal 1, sabd, sofyan: RAL 927,
28v / lasi 129, 230.

1ot kéAlovg 1} Smepfold, 1 ovuuetpio 1j woldij, Petros Peloponnesios, edos1 from low Ke,
[hiiseyni] ‘asirdn, sofyan: LKP 19/173, 105r / lasi 129, 34 / Vatopediou 1428, 22.

To dpaiov mpdowndv cov oynuatiCer odpavév, Petros Peloponnesios, echos 1, hiiseyni,
sofyan: RAL 927, 50v / LKP 19/173, 102r / ELIA, 63r / lasi 129, 4.

Toyn, Gpod éyvapiles kalo koi éotoydolng, Petros Peloponnesios, edhos 1, ‘arazbir,
semd’f: RAL 927, 59v / LKP 19/173, 112r / ELIA, 70r / lasi 129, 45 / Vatopediou 1428, 46.
Tdpo me dmogooilo 010 &g vo éplevilw, Petros Peloponnesios, echos IV heptaphonic,
yegdh®, sofyan: RAL 927, 6v / RAL 925, 10r / RAL 653, 33r / LKP 19/173, 1r / CAMS P2, 52 /
CAMS P1, 1/ lasi 129, 17 / Vatopediou 1428, 31.

Tapa whéov éyvewpiodn, tpa elvar pavepdv, Petros Peloponnesios, echos 1V, beydtf",
sofyan: RAL 925, 19v / RAL 784, 22r / Gennadius 725, 74v / lasi 129, 117 / Vatopediou 1428,
108.

Tdpo méov tatidedm, Sixws ma va tadidedm, Petros Peloponnesios, echos IV, isfahan,
sofyan: RAL 927, 55r / LKP 19/173, 93r / ELIA, 54r / CAMS P2, 30 / Iasi 129, 139 / Va-
topediou 1428, 125.

Doiverar wixg 6 yei 1} voig ki la ¢ oroyeia miong, Petros Peloponnesios, ecos plagal
1V, nikriz, sofyan: Vatopediou 1428, 331.

Didxg pov pé ékardotnoes, v picw wétpa wiow, Petros Peloponnesios, edos plagal 1, sabd,
semd’f: RAL 927, 28r / LKP 19/173, 38r / ELIA, 37r / lasi 129, 167 / Vatopediou 1428, 172.

"Qc w6t ot vix T Tpa P, Slo vix dugipdiing, Petros Peloponnesios, edhos 191, hiizzam,
yiiriik semd’f: RAL 927, 34v / LKP 19/173, 62r / Tasi 129, 98 / Vatopediou 1428, 68.

[Ussak] taksim, Petros Peloponnesios, echos I: Iviron 997, 162v / Xeropotamou 305,
313r / Xeropotamou 299, 534.

|Hiizzam] taksim, Petros Peloponnesios, echosII: Iviron 997, 163r / Xeropotamou 305,
313r / Xeropotamou 299.

[Hiizzam) taksim, Petros Peloponnesios, echosII: Iviron 997, 163r.

“To otopa mavra 8Enysi”. Here as well, the composer seems to experiment with different
versions.

Given here with some reservation. Vatopediou 1428 gives the indication: 6 2 6 i and RAL
653 gives only the indication: semd’%.

89 Vatopediou 1428 gives the indication: [hiseyni] ‘asirdn makam, echos 1 from low Di.
90 RAL 925 and Gennadiou 725 give the indication: niibiift makam.

91 RAL 927 and LKP 19/173 give hiizzdm makam (and not segdh).

88
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[Cdrgdh) taksim, Petros Peloponnesios, echos III: Iviron 997, 163v / Xeropotamou 305,
313v / Xeropotamou 299.

[Cédrgdh) taksim, another, Petros Peloponnesios, echos III: Iviron 997, 162v / Xeropo-
tamou 305, 313v / Xeropotamou 299.

Taksim, Petros Peloponnesios, echos IV: Iviron 997, 164r / Xeropotamou 305, 313v /
Xeropotamou 299.

[Hiiseyni] taksim, Petros Peloponnesios, echos plagal I: Iviron 997, 164v / Xeropota-
mou 305, 314r / Xeropotamou 299.

[Hicdz] taksim, Petros Peloponnesios, echos plagal II: Iviron 997, 165r / Xeropotamou
305, 314v / Xeropotamou 299.

[Irak) taksim, Petros Peloponnesios, echos varys: Iviron 997, 166r / Xeropotamou 305,
315r / Xeropotamou 299.

[Irak) taksim, Petros Peloponnesios, echos varys: Iviron 997, 166v / Xeropotamou 305,
315r / Xeropotamou 299.

[Rast] taksim, Petros Peloponnesios, echos plagal IV: Iviron 997, 167r / Xeropotamou
305, 315v / Xeropotamou 299.

[Rast] taksim, Petros Peloponnesios, echos plagal IV: Xeropotamou 305, 315v / Xero-
potamou 299.

Elias

Sazkdr beste Bir dil oloutzak olousechin |Bir dil olicak ol meb-i hiisniin] Elias, echos plagal IV di-
phonic, remel, verses by Elias: LKP (dossier) 59, 1.

Sazkdr ziiriik beste Ab diousytedykim [Elias®2], echos plagal IV diphonic, darbeyn: LKP (dos-
sier) 59, 3.

Iakovos Protopsaltes

Ag wpv Oappet voo kavyn0ii moté ij dvfpwndug, lakovos Protopsaltes, edhos 1, hiseyni: RAL
925, 49r.

A8v 0 uetavoidve bt Epbaco va o’ dyornd, lakovos Protopsaltes, echos plagal 1, sabd,
sofyan: verses by lakovos Protopsaltes, RAL 784, 30v / lasi 129, 172 / Vatopediou 1428, 177.

H & Spovg mpoynbeioa kai donilwg épuobeion, lakovos Protopsaltes, edhos IV legetos,
segdh, sofyan: verses by lakovos Protopsaltes, RAL 653, 39v / lasi 129, 91 / Vatopediou 1428,
146.

H dpaudtg 0év Owpettan, wite weieiog moods puetpeiar, lakovos Protopsaltes®3, edbos IV,
niihif®®, sofyan: verses by Iakovos Protopsaltes, RAL 925, 30v / RAL 784, 115v / lasi 129, 134
/ Vatopediou 1428, 134.

92 Given with with some reservation. The ysiriik beste follows after the previous work titled
“fasil sdzkdr”. The first study is the immediately preceding one. Since no composer is men-
tioned, it is very likely that Elias himself composed the work.
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Metald gpiktdv kopdrov, lakovos Protopsaltes, echos plagal 1V, rast, sofyan, verses by
Iakovos Protopsaltes: RAL 784, 62v / RAL 653, 39r / CAMS P2, 59 / lasi 129, 277 / Va-
topediou 1428, 285.

Ng yé1 frov moté eig v duunv tijs véag flixiog, lakovos Protopsaltes, echos IV, beydri,
sofyan, verses by lakovos Protopsaltes: Iasi 129, 118 / Vatopediou 1428, 109.

Oi yépeg k1 of loumpduyreg, lakovos Protopsaltes, echos plagal 11, hicdz, sofyan, verses by
Iakovos Protopsaltes: RAL 927, 45r / LKP 19/173, 73r / ELIA, 41r / CAMS P2, 33 / lasi 129,
201 Vatopediou 1428, 205.

‘Vooi Epwra omovddlovv miov uobnuonixé, lakovos Protopsaltes, echos IV, nevd, sofyan,
verses by Iakovos Protopsaltes: RAL 784, 106v / Iasi 129, 111 / Vatopediou 1428, 102.

210 méhayog tod Piov, lakovos Protopsaltes, edhos varys diatonic tetraphonic, bestenigdr,
sofyan, verses by lakovos Protopsaltes: RAL 784, 52r / CAMS P2, 57 / lasi 129, 249 / Va-
topediou 1428, 257.

Tpéiete épawres élore, lakovos Protopsaltes, edhos I from low Ke, Biselik [hiiseyni]
‘agirdn, sofyan, verses by Beyzade Yiangos Karatzas: RAL 784, 5v / CAMS P1, 3 / lasi 129, 23 /
Vatopediou 1428, 25 / Stathis, 4v / Gennadius 231, 17v / LKP 152/292, 42-49%> / LKP (dos-
sier) 73, 14.

®ijo1 pov Hlukidror, lakovos Protopsaltes, echos IV, nevd, sofyan, verses by lakovos Pro-
topsaltes: RAL 927, 47v / LKP 19/173, 83r / ELIA, 46r / RAL 784, 105v / CAMS P2, 25 / lasi
129, 110 / Vatopediou 1428, 101.

0Q Maiov vovunvia xoi mpwrouoyi aisia, lakovos Protopsaltes, echos varys diatonic,

evedrd®®, sofyan: verses by lakovos Protopsaltes, RAL 784, 45r / CAMS P2, 41 / lasi 129, 239 /
Vatopediou 1428, 247.

Petros Byzantios

H 6péParog riveiton, wyn mavra kod wpeitor, Petros Byzantios, echos IV, beydti, sofyan: LKP
19/173, 90r / Vatopediou 1428, 112.

H moviovpyiky copia kai t@v Gyoddv oitia, Petros Byzantios, echos wvarys diatonic,
evedrd®’, sofyan: verses by archdeacon Kyrillos, RAL 784, 46r / CAMS P2, 53 / lasi 129, 240 /
Vatopediou 1428, 2438.

Koi otijc toyne v yadijvnv, Petros Byzantios, echos 1, hisar biselik, sofyan, LKP 19/173,
124r / RAL 784, 100v / Iasi 129, 51 / Vatopediou 1428, 29.

Mé 16 vé elvar Ggevktog oyedov, Petros Byzantios, edbos varys diatonic®®, evig biiselik, yiiriik
semd’i: LKP 19/173, 1361 / lasi 129, 52 / Vatopediou 14238, 30.

93 Vatopediou 1428, 146 states “the subject of the verses is the [same as] the love song Aév

eivou pémog of Petros Peloponnesios”.
94 In RAL 925 the makam is tihir.
9 It is given four times followed by the rest of the verses in text only.
9%  CAMS P2 gives the indication: evig makam and echos varys beptaphonic diatonic.
97 CAMS P2 gives only the indication: evi.
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Mé 10 va Eebpw wds mepva 10 pds pov ué Géua, Petros Byzantios, echos I heptaphonic
from low Ke, biiseynt [hiiseyni] ‘asirdn, yiiriik semd’f: LKP 19/173, 140r / lasi 129, 36 / Va-
topediou 1428, 24.

Hapéderyua épdvnkes oty kabopay gidiav Petros Byzantios, echos plagal 11, hiciz, yirik
semd’f: RAL 784, 127r.

0 éwrag oo oropmiolel, ki éndrav Jiouoipadlij, Petros Byzantios, echos plagal 1, biselik,
sofyan: LKP 19/173, 146r / lasi 129, 53 / Vatopediou 1428, 27.

‘Vior véuulav éniong maxg taic yopes e i pvoig, Petros Byzantios, ecos I from low Ke,
[hiiseyni] ‘agirdn, yiiriik semd’i: LKP 19/173, 104r / RAL 784, 8r / lasi 129, 33 / Vatopediou
1428, 21.

2tabepov kolov o0 kdouov, Petros Byzantios, echos | heptaphonic from low Ke, [hiiseyni)
asiran®®, sofyan: LKP 19/173, 139r / RAL 925, 35r / RAL 784, 99v / lasi 129, 35 / Vatopediou
1428, 23.

Q iy, tf émOvueic, axdun wod ué modeueis, Petros Byzantios, edhos plagal I, biselik, sofyan:
LKP 19/173, 147r / RAL 784,11r / lasi 129, 54 / Vatopediou 14238, 28.

TanbGri Isak Fresco-Romano (1745 - 1814)

Beyiti pesrev Tanblri Isak Fresco-Romano, echos 1V, darb-i feht: LKP 2/59a, 1r.

Georgios Soutsos

Hiiseyni' ‘asirdn kdr, Ta dir tene teni tene, Aucv udnia uov dv Enpavodv of mikpoi cag motauol,
Georgios Soutsos, ebhos ] from low Ke, sofyan: verses by Georgios Soutsos, RAL 784, 1r /
Tasi 129, 11 / Vatopediou 1428, 13.

Hiiseyni ‘agirdn ziiriik semd’i, Xépia pov éroyacijte yio va opicete kald, Georgios Soutsos,
echos I from low Ke, verses by Georgios Soutsos: RAL 784, 3r / Vatopediou 1428, 14.

Bestenigdr kdr, Tatatadi, "Ewg ndre twynv épeig, Georgios Soutsos, echos varys tetraphonic
chromatic, haff, verses by Georgios Soutsos: LKP (dossier) 81100, 1r / Stathis, 27r / Gennadius
231, 51v / LKP 152/292, 122 / Archdiocese of Cyprus 33, 1.

Rast beste arzit metiya, Georgios Soutsos, echos plagal IV, firengl fer’: RAL 784, 152r.
Rast beste yalivez bir, Georgios Soutsos, echos plagal IV, hafif: RAL 784, 153v.

Mahir [kir]YO, Tadir teneni, aman, Tiv dpaiav cov eixdva, otov kabpérmy v idjig, Georgios
Soutsos, echos plagal IV heptaphonic, Aafif; verses by Georgios Soutsos: RAL 784, 161v /
CAMS P1, 4 / Iasi 129, 310 / Vatopediou 1428, 320.

98 LKP 19/173 gives the indication: echos I.

99 RAL 925 gives the indication: echos I.

100 “Composed by me, Gregorios Lambadarios, under his own instruction”.

101 yatopediou 1428, 320 gives “Most artistic beste”. However, its whole structure is indicative
of a kdr.
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[Mabir] agir semd’i, Oi oepijves tpryvopilovv, Georgios Soutsos, echos plagal IV hepta-
phonic, agir, verses by Georgios Soutsos: RAL 784, 164v / CAMS P1, 8 / Iasi 129, 312 / Va-
topediou 1428, 322.

[Mabir] yiiriik semd’t, EpyoycOnkov ¢ aévo ai kaddlov dperai, Georgios Soutsos, echos
plagal IV heptaphonic, agir, verses by Georgios Soutsos: RAL 784, 166r / CAMS P1, 10 / Iasi
129, 313 / Vatopediou 1428, 323.

Nisdbir beste, Ti ueyéln ovupopé, t fuépa, t eidijoeig, Georgios Soutsos, echos plagal
IVI02 sofan, verses by Georgios Soutsos: RAL 784, 168r & 189v / lasi 129, 327 / Vatopediou
1428, 339 / Stathis, 20v / Gennadius 231, 3r / LKP 152/292, 70.

[Nisdbir| agir semd’i, Ti kaxov Oovatnedpov, t aviatoc iy, Georgios Soutsos, edos
plagal IV, verses by Georgios Soutsos: RAL 784, 170v / Tasi 129, 328 / Vatopediou 1428, 340 /
Stathis, 23v / LKP 152/292, 75.

[Nigdbir] yiiriik semd’t, "Hotponte 010 mpdowndv oov kallovi éyyeliky, Georgios Soutsos,
echos plagal IV, verses by Georgios Soutsos: RAL 784, 171v / lasi 129, 329 / Vatopediou 1428,
341 / Stathis, 25r / LKP 152/292, 78.

[Nigdbiir] beste [pémer mice ve ué Opyvet kai Avazoldy kai Avoig, Georgios Soutsos, echos pla-
gal IV, sofyan, verses by Georgios Soutsos: RAL 784, 173r / lasi 129, / 329 / Vatopediou 1428,
341.

Nisdbir sarki, Gonuler sangaidini Georgios Soutsos, echos plagal IV, sofyan kiiciik, verses
by Georgios Soutsos: RAL 784, 173v / lasi 129, 329 / Vatopediou 1428, 342. The "Arabic
nagme", Ab ya qalbi mahzin, by the same [composer] follows.

Antoninin

Niibiift [pesrev] Antoninin, [echos V], hdvi: Gritsanis 3, 182r.

Y@Gsuf Usta

Beydti [pegrev) Yasuf Celebi, echos IV, berefsan: Gritsanis 3, 143v.

Tziochatzoglou

Téhir [pesrev] Tziochatzoglou, [echos 1], devr-i revdn: Gritsanis 3, 144v.

Evi¢ [pesrev] Tziochatzoglou, [echos varys heptaphonic diatonic], diyek: Gritsanis 3,
151v.

Tanburi Arezouni!®

Sabéd [pesrev] Tanburi Arezouni, [echos plagal I diphonic]: Gritsanis 3, 160v.

Sabd [saz] semd Tanburi Arezouni, [echos plagal I diphonic]: Gritsanis 3, 210v.

Penggih [saz] semd’? Tanburi Arezouni, [echos plagal I tetraphonic]: Gritsanis 3, 227ar.

102 MS Stathis gives the more correct echos plagal I triphonic with kliton (the enharmonic
phthora).

103 The name is found written in three different ways: “Areznoun” 162v / “Arizouni” 213v /
“Areznin tanburi” 231r.
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Ismail Tzaous

Yar pilim éim pezmizeIsmail Tzaous: Gritsanis 3, 167r.

Peligratzoglou

Mabiir yiiriik semd’ Peligratzoglou, echos plagal IV heptahonic, zincir: Gritsanis 3, 19v.

Tanburi Hact Omer Aga
Niihiift [saz] semd Tanburi Hact Omer Aga, [echosIV]: Gritsanis 3, 183r.

Hocamasinin
Miiste’dr pegrev'%* Hocamasinin, edbos IV legetos, mubammes: Gritsanis 3, 44v.

Skouloumbris of Chios

05

"Hiio¢ houmpoc pué poewvic dxtivee, Skouloumbris of Chios!9, edos plagal 1V, rast:

frangi, Vatopediou 1428, 302.
Yiangos Aga of Siphnos

Mz 7o {onpag éxtivag t@v dpaiwv oov uani@v, Yiangos Aga of Siphnos, edos plagal
1V, nikriz, sofyan: Vatopediou 1428, 334.

Folk

Aucy, Bovve mapakxold eimijre, island song, echos IV legetos, segdh, sofyan 2 6 i: Vatopediou
1428, 156.

Av k1 avto 76 kaue frénerc, island songl0, echos IV, hisar, frangi: Vatopediou 1428, 186.

Képn padoyuarévia pov, song from Zakynthos, ecos plagal 1V, rast: lagi 129, 333 / Va-
topediou 1428, 304.

Eévog fjuov ki fipba tiopa, [folk], echos plagal IV, 4 /x: LKP 152/292, 287.
Unspecified composer

Instrumental Compositions

Ussak [pesrev] [unspecified composer], [echos]], ¢enber: Gritsanis 3, 72v.
Ussak [pesrev] [unspecified composer], [echos]]: Gritsanis 3, 84v.

Ussak soylu pesrev [unspecified composer], [echos 1], diiyek: Gritsanis 3, 234v.
Ussak [pesrev] [unspecified composer], [echos]1], hafif: LKP (dossier) 60, 16r.

Rast [pesrev] [unspecified composer], [echos plagal IV], darb-i feht: LKP (dossier) 60,
41v.

104 1t appears to be incomplete with respect to its form, because its length differs to that of a

pesrev and at the same time there are no indications of ferkibs etc.

105 The complete identity of the composer in the manuscript is: “Music by musikantes Skou-
loumbris of Chios at Stavrodromi”.

106 The manuscript gives the indication: “adapted to the same verses and composed by Nike-
foros”.
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Rast'"7 [pesrev] [unspecified composer], [echos plagal IV], darb-i feht: LKP (dossier)
60, 43v.

Salingak rast pesrev [unspecified composer], [echos plagal V], devr-i revin: LKP (dos-
sier) 60, 45r.

Hiiseyni [pesrev] [unspecified composer], [echos plagal 1], diiyek: Gritsanis 3, 65v.

Hiiseyni [pesrev] [unspecified composer], [echos plagal 1], diiyek - cenber - fabte - beref-

sén: Gritsanis 3, 115v108,

Hiiseyni [pesrev] [unspecified composer], [echos plagal 1], diiyek, siikifezdr: Gritsanis 3,
110v.

Hiiseyni [pegrev] [unspecified composer], [echos plagal 1], cenber, heyplerimin: Gritsanis
3, 134v.

Hiiseyni [pesrev] [unspecified composer], [echos plagal 1], kiigiik zincir: Gritsanis 3, 137v.

Hiiseyni [pesrev] [unspecified composer], [echos plagal 1], devr-i revdn: LKP (dossier)
60, 34r.

Hiiseyni [pesrev] [unspecified composer], [echos plagal 1], fabte: Gritsanis 3, 175v.
Hiiseynit kdynat'%® pesrev [unspecified composer], [edhos plagal 1], hafif Gritsanis 3,
247v / LKP (dossier) 60, 38r.

Hicdz [pesrev] [unspecified composer], echos plagal 11, zincir: Gritsanis 3, 3v.

Hiciz [pesrev] [unspecified composer], echos plagal I, devr-i kebir: Gritsanis 3, 135v.
Hiciz [pesrev] [unspecified composer], echos plagal 11, hafif: Gritsanis 3, 196v.

Hicdz [pesrev] [unspecified composer] fevir, [echos plagal I1]: LKP (dossier) 60, 24r.
Cdrgdh [pesrev] [unspecified composer], [echos I11), devr-i kebir: Gritsanis 3, 113r.
Hiiizzam [pegrev] [unspecified composer], ehos I1, dijyek: Gritsanis 3, 32v.

Segdh [pesrev]) [unspecified composer], echos IV legetos, mubammes: Gritsanis 3, 42v.
Segdh [pesrev] [unspecified composer], [echos IV legetos], ¢enber: Gritsanis 3, 213v.
Nevd [pesrev] [unspecified composer], [echos IV], ¢enber: Gritsanis 3, 66v.

Nevd [pesrev] [unspecified composer], [echos IV], berefsdn: Gritsanis 3, 91v.

Nevd [pesrev] [unspecified composer], [echos IV], mubammes: Gritsanis 3, 149v.

Kiirdi [pesrev] [unspecified composer], [echos plagal I hard diatonic], darbeyn: Grit-
sanis 3, 141v.

Sabi [pesrev] [unspecified composer], [echos plagal I|, darb-i feht: Gritsanis 3, 16v.

107 The manuscript also gives the indication: #isdbir.

108 Very similar to that in Cantemir’s collection (f 40, work 73) attributed to Sultan Murad.

109 The pegrev is written in both manuscripts with small differences in notation. In Gritsanis 3
has “ki kiaimat”, while LKP (dossier) 60 has “kiainat”. According to W. Feldman (private
communication) it may be a title which means “existence”.
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Sabd [pesrev] [unspecified composer], edos plagal I diphonic, devr-i: Gritsanis 3,
235r.

Sabd [pesrev] [unspecified composer], [ehos plagal I diphonic], ¢enber: LKP (dossier)
60, 8v.

Sabd degisme [unspecified composer], [echos plagal I diphonic], hafif - sakil - hdvi - dar-
beyn: LKP (dossier) 60, 15r.

Beyiti pesrev [unspecified composer], [echos IV], sofyan: Gritsanis 3, 142v.

Beyiti [pesrev] [unspecified composer], [echos IV], sakil: LKP (dossier) 60, 19v.

Acem pesrev [unspecified composer], [echos | pentaphonic], ama ¢enber: Gritsanis 3,
51v / LKP (dossier) 60, 10r.

Acem [pesrev] [unspecified composer], [echos I pentaphonic], fabte: Gritsanis 3, 52v.

Zerzemeli Sabd [pesrev] [unspecified composer], [echos plagal 1], darb-i feht: Gritsanis 3,
26v.

Mubayyer [pesrev;] [unspecified composer], [echos plagal I diphonic]: Gritsanis 3, 161r.
Mabir pesrev [unspecified composer], [echos plagal IV heptaphonic], berefidn: Grit-

sanis 3, 22r.

Mabir [pesrev] [unspecified composer], [echos plagal IV heptaphonic], darb-i febr:
Gritsanis 3, 236r.

Bestenigdr [pesrev] [unspecified composer], varys tetraphonic diatonic, sakil: Gritsanis
3, 75r.

Biiselik [pesrev] [unspecified composer], [echos plagal I hard diatonic], darb-i febt: Grit-
sanis 3, 178v.

Biselik [pesrev] [unspecified composer], [echos plagal T hard diatonic]: Gritsanis 3,
211v.

Biiselik [pesrev] [unspecified composer], [echos plagal I hard diatonic], diiyek: Gritsanis
3, 217v.

Nibhavent [pesrev] [unspecified composer], echos plagal IV [hard diatonic], devr-i kebir:
Gritsanis 3, 227av.

Irak [pesrev] [unspecified composer], [echos varys diatonic]: Gritsanis 3, 62v.

Sultini irak [Pesrev] [unspecified composer], [echos varys diatonic], fabte: Gritsanis 3,
114v.

[Hiiseyni] ‘asirdn [pesrev] [unspecified composer], [ehos plagal 1 heptaphonic from
low Ke], sakil: Gritsanis 3, 67v.

[Hiiseyni] ‘agirdn pesrev [unspecified composer], [echos plagal I heptaphonic from low
Ke], ¢enber: Gritsanis 3, 68r.

[Hiiseyni) ‘asirdn [pesrev]) [unspecified composer], [echos plagal I heptaphonic from
low Ke], fahte: Gritsanis 3, 155v.
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Arazbdr beyplilerin [pesrev] [unspecified composer], [echos IV legetos], devr-i revin: Grit-
sanis 3, 73v.

Niihiifi [pesrev] [unspecified composer], [echos IV], sakil: Gritsanis 3, 180v.
Bozorg [pesrev] [unspecified composer], [echos plagal IV], zincir: Gritsanis 3, 7v.

Réhatii’l-ervdh pesrev [unspecified composer], [echos varys diatonic|, darbeyn terv peref:
Gritsanis 3, 90r.

Rehdvi pegli Pegrev [unspecified composer], sakil: Gritsanis 3, 230r.

Nevgiilat [pesrev] [unspecified composer], fabte: Gritsanis 3, 202v.

[Pesrev] [unspecified composer], fabte: Gritsanis 3, 203r.

[Pesrev] [unspecified composer], [echos plagal I110), sakil: Gritsanis 3, 224v.

[Pesrev] [unspecified composer], [echos IV], darb-i febt: Gritsanis 3, 234v.

[Pesrev] [unspecified composer], [echos IV], gil devr-i: Gritsanis 3, 239v.

Siinbiile [pesrev] [unspecified composer], devr-i: LKP (dossier) 60, 50r.

Karcigar pesrev [unspecified composer], [echos I mixed with II (defieroprotos)), diiyek:
LKP (dossier) 60, 11r.

Diigih siikifezdr [pesrev] [unspecified composer], [echos plagal 1], diyek: LKP (dossier)
60, 27v.

Murassa“kiigiitk [unspecified composer]: Gritsanis 3, 214v.

Evi¢ sabathname [unspecified composer], [echos varys heptaphonic diatonic], mu-
hammes: Gritsanis 3, 163av.

Acem ‘agirdn Saz Semd’i [ O1d], [echos varys]: LKP (dossier) 60, 13r.

Rast saz semd’ [O1ld], [echos plagal IV]: LKP (dossier) 60, 48r.

Hicdz saz semd’i [unspecified composer], edhos plagal II: LKP (dossier) 60, 21r.

Segdh [saz] Semd’ [unspecified composer], echos IV legetos: Gritsanis 3, 63v.

EY)

Segdh biiyiik [saz] Semd [unspecified composer], edhos IV legetos: Gritsanis 3, 63v.
Segdh [saz] Semd’i [unspecified composer], echos IV legetos: Gritsanis 3, 157r.
Hiiseyni [saz] semd’i [unspecified composer], [echos plagal I]: Gritsanis 3, 117v.
Biiyiik [saz) semd’i hiiseyni [unspecified composer], [echos plagal I]: Gritsanis 3, 173v.

PEY)

Nevd [saz] semd’ [unspecified composer], [echos varys diatonic]: Gritsanis 3, 102v.

234

Mabir [saz] semd’i [unspecified composer], [echos plagal IV heptaphonic]: Gritsanis
3, 21r.

Beyiti [saz] semd’ [unspecified composer], [echos IV]: Gritsanis 3, 119r.
Acem [saz] semd’ [unspecified composer], [echos ] pentaphonic]: Gritsanis 3, 160r.

Acem saz semd’i [unspecified composer], [echos varys]: LKP (dossier) 60, 49r.

110 At least that is what was determined by the phthorai of the music score.
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[Hiiseyni) ‘agirdn [saz] semd’i [unspecified composer]: echos plagal I heptaphonic from
low Ke, Gritsanis 3, 58v.

[Hiiseyni] ‘agirdn [saz] semdi [unspecified composer]: [ehos plagal I heptaphonic
from low Ke], Gritsanis 3, 69v.

A3

Acem [biiseyni| ‘asirdn [saz] semd’i [unspecified composer], [echos varys]: Gritsanis 3,
240v.

Nibavent [saz] semd’? [unspecified composer], echos plagal IV [hard diatonic]: Grit-
sanis 3, 228v.

Mubayyer [saz) semd [unspecified composer], [echos plagal I heptaphonic]: Gritsanis
3, 79v.

Mubayyer [saz] semdi [unspecified composer], [echos plagal I heptaphonic]: Gritsanis
3, 156v.

ey

Mubayyer biiselik [saz] semd’i [unspecified composer], [echos IV]: Gritsanis 3, 127r.

Sebndz [saz) semd’ [unspecified composer], echos plagal II heptaphonic: Gritsanis 3,
82r.

Cdrgdh [saz] semd’i [unspecified composer], [echos III]: Gritsanis 3, 113v.

RV

Réhatii’l-Ervébh [saz] semdi [unspecified composer], [echos varys diatonic]: Gritsanis 3,
91r.

Neuvriiz-i ‘acem [saz] semd’ [unspecified composer]: Gritsanis 3, 206v.
[Hisar biiselik) [saz] semd’i [unspecified composer], [echos plagal I hard diatonic]:
Gritsanis 3, 25r.

Vocal Compositions

AioBdvouar dpystace T0d ywpiouod todg mévovg, [unspecified composer], edhos plagal I
phthorikos: Stathis, 6v.

Alwviog &aco 10 pds v 6photudv pov, [unspecified composer], [echos plagal IV
probably]: Gennadius 231, 79r.

Av axdua dupipiiing, [unspecified composer], ehos plagal 1 [spathios], sefkoutarat,
sofyan: Gennadius 231, 62v.

AvOog teprvov éapvév, [unspecified composer], edhos plagal II: Gennadius 231, 22v.

Av o1ov Kéopov fibeg udvog, unspecified, echos plagal I, sabd, sofyan: RAL 925, 32v / lasi
129, 171 / Vatopediou 1428, 176.

Ao o ylvkd oov pdrio tpéyer dhavazov vepdv, [unspecified composer], echos plagal 1, hi-
sar biselik: RAL 925, 191 / ELIA, 94r / CAMS P2, 37 / CAMS P1, 16.

Andye o uesdvorra, [unspecified composer], [echos plagal IV], rast: Gennadius 231,
43v.

An’tov kaupdv, [unspecified composer], [echos plagal IV]: Gennadius 231, 47r.
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Ag wiy Gappij vo kavyndij, [unspecified composer], edhos plagal 1, hiseyni, sofyan: LKP
152/292, 17.

Agoviouog koi Amn Epeig i ¢ vawij, [unspecified composer], echos plagal IV, rast: RAL
925, 41v.

Ay av moté popa xarapépn, [unspecified composer], edos plagal I phthorikos, baba
tdhir: Stathis, 9r / LKP 152/292, 64.

Ay &pwro oxlnpdrore kai moia ev’ o kaldd sov, unspecified, echos plagal IV hard diatonic, ni-
havent, sofyan'!1: RAL 927, 22v / RAL 925, 52r / RAL 653, 37v / LKP 19/173, 23r / ELIA, 24r
/ Tasi 129, 305 / Vatopediou 1428, 326.

Bidlopai kai laytapd, v dpov ypévov mpy Owpd, unspecified, echos plagal IV, nikriz, sofyan:
LKP 19/173, 29r / CAMS P2, 45 / Tasi 129, 321 / Vatopediou 1428, 332.

Tagpikov kai foapoc eloon Stav av Gedjoerc, [unspecified composer] 12, edos plagal IV,
hisar rast: RAL 784, 178r.

Aév Eedpw 10 pepéu oov pimeg ki drotsyer’ 13, unspecified, edos 1, ussak yirik semd’i: LKP

19/173, 1351 / Tasi 129, 32 / Vatopediou 1428, 37.
Aioti mhéov Sév mimrerg, [unspecified composer], [echos plagal IV]: Gennadius 231, 68v.

Abo Kkapdidv dlacPepio, Smoiog k1 Gv 10 macapdicer, unspecified, echos varys diatonic,
rdhatii’l-ervih 14, sofyan: LKP 19/173, 137r / ELIA, 87r / CAMS P2, 39 / lasi 129, 256 / Va-
topediou 1428, 264.

"Eop eloa ué w avy 113, [unspecified composer], edos plagal II: Stathis, 47r / LKP
152/292, 59116,

"Eyve vekpavaotooig, [unspecified composer], edos IV legetos, segdh: RAL 927, 37v /
LKP 19/173, 54r / CAMS P2, 18.

Eig 10 Ooapov 10D kdauov, ué ¢ uétpo tod vods pov, unspecified, echos 111, ¢drgdh, sofyan:
RAL 784, 102r / Tasi 129, 67 / Vatopediou 1428, 83.

Eig 100 Spovg tijs pidiag, unspecified, echos varys diatonic heptaphonic, evgdrd, sofyan: RAL
784, 44r / Tasi 129, 238 / Vatopediou 1428, 246.

Evog pddov Oewpia, unspecified, echos plagal 11, hicdz, sofyan: RAL 927, 12v / LKP 19/173,
64r / ELIA, 81r / Tasi 129, 202 / Vatopediou 1428, 206.

"Epwrog 6in 1 doéa idiuara, [unspecified composer], ehos varys heptaphonic, evig,
sofyan: CAMS P1, 12.

11 E1IA gives the indication: usil semd’r.

12 Immediately afterwards, f. 179r gives the indication: “The same one, newer, nisibiirek,
lechos) plagal IV Eig 100 Joumpod mposdmov cov 10 mdvoopov oyoieiov”. On f. 179v it seems to
continue with a “persengi” [echos| plagal IV Q¢ néte if orcinpdng 1 mepfolixi).

113 1KP 19/173 gives the indication: the mesreps.

114 TKP 19/173 and CAMS P2 give the indication: rdbat-fezd makam.

115 «Some other ones, called levantinika’.

116 Followed in the manuscript by Pa, ITT/x, Iixpé dvaotevilm, which looks like a verse or a
continuation of this song, not like a different independent piece.
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"Exe 9@ pov gig tov vod cov, todtov du o dyand, unspecified, echos IV, beydti, sofyan: lasi
129, 119 / Vatopediou 1428, 110.

"Ewg tdpo fjumopodoa, v kopdid pov kai xpotodoa, unspecified, echos varys diatonic,
evedrdtV?, sofyan: RAL 925, 20v / LKP 19/173, 10r / CAMS P2, 39 / Iasi 129, 245 / Vatopediou
1428, 253.

Zeb Ogé Oedv e kai Oy, [unspecified composer], echos plagal IV: Gennadius 231,
32v.

H éféfarog xveitan, wyn mavta xai wuetton unspecified, edbos IV legetos, segdh'18, sofyan:
RAL 784, 109r / CAMS P2, 27 / Tasi 129, 121.

H Agppodity o’ elde koi ppitrer k1’ dmopel, unspecified, echos varys diatonic heptaphonic,
evgdrd, sofyan: lasi 129, 234 / Vatopediou 1428, 242.

H yidooo pov i may pov Gv ¢ arapiduion, unspecified, echos plagal 11, hicdz, sofyan'!?:
RAL 784, 128r / Iasi 129, 205 / Vatopediou 1428, 208.

H ebuoppid oov pds uov, unspecified, echos varys diatonic [tetraphonic], bestenigdr, yiiriik
semd’r: lagi 129, 246 / Vatopediou 1428, 254.

Hbénoa v’ évrioradd, mollais popais ve uiv mocld, unspecified, echos plagal 1V, rast,
sofyan: LKP 19/173, 126r / CAMS P2, 44 / Tasi 129, 275 / Vatopediou 1428, 283.

H pé otélieic tiv kapdid pov #i kparic xai 0 kopui, unspecified20) echos IV legetos, segih,
sofyan: RAL 925, 22v / lasi 129, 102 / Vatopediou 1428, 150.

Odvaze T eyévvnkeg, unspecified, edbos plagal 1, hisar, sofyan’?': RAL 927, 63r / LKP
19/173, 121r / ELIA, 77r / lasi 129, 179 / Vatopediou 1428, 183.

BOavudlw Srav Pracdd, todg mévovg wov va oroyacid, unspecified, echos IV, beydti\22, sofyan:
RAL 927, 57v / LKP 19/173, 86r / ELIA, 49r / RAL 784, 21r & 231123 / CAMS P2, 24 / lasi
129, 113 / Vatopediou 1428, 104.

Oavudlew Stav Procld, todg mévovg pov va otoyacid, [unspecified composer], edhos pla-
gal 1V, bozorg, sofyan: RAL 927 / LKP 19/173, 32r.

Oéleig vo ué bavardoeig, [unspecified composer], echos varys, acem ‘asirdn, sofyan: RAL
927, 13r / RAL 925, 8v / LKP 19/173, 109r / ELIA, 84r.

Kai mo1o kaho vo Qounbd, unspecified, echos plagal 1, sabd, yiiriik semd’s: Tasi 129, 173 / Va-
topediou 1428, 178.

117 RAL 925, LKP 19/173 and CAMS P2 give the indication: sultdn irak.

118 CAMS P2 gives the indication: beydti makam.

119 MS 784 usil 6 2 6 i.

120 The manuscript gives the indication: “old” (“momév”).

121 EL1A and LKP 19/173 give the indication: #s#l semd’s.

122 Beyiti makam is the indication given by Petros in codex RAL 927, Nikeforos in RAL 784
and the scribe of ELIA. Nikeforos in Vatopediou 1428 gives Nevd. CAMS P2, 24 gives the
indication: isfahdn makam.

123 The song is found twice in the same codex, in different folios.
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Kabax 1 66lac00. aitd mévra 0 ovvnbiler, unspecified, echos plagal 11, hicdz, yirik semd’s:
RAL 927, 41v / LKP 19/173, 68r / RAL 784, 126r / CAMS P2, 36 / lasi 129, 203 / Vatopediou
1428, 207.

124 [unspecified composer]: RAL 925, 60v.

K1 o onjuepov 1 doxu
Koxdva popyidpa, [unspecified composer], echos plagal 11, hicAz: Gennadius 231, 44r.

Kokdve Mopyiopii'?®, [unspecified composer], echos plagal I, [hiciz]: Gennadius 231,

44r.
Aoirov oot o¢ éyand, [unspecified composer], echos plagal IV: ELIA, 93r.

Mavo. 5ég m6 “yete maudic, [unspecified composer], echos I11: semd’, LKP 152/292, 17.

Maipa mé dmepaoioo gic 1 8¢ vé félw’?6, unspecified, echos plagal 1V, rast'?, semd’1\28:

RAL 927, 19v / RAL 925, 32r / RAL 653, 37r / LKP 19/173, 17r / ELIA, 17r / lag1 129, 273 /
Vatopediou 1428, 281.

Mz 8bo méln topavvoduai, pofepd. kai molguoduor, unspecified, echos 1, hiseyni, sofyan: LKP
19/173, 122r / CAMS P2, 19 / Tasi 129, 6 / Vatopediou 1428, 5.

Méoa oé médayog Pads, [unspecified composer], edhos plagal 11, hicdz: CAMS P1, 16.

Metd v otépnaiv gov kai vaydpnoiv oov, unspecified, echos IV, beydti, yiiriik semd’i: LKP
19/173, 142r / CAMS P2, 28 / lasi 129, 122 / Vatopediou 1428, 113.

234

Mé 10 ulpém t@v potidv, mod vai yeudra voopr, unspecified, echos IV, nigdbir, yiirik semd’s:
RAL 925, 25r / LKP 19/173, 138r & 160v / CAMS P2, 31 / Iasi 129, 133 / Vatopediou 14238,
135.

Mé ©0 vé *vau 1} kapdié pov, unspecified, echos 1, biiseyni, sofyan: RAL 927, 51r / LKP 19/173,
101r / ELIA, 62r / RAL 784, 95r / lasi 129, 3 / Vatopediou 1428, 7.

Mio. edyevin oy, [unspecified composer], [echos plagal IV heptaphonic]: Gennadius
231, 70v.

Néog Apng tdpa péyel, [unspecified composer], edos plagal II heptaphonic triphonic,
sofyan: LKP 152/292, 11.

Neduig évOnpa, [unspecified composer], [echos plagal IV], sofyan: Gennadius 231, 64v.
Nedng pov 60dia yeudrn topavvia, [unspecified composer], ehos plagal II triphonic,
hicdz, sofyan: CAMS P2, 38.

Ng yé1 frov moté eig v diuny tiig véog flaxiag, [unspecified composer], edos 1V, beydti:
LKP 19/173, 159r.

124 The music score is preceded by the text “ Opaog ki bt 1 Sokipn d8v yiver dAuépa kol pd-
Mota dotépyla ///, Kt amévov 6Tov dépa. TToydcov ob piay eopav, Tig eV’ 6 KOGHog Gpaipa”.
There are no indications of echos, makam or usil.

125 The manuscript gives the indication: “another one, in a different way”.

126 RAL 925 does not have “md”.

127 RAL 925 gives the indication: mahtr makam.

128 MS 1428 gives the indication: usitl 6 2 (sofyan).
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0 &pwe péyovio eic w son?’, [unspecified composer], edos varys tetraphonic dia-
tonic, bestenigdr : Stathis, 19r & Stathis, 46r / Gennadius 231, 15r / LKP 152/292, 62.

Oi &pwreg éxdveyav ata ebuoped oov udnia, [unspecified composer], echos I, mubayyer:
RAL 927, 8r / RAL 925, 34v.

Oi Khijoeic Aéyovv of moMoi, [unspecified composer], [echos plagal I hard diatonic!39]:
Gennadius 231, 69r.

‘Olot yrazpoi ©o dmopodv, [unspecified composer], echos plagal I1: ELIA, 96r.

‘Oroiog mé amopacion, yio v’ avamolewion, unspecified, echos varys diatonic heptaphonic,
evedrd'31, sofyan: RAL 925, 33r / LKP 19/173, 115r / RAL 784, 129r / CAMS P2, 38 / lasi 129,
235 / Vatopediou 1428, 243.

Orov opameig e vépn, [unspecified composer], [echos plagal IV]: Gennadius 231, 65v.
O, 11 &v émBowijon ke Evag vo dmoktiost, unspecified, echos IV legetos with zygos, miiste’dr,
sofyan: RAL 927, 64r / LKP 19/173, 56r / CAMS P2, 18 / lasi 129, 132 / Vatopediou 1428, 155.
II6)av o véow mpoafolay ki Spunv 0 &pwrog molliv, [unspecified composer], edhos IV
legetos, segdh: RAL 925,18r.

Hévra Jépeig v émilw, mdvro A vo kaptepd, unspecified, echos IV, beydti'32, sofyan: RAL
784, 108v / CAMS P2, 29 / Iasi 129, 120 / Vatopediou 1428, 111.

Hopéderyuo gpdvires oty kabapay gitiav, unspecified, edbos plagal 11133, sirki hicdz, yiiriik
semd’f: LKP 19/173, 143r / CAMS P2, 40 / 204 / Vatopediou 1428, 214.

Moo vé: elvar tyo wéav 1 aitia tiic dpyiic3?, unspecified, edbos 11, ¢drgih, sofyan: RAL 925,
21r / RAL 784, 12r / Gennadius 725, 73r / ELIA, 89r / lasi 129, 66 / Vatopediou 1428, 36.
Ioté tov Jév éotdln 6 Kdouog diyws mabn, unspecified, echos I, ‘ussak, yirik semd’i: LKP
19/173, 128r / Tasi 129, 31 / Vatopediou 1428, 36.

Ilod Hpdrieirog vo khabdoer Olafepi ywpic vé mavon, unspecified, echos plagal 1V, nikriz,
sofyan: LKP 19/173, 127r / RAL 784, 84v / CAMS P2, 43 / lasi 129, 322 / Vatopediou 1428,
333.

Iov *vou 10 éoxn k1 yapd wod elya *yo» &2y popé, [unspecified composer], edos varys
diatonic heptaphonic: Stathis, 14r / LKP 152/292, 65.

129 Manuscript Stathis has “Another one, very difficult due to the irregularity of tempo. Its
creator is unknown. It appears to be the work of someone named Nestor. At the end of
this book, the same piece will be presented clean of omissions and meaningless additions,
however here it is placed [as] found in various manuscripts”. On f. 46r the following note
is found: “Here is also the promised one, corrected according to my ideas, if [ am allowed
by the one who composed it. Written here only because I had promised, as it is useless
otherwise™.

130 A5 determined by the martyriai it is hard diatonic.

131 RAL 925 gives the indication: irak makam.

132 CAMS P2 gives the indication: zevd makam.

133 CAMS P2 gives the indications: [echos] 11 and echos varys diatonic.

134 RAL 784 gives the incipit: Iloia téya fov médv.
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Ilpoocmov kdllog payviprng dllog, [unspecified composer], ehos varys heptaphonic,
Evig: LKP 19/173, 159v / CAMS P2, 42 / Stathis, 14r.

Ipdrta téoov tijs pidiag, unspecified, echos IV, isfabdn, sofyan: LKP 19/173, 130r / RAL 784,
118v / CAMS P2, 26 / Vatopediou 1428, 131.

&g Pootds kapdid 1 avpdlo, Stav todg xanuods kutdlw, unspecified, echos plagal 1V, rast,
sofyan: RAL 927, 19r / / RAL 925, 27v / RAL 784, 60r / RAL 653, 36v / LKP 19/173, 16r /
ELIA, 16r / CAMS P2, 64 / CAMS P1, 15 / lasi 129, 270 / Vatopediou 1428, 279.

6w 68V 1f0eheg piio, o ué &01deg aitia, [unspecified composer], echos IV legetos, hiizzam,
sofyan: RAL 925, 22r.

Zav 88v 1i0eheg pidia, ti ué &5ideg aitio, [unspecified composer], edhos plagal IV hepta-
phonic, mabir, sofyan: RAL 925, 30r / ELIA, 88r.

2’ &va Jeudva dpetdv, téieiov kai dpaiov, [unspecified composer], edhos IV, nibift:
RAL 925, 53r.

Zraig Abmaig uov dvaxwyn, unspecified, echos 11, hiizzam, sofyan: ELIA, 95r / CAMS P2, 21 /
Tasi 129, 100 / Vatopediou 1428, 70.

Ztéuo Eurdeov sogiag, unspecified, echos plagal 1, sabd, sofyan: RAL 784,29 / CAMS P1, 15
/ Tasi 129, 170 / Vatopediou 1428, 175.

To k6An oov woylj pov, o téoa Gavuaotd, [unspecified composer], echos 11, hizzam:
RAL 925, 34r.

234

To pémio pov Ebduncwoay ki Aoy wpy Owpid tovg, unspecified, echos IV, nevd, yiirik semd’i:
LKP 19/173, 144r & 160v / CAMS P2, 28 / lasi 129, 112 / Vatopediou 1428, 103.

16 yeiln pov movrouve: elvar poapupoxouéva, [unspecified composer], [echos plagal IV]:
Gennadius 231, 67r.

Tiv dpav n° d&idvopar, vé aé i@ woyr pov, unspecified, echos plagal IV heptaphonic, ma-
hir'33, semd’i: RAL 653, 38v / LKP 19/173, 30r & 131r / ELIA, 29r / RAL 784, 133r / CAMS
P2, 43 & 45 / CAMS P1, 14 / lasi 129, 316 / Vatopediou 1428, 318.

Ti Goony modhie 6Bhio, unspecified, echos plagal IV, mabir, sofyan'36: RAL 927, 24v / RAL 925,
25v / LKP 19/173, 31r / ELIA, 30r / RAL 784, 79v / CAMS P1, 13 / lasi 129, 307 / Va-
topediou 1428, 314.

Ti ueyéhn dmopia émov 7 molvkaipio, [unspecified composer], ehos plagal 1V, nikriz:
RAL 927, 24r.

Ti vé kbuew, i ve yevé, [unspecified composer], echos plagal 1, sabd: RAL 925, 40v.

Ti moddé peydlov Oéiw kol éovaiav goPepr, [unspecified composer], ehos 1, ‘ugsak:
RAL 927, 30v / LKP 19/173, 43r.

135 CAMS P2, 43 gives the indications: penggdh makam and echos plagal IV tetraphonic. Fur-

ther down on f. 45 it is given as it is found in other manuscripts. MS LKP 19/173, 131r
also has it as penggdh, while in 30r it is given as mahdr.
136 ELIA gives the indication: #sil semd’r.
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Ti owpopijs ¢iin mopeio. mo wéonv éuneipia [unspecified composer], edhos IV legetos,
segdh, sofyan: Gennadius 231, 71v.

To Papd tijs pixvuiag, [unspecified composer], ehos varys diatonic, [irak]: Gennadius
231, 14v.

To movii j” oo dmoktijowm, [unspecified composer], echos plagal 11, hicdz: ELIA, 92r.

To obvvepov 100 &pwrog, [unspecified composer], edhos plagal IV tetraphonic, penggdh,
yiiriik semd’i: LKP 19/173, 132r.

Tod ywpiopod 0 wébog minydver kazd Pabog, [unspecified composer], echos varys, be-
stenigdr : CAMS P2, 42.

To pdsg émo tov fiov, [unspecified composer], echos plagal 11, hicdz, yiiriik semd’i: LKP
19/173, 145r / CAMS P2, 36.

Dapétpay dumieov ué 1ééo péss pov, [unspecified composer], echos 1, hiiseyni, diyek: LKP
152/292, 4.

Dwvdler 1j kopdid pov, wod mhyer i yopd pov, [unspecified composer], edos varys dia-
tonic, RAL 925, 61r.

Dadg pov 1 Lwnpdrig kai 8 1 wepmvétig, [unspecified composer], edos plagal 11, arabin:
CAMS P2, 37.

Dwrevérare kowjro, [unspecified composer], edos varys diatonic, [Irak]: Gennadius
231, 14r / LKP 152/292, 69.

Yoyn 60ia, tf dvotvyia, [unspecified composer], echos IV: Gennadius 231, 35v / LKP
152/292, 60.

Yoyii pov t onuoveis Stav a¢ nd ndg dév moveig, [unspecified composer], echos plagal I,
diigdh, sofyan: Gritsanis 3, 3r / RAL 927, 26r / LKP 19/173, 34r / ELIA, 33r.

0 dveue xoxomoié, néc pe yiow” éumodiCerg, unspecified, echos plagal 11, hiimayiin, yiriik semd’:
LKP 19/173, 141r / CAMS P2, 36 / Iasi 129, 212 / Vatopediou 1428, 217.

0 épwra évdpeiov, [unspecified composer], [echos plagal IV]: Gennadius 231, 66v.

0 Oavuaorov évfpomvov, [unspecified composer], echos I, ¢drgdh, semd’’: LKP
19/173, 78r / ELIA, 83r / CAMS P2, 22.

Q petoixnote ppikcrdng & OGavaowos pvyi, [unspecified composer], echos plagal I
phthorikos: Stathis, 7r.

0 pédov dpaidtazov v Joviovdidv kopiva, unspecified, echos IV legetos, segdh, sofyant37:
RAL 784, 104r / ELIA, 86r / lasi 129, 104 / Vatopediou 1428, 152.

0 1 Oiyng odpvidio kai koxdv émdnuia, [unspecified composer], edos plagal I [hard
diatonic], biselik: CAMS P2, 52.

Q ypvoompdaorvov Sevipi, [unspecified composer], echos plagal I1: Stathis, 47v.

137 ELIA gives the indication: #sél semd’r.



https://doi.org/10.5771/9783956506734-75
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/

POST-BYZANTINE MUSIC MANUSCRIPTS 113

Rast [beste] Qoo va &mec 10 vepov i Mibnc38, [unspecified composer], edos plagal

IV, yiiriik semd’i: RAL 925, 59r / LKP 19/173, 148r.

Non-Greek

Miousi chouten [segdh) semd [unspecified composer], [echos IV legetos]: LKP 137 (dos-
sier), 4r.

Sen dechi [irak) yiiriik semd’i [unspecified composer], [echos varys|: LKP 137 (dossier), 4v.

Nibavent beste tapa kidi ask//yla fergiadéi [unspecified composer], [echos plagal IV
hard diatonic]: nim sakil, Gritsanis 3, 172v.

Hacin ydr hiizzam [beste] [unspecified composer], [echos I1], hafif: Gritsanis 3, 182v.
Sechakisoupchouvisali cammm [unspecified], [echos varys diatonic], diiyek, Gritsanis 3, 163r.

Mour dil tzasmedechadaze rast [beste] [unspecified composer], [echos plagal IV]: LKP
137 (dossier), 19r.

Gordahol tabi cane dir evig [beste] [unspecified composer], [echos varys]: LKP 137 (dos-
sier), 20r.

Chep nasezalech hivi [beste] [unspecified composer]: LKP 137 (dossier), 20v.
Hey ab itmez idim [beste] [unspecified composer], mubapez tatlh: LKP 137 (dossier), 22v.
Kagin /// sedi padisehin [unspecified composer], echos varys, ramal: Gritsanis 3, 242ar.

RV

Zate pare eilemis sabd semdi [unspecified composer], [ehos plagal I diaphonic]: LKP
137 (dossier), 5r.

Asiki valarzoucha [rast] [unspecified composer], [echos plagal IV]: S. Karas 32, 161b.
Ach Tanatini dir dir ten til lelel biiselik [kdr] [Hoca], sakil: LKP 137, 27r.

[Ussak kir| Yeyeli yeyela canim cibayimen [unspecified composer], echos I: Iviron 1038,
662r.

[Hiiseyni) beste Tou isachmi tisem, Atzemikon Organikon [unspecified composer], edos
plagal I: Xeropotamou 305, 312r.

[Ussak beste] “Eippdg ioponintucds” An yi pon gerpe epentzi rouzy sobpet, [unspecified
composer], ehosI: Gregoriou 23, 187v.

Beste!3? Ormatipichereitzcha [unspecified composer], edhos IV: Iviron 1038, 670r.

[Ussak] beste Bagipakerpe [unspecified composer], ehosI: Iviron 1038, 664r.

138 [ KP 19/173 gives the heading “sark: makam rast”. However, it is estimated that it is a mu-
rabba’ beste with Greek verses.
139 The manuscript says “estes called naia”. Iviron 1038,
6701 bestes called naia, echos IV Ormatipichereitzcha
670v echos 1 Tzismimistonton
671r [echos) 1 Tzakpoutempchoupen
671v [echos| 1 Saliniskaivisechives
lechos] 1 Asikoutirtzmaraselach efenti
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[Ussak] beste!*0 Yar kimin canesi [uns pecified composer], ehos I: Iviron 1038, 672r.

[Hiiseyni] beste'®! Segringoulingoulon [unspecified composer], edhos plagal I: Iviron
1038, 663r.

Ab wvetzichions niounseirderken [unspecified composer], edhos IV lgetos, segah: CAMS
P2, 46.

142

Ei tabtibi cariraman ab iliamiya sabip'* |beste] [unspecified composer], [echos varys

diatonic]: Gennadius 231, 10r.

EDb zaleves pirngon zeira [unspecified composer], echos plagal IV, rast: RAL 925, 57r.
Rast sarki! Sevdimin asli yasli [unspecified composer], echos plagal 1V, sofyan: RAL
925, 36r / LKP 19/173, 151r.

Hiciz sarki Ab kim diistii gonoul bir giizel [unspecified composer], echos plagal 11, yirik
semd’i: LKP 19/173, 153v.

J144 |

Hiciz sarki Hey ben yasa vardim kil unspecified composer], edhos plagal 11, sofyan:

RAL 925, 37v / LKP 19/173, 150r.
Hiciz sark: Birla ach za seni [ O1d ] %, echos plagal 11, remel: RAL 784, 176r.

Beydti sark: Saki sade mei doldur tzelim [unspecified composer], edhos IV, yirik semd’s:
LKP 19/173, 156r.

[Segdh'40] sarki Troukinsedepirichaki [unspecified composer], echos IV legetos, sofyan:
LKP 19/173, 152r.

[Hicdz beste] Hey cisme-i abu bhizrin [unspecified composer], echos plagal II: Stathis, 33r
/ LKP 152/292, 164.

[Ussak) Semd’t Eirele giil rugikinev [unspecified composer], [echos]]: Stathis, 37r / LKP
152/292, 172.

[Irak kdr| Rizachti chaxariraman [unspecified composer], echos varys: Stathis, 38r.

LKP 19/173, 160v Hiimayiin, echos plagal 11 Naaaaaaa three lines of music score and then the
codex ends

LKP 152/292, 3 continues from p. 2 &y dudv,yiodedediy, yio. 1o oéva “ya> movii u’

140 Although at first sight they seem to be three different pieces, they are likely to be parts of
one beste. In the manuscript, the beste starts from f. 672r (“Another /// difficult, mine”),
continuing on ff. 672v ( [echos]| | Yar Efendim penteteriya) and 673r ([echos| 1 Yar byzyfeta).

141 The manuscript bears “arabic beste”.

142 There are no indications of echos, makam or usil.

143 1KP 19/173 has “rehavi” makam. The incipit is the same with different spelling.

144 1KP 19/173 has “Ach pengiasa vardim”.

145 “Created from an old one and beautified by Nikeforos, archdeacon of Antioch from Chios

known as Kantounia[ris]”.
146 The manuscript gives hiizzdm makam, but at first sight it appears to be segdh.
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Bilingual Phanariot Songs

Giil ratzilir gibi biilbiil wyuya kalmis, tpéyo top’ adto pé Aéyel, pétog dév Aadoduar ueic, unspeci-
fied, echos varys diatonic pentaphonic, rdbatii’l-ervih, sofyan: RAL 784, 53v / lasi 129, 255 /
Vatopediou 1428, 263.

Hey goniil fergiateileme sapreilecu zizeman, k’ ioog tiyv vmopoviiy uov Aoxndi 1 wyn w’ kdv, unspeci-
fied, echos IVY47, beydti, sofyan: RAL 927, 56r / RAL 925, 51v / LKP 19/173, 89r / ELIA, 52r /
RAL 784, 107v / CAMS P2, 27 / lasi 129, 116 / Vatopediou 1428, 107.

2’ éva wovAl meil verdim odur benim biiyiik derdim, unspecified, echos plagal IV diphonic, saz-
kdr, sofyan: RAL 784, 73v / lasi 129, 299 / Vatopediou 1428, 309.

Arabic

A ya sawadand wahdana Arabic, echos plagal 1V, rast, sofyan: lasi 129, 278 / Vatopediou 1428,
286.

A ya tayba, A ya tayba [ Arabic], edbos plagal 11, hicdz: lasi 129, 209 / Vatopediou 1428, 212.
Bayda bi-s-$a‘ri-l-abyad Arabic, echos 111, ¢drgdh, sofyan: lasi 129, 69 / Vatopediou 14238, 85.

Gimalak fi merge Arabic nagme, echos varys diatonic heptaphonic, evig: RAL 784, 58v / Iasi
129, 261.

Fi bab Gibela Arabic echos plagal 11, hicdz: Tasi 129, 208 / Vatopediou 1428, 211.
Ya dam‘a ‘ayni sili Arabic, echos 111, ¢drgdh, sofyan: lasi 129, 70 / Vatopediou 1428, 86.
Uginikiini ya samra Arabic, echos plagal 11, hicdz: Tasi 129, 209 / Vatopediou 1428, 212.

Alla Ikmper alla Ikmper [Alldhu akbar], echos plagal 11, hicdz: Tagi 129, 221 / Vatopediou 1428,
213.

Ya tabir al asin dreki al-gena meryam (sic ut vid.) Arabic hymn, echos 1 tetraphonic, biiseyni,
sofyan: Vatopediou 1428, 10.

Ya hadat al-rubakbeli (sic ut vid) Arabic hymn, echos plagal IV, rast, sofyan: lasi 129, 276 /
Vatopediou 1428, 284.
Gypsy

Hicdz semd’i asik abir del roumpaye Gypsy, echos plagal II, sofyan: RAL 784, 38r / Iasi 129, 206
/ Vatopediou 1428, 209.

Iki detour gilirali'*® Gypsy, [echos] IV soft chromatic (phthora), makam arabin beydti, usil 6 2:
Tasi 129, 147.

French

Que ne suisje la fougeraie French, echos plagal 1, sabd, frangi: lasi 129, 183 / Vatopediou 14238,
187.

147 RAL 925 gives the indication: echos L.
148 Plain text verses 2nd, 3rd, 4th, nakarat, the same in Greek Greek "Ela (ovpvé i), &a véx ot
o.
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Je reviens de la guerre French, echos plagal IV, rast, frangi: lasi 129, 287 / Vatopediou 1428, 295.

Une jeune meuniére French, edbos plagal 1V, rast, frangi: RAL 784, 93r / lasi 129, 333 / Va-
topediou 1428, 304.

Passe ta vie reconnaissant (sic ut vid.) French: RAL 925, 60r.

Si le Roi m'avait donné French, echos 111, ¢drgdh: Tasi 129, 73 / Vatopediou 1428, 89.
“Exomeritika”

[Mabidir) semd’i Aév ilebpew i va kuw, [exomeritikon], echos plagal IV: Tasi 129, 337 / Va-
topediou 1428, 319.

[Mabiir) semd’i Aév ©o peravoidrve bt &praco va o’ dyornd, [exomeritikon], edhos plagal IV:
Tasi 129, 337 / Vatopediou 1428, 319.

Mabiir semd’i O épwrag ué ékove moldé ve ovvioyeivw, exomeritikon, echos plagal IV: Tasi
129, 337 / Vatopediou 1428, 319.

Nisdbir semd’t Tijc toyng 1 kaxyy fovksj, exomeritikon, echos plagal IV: Tasi 129, 331 / Va-
topediou 1428, 343.

Av k1 abto 16 ‘kaue Plémeig, exomeritikon, echos plagal 1, hisar: lasi 129, 182.
Italian

E al fin gio son bennata 1talian130, echos plagal 1V, rast, frangi: RAL 784, 81v / lasi 129, 314 /
Vatopediou 1428, 303.

“Taousanika”
[Muhayyer| Semd’i, Bir cesmi pisourmesiach Taousanikon, echos L, sofyan, verses by Georgios
Soutsos: RAL 784, 140r / Iasi 129, 48 / Vatopediou 1428, 49.

[Sed arabidn) semd’t, Bir orum dilber Taousanikon, echos plagal 11 phthorikos, sofyan: RAL
784, 1451 / Tasi 129, 128 / Vatopediou 1428, 119.

[Beydti araban) semd’i, Goniil verdim Taousanikon, edhos IV, sofyan: RAL 784151 150r / Iasi
129, 220 / Vatopediou 1428, 224.

Turkish

[Rast sarks] Mecli di yel bey dil rupa’>2 “another Turkish one”, edhos plagal IV: Stathis,
40r.

[hlizzam or segdh sarki] Ey gonce-i payimel “another Turkish one?”, echos I or IV: Stathis,
41r / LKP 152/292, 193153,

149 The full description in the manuscript is “French, funny, known as “of the mill”,

150 The three manuscripts have the Greek verses in plain text. Moreover, 1428 notes “Verses
by Chrysanthos Hieromonk Maitianos, a leader and member of the new system; Accord-
ing to the mentioned Apaye pomny éAmidog”.

151 RAL 784 gives the indication: ged- ‘arabin makam, [echos) plagal I1.

152 “Another Turkish one in the same style composed by Ioannis”.
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[Rast] Dost o gidi nounoumsa nadim dieipiri “another Turkish one”, echos plagal IV:
Stathis, 42r.

[Hicdz] Chenkiami sefadir “another Turkish one?”, echos plagal II: Stathis, 43r.

[Rast] Cemalin'ten cuda olmak benim “another Turkish one?”, edos plagal IV: Stathis,
44r.

[Rast) Mfchameti balime gel “another Turkish one”, echos plagal IV: Stathis, 45r.

Various Unclassified

Ocor globs tév Eldajvov kékkolo, music of a muzikantes, echos plagal 1V, rast, frangi:
RAL 784, 67r / lasi 129, 285 / Vatopediou 1428, 293.

Toya pévnr’ én’ aidvog, Wallachian, echos plagal 1V, mabir, sofyan: CAMS P2, 61 / lasi 129,
308 / Vatopediou 1428, 315.

[Kotzakia] Eic tod Aaumpod mpoowmov cov w0 mdvoopov ayoleiov, Constantinopolitan
style, echos plagal 1V, nisdbir, frangi: lasi 129, 335 / Vatopediou 1428, 385.

Kotzakia Tatpucov xoi iotpog eloau, Constantinopolitan melody, echos plagal 1V, hisar
rast, frangi: lasi 129, 335 / Vatopediou 1428, 385.

234

[Ussak] semd’i, Omoiog Oéler var Gjoer, wov kdéauo vo yapii, as heard in public, edos I,
sofyan: lasi 129, 55 / Vatopediou 1428, 64.

Opioete oty éxicdnoiav, From the call of the Laosynaktis in Diplokionion
[Besiktas] of Constantinople, echos plagal I, sabd: lasi 129, 183 / Vatopediou 1428,
187.

Kaskaval peniri cair peniri From Turkish salesmen, [echos] plagal I: Tasi 129, 183 / Va-
topediou 1428, 187.

Kaskaval peniri dil peniri [echos] plagal I: Tasi 129, 183 / Vatopediou 1428, 187.

Labana biber tursu from an elderly Turkish salesman, [echos] I: Tasi 129, 55 / Va-
topediou 1428, 64.

Brucuk verelim from a Turkish salesman, [echos] I: Tasi 129, 55 / Vatopediou 1428, 64.

Excluding the above, in the manuscripts of Petros, Gritsanis 3 and LKP (dossier)
137, and that of Gregorios, LKP (dossier) 58, around 50 folios are found with
fragments of secular compositions of which it was impossible to identify the
genre. Some of these bear indications of makam and usil, but it is impossible to
classify them in a particular category. Special mention is made at the end of the
chapter “Genres of Secular Music” of a group of fragments Icoated in LKP (dos-
sier) 137. Relevant excerpts from these manuscripts, are given below.

153 Echos 11 Ei ypiovelei mapiuel, “another Turkish one”, in MS Stathis, echos IV Ei yovilei mayie-
w in LKP 152/292, 193.
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Gritsanis 3

1v
2r
2v
Tr
8v
9r
9v
10v
13v
19r

19v
31r

54v
70v

80v

82r

85v
93v
119v
120r
132v

152v
153v
161v
172v
174v
177r
177v
184r

A few lines of music score with or without verses.

[echos 1] telelele

[echos IV Iegetos] without verses or terella, [segdh?] berefsan.

After the end of the hezrmos, in different ink, there are some song fragments in Ottoman
Following this, there is writing in black ink and a different composition.

Black ink continues. At the top of the page the indication lach (Blay) is found.

A piece without heading, title, echos or makam indications, with fe 17 Ii syllables.

A piece without heading, title, echos or makam indications, without syllables.

A piece without heading, title, echos or makam indications, without syllables.

Following, in different ink, are Ottoman verses, written roughly in Greek script and mu-
sic with Ottoman verses.

A fragment of a melody follows in different ink and with incomprehensible verses.
Music score without indications, martyriai etc. Dark-coloured writing style, continues
without syllables ze /154,

Three or four lines of music score in black ink with smudges, resembling a draft.

A heading-less piece. Dark-coloured writing style and sometimes without ferellela. .. until
72r.

The writing style is generally rough, sometimes with ferellela and sometimes without.
Makam evig, usil diiyek, followed by black letters over the top of the faded red letters.
‘Ussak one line of music score. It appears to be repeated in 85v from where onwards
the piece is continued.

A fragment of a heading-less piece, appearing to be in echos varys diatonic.

A heading-less piece. Rough writing style and sometimes without zerellela. Up to 94v
Rough writing style and sometimes without terellela. evig.

hicdz.

A heading-less piece, probably pesrev. miilazime, second, then the first terkib of the
miilazime then the orta begins, orta hine, third, exirchi (§Efpyer) the usil [?],
miilazime, son, third.

Hiiseynt, miilazime, second, son bhdne.

Hiiseyni, ¢ayi, orta, second.

Soumegli. son [hdne|, miilazime, second, orta, second, son [hdne].

Rakib, hiiseyni, /11111, orta, son hdne, miilazime, second.

Darb-i febt sehndz. Followed by two or three lines of music score.

Diiyek nihavent. Miilazime, orta hine.

Irak

Dark-coloured writing style without terellela. Hicdz.

154

It is not clear where the previous piece of Solakzade finishes, so the beginning of this piece

without a heading cannot be determined with certainty.
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203v
204v

207v

208v

212v

226v

227r

227v

243v

249r

249v

250r
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Dark-coloured writing style without terellela. Hicdz. Two or three lines of music score,
followed by a blank space. Another four lines on f. 191r.

A few lines of music score in red ink.

Dark-coloured writing style, rough, sometimes with terellela. diiyek. Again, then, ¢en-
ber, miilazime, again, miilazime, ¢enber, second, third, orta, second.

A heading-less piece sometimes with terellela. miilazime, sofyan, the first terkib of the
miilazime.

/11 aga /]! remel Ol gontzifim tzioumpleten

diigdh, without any other information

Havi ‘acemi. Two lines of music score followed by text only Ottoman verses in Kara-
man writing-style Ister ister canim ister panim. ...

Yegah.

Nibavent.

Brown-coloured writing with terellela, two heading-less pieces (or the continuation of the
preceding piece) orta hdne, son hine.

Scattered sentences, and fragments of music score of Phanariot songs. [kai 7 Biflog.. ...
0&v umopd. .. | 1 véhwta §€aydyor ///

Fragments of music score of Phanariot songs. [(dxa)tdotatov pornyv otiv cuyviv peta...],
miilazime, orta héne, [tpémovg 1 Gv 0éherg].

Scattered sentences, and fragments of music score of Phanariot songs. [adtov /// ti koxdv

10 pLKo6 pov, Edwa /// kai o vidto, pov to xove| [adta ta vidra ///// Gduco. 08 viL tebave ;)

LKP (dossier) 137

6r  [echos plagal IV] nitzetir difier

12r  Sdzkdr music score with no lyrics

12v  Nibavent music score with no lyrics
‘Ussak music score with no lyrics

13r  Ydr midi zoulidiraze vidalidil text only verses followed by the music score
at the end of the page neatly written verses in Ottoman

14r  Penggdh music score with no lyrics

14v  Tzounei den den pir chaki text only verses followed by the music score. Neither echos
nor makam can be discerned.

15v  Hicdz music score with no lyrics

16r Arazbdr music score with no lyrics

16v  Niihiift music score with no lyrics

17r  “Ussak music score with no lyrics

17v  Chilidir ////// text only verses followed by music score with other verses #e din din ei
dilitzin

18r  Rébatii’l-ervdh music score with no lyrics

18v  “Ussak music score with no lyrics
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21r

21v
23v
26r
26v
30v
31r
3lv

32r

32v

33r

33v

34r
34v

35r
35v
36r
36v
39r

39v

40r

KYRIAKOS KALAITZIDIS

Evi¢ music score with no lyrics

Hisdr music score with no lyrics

Nikriz music score with no lyrics

Nikriz music score with no lyrics

Hiiseyni music score with no lyrics

Diigdh music score with no lyrics

Untitled music score, probably secular music

Zinet verem /1///] Zéiniden pagi text only verses followed by the music score
Untitled music score, probably secular music

at the end of the page there is a text passage or notes in Ottoman
Untitled music score, probably secular music

followed by few lines of music score with verses Kouzkia /////
at the end of the page there is a text passage or notes in Ottoman
Aldi pitikir nimli text only verses followed by the music score
One line of text passage or notes in Ottoman

followed by an untitled music score, probably secular music
Arazbdr music score with no lyrics

sdzkdr music score with no lyrics

rast music score with no lyrics

Nim diigdh music score with no lyrics

From the middle of the page, another music score begins, untitled, without verses ex-
cept for the last lines

Beyiti music score with no lyrics

hisdr beydti music score with no lyrics

P///en geiterdakymin [probably echos 1|

Arazbdr music score with no lyrics

‘Ussak music score with no lyrics

Sdzkdr music score with no lyrics

at the bottom of the page three lines with the text Dili ydri ydri aman
Hiizzdm music score with no lyrics

Hiizzdm music score with no lyrics

Neva music score with no lyrics

Arazbdr music score with no lyrics

rast music score with no lyrics

Niihift [echos] TV music score with no lyrics

evig [echos| varys music score with no lyrics

Miiste’dr music score with no lyrics

mdhbdir music score with no lyrics
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LKP (dossier) 58

1 Again the same
Another terkib of ser hine lelelele
miilazime lelelele

2 The first time in nana feslim so to take it one more time, one more time and the second
time it moves to evig to start the orta hine like this lelelelelelia

3 The second time it finishes like this because the son hdne starts from irak lelelelele

19th c.

Manuel Protopsaltes (middle of the 18th ¢. - 1819)

H ovpdviog yopeia, Manuel Protopsaltes, echos plagal 1V, rast, sofyan: lasi 129, 286 / Va-
topediou 1428, 294.

Nikeforos Kantouniares (1770 - 1820)

AvBpwmor i tapdleate, T udwny komare, Nikeforos Kantouniares, echos plagal 11, sehndz
biselik, sofyan: verses by Nikeforos Kantouniares, RAL 784, 41v / lasi 129, 216 / Vatopediou
1428, 221.

Av 1ov épara Oelijoeis kai tolunoeis v’ apvnbijs, Nikeforos Kantouniares, echos IV, beydti,
sofyan, verses by Athanasios Christopoulos: RAL 784, 25r / lasi 129, 125 / Vatopediou 1428,
116.

Arovel i kéfe yidooa, Nikeforos Kantouniares, makam mdbir, echos plagal IV
frangikon: lasi 129, 315,
Agpodity pov kvpia, ilapdray fed, Nikeforos Kantouniares, edos plagal I, bisar, sofyan,

verses by Athanasios Christopoulos: RAL 784, 35v / Iasi 129, 180 / Vatopediou 1428, 184.

Ay adbvarov 1 thyn vo uetorporii appd, Nikeforos Kantouniares, echos plagal IV, nikriz,
sofyan: RAL 784, 87r1%5 / Tasi 129, 324 / Vatopediou 1428, 335.

Ay Gv év kaipd tod Gpewg éx tiic éxopareiog, Nikeforos Kantouniares, ecos plagal 1,
verses by Nikeforos Kantouniares: RAL 784, 143v.

Ay éx’ tpv méoxa pépte pilor vo povpriéo, Nikeforos Kantouniares, echos plagal 1, sabd,
sofyan, verses by Athanasios Christopoulos: RAL 784, 35r / lasi 129, 177 / Vatopediou 1428,
181.

Ay 4 dvoidic i petevip!?6, Nikeforos Kantouniares, echos varys heptaphonic, evgdrd,
sofyan: RAL 784, 43r / lasi 129, 237 / Vatopediou 1428, 245.

A&v v movelg wy vidty uov, Nikeforos Kantouniares, [echos IV] legetos, makam segdh, ,
usil 6 2 6 1: Tagi 129, 147.

155 “By Nikeforos Archdeacon to a poem by master Postelnikos Mr. Georgios Dragoumanakis
Soutsos”.
156 “Another study or melody by Nikeforos™.
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Bdlae gilor péo’ myv Ppion, 10 kpaot uag va dposicer, Nikeforos Kantouniares, echos pla-
gal IV eptaphonic, mabir, sofyan, verses by Athanasios Christopoulos: RAL 784, 81r / lasi 129,
309 / Vatopediou 1428, 316.

Eye mé anepdoioa éoéva va orpebw, Nikeforos Kantouniares, echos I from low Ke,
[hiiseyni] “asiran, sofyan: RAL 784, 96v / lasi 129, 15 / Vatopediou 1428, 11.

Eig 10 apaupixov tijc yaiog moidg 6ev péver orotikdg, Nikeforos Kantouniares, echos plagal
IV diphonic, sazkdr, sofyan, verses by Nikeforos Kantouniares: lagi 129, 345 / Vatopediou
1428, 347.
Eig dyeiav tdv épdraw, 10 motipr pog 10 mpdrov, Nikeforos Kantouniares, ehos IV lege-
tos, segdh, sofyan, verses by Athanasios Christopoulos: RAL 784, 15r / lasi 129,92 / Vatopediou
1428, 147.

Exel pio uépo mod tpayovdodoa, Nikeforos Kantouniares, echos varys diatonic [tetra-
phonic], bestenigdr, sofyan, verses by Athanasios Christopoulos: Iasi 129, 252 / Vatopediou
1428, 260.

"Exloumpog pwatip ueydiog, Nikeforos Kantouniares, echos varys, acem ‘asirdn, sofyan:
RAL 784, 56v / Tasi 129, 259 / Vatopediou 1428, 267.

"Exowa Slwg di6lov tag émidag pov ayedév, Nikeforos Kantouniares, echos plagal 1
spathios, hisar, sofyan, verses by Nikeforos Kantouniares: RAL 784, 36v / lasi 129, 181 / Va-
topediou 1428, 185.

"Epwra gbye o¢ Jéyo, Nikeforos Kantouniares, edos plagal IV, rast!®, sofyan, verses by
Dimitrakis Mourouzis: RAL 784, 69v / lasi 129, 291 / Vatopediou 1428, 299.

"Exeic pdg oo dmoyiav otov miotév oov épactiiv, Nikeforos Kantouniares, edos plagal
IV diphonic, sazkdr, sofyan: RAL 784, 74v / lasi 129, 301 / Vatopediou 1428, 311.

H dydmn otov dépa ywpozeboviag uia pépa, Nikeforos Kantouniares, echos plagal I,
diigdh, sofyan, verses by Athanasios Christopoulos: RAL 784, 28v / lasi 129, 164 / Vatopediou
1428, 168.

H Agppodity Odlacoa, 1 yalaviy Oeé cov, Nikeforos Kantouniares, echos varys hepta-
phonic, evgdrd, sofyan, verses by Athanasios Christopoulos: RAL 784, 50v / lagi 129, 244 / Va-
topediou 1428, 252.

Hhe mwéo’ ue, mpog 1 wéya avaréders, Nikeforos Kantouniares, edos plagal IV, nisdbir,
sofyan, verses by Alekos Balasidis!®®: RAL 784, 93v / Iasi 129, 334 / Vatopediou 1428, 346.

"Hiie tihpa ° avoréding otov aépa ployepé, Nikeforos Kantouniares, edos I from low
Ke, [hiiseyni] ‘asirdn, sofyan, verses by Athanasios Christopoulos: RAL 784, 4v / lasi 129, 16 /
Vatopediou 1428, 12.

"Hio¢ Jaumpoc viv paiver’??, Nikeforos Kantouniares, edhos varys, acem ‘asirdn, sofyan:
Vatopediou 1428, 349.

157 784 give the indication: frengi rast makam.
158 “By his request” or “by someone’s request”.
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"H10g loumpog ué tég dxives, Nikeforos Kantouniares, ecos plagal IV, frengi rast: RAL
784, 72v / lasi 129, 294.

H tyn pé éviknoe xai mijpe o Ppofeia, Nikeforos Kantouniares, echos IV, beyiti,
sofyant®0: RAL 784, 110v / Tasi 129, 123 / Vatopediou 1428, 114.

"HypbOooa. yoyij wov vayw v eikéve oo ylortiv, Nikeforos Kantouniares, echos plagal IV,
rast, sofyan: RAL 784, 65r / lasi 129, 280.

Oavuactoi kpooomatépes, Nikeforos Kantouniares, echos varys hepraphonic, evgdrd,
sofyan, verses by Athanasios Christopoulos: RAL 784, 50r / Iasi 129, 243 / Vatopediou 1428,
251.

Kodlovi dpaiotitwv, Nikeforos Kantouniares, echos IV legetos, segdh, sofyan, verses by
Germanos Metropolitan of Old Patras: RAL 784, 16r / lasi 129, 93 / Vatopediou 1428, 148.

Kiv’ éndovar pov yiodé, Nikeforos Kantouniares, echos I8, hiizzam, sofyan, verses by
Athanasios Christopoulos: RAL 784, 17v / Hisar / Vatopediou 1428, 71.

Mé &y xai mélv mpooyudlw, Nikeforos Kantouniares, echos 1 triphonic Ke, ‘asirdn-
biiselik, sofyan: RAL 784, 7r / lasi 129, 24 / Vatopediou 1428, 26.

Mg dprioOnrev 6 épwg xoi ovupdvioe uoli, Nikeforos Kantouniares, echos IV, sed-i
‘arabdn, sofyan, verses by Athanasios Christopoulos: RAL 784, 26r / Iasi 129, 146 / Vatopediou
1428, 122.

Metd domdayviag drpag kol ueyéing émovigg, Nikeforos Kantouniares, echos I penta-
phonic, acem, verses by Germanos Metropolitan of Old Patras: CAMS P1, 2.

Metd domloyvias dxpag kol ueyadns amovidg, Nikeforos Kantouniares, ehos plagal 1V,
mabir, frengi, verses by Germanos Metropolitan of Old Patras: Vatopediou 1428, 317.

Meé tag Lonpog axtivag v dpaiwv gov patidv, Nikeforos Kantouniares, echos plagal IV,
nikriz, sofyan: RAL 784, 85v / lasi 129, 323.

Mié aioOavricy kapdid!®2, Nikeforos Kantouniares, edhos varys, evedrd, sofyan: lasi 129,
242 / Vatopediou 1428, 249.

Mol Eberéev 1 pioic éva kéiiog Bavpactév, Nikeforos Kantouniares, echos varys dia-
tonic [tetraphonic], bestenigdr, sofyan: lasi 129, 250 / Vatopediou 1428, 258.
Oi yovaikeg mévra Aéyovv, Nikeforos Kantouniares, echos IV legetos, segih, sofyan, verses

by Athanasios Christopoulos: RAL 784, 17r / lasi 129, 89 / lasi 129, 94 / Vatopediou 1428,
149.

Oi yépeg ué tov épara émijyav va Siadééovv, Nikeforos Kantouniares, echos 1, acem kiird,
sofyan, verses by Athanasios Christopoulos: RAL 784, 9v / lasi 129, 42 / Vatopediou 1428, 43.

159 “Envying the two by the protopsaltes, this one was composed at the same time in Iasi by
Nikeforos Kantouniares archdeacon of Antiochia”.

160 784 gives the indication: #s#l 6 2 6 1.

161 RAL 784 gives the indication: legetos echos.

162 «Study or melody by Nikeforos on these verses”.
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Oi yépes ué wov épwra énijyov va diaréloov, Nikeforos Kantouniares, echos IV legetos,
segdh, sofyan 6 1, verses by Athanasios Christopoulos: Vatopediou 1428, 144.

‘Omnotog duopgio. korralel, 6moiog kéAin npookvv17163, Nikeforos Kantouniares, echos
varys, evgdrd, sofyan: lasi 129, 236 / Vatopediou 1428, 244.

Orov kabijow éxel émiow, Nikeforos Kantouniares, echos varys diatonic [tetraphonic],
bestenigdr, sofyan, verses by Giakovakis Rizos: Iasi 129, 251 / Vatopediou 1428, 259.

Orav wivw 10 Kkpacdxt 610 ypvad uov motpéxi, Nikeforos Kantouniares, edhos varys,
acem ‘agirdn, sofyan, verses by Athanasios Christopoulos: RAL 784, 55v / lasi 129, 258 / Va-
topediou 1428, 266.

Mavijtpa gy pOovepn, piédyiwaon papuoxepii, Nikeforos Kantouniares, echos plagal
11, hicdz, sofyan, verses by Athanasios Christopoulos: RAL 784, 38v / lasi 129, 209 / Va-
topediou 1428, 210.

Hoia kdéidn vo movésovue, Nikeforos Kantouniares, echos plagal II, gehndz biselik,
sofyan: lasi 129, 215 / Vatopediou 1428, 220.

Poxavio. tleptlippicaze, Ppovricate oxemdpvio, Nikeforos Kantouniares, echos plagal 1V,
rast, frengi, verses by Athanasios Christopoulos: Iasi 129, 290 / Vatopediou 1428, 298. Fol-

lowed by the nagmes Yiouroukiko.

22 dyand kol oéPouos 0 mokeiuevé cov, Nikeforos Kantouniares, echos varys, evgdrd,
agir: Tasi 129, 262 / Vatopediou 1428, 269. Followed by a nagme with Arabic verses Gimalak fi

merge.

Zewpny dydmn pov éov, dg wéte miéov ato vioi, Nikeforos Kantouniares, echos IV legetos,
segdh, sofyan, verses by Athanasios Christopoulos: RAL 784, 18v / Iasi 129, 103 / Vatopediou
1428, 151.

Srevacete tplavidpviio, otevadete uopoives, Nikeforos Kantouniares, echos 111, ¢drgih,
sofyan, verses by Athanasios Christopoulos: RAL 784,14r / lasi 129, 72 / Vatopediou 1428, 88.

210 Gvbog tijg vedtnrog PAémw vou tpryupiler, Nikeforos Kantouniares, echos plagal IV
tetraphonic soft chromatic, suzindk, verses by Nikolakis son of Souloutziaris Eliaskos: RAL
784, 91v / lasi 129, 332 / Vatopediou 1428, 344. Followed (in the thee MSS) by its Nakarat
yiouroukikon Opué minydver {wiv, onkaver doxpirmg.

Topmodpr pov dppovikise, Nikeforos Kantouniares, echos 11164, hiizzam, sofyan, verses by
Athanasios Christopoulos: RAL 784, 19r / Iasi 129, 105 / Vatopediou 1428, 72.

Ti wdOn émepdpiBua, Admaug koi dvorvyig, Nikeforos Kantouniares, echos plagal II,
sehndz biiselik, sofyan, verses by Theodorakis Negris: RAL 784, 146v / lasi 129, 217 / Va-
topediou 1428, 222.

Ti mepipopa. 604ia, Nikeforos Kantouniares, echos plagal IV diphonic, sazkdr, sofyan:
RAL 784, 77r / lasi 129, 302 / Vatopediou 1428, 312.

163 “Study or melody by Nikeforos on these verses”.
164 RAL 784 gives the indication: legetos echos.
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Ti tod xaxod komdleic!®, Nikeforos Kantouniares, edhos plagal IV, rast, sofyan, verses
by Athanasios Christopoulos: RAL 784, 71v / Vatopediou 1428, 301.

Ti 100 xowod xomaleic!®, Nikeforos Kantouniares, echos 1, sabd, sofyan, verses by
Athanasios Christopoulos: RAL 784, 31v / lasi 129, 176 / lasi 129, 293 / Vatopediou 1428,
180.
Tov kabéva pog 6 épwg va yeldon numopel, Nikeforos Kantouniares, edos IV, beyit,
sofyan, verses by Nikeforos Kantouniares: RAL 784, 24r / lasi 129, 124 / Vatopediou 1428,
115.

Toyn ebomhayyvioov, Sd¢ pot uia ylokiow (wipv, Nikeforos Kantouniares, echos plagal 1V,
nikriz, sofyan: RAL 784, 88v / lasi 129, 325 / Vatopediou 1428, 336.

Toyn wov 6o ué todrny oov v xaxio, Nikeforos Kantouniares, edhos plagal IV di-
phonic, sazkdr, sofyan, verses by Dimitrakis Mourouzis: RAL 784, 78v / lasi 129, 303 / Va-
topediou 1428, 313.

Yrootpdyyvlog bmépyw, dmouéiavog eini, Nikeforos Kantouniares, echos plagal IV, rast,
sofyan, verses by Antonios Photinos: Vatopediou 1428, 288.

Dije Zrépave va Gjoeig, Nikeforos Kantouniares, echos varys, acem ‘agirdn, sofyan, verses
by Athanasios Christopoulos: RAL 784, 57v / Iasi 129, 260 / Vatopediou 1428, 268.

Dwrervérarog koutng kol Aoumpdrazog mlaviirng, Nikeforos Kantouniares, ecos varys,
acem ‘agirdn, sofyan, verses by Athanasios Christopoulos: RAL 784, 54v / lasi 129, 257 / Va-
topediou 1428, 265.

Yoyii 1 éyémn pov yiokii, Nikeforos Kantouniares, edos 111, ¢drgih, sofyan, verses by
Athanasios Christopoulos: Tasi 129, 68 / Vatopediou 1428, 84.

"Qy {on pov, i {on uov, t atevélw OliPepd, Nikeforos Kantouniares, echos 111, ¢drgdbh,
sofyan, verses by Athanasios Christopoulos: RAL 784,13r / Iasi 129, 71 / Vatopediou 1428, 87.
Q oeijvy loumporary, Nikeforos Kantouniares, edos plagal 1V, rast, sofyan, verses by
Germanos Metropolitan of Old Patras: RAL 784, 64r / CAMS P1, 14 / lasi 129, 287 / Va-
topediou 1428, 287.

0 oy tf émbvueis, Nikeforos Kantouniares, echos plagal 1, sabd, sofyan: lasi 129, 174 /
Vatopediou 1428, 179.

"Qy abiio mévra wyn, Nikeforos Kantouniares, echos plagal I heptaphonic, [biseyni]
‘asirdn, sofyan 6 1: RAL 784, 134r.

Rast sarki Zidnpé pov toyn &eog, Nikeforos Kantouniares, echos plagal IV, sofyan, verses
by Nikeforos Kantouniares: RAL 784, 70v / lasi 129, 292 / Vatopediou 1428, 300.

Tanadir nenena Ydr aman ab gel ydrim abh cenamm Nikeforos Kantouniares, edos I,
hiiseyni, sofyan: RAL 784, 135v / lasi 129, 8 / Vatopediou 1428, 9. Followed on f. 37r of 784 by
the Arabic Y4 tabira.

165 Same verse as Vatopediou 1428, 180.
166 Tn RAL 784 this piece is followed by beyti 2nd, 3rd & 4th in echos IV soft chromatic and
Turkish verses (Symedetournamin).
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Gregorios Protopsaltes (1778 - 1821)

Aldwg Gv épyomdpnaoev 1 Sboig vo pdg Jeicer, Gregorios Protopsaltes, echos plagal I
spathios, [hisar biselik]: Stathis, 2r.

Avodog lapmpod gwotiipog, Gregorios Protopsaltes, echos plagal 1V, rast, cifie diiyek,
verses by Nicolaos Logadis: Stathis, 15r / Gennadius 231, 1r / NLG 2424, 114r / LKP
152/292, 27 & 28.

Av ot mépota tob xéouov, Gregorios Protopsaltes, echos IV legetos with zygosié7,
[miiste’dr], T/y: Stathis, 3v / Dochiariou 322 / LKP 152/292, 39.

ApuordOnxev 6 épwg, Gregorios Protopsaltes, echos plagal I phthorikos, gimiisii gerdan,
diiyek: LKP (dossier) 76, 3 / Stathis, 5v / Gennadius 231, 49v / LKP 152/292, 52.

Blénw vai nés Gupifdlers, Gregorios Protopsaltes, echos plagal 11, zirguleli hicdz, ¢ifie
diiyek: Stathis, 9v / Gennadius 231, 51r / Dochiariou 322 / LKP 152/292, 6 & 7198 / LKP (dos-
sier) 89, 11.

Tevikdg 1 pboig dider, Gregorios Protopsaltes, echos plagal I phthorikos: Stathis, 6r.

Aedte "EMnveg yevvaiol, Gregorios Protopsaltes, echos plagal 11, hicdz, sofyan & yiiriik
semd’f: Stathis, 11r / Gennadius 231, 29v / LKP 152/292, 198 / LKP (dossier) 89, 9.

Aebtepov /77 €60b¢ dAlo, mpdowmov Soo ueydio, Gregorios Protopsaltes, echos plagal IV
chromatic, nikriz, sofyan: LKP (dossier) 89, 3.

Elevdepiav (téd vo. JéPow, Gregorios Protopsaltes, echos varys tetraphonic, bestenigir,
¢iffe diiyek: Stathis, 13r / LKP 152/292, 12 & 13169 / LKP (dossier) 89, 6.

"Edmilo. kol mdda éAniw, Gregorios Protopsaltes, echos plagal I spathios, hisar biselik, cifte
diiyek: Stathis, 2v / Gennadius 231, 25r / Dochiariou 322 / LKP 152/292, 1 / LKP (dossier) 89,
14.

"Evag ebuoppos mhoviitng, Gregorios Protopsaltes, echos plagal IV diphonic, sazkdr,
sofyan'’0, verses by Nikolaos Logadis: RAL 784, 75v / Iasi 129, 300 / Vatopediou 1428, 310 /
Stathis, 14v / Gennadius 231, 8r / LKP 152/292, 23 / LKP (dossier) 89, 12.

"Eyeic péc pov xdrhoc voipi!’!, Gregorios Proto psaltes, echos IV legetos, segdh, ifie
dityek: CAMS P2, 29 / Stathis, 3r / Gennadius 231, 26v / Dochiariou 322 / LKP 152/292, 37 /
LKP (dossier) 89, 16 / LKP (dossier) 117, 15.

Hliog Aoumpog viv paiver, Gregorios Protopsaltes, echos 1372, arabin beydti, diiyek,
verses by Govdelas the Philosopher: Vatopediou 1428, 349 / LKP 152/292, 30.

"Hio¢ aumpoc viv paivei’3, Gregorios Protopsaltes, echos IV, niihiifi, sofyan, verses by
Govdelas the Philosopher: Vatopediou 1428, 349 / LKP 152/292, 29.

167 In the manuscript it is given as “echos II diatonic legetos”.

168 The song appears three times in succession.

169 The song appears twice.

170 1KP (dossier) 89, 12 give the indication: “sifte diiyek”.

171 1 LKP (dossier) 117, 15 the incipit is "Exeic xdlloc voipt 9idg pov.
172 The manuscript has [echos] plagal L.
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H duipopnc aial’?, Gregorios Protopsaltes, echos plagal I pentaphonic, acem kiirdi, tek
diiyek: Stathis, 8r / Gennadius 231, 27v / LKP 152/292, 58 / LKP (dossier) 89, 2.

H tijg toyns Eévn pboig, Gregorios Protopsaltes, echos varys heptaphonic, Eveard, sofyan,
verses by Alexandros Sophianos: RAL 784, 48v / lasi 129, 241 / Vatopediou 1428, 250.

Kdlog &v épyomdpnaoev 1 pooic va pds deicer, Gregorios Protopsaltes, echos plagal I
[spathios], [hisar biselik], /// semd’i: Gennadius 231, 51v / Dochiariou 322 / LKP 152/292, 54.

Mz ¢ (wnpig dxtivag, Gregorios Protopsaltes, echos IV, nibiift, sofyan: Stathis, 5r /
Gennadius 231, 50r / Dochiariou 322, 93r / LKP 152/292, 48 & 312 / Xenophonots 146, 40v /
LKP (dossier) 89, 1.

Mévov eloon mod kar’ &og, Gregorios Protopsaltes, echos plagal I phthorikos'?, beyiti
arabin, cifte dijyek: LKP (dossier) 76, 3 / Gennadius 231, 29r / Dochiariou 322 / LKP 152/292,
51.

Oi yapaxtiipeg tijc ebyeviog, Gregorios Protopsaltes, echos varys heptaphonic diatonic,
rdhatii’l-ervdh, sofyan: Stathis, 10r / Gennadius 231, 18v / LKP 152/292, 9 & 10176 / LKP (dos-
sier) 89, 4.

Olog 6 kbouog e yopév, Gregorios Protopsaltes, edhos varys heptaphonic chromatic,

evig, sofyan: Gennadius 231, 2r / LKP 152/292, 56.

I\ Abyovarog Oeormier, Gregorios Protopsaltes, echos plagal 1, uifkut arap, sofyan,
verses by Gregorios Protopsaltes: Stathis, 8v / Gennadius 231, 16v / LKP 152/292, 25 / LKP
(dossier) 89, 7.

I kvkewv ueydiog, mélv abyyvoig moldsj, Gregorios Protopsaltes, echos I: diyek, LKP
152/292, 3.

Hoavéoudramp v’ 6 épwg, Gregorios Protopsaltes, echos IV legetos with zygos, miiste’dr,
¢ifte diiyek: Stathis, 3v / Gennadius 231, 28r / Dochiariou 322 / LKP 152/292, 40.

1o ivedgr kave Sépr, Gregorios Protopsaltes, echos plagal 1, sirf biselik, sofyan: LKP
(dossier) 76, 2 / Stathis, 7v / Gennadius 231, 21r / Dochiariou 322 / LKP 152/292, 50.

Hpoodmov kdlloc payvitye dlog, Gregorios Protopsaltes!?’, echos varys heptaphonic,
evig, sofyan’’8: LKP 19/173, 159v / CAMS P2, 42 / Stathis, 14r / LKP 152/292, 18 & 1917°.

Zhuepa //// 16 teiyoc, Gregorios Protopsaltes, edbos plagal IVI80, rast, cifte diyek: LKP
(dossier) 93, 1r.

173 Vatopediou 1428, 349 has the same song in another echos as well.

174 1KP (dossier) 89, 2 has the note “joyous”.

175 Echos plagal 11 is given in Gennadius 231.

176 The song appears twice.

177 In LKP 152/292, 14 and only there, it is indirectly attributed to Gregorios with the note
“by the same [composer]”. In other manuscripts it is either annotated as “unspecified”, or
listed anonymously.

178 According to LKP 152/292, 19.

179 The same song appears twice.

180 TKP 170, 24 bears the note: “it was composed [...] in the following two makams. The first
goes until the third part and the second until the end.”.



https://doi.org/10.5771/9783956506734-75
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/

128 KYRIAKOS KALAITZIDIS

Zvldoyn moAdv yopirwv, Gregorios Protopsaltes, echos varys heptaphonic chromatic,
evcdrd, sofyant®l, verses by Georgios Soutsos: LKP (dossier) 76, 1 / Stathis, 12v / Gennadius
231, 22v / Dochiariou 322 / LKP 152/292, 34 / LKP (dossier) 89, 15.

Tog oepripvav uehwdiog, Gregorios Protopsaltes, echos varys heptaphonic chromatic,
evedrd, tek diyek: LKP (dossier) 76, 1 / Stathis, 12r / Gennadius 231, 24r / Dochiariou 322 /
LKP 152/292, 36 / LKP (dossier) 89, 13.

Tév yopitwv cov 1 mhijbog, Gregorios Protopsaltesi®2, echos IV legetos, miiste’dr, sofyan:
LKP 152/292, 16.

0 pozaibm, & pilikov ducov pov, Gregorios Protopsaltes!83, echos plagal IV, rast, frengi,
verses by Selim III: Iagi 129, 346 / Vatopediou 1428, 348 / Stathis, 16v / Gennadius 231, 57r /
LKP 152/292, 14 & 15184,

Athanasios Dimitriados (middle of the 18th c. - 1827)

Meydla elv’ aAnbvé, tijc wyne la ¢ dervd, Athanasios Dimitriados, edos IV legetos,
segdh, sofyan: LKP 19/173, 55r / CAMS P2, 19 / Tasi 129, 90 / Vatopediou 1428, 145.

Ismail Dede Efendi (Hammamizade) (1778 - 1846)

Ussak sarki mebin ceynle halim diyer giin bey ledivah Ismail Dede Efendi, echos 1, sofyan:
RAL 784, 137v / lasi 129, 29 / Vatopediou 1428, 3818,

Rast garki bu husule 1smail Dede Efendi, echos plagal 1V, sofyan, verses by Ismail Dede
Efendi: RAL 784, 158r / Iasi 129, 288 / Vatopediou 1428, 296.

Rast sark: Toyn oxinpd, Ismail Dede Efendi, echos plagal IV, sofyan, verses by Nikeforos
Kantouniares: RAL 784, 159186

[Hicdz sarki] men bilmezdim bana oldu [Ben bilmedim bana n’oldu] [Dede Efendi]!%7,
echos plagal 11 Pa, [Agir Diiyek]: Gennadius 231, 20r.

eV

Beyiti arabén [kocekee] semd’i Iki de turna gelir [Iki de turnam gelir alli kareli] [Ismail Dede
Efendi] 8, echos IV, sofyan: RAL 784, 27r / Vatopediou 1428, 120.

181 TKP (dossier) 89, 13 has tek diiyek.

182 1n LKP 152/292, 14 it is indirectly attributed to Gregorios with the note “by the same
[composer]”.

183 In LKP 152/292, 14, and only there, it is indirectly attributed to Gregorios with the note
“by the same [composer]”. In other manuscripts it is either annotated as “Unspecified”, or
listed anonymously.

184 The same song appears twice.

185 Tn codices Tagi 129 and Vatopediou 1428 the following note is found: “amongst all garkss,
this is the most famous™.

186 The verses of the song are also given in text only in Vatopediou 297.

187 Tdentified from TRT Repertuart, work No. 1306.

188 Tdentified from TRT Repertuar:, work No. 6628 where the genre is Kocekce, Karcigar
makam and wusil oynak. It is possible that this is a mistake of Nikeforos’s. Moreover, he
seems to not know the composer since he presents it as “of the gypsys” [“éx towoyyavédwv”]
in RAL 784 and [“8¢ é0wyydvwv”] in Vatopediou 1428. At the end of the notated part in
Vatopediou 1428 he gives Greek verses as well to this song: Eva //// &a, &a v 0é né.
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Araban beydti semd’i soyle giizel robti 1smail Dede Efendi, echos IV, sofyan, verses by Is-
mail Dede Efendi: RAL 784, 142r / lasi 129, 126 / Vatopediou 1428, 117189,
loannis Konidaris

Aedte "EMnves yewvoiol, Jdpduete mpobiuwms véo, loannis Konidaris, echos plagal IV
triphonic: Stathis, 18r.

Ti koprepeite pilor kai édehpol, loannis Konidaris, echos plagal IV: Stathis, 18v.

[Q] wéxva Exivovt®®, Toannis Konidaris, edbos plagal II: Stathis, 11v.

Spyridon Laphaphanas

Mipadérr arolaouévo dmo vl popepd, Spyridon Laphaphansa, edos plagal I, 4 /x: LKP
152/292, 80.

Panagiotis Pelopidis

Av ot mépara o0 kéouov, Panagiotis Pelopidis, echos plagal IV legetos, 4/y: LKP
152/292, 94.

HiBe 1 dpa vo worfiow, Panagiotis Pelopidis, edhos plagal IV triphonic, 4 /y: LKP
152/292, 87.

Mg ©ov dépa tiic avyiic 06 pw va o¢ Comvijow, Panagiotis Pelopidis, edos plagal I, 4 /x:
LKP 152/292, 90.

Nboralov 16 pozéraa piov, Panagiotis Pelopidis, echos plagal I, q /x: LKP 152/292, 94.

To pidépnuov tpvydve 98v duoiéler ué v andovi, Panagiotis Pelopidis, echos plagal IV, [rast],
4 /x: Stathis, 15v / Gennadius 231, 9r / LKP 152/292, 84.

Q épwra énifovie, Panagiotis Pelopidis, edos plagal IV, [rast], 4 /y: LKP 152/292, 85.
Qg tipa firov ywpazag, Panagiotis Pelopidis, echos plagal L, [ ‘ussak], T/y: LKP 152/292,
96.

lIoannis Pelopidis

AioOdvouor Spybrara, loannis Pelopidis, echos plagal 1,4 /x: LKP 152/292, 97.
Avépearwpévor Kpijron, loannis Pelopidis, echos plagal 1,4 /x: LKP 152/292, 313.

Tl aftiov kvpd pov Oéieis va ué opavviie; Toannis Pelopidis, edbos plagal 1V, 4 /x: LKP
152/292, 105.

Tpauxcot, T'pouxot, Tpoukoi, ov’ dpuaza Ipawroi, loannis Pelopidis, echos plagal IV, 4 /x: LKP
152/292, 276.

Agbte maides, dedte tékva, loannis Pelopidis, echos IV legetos, 15 /y: LKP 152/292, 314.
Addexa ypovdyv kopaot, loannis Pelopidis, echos IV legetos, q /y: LKP 152/292, 113.
Eine 10 mhéov pavepd, loannis Pelopidis, echos plagal IV, 4 /x: LKP 152/292, 275.

189 At the end of the notated song he gives the Greek verses as well: Ay &v év xaip@ 06 Apewg
&K Ti¢ éxoTpaTeiog.
190 Heroic (“Hpwikov”).
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Eipijvy éyamn pov, loannis Pelopidis, echos plagal IV, 4 /x: LKP 152/292, 319.
EA02 6 Miduadne, loannis Pelopidis, echos plagal IV, 4 /x: LKP 152/292, 256 & 257191,
EMag mazpida pog Qavpaoti, loannis Pelopidis, ecosIV triphonic, 4 /x: LKP 152/292, 223.
"EAnves Ipaikoi yepbijre, loannis Pelopidis, echos I11: LKP 152/292, 235.

"Erdnves ovumorpiidtas, Joannis Pelopidis, echosIV triphonic, 4 /x: LKP 152/292, 239.
EMsvov maides, loannis Pelopidis, echos plagal IV, q /y: LKP 152/292, 265.

EAridec tijc kapdiag uov, loannis Pelopidis, echos IV legetos, 4 /y: LKP 152/292, 98.

Eoptéowuev motol v fuépav v Aaumpav, loannis Pelopidis, echos I, T/y: LKP 152/292,
272.

Endve oty tpioviapoidid, loannis Pelopidis, echos plagal I, 4 /y: LKP 152/292, 286.
Ebuoppdroro eidwiév uov, loannis Pelopidis, echos plagal IV, q /x: LKP 152/292, 107.
Epévy téhoc éviov, loannis Pelopidis, edbos plagal IV, I/y: LKP 152/292, 270 & 271192,

"Exo tdpo ylokocivas tod kopuod cov, loannis Pelopidis, edos plagal 1V, 4 /x: LKP
152/292, 102.

Zitw EMég, Toannis Pelopidis, echos plagal IV, 15 /x: LKP 152/292, 279.

H 66&a, t0 Kpdrog dypiwv tpavvwy, Toannis Pelopidis, echos plagal IV, q /x: LKP 152/292,
264.

Kelandnoere movidiaa tpayoddia . dika pov, loannis Pelopidis, echos plagal IV, 4 /y: LKP
152/292, 101.

Mia eduopen xoméla, loannis Pelopidis, echos plagal IV, q /x: LKP 152/292, 100.
Haidio w00 Hpaxléovg, loannis Pelopidis, edos IV, T/y: LKP 152/292, 274.
Héwep Zed, Oedyv te kai 6vdpdsv, loannis Pelopidis, echos plagal IV, 4 /x: LKP 152/292, 226.

Hoviérr Evov Eevitevuévov, loannis Pelopidis, echos IV triphonic with zygos, [verses by
Ioannis Vilaras]: LKP 152/292, 108.

2tov tdgov iy owdoes, loannis Pelopidis, edos plagal IV heptaphonic, 4 /y: LKP
152/292, 324.

Toya Eebpeis mas mefaivew, loannis Pelopidis, echos plagal IV, q /x: LKP 152/292, 99.

Ty elda v dovbodla, loannis Pelopidis, echos plagal IV, 4 /x: verses by Dionysios
Solomos, LKP 152/292, 103.

Yi¢ Ocod (wodéra, loannis Pelopidis, echos 1, 4 /y: LKP 152/292, 244.
®ijzomo1 ovumazpi@rar, loannis Pelopidis, echos plagal 11, T/y: LKP 152/292, 245.
Q yevvaior 'Eldnves, loannis Pelopidis, echos plagal IV, 4 /yx: LKP 152/292, 262.

0 épwra énifovic yati ué Pacavifers, loannis Pelopidis, edhos IV heptaphonic with zygos:
LKP 152/292, 104.

191 The same song appears twice.
192 The song appears twice. The second time in rhythm - /.
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Qsipwa Niknrapd, loannis Pelopidis, edosI: LKP 152/292, 260.

0 maudid pov, dppavé pov, Toannis Pelopidis, edbos plagal I: LKP 152/292, 281193,

"Q gpin, & petapoliy, loannis Pelopidis, edbos plagal IV,  /x: LKP 152/292, 251194,

A voce armonica loannis Pelopidis, echos plagal IV, T/y: LKP 152/292, 327.

Aneta la pioumpa Toannis Pelopidis, echos plagal IV, q /x: LKP 152/292, 321.

Venti katatrema loannis Pelopidis, echos III, TT/y: LKP 152/292, 318.

Mi vivo speranza loannis Pelopidis, echos plagal IV, I'/y: LKP 152/292, 321.

Non d' accostare Joannis Pelopidis, echos plagal IV heptaphonic,  /y: LKP 152/292, 322.
Sara l'alma telontiskarn loannis Pelopidis, I'T/y: LKP 152/292, 318.

Tit ingrato ginbilo loannis Pelopidis, echos plagal IV triphonic, T'/y: LKP 152/292, 315.
Tita di palpiti loannis Pelopidis, echos plagal IV, I'/y: LKP 152/292, 326.

[Organiko, “of the dance”] Tararerare loannis Pelopidis, echos plagal 1, q/x: LKP 152/292,
106.

Ali Aga [Past Tzaous Ali Aganin]

Rast Sarki Eimeb cepinim Ali Aga, echos plagal IV, diiyek: LKP 152/292, 133.

Rast Sarki Ostu goynii Ali Aga, echos plagal 1V, dijyek: LKP 152/292, 129.

Rast Sarki Cemalin'ten tzouda olmak panim Ali Aga, echos plagal 1V, sofyan: LKP 152/292,
131.

Unspecified Composer

Vocal compositions

Amopij vé mod Peds, [unspecified composer], ehos plagal I, y: LKP 152/292, 20.

Ay 6 Kéaopos Slog eivar oxotewvds, [unspecified composer], ecdos I, 1y /y: LKP (dossier)
73, 13.

Epovisibnoayv oi ['dldol, 1y Poowv ébpoi ueydlor, [unspecified composer], echos plagal
IV phthorikos: Stathis, 18r.

EO: 6 Miduddng ué dvvéuers molldg, [unspecified composer], edos plagal IV
phthorikos: Stathis, 17r.

Epiiotyuibn pvoig, [unspecified composer], echos II: LKP (dossier) 73, 6.

Zed Océ Oedv te xai Ovrdv duod, [unspecified composer], echos plagal IV, T/y: LKP
152/292, 303.

Z&o1 wélav t@v EMavov, [unspecified composer], edos plagal IV, semdi LKP
152/292, 301.

H pioig dpyioe va ylowaldy, [unspecified composer], edhos II: LKP (dossier) 73, 9.

193 The same song appears four times.
194 The song apears twice. The second time with rhythm I'/y.
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Tradirai (sic) ko Opovtlélor, Taéwveg kar Olavdélor, [unspecified composer], echos pla-
gal I, q /x: LKP 152/292, 82.

Aapmpé EMdg, [unspecified composer], echos plagal 1V, ¢ifie diiyek: LKP 152/292, 309.

Mz mévov Klaboare & Jvmnuévor, [unspecified composer], edhos plagal IV triphonic,
sofyan: LKP 152/292, 22.

Mbdbog kareoréln miéov, [unspecified composer], edhos varys heptaphonic [diatonic]:
LKP (dossier) 73, 2.

Eévog fjuovy ki fipfa wipa, [unspecified composer], echos plagal IV, 7 /x: LKP 152/292,
286.

Ebdrvnoe uijv kowdoor xpvod pov kavapivi, [unspecified composer], echos plagal IV, v /y:
LKP (dossier) 73, 5.

Vv elole v Erjvov, [unspecified composer], echos plagal IV, semd’s: LKP
152/292, 304.

Vbev elobe 1dv EMsvov, [unspecified composer], echos plagal IV, I'/y: LKP 152/292,
305.

‘O0¢v kai mopouepiler, [unspecified composer], echos plagal IV, T/y: LKP 152/292, 66.

I160n tpawvies kai katadpoués, [unspecified composer], echos plagal IV: LKP (dossier)
73, 11.

Havteddsg & orlnpé whyn pOovepd, [unspecified composer], echos II: LKP (dossier) 73, 9.

I160¢v ver dpyivijom, & pdg uov vo Opnvijow, [unspecified composer], echos II: LKP (dos-
sier) 73, 10.

Piyov ¢dc uov PAéupo iapd, [unspecified composer], ehos plagal 1, nibavent: LKP
(dossier) 73, 11.

To BéBn tijc kapditéos pov, [unspecified composer], echos varys [diatonic], 4 /x: LKP
(dossier) 73, 8.

Tiv dpaiav oov eikéva Stav eldov mapevlis, [unspecified composer], echos [plagal IV
tetraphonic soft chromatic], suzindk: LKP (dossier) 73, 1.

Deyyapr pic mod péyyerc laumepov, [unspecified composer], edos IV, 74 /x: LKP (dos-
sier) 73, 3.

0 moudig pov dppovd, [unspecified composer], edos plagal I, semd’s: LKP 152/292,
302.

Q weprve pilrara ddon, [unspecified composer], echos plagal IV, y: LKP 152/292, 20
Non-Greek

[Rast] beste'?> Arzit metigim, echos plagal IV, firengt fer*: Tasi 129, 281 / Vatopediou 1428, 289.
[Rast] beste'®® Zalevez bir, echos plagal IV, bafif: Tagi 129, 282 / Vatopediou 1428, 289.

195 “Most beautiful este, transcribed by Nikeforos”.
196 “Most beautiful beste, transcribed by Nikeforos”.
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[Rast - ‘ugsak] agir semd’i nazi, Cekmis giizne kampisve, echos plagal IV - I. Tagi 129, 283 / Va-
topediou 1428, 290.
[Rast) yiiriik semd’i Gel souchimazli, echos plagal IV: Iagi 129, 284 / Vatopediou 1428, 291.

Irak sarki Pousiounkipie [unspecified composer], ehos varys diatonic, sofyan: LKP
152/292, 157.

[Mabiir) sark: Ici seraski camma [unspecified composer], echos plagal IV heptaphonic,
17 /y: LKP (dossier) 73, 4.

[Mabir] semd’t Ab pouendaipanrivis ep giizeli [unspecified composer], [echos plagal IV
heptaphonic]: LKP 152/292, 21.

[Rast sarks) Cemalin denciida olmak [unspecified composer], echos plagal IV, 4 /x: LKP
152/292, 191.

[Hiciz] Ab, ben bilmedim [unspecified composer], edhos plagal II, 4 /x: LKP 152/292,
175.

[Rast] Diistiigoy nuba [unspecified composer], echos plagal IV, 5 /y: LKP 152/292, 185.
Hey gonce [unspecified composer], echos plagal I, q /x: LKP 152/292, 141.

Hey tabtibi camir aman [unspecified composer], ehos varys diatonic, q/y: LKP
152/292, 149.

[M]antousaintir [unspecified composer], echos plagal 1V, sofyan: LKP 152/292, 137.
Meclise gel [unspecified composer]: LKP 152/292, 195.

Bir bibeden [unspecified composer], echos 1, sofyan: LKP 152/292, 134.

Poutilpin pempiyen [unspecified composer], echos plagal I: LKP 152/292, 138.
Biriglis [unspecified composer], echos plagal IV, q /y: LKP 152/292, 289.

Rast Eymeh cepigim [unspecified composer], ehos plagal IV Nn, 7 /y: LKP 152/292,
196.

Rast cananedine bir tanesi [unspecified composer], ehos plagal 1V, sofyan: LKP
152/292, 139.

Aima canim [unspecified composer], echos plagal II, 4 /y: LKP 152/292, 295.
Aman canayonum [unspecified composer], echos plagal II, 7 /x: LKP 152/292, 297.

Igontzempagivefa [unspecified composer], echos varys diatonic, 5 /y: LKP 152/292,
296.
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