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Table 1.

A timeline of cultural planning in
Singapore, including the main plans, the
establishment of different art-related
governance boards, the construction
of art-related infrastructures, the
establishment of platforms to support
culture and art, and the education.
Tomarchio (2021).

Table 2.

List of labels for image content.
Tomarchio (2021, 2023a).

Table 3.

Attributes collected for each art venue,
with possible values, description, and
reference literature. Tomarchio (2021,
2023b).

Table 4.

Features analyzed in the social media art
model for each venue. Tomarchio (2021,
2023b).

Table 5.

Data classification, and thresholds
of confirmations, negations, and
emergences, with a count of elements for
each class. Tomarchio (2021, 2023b).

Table 6.

Distribution of the different content
categories among the five museums.
Tomarchio (2021, 2023a).

Table 7.

Distribution of content categories.
“Alone” indicates stand-alone categories
while “intersection” looks at the
categories with more than one element.
Tomarchio (2021, 2023a).
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Table 8.

Distribution of merged content
categories among the five museums.
“Alone” indicates the sum of stand-alone
categories (Art, People, Architecture)
while “intersection” looks at the
categories with more than one element
(Art+ People, Art + Architecture, People +
Architecture). Tomarchio (2021, 2023a).

Table 9.

Locations of the observed emergences,
the number of art-related tweets from
each, and their temporal development.
Tomarchio (2021).

Table 10.

Distribution of Confirmations, Negations,
and Hyper among the different art venue
features. Tomarchio Tomarchio (2021,
2023b).

Table 11.

This table summarizes the strengths,
weaknesses, opportunities, and threats
identified through the comparative
mappingofculturaldistricts,institutional
infrastructures, and digital territories
of art-related activity. It illustrates
how spatial analysis can support the
evaluation of cultural planning strategies
in cities like Singapore, revealing where
planned cultural infrastructures align—
or fail to align—with lived and networked
ge_ographies of cultural production.
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