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When a few people are frank about homo-
sexuality in public, it breaks the ice. Then
people are free to be frank about anything
and that's socially useful. Homosexuality
is a condition, and because it alienated
me, or set me apart from the beginning, it
served as a catalyst for self-examination,
or a detailed realization of my environ-
ment and the reasons why everyone else is
different and why I am different.

(Allen Ginsberg in Howl)

Is that really what you want? What, to
blend in? I mean, we are different, right?
You know, I'm beginning to realize just
how different we really are. [... ] You know,
I'm getting to really feel like — like I just
want to break something, you know?

(Danny Winters in Stonewall)

If a bullet should enter my brain, let it de-
stroy every closet door. I ask for the move-
ment to continue because it's not about
personal gain, and it's not about ego and
it's not about power. It's about the ‘us's’ out
there.

(Harvey Milk in Milk)



https://doi.org/10.5771/9783748940968-1
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/



https://doi.org/10.5771/9783748940968-1
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/

