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My most sincere thanks are therefore owed
to all those who have accompanied, backed,
and collaborated with me on this project, the
dissertation and the book, or parts of it. Those
who have supported me and encouraged me
to remain critical of institutions rather than
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than the instituted. Those who work to promote
a critical understanding of architecture and its
relationship to the world, and who leave nothing
unquestioned. Those who are more interested
in knowledge than power. Those who continue
to form groups in the name of autonomy and
self-determination and to pursue alternative
architectural practices instead of chasing the
latest hype and celebrating stardom. Those who,
despite all the temptations of neoliberal capi-
talism, do not allow themselves to be co-opted
so easily. Those authors, historians, and critics
whose work made the existence of Building
Institution possible the first place.

My interest in institution building through
architectural and cultural production began
in the mid-2000s, when it became fashionable
to found or re-found our own groups, organi-
zations, and institutions, to address the actors
and networks (and more specifically periodi-
cals, exhibitions, artefacts, and concepts) of
postmodernism, and has now culminated in this
book at a time when the institution of architec-
ture itself, the office, the curriculum are being
called into question and perceived as in need of
repair in the face of the polycrises that humanity
is facing in very different ways. Given the task
of combating the climate emergency and loss
of biodiversity, however, it is hard to tell where
to start, because we now know that transfor-
mation must be both rapid and comprehensive.
Once again, the multifaceted, problematic, and
ambivalent relationships with institutions must
be explored anew, and it is up to everyone to
decide for themselves whether to embark on the
journey through existing institutions or to find
other paths.
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