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meant to be seen, heard, touched, tasted and smelled, to be 
-

ate sense organs. Nothing could appear, the word ‘appear-

-

increase.

-
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aspects play a crucial role.

super robots humankind wants to create.

INTERACTION

-
turing, writing, making, designing are actions in which actors present them-

-

-

and unconsciously constructing meaning through repeated interpretation and 
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Visibility and Invisibility

-

-

like an object hidden behind another, and not an absolute 

-

Visibility -
-

-

-
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adumbrated and conceptualized or imagined in our encounter with reality.” 

-

Mental, Physical, and Methodical Invisibility

-

absence. 

-
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-

That does not mean that this is the intended interpretation because each actor 

Usually humans cannot always say what they really do because it is un-
-

-

ready-made technological acting in their routine acting, accepting it without 

-
munity.

-
-

-

-

us into interacting.
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product. The interpretation and representation work has been accomplished 

is constructed. 

-

-

-

-
tween human and non-human actors there is always a play in progress between 

Identity and Visibility

The identity
-
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identities they comprise; identity is a dynamic process anticipating and chang-
-

-

between them. Internal identities can be partly masked by the social identi-

-
ment to do so.

Strauss 

-

-

-
-
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Identity as a Mask in the Theatre of Daily Life

person

-

behind the mask who decides which mask to wear: 

-

presented, and the characteristic issue, the crucial concern, is whether it 

Between a mask and its wearer there is a continuous interaction; the wearer an-
imates the mask and the mask animates the wearer. Role playing is not mask-
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the person is. [...] Some roles become not only habitual, but almost an integral 

The Theatre as a Metaphor for Virtual Worlds

creation: 

staged and peopled to suit that which will take place there. The design 

Brenda Laurel and Anna Swartling also compared the interaction between de-

analogous to a script, including its stage directions. [...] Its interesting 

-

-

world. It is populated by agents, both human and computer-generated, 

magic that supports the representation, as in the theatre, is behind the 
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-
-

in human computer interaction research. She presents theories, analyses and 

-

-

-

-

-
ject Oriented theatre scripts comes to reality by creating ROLE- and ACTOR-
types and by instantiating ACTORs which act according to their SCRIPT. The 

-

new plays. 

to an object concept that is placed as an abstraction mask on reality. Through 
that mask we can see reality as closed units with hierarchical relations and 

encapsulation. Susan Leigh Star has unmasked the making and modelling pro-

https://doi.org/10.14361/transcript.9783839424346.79 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839424346.79
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


MASKS BETWEEN THE VISIBLE AND THE INVISIBLE 89

THE MASK

-

-

-
-
-

-

The Mask as a Hiding Device

A mask will always conceal; masking means cloaking or disguising. The 
-

curity issues is a disguise. It is seen as an attack where the attacker pretends 

gaps in programs, or through bypassing the authentication mechanism. Once 
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-

1 

to steal passwords and acquire remote access to the computer system and per-

-

-
sonal, community or global use. The bubbles can be shared between 

the bubble.

The Mask as a Conservator

-

1 -
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-

2 -

-

-

-

-

-
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-

Women perpetuate the same projection, and we perpetuate the same 
-

-
sation masking.

The Mask as a Transformation Device

For hiding our identity and representing another identity the mask has become 
-

-
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3  

-

the situation.”4

-
ceeded in spreading its messages: 

-
-

between cool and hot, openness and secrecy, pranks and seriousness, 

th century. 
Athenian Mercury -

-

3 | 
-

4
walladr, The Observer
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-

as a mask that shields the person behind it and in this way tends to make 

-

-
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-

-

-

-

presented by their own body by the masks representing symbolic images with 

mostly present; alternated or swapped.
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The Mask as a Mediator

-
-

to recognize something, and look outward to unite it with its surround-

-

and Followers we need.

THE THEATRE AND THE MASKS  
IN OUR VIRTUAL WORLDS

The Masquerade World

and human and non-human actors disguised behind masks. Actors are wearing 
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-

-
man and non-human actors. Persons can create many identities and identities 

One, None and a Hundred Thousand (Uno, Nessuno e Centomila) dis-

masks: 

to deal with subjects acting behind masks.” The masks are the actors in 

-
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communication.5

as was thought in the Middle Ages? Should we listen to the authority 

-

-

-

-

were worn in special places such as London parks and theatres. With the mask, 

5
Easier to Wiretap the Internet”, New York Times
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-

-

-

-

-

The Audience of the Mask

-
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-

-

-
-

-

-

-
gitimize social relationships but also produce them. Anonymous and Pussy 

the player-audience relationship.
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Masking as a Sign of Humanity

, a 
-

-

-

-

-

-
-

-

It is this same longing that the mask represents in the theatre in the tribal rites, 

https://doi.org/10.14361/transcript.9783839424346.79 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839424346.79
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


CECILE K. M. CRUTZEN102

power in order to think, reason, communicate, and create in ways we 

where there is no distinction between the biological and the mechanical, 

-

become occupied by super cyborgs in which human intelligence will be con-

-

emotions?

CONCLUSION

-
cause it 
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-

-
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