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Medieval Media and Culture responds to a vibrant contemporary research field by 
foregrounding ways in which individuals interacted with written, visual, dramatic, and 
material media in medieval and early modern cultures. It seeks to illuminate and con-
textualize particular aspects of medieval culture through in-depth, insightful examin-
ation, and in so doing, to shed light on the ways in which the social may be revealed 
through the cultural.
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