“Life of Padma” Times Three: Telling the same
Story in Prakrit, Sanskrit, and Apabhramsha

Eva De Clercq

No Jain narrative tradition has received more scholarly attention in
recent decades as that of Padma or Rama, whose story in India is better
known as the Sanskrit epic Ramayana. Most recently, two studies have
explored reworkings in Classical Hindi: Adrian Plau’s 2018 dissertation
focuses on a Classical Hindi version of Ramcand Balak around the
character of Sita as a Jain sati, and in 2022 Gregory Clines's book focuses
on an adaptation in Classical Hindi (or bhasa) by Brahma Jinadasa of
the seventh century Sanskrit version of Ravisena, the Padmapurana or
Padmacarita (Plau 2018; Clines 2018 & 2022). I have been working on
the Apabhramsha version Paiimacariu by Svayambhiideva since 1999,
defending my doctoral thesis in 2003, and with volumes of an English
translation appearing since 2018 (De Clercq 2003, 2018 & 2023).

The most notable studies of Jain Ramayanas from the previous cen-
tury, those of K.R. Chandra (1970) and V.M. Kulkarni (1990), took
Vimalastri’s Patimacariyam as their focal point, the first extant Jain
Ramayana. About Vimalasiri very little is known: even his sectarian
affiliation remains vague as some elements in his text seem to con-
nect it to Svetambara specifics whereas in others he connects to the
Digambaras. He probably composed his work in the fourth or fifth
century in Maharashtri Prakrit, which is very much a literary language
of kavya! The work is a Jain carita or purana, with (maha)kavya
characteristics. It is often called an epic poem: epic in its thematics
— dealing with heroes, warriors, and great battles — and poem in its
form — distinguished from “plain” text in that it is versified (padya)
and features poetic embellishments (alamkaras). Scholars like Kulkarni
and Chandra favoured the early versions, especially that of Vimalasari,
over the later texts. Infamous is, for instance, the assertion of Kulkarni
that the later Jain Ramayanas he found in Velankar’s (1944) seminal
manuscript catalogue Jinaratnakosa “probably do not contain any new

1 See Brockington and Brockington in this volume on the date of Vimalasiri. Ollett
briefly discusses Vimala’s work (2017: 50, 74-75) and stresses its importance as a
literary rather than a religious text.
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remarkable features but repeat in their own language what the older
Jain writers have already said” (Kulkarni 1990: 14). Discussing Ravisena’s
Sanskrit Padmacarita, he stresses that he “closely follows Vimalasiri and
reproduces his Rama story without effecting any remarkable changes”
(Kulkarni 1990: 103). K.R. Chandra too believes that the text of Ravisena
is a “mere translation of the other [= Vimalastri’s Paiimacariyam]”
(Chandra 1970: 280). However, when later authors of Jain Ramayanas,
including Svayambhtdeva, Ramcand Balak and Brahma Jinadasa, refer
to a source or predecessor, they name Ravisena — not Vimalasuri,
suggesting that Ravisena’s Sanskrit poem surpassed that of Vimalasiri
in reputation and authority, at least among Digambaras. Nevertheless,
modern scholars have internalised such statements resulting in none tak-
ing up Ravisena’s Padmacarita as a primary study subject, until Clines
recently gave a much more positive evaluation of its qualities (Clines
2018 & 2022). The Apabhramsha Paiimacariu by Svayambhiudeva was
not included in Kulkarni’s study. Chandra is more favourable about it
than Ravisena’s version, describing it as “more poetic and attractive in
style” (Chandra 1990: 285). Svayambhudeva’s renown as one of the three
great poets of Apabhramsha may have guided this attitude (Bhayani
1953: Introduction, 29-30).

As part of my doctoral research which focused on the Paiimacariu,
I compared its narrative with that of its two precursors, the Padmacar-
ita and Paiimacariyam, resulting in a comparative table that highlights
wherever Svayambhi’s text is markedly different in terms of narrative
content and structure. Overall, my observations concurred with those
of Kulkarni and Chandra in that the narrative of Vimalastri’s and
Ravisena’s texts, at least in structure and content, are indeed very close.
Svayambhii on a few occasions deviates from the other two in a note-
worthy way: there are omissions, most notably the story of Munisuvrata
and the proximate ancestors of Dasaratha and Janaka in chapters 21 and
22 of Vimalasuri and Ravisena is dropped completely by Svayambhi. On
the other hand, Svayambhi sometimes adds parts, such as his lengthy
sermon of Hanuman to Ravana on the twelve anupreksas, subjects of
meditation, which is absent from Vimalastri and Ravisena. But despite
these and some other digressions, one can say that the narrative is the
same overall (De Clercq 2003: 1730-2048). In this paper I take a more
detailed look at what I have previously identified as a typical example
of similar content in these three texts, to explore in more detail what it
means for the latter two to be transcreations or translations: Ravisena’s
of Vimalasiri’s text, and Svayambh’s of Ravisena’s. Through close read-
ing, I analyse a — due to the constraints of space — short selected
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passage that is exemplary of this similarity and set the Prakrit, Sanskrit,
and Apabhramsha words and verses conveying this parallel content side
by side, revealing the exact words the authors used to transpose the
verses of their predecessor, and what changes, additions, omissions,
abridgements, etc. the individual poets chose to make. This comparison
will show that each of these three texts recounts the episode, however
similarly, in their own way with their own aesthetic effect. In addition
to the narrative content and meaning, the differences in language and
corresponding prosody also have a significant bearing on the aesthetic
experience. Prakrit is generally described as phonologically more music-
al, and “smooth”, “soft”, and “easy” compared to Sanskrit (Ollet 2017:
85-92). This corresponds to a somewhat “heavier” and “slower” (longer,
18,000 granthagras) Sanskrit version of Ravisena, mostly composed in
sloka or other recitative syllabic verses, compared to the “smoother”
(shorter, 10,000 granthagras) Prakrit one of Vimalasari in moraic meters
such as the gatha, which are more rhythmic and inherently more music-
al.? The characteristics ascribed to Prakrit phonology and meter hold
for Apabhramsha as well, which is phonologically close to Prakrit and
for the most part employs moraic meters, and its musicality is further
enhanced by the consistent use of end rhyme. With 12,000 granthagras
the Paiimacariu is in length also closer to Vimalasiiri’s text. Apart from
this, the comparison will show that there does not appear to be a distinct
way in which the same content is told in either Prakrit, Sanskrit, or
Apabhramsha, at least for this case. Of central importance seems to be
the poetic genius of the individual poet that stimulates them to make
the choices they make in how they present a narrative: the same story
told by two different poets in Sanskrit may also be very similar or very
different. Different audiences, moreover, have different preferences. It is
important to keep in mind that all three poems have their merit, as they
have survived and continued to circulate for many centuries.?

2 See Gerow 1989: 536; also Jacobi’s assessment of the arya in Jacobi 1886: 595-602.

® The Jinaratnakosa refers to over twenty attestations of manuscripts for both Vimala’s
and Ravisena’s texts. Svayambh@’s text only has three surviving manuscripts. Out of
the three, Ravisena’s text is referred to most often as a source and authority, at least
for Digambara authors. The reason for this is most likely the greater accessibility of
Sanskrit compared to Prakrit and Apabhramsha, and the clear Digambara stamp of
his work.
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Analysis of the Selected Passage

The selected text recounts events shortly after Ravana’s abduction
of Sita and corresponds to roughly the first half of chapter 46 in
Vimalastri’s and Ravisena’s texts, both of which are divided in an
identical way, and for the most part to chapter 41 in Svayambh’s text.
In Vimalasiiri’s chapter, the passage is 29 verses, in Ravisena’s 53 verses
and in Svayambhi’s it is roughly 10 kadavakas or 80 verses of varying
length. The table below presents a slightly enlarged conversion in Eng-
lish of the comparative table of this chapter from my dissertation with
Vimalastri represented in the first column, Ravisena and Svayambhi as
the second and third, respectively. It makes it quite clear that Vimalastri
and Ravisena are closer than the Paiimacariu is to either.*

Vimalasuri 46

Ravisena 46

Svayambhiideva 38 & 41

Ravana standing in his chari-
ot, beholds Sita (46.1).

Ravana standing in his chari-
ot, beholds Sita (46.1-3).

{Ravana standing in his
chariot, beholds Sita
38.18.3-4}

He addresses her and tries to
seduce her (46.2-5)

He addresses her and tries to
seduce her (46.4-10)

{He addresses her and tries
to seduce her 38.18.5-7}

Sita rejects him (46.6-8)

Sita rejects him (46.11-16)

{Sita rejects him 38.18.8-9}

Ravana’s persists (46.9-10)

Ravana’s persists (46.17, 20—
22)

{Ravana’s persists 38.19.1-4}

As Ravana enters Lanka,
the soldiers return from the
war in the Dandaka forest
(46.11-12)

As Ravana enters Lanka,
the soldiers return from the
war in the Dandaka forest
(46.18-19, 23-24)

{Ravana enters Lanka
38.19.5}

Sita goes on a hunger strike
(46.13-14)

Sita goes on a hunger strike
(46.25-26)

{Sita goes on a hunger strike
38.19.7}

Ravana abandons her in a
park and goes home
(46.15-16).

Ravana abandons her in a
park and goes home
(46.27-28).

{Ravana abandons her in a
park and goes home
39.19.6, 8-9}

The queens and Candrana-
kha mourn the death of
Kharadusana (46.17-18)

The queens and Candrana-
kha mourn the death of
Kharadtsana (46.29-31)

Candranakhi seeks revenge
and goes to Ravana (intro-
ductory ghatta)
Summary of previous two
chapters (1.1-7)

4 See De Clercq 2003: 1886-1888 for the original comparative table. For convenience’s
sake, I use the Sanskrit cognates of names as they appear in the Prakrit and Ap-
abhramsha versions, e.g. Candranakha for Vimalasari’s Candanaha and Candrana-
khi for Svayambhadeva’s Candanahi. The numbers between round brackets refer to
chapter and verses. The use of curly brackets in Svayambh@’s column indicates that
this content is found in another position compared to the earlier texts.
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As Ravana enters Lanka with

Sita, Candranakhi brings the

news that Khara and Disana
are also dead (1.8-9).

Ravana responds and prom-
ises to kill the slayer of
Kharadasana (46.19-20).

Ravana responds and prom-
ises to kill the slayer of
Kharadasana (46.32-36).

Ravana responds and prom-
ises to kill the slayer of
Kharadasana (2.1-9).

Ravana goes to his chambers

Ravana goes to his chambers

Ravana goes to his chambers

(46.21). (46.37). (3.1).
Description of Ravana (3.2
9).
Mandodari sees him (46.22) Mandodari sees him Mandodari approaches
(46.38-39) (4.1-9).

...and addresses him about
his sorrow for the death of
Kharadasana (46.22-23).

...and addresses him about
his sorrow for the death of
Kharadasana (46.40-43).

...and addresses him about
his sorrow for the death of
Khara and Dasana (5.1-7).

Ravana confesses that his
sadness is due to Sita not
wanting him (46.24-26).

Ravana confesses that his
sadness is due to Sita not
wanting him (46.44-49).

Ravana confesses that his
sadness is due to Sita not
wanting him (5.8-9).

Mandodari asks why he does
not take her by force
(46.27-29)

Mandodari asks why he does
not take her by force
(46.50-53)

Mandodari asks why he does
not take her by force
(6.1-7.9)

In what follows, each of the corresponding scenes are analysed more
closely. The chapter starts with Ravana in his celestial chariot flying
Sita to Lanka, their arrival in Lanka, and then focuses on exchanges at
the court of Lanka following the defeat of the Raksasas by Laksmana.
Words in italics indicate correspondence — in content and sometimes
verbatim — with at least one of the other texts; words in bold indicate

innovations.

1. Ravana standing in his chariot, beholds Sita.

Vimalasuri 46

Ravisena 46

Svayambhiideva 38

so tattha vimanattho vaccan-
to ravano janayadhiiyam
datthum milanavayanam
jampai mahurani

vayanani ..1..

tatrasav uttame tunge
vimanasikhare sthitah
svairam svairam vrajan reje
ravano divi bhanuvat..1..
sitayah sokataptaya mlanam
viksyasyapankajam
ratiragavimiidhatma dad-
hyau kim api ravanah..2..
asrudurdinavaktrayah
sitayah krpanam param
nanapriyasatany tice prstha-
tah parsvato’ gratah..3..

punu dasasiru samcallu
sastyati;

nahayalé nat divayaru
viyaii.18.3..

majjhé samuddahé jayasir-
imananu;

punu vollevaé laggu
dasananu.. 18.4..
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What Vimala conveys in one verse, Ravisena does in three. All of the
words from Vimalastri’s text are also present in Ravisena’s, either in
cognates or in words with the same meaning. Ravisena’s innovations
(in bold) describe the characters in more detail. In verse 1, he specifies
where precisely Ravana is standing in his chariot (“in the top”), and he
marks it as very lofty. He further indicates how Ravana is advancing (“at
his own pace”) and adds a simile. In verse 2 Ravisena adds information
on Ravana’s state of mind, namely his bewilderment due to his feelings
of lust. He is more elaborate on the sad state of Sita, tormented by grief,
her face covered in tears, and he uses the metaphor of a withered lotus
for her face. Finally, Ravana addresses Sita with loving words, as does
Vimala’s Ravana, but Ravisena is suggestive of the way in which he does
so: “from the back, from the side, and from the front”, on the one hand
implying that he is overwhelming Sita, but also with comedic effect,
popping up on all sides of her. Svayambhi has chosen to defer this pas-
sage, up to Candranakht’s approaching Ravana, to the earlier chapter 38,
immediately following Ravana’s abduction of Sita.> Nevertheless, there is
agreement in the description of the events. In these verses, Svayambhi’s
focus is on Ravana and his behaviour. He is described as flying in the sky
like the sun, an image taken from Ravisena, and in addition, he specifies
they are in the middle of the ocean, and names Ravana “the lover of
Lady Victory”, alluding to the direct sexual advances he will make in
subsequent verses.

2. He addresses her and tries to seduce her.

hohi pasanna sundari mam
ditthi dehi somasasivayane
jena mayananalo

me pasamai tuha
cakkhusalilenam ..2..

jai ditthipasayam me

na kunasi varakamalapat-
tadalanayane

to pahanasuttimangam

avaloitina pecchasu sasela-
vana-kananam imam
puhaim

bhamai jaso panavo

iva majjha anakkhaliya-
gaipasaro..4..

imena calanaravindenam..3..

marasyatyatyantamrdubhir
hato’ham kusumesubhih
mriye yadi tatah sadhvi
narahatya bhavet tava..4..
vaktraravindam etat te
sakopam iva sundari

rajate carubhavanam sar-
vathaiva hi caruta..5..
prasida devi bhrtyasye sakrc
caksur vidhiyatam
tvaccaksukantitoyena snata-
syapaitu me sramah..6..

yadi drstiprasadam me na
karosi varanane

etena padapadmena sakrt
tadaya mastake..7..
bhavatya ramanodyane kim
na jato ‘smy asokakah

kai gahillié mai na samic-
chahi;

kim mahaevipattu na samic-
chahi..18.5..

kim nikkantaii rajju na
bhuijahi;

kim na vi surayasokkhu
anuhujjahi. ..18.6..

kim mahu kena vi bhaggu
madappharu;

kim dahaii kim kahi mi
asundaru...18.7..

> Svayambh@’s choice of changing the sequence of events is addressed below.
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icchasu mae kisoyari sulabha yasya te §laghya
manahi jahicchiyam padapadmatalahatih..8..
mahabhoyam kréodari gavaksena

abharanabhusiyangi devi vimanasikharasthita

vva samam surindenam..5.. | disah pasya prayato ‘smi
viyad urdhvam raver api..9..
kulaparvatasamyuktam
samerum sahasagaram
pasya ksonim imam devi
Silpineva vinirmitat..10..

Vimala’s Ravana here attempts to initiate a play of seduction, expressing
his desire for Sita by requesting her to look at him and by suggesting
that her glance would meet his desire. He recognises that she may be
angry — though undoubtedly considering it more an expression of a
coquettish, perhaps feigned, anger — and he tries to cater to her anger
by implying that he accepts it suggesting she should express her anger
by kicking him in the head with her lotus-like feet, likely on the under-
standing that after expressing her anger, Sita would eventually subject
herself to his play of seduction. If his impressive stature and character
alone were not enough, he then boasts of the wide territories he has
conquered and offers her the wealth and enjoyment of a goddess. In
Ravisena’s text, Ravana’s attempts at seduction are amplified, portraying
him as a man subject to his passion. Whereas Vimala’s Ravana admits
his feelings for Sita, he remains confident and cool. Ravisena’s Ravana,
on the other hand, is erratic and out of control. He begins his attempt at
seduction with a Sanskrit equivalent of a suitor’s “opening line” (“I am
struck by the most delicate arrows of Kama; if I die, then you are guilty
of murder”) to express his feelings for Sita. This Ravana too recognises
her anger, but dismisses it as unimportant: something beautiful is always
beautiful, no matter what, nevertheless later on suggesting she should
kick him. Then he requests her to look at him, describing himself as
her subordinate (bhrtya). Whereas Vimala’s Ravana proclaims that her
eyes would calm the fire of his passion like water, Ravisena adjusts
the metaphor: bathing in the water of the beauty of her eyes would
take away his weariness, again emphasising Ravana’s suffering under his
emotions. If she does not want to look at him, he suggests she kicks
him in the head with her lotus-like feet, adding the desire that he be
born as an asoka tree in Sitd’s garden, hinting at the topos of a young
woman kicking an asoka tree to make it blossom. He again asks her
to look, this time at their surroundings, detailing that she should look
through an airhole of the celestial chariot, and just as he is starting to
boast about his territory, he is cut off by Sita’s harsh response. Ravisena’s
Ravana is far from cool and confident, but a man overcome by passion.
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Both Ravanas, the one of Vimala and the one of Ravisena, are true to
his traditional Jain portrayal: as a prativasudeva, Ravana is first and fore-
most a mighty warrior, the ardhacakravartin, “half-universal emperor”,
who conquers half of Bharatavarsa, and seduces a great many women,
hence cool and confident. On the other hand, he has no control over his
passion for Sita, which as we read at the end of the story is karmically
determined and will lead to his downfall, corresponding to Ravisena’s
portrayal. Although Svayambhi did not mention Sita’s demeanour in the
previous line, her reaction is implied from how Ravana addresses her.
Svayambhi’s Ravana’s is far from subtle, but crude and even denigrating,
calling her a “silly girl” (gahilli), and straight out asking her why she
does not desire him, whether she thinks he is ugly or repulsive. Without
further ado, he offers her the position of chief queen and rule over the
kingdom, and is very forward in asking her whether she “enjoys the
pleasure of lovemaking”.

3. Sita rejects Ravana.

jam ravanena bhaniya vi-
variyamuhi thiya ya tam siya
jam paraloyaviruddham
kaha jampasi erisam
vayanam..o..

avasara ditthipahao ma me
angaim chivasu hatthenam
paramahiliyanalasihapadiyo
salaho vva nasihisi...7..
paranarim pecchanto pavam
ajjesi ayasasamjuttam
narayam pi vanjasi

mao dukkhasahassaulam
ghoram..8..

evam uktd sati sita
paracinavyavasthita

antare trnam adhaya
jagadarucitaksaram..11..
avasarpa mamangani ma
sprsah purusadhama
nindyaksaram imam vanim
idrsim bhasase katham..12..
papatmakam ayusyam as-
vargyam ayasaskaram
asadihitam etat te virud-
dham bhayakari va..13..
paradaran samakanksan
mahdaduhkham avapsyasi
pascat tapaparitango bhas-
macchannanalopamam..14..
mahata mohapankena
tavopacitacetasah

mudha dharmopadeso ‘yam
andhe nrtyavilasavat..15..
icchamatrad api ksudra bad-
dhva papam anuttamam
narake vasam asadya kastam
varttanam apsyasi..16..

ema bhanévi alingai javehi;
janayasuyaé nibbhacchiu
tavéhi..18.8..

divaséhi thovaéhi

tuhii ravana samaré
jinevaii;

amhahii variyaé

ramasaréhi alingevaii..18.9..

Vimala’s Sitd’s response is brief and direct. With her back turned towards
him, she asks him why he says such things that will ultimately work
against him in his next life. After ordering him not to come within her
sight nor to touch her, she continues that he will perish because of his
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desire for other men’s wives, like a moth attracted by a flame, and re-
peats that desiring another man’s wife leads to bad karma, disgrace and
ultimately to a stay in hell. Ravisena’s Sita, also with her back towards
him, “placed grass between them”, i.e. objected, and first and foremost
tells Ravana, whom she calls the “vilest of men” (purusadhama), not
to touch her. Similar to Vimala, she asks him why he says such awful
things, before explaining what a life devoted to sin will lead to. Of
note here is the use of the word viruddha, as did Vimala, albeit in
a slightly different context. Only then does she explain that desiring
the wife of another — even just desiring, i.e. without acting on it, as
reiterated two verses down — causes bad karma and will lead to all kinds
of great sorrow in hell. Between these two verses describing Ravana’s
certain future in hell, she interjects that her devout words are in vain
because Ravana’s mind is too muddled by desire. Compared to Vimala,
Ravisena’s Sita comes across as more fierce. Both texts emphasise her
morality. Ravisena’s elaborations concern Sita’s words on committing
sin. Svayambhi’s account is completely different from that of Vimala
and Ravisena. He adds that Ravana, after his attempt at seduction, tries
to embrace her, and Sita rejects him, albeit poetically, saying that her
husband will kill him: “In a few days, Ravana, you will be vanquished in
battle. In due course, you will be embraced by Rama’s arrows because of
me.” The emphasis is here not on morally righteous Sita, concerned with
the karmic consequences of Ravana’s action. In Svayambhi’s version, in
all its brevity the exchange between Ravana and Sita is down to earth,
resembling a more mundane situation of a chauvinistic male approach-
ing a married woman and being rebuked by her. At the same time,
Svayambhi’s Sita is more reminiscent of Sitd’s fierce address of Ravana
at this point in the narrative in the Valmiki-Ramayana (Aranyakanda, 51
esp.), than of the Sita of Vimala or Ravisena.

4. Ravana persists.

pharusavayanehi evam
ahiyam nibbhacchio ya siyae
mayanaparitaviyamgo taha
vi na chaddei pemmam so..9..
tahe lankahivai niyayasire vi-
raiuna karakamalam

paesu tie padio tanam iva
ganio videhae..10..

ruksaksarabhidhanabhih
param vanibhir ity api
madanahatacittasya
premdsya na nivarttate
(nyavarttata)..17..

[...]

pradanair divyavastanam
sammanais catubhih paraih
tabhis ca bhrtyasampadbhir
agrahya janakatmaja..20..

nitthuravayanéhi docchiu
javéhi;

dahamuhu huaii vilakkhaii
tavéhi..19.1..

jai marami to eha na pec-
chami;

vollaii savvu haseppinu ac-
chami..19.2..

avasem kam divasu i icch-
esal;

sarahasu kanthaggahanu
karesai..19.3..
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saknoti sukhadhih patum annu vi mai niyavaii palev-
kah sikham asusuksaneh vaii;

ko va mandaé parakalattu na
nagavadhumirdhni spréed |laevvaii..19.4..
ratnasalakakikam..21..
krtva karaputam mirdhni
dasangulisamahitam
nanama ravanah sitam nin-
dito ‘pi trnagravat..22..

In Vimala’s text, after Sita’s harsh words, Ravana is in no way deterred
and even throws himself at Sita’s feet, though Sita is not interested. This
is contrary to Vimala’s previous depiction of Ravana being cool and con-
fident. Ravisena stretches the paradox in his portrayal of Ravana as the
great warrior on the one hand, yet completely subjected to his passion
for Sita: in verse 17 and 22, he repeats Vimala’s description of Ravana’s
love not waning despite Sitd’s harsh words and him bowing to her feet.
This part is however broken up with two interrupting verses (18-19)
announcing the other Raksasa soldiers’ return, emphasising the high
esteem and devotion these warriors have for Ravana. Then Ravisena
reiterates that he is unable to seduce Sita with anything he has to offer
(20), and concludes with two subhdsitas on the unapproachability of
angry women: “Who, desiring happiness, is able to master the flame
of a fire? Or who may touch even a splinter of the gem in the head
of a female snake?”, before Ravisena’s Ravana bows before Sita, who
nevertheless considers him like grass. Svayambhi, again, is very different
in Ravana’s reaction. There is no explicit mention of his love persisting.
His first impulse is to kill Sita, because of her insult, but he refrains
because then he would never see her again. The hint at killing Sita
again echoes Valmiki's Ravana, threatening to cook and eat Sita if she
does not accept him (Aranyakanda, 54.22-23). He decides to laugh it
off, convinced that one day she will change her mind and fall for him.
He moreover reminds himself of the vow he once took to not take any
woman by force.

5. The soldiers have returned from the war in the Dandaka forest, just as
Ravana enters Lanka.

kharadiisanasamgame niv- tatra diisanasamgrame ema bhanevi caliu
vatte tava agaya suhada nivrtte paramapriyah suradamaru;
suyasaranamaiya jayasad- Sukahastaprahastadyah sod- | lanka paraiu lad-
dam ceva kunamana.11.. vegah svamyadarsanat..18.. | dhamahavaru..19.5..
padupadahagiyavaiyar- calatketumahakhandam

avena ahinandio saha balena | kumararkasamaprabham
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pavisai lankanayarim vimanam viksya
dasanano indasamavibha- dasasyam muditas tam
vo..12.. dudhaukire..19..

[...]

mahendrasadr$ais tavad-
vibhavaih sacivair bhréam
nanadigbhyah samayatair
avrtto raksasam patih..23..
jaya vardhasva nandeti sab-
daih $ravanaharibhih
upagitah pariprapto lankam
akhandalopamah..24..

Vimala here reverts to describing Ravana as the great vidyadhara king,
greeted with his devoted army by the people of Lanka, entering Lanka
with all the pomp and glory of Indra, the king of the gods. In Ravisena’s
text, the paradox of the depiction of Ravana is amplified by interweaving
this scene with descriptions of his being completely subjected to Sita and
his passion for her. Verse 18 resembles Vimala’s verse 11, but changes
the names of some of the Raksasas (Hasta and Prahasta for Sarana),
and stresses the devotion of Ravana’s warriors to their king (“anxious
from not seeing their lord”). This is followed by an image of the soldiers
approaching the majestic celestial chariot, which looked like the sun. It
is then contrasted by repeating all of Ravana’s vain attempts to seduce
Sita as analysed above, before Ravisena again repeats Ravana’s glorious
kingship as he enters Lanka, surrounded and lauded by his followers,
likening him to Indra not once, but twice. Svayambhu leaves out any
mention of the return of the warriors and only describes Ravana enter-
ing Lanka, adding as descriptors, “the scourge of the Gods”, and “he who
had received great rewards”, reminiscent of his great successes.

6. Sita goes on a hunger strike.

cintei janayatanaya havai ‘ha | acintayac ca ramastri so ‘yam | java na sunami vatta
vijjaharahivo eso vidyadharadhipah bhattaraho;
ayarai amajjayam kam yatracaraty amaryadam tava nivitti majjhu
saranam to pavajjami..13.. tatra kim Saranam aharaho..19.7..
java ya na ei vatta kusala bhavet..25..
daiyassa bandhusahiyassa | yavat prapnomi no vartam
tava na bhufijami aham bhartuh kusalavartinah
aharam bhanai janaya- tavad aharakaryasya
suya..14.. pratyakhyanam idam ma-
ma..26..

Sita now sees that her abductor is an important man, a vidyadhara king,
and estimates that there is no hope for her to find anyone sympathetic to
her cause among his subjects. Thinking all is lost, she therefore decides
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to abstain from food, unless and until she hears from Rama. Ravisena’s
verses are nearly identical to those of Vimala. In Svayambht’s text, Sita
makes a very similar statement after she has been installed in the park,
switching the sequence of events slightly.

7. Ravana abandons her in a park and goes home.

devaramanam ti namam
ujjanam puravarie
puvvenamthaviana tattha
siya niyayagharam patthio
tahe..15..

sihasane nivittho nanavi-
hamanimauhapajjalie
siyavammahanadio na lahai
nimisam pi nivvanam..16..

udicinam praticinam tatrasti
paramojjvalam
girvanaramanam khyatam
udyanam svargasamnib-
ham..27..

tatra
kalpatarucchayamahapada-
pasamkule

sthapayitva rahah sitam vivesa
svaniketanam..28..

siyaé vuttu na paisami
pattané;

acchami etthu viulé nan-
danpavapé..19.6..

[...]

tam nisunévi uvavané
paisariya;
sisavarukkhamulé
vaisariya..19.8..

mellévi siya vané

gaii ravanu gharaho tu-
rantaii;

dhavaléhi mangaléhi
thiu rajju saim bhuijan-
taii..19.9..

Ravana leaves Sita in a park called “Gladdening the gods” (devaramana,
Ravisena: girvanaramana). Ravisena exploits the implied divine nature
of the park, by likening it to heaven, and specifying that the trees he
leaves her near resemble wishing trees. Curiously, Ravisena situates the
park in a different area compared to Vimala: according to Vimala, the
park is to the east of the city, whereas in Ravisena’s text it is in the north-
west. Hereafter Vimala adds a concluding verse to summarise Ravana’s
condition: outwardly sitting on his majestic, magnificent throne, yet
inwardly completely restless and subjected to his love for Sita. Ravisena
skips this verse and immediately goes to the next scene, probably feeling
he has made the paradox of Ravana’s condition more than clear already
in the previous passage. In Svayambhi’s text, Sita herself requests to be
left in the pleasure grove, as she does not want to enter the city. Ravana
brings her to the unnamed park without details about its location and
installs her under an asoka tree (sisava). He then enters his abode.
Svayambhii concludes chapter 38 describing Ravana as follows: “He con-
tinued to rule over his kingdom, to the praises of heroic and benedictory
songs”, with saim bhufijantaii (Svayam bhujanta-) as the author’s nama-
mudra, “name stamp’, standard at the end of each chapter. Chapters
39 and 40 revert to the Dandaka forest, where Rama and Laksmana
discover Sita has been abducted and team up with Viradhita.
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8. Lamentations for Kharadiisana from the wives and Candranakha

kharadasanammi vahie tavad dusanaparicatvad kharadusana gilévi can-
tava palavam kunanti ju- | agrato ‘sya mahasuca danahihé titti na jaiya
vaio astadasa sahasrani nam khayakalachuha ravanaho
mandoyaripamuhao vipralepur mahasvaram..29.. | padivi dhaiya (introductory
lankahivaissa gharinio..17.. | bhratus candranakha padau | ghatta of 41)
ekkoyarassa calane can- samsrtyonmuktakanthakam | [samvukumaraviré atthantaé;
danaha genhiina rovanti | abhagya ha hatasmiti vi- kharadusanasamgameé samat-
bhanai hayasa lalapastadurdinam..30.. tae.1.1..
pava ahayam paiputta- darosarié sundamahavvalé;
parimukka..18.. tamalankaranayaru gaé hari-
valé..1.2..
ettha é asuramallé
suradamaré;
lankahiveé vahulad-

dhamahavareé ..1.3..
paravalavalapavanahindolané;
vairisamuddaraiiddaviro-
lané ..1.4..
mukkankusamayagala-
galathallané; danaranangané
hatthutthallagé..1.5..
vihadiyabhadathadakiya-
kadamaddané;
kaminijanamananayananan-
dapé..1.6..

siyaé sahu suravarasamtavané;
chudu chudu lanka paitthaé
ravané] ..1.7..

tahi avasaré candanahi
paraiya; nivadiya kamaka-
maléhi duhaghaiya ..1.8..
samvukumaru muu;
kharadisana jamapahé laiya
pai jivantaéna;

ehi avattha haii paiya..1.9..

Ravana’s wives mourn the death of Kharadiaisana. Vimala specifies that
they are headed by Mandodari. Ravisena does not mention the wives but
calls them “the 18,0007, indicating their number. Thereupon, his sister
Candranakha falls at his feet, lamenting her fate. Vimala and Ravisena
only differ in small details: Vimala’s Candranakha seems to recognise
her karmic responsibility in the loss of her husband and son, saying: “I
am a wretched sinner, having lost my husband and son.” Ravisena’s Can-
dranakha, her voice unrestrained, bewails his sad day of death, saying:
“Unfortunate, ha, and wretched am I” Svayambhi’s chapter 41 begins at
this stage, with an introductory verse parallelling Candranakht’s going
to Ravana: “Having devoured Khara and Dusana, Candranakhi did not
feel satisfied. Like the hunger of the time of destruction, she rushed
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back to Ravana.” In addition to her approaching Ravana, the verse im-
plies that Candranakhi was ultimately the cause of Khara and Dusana’s
death, as she will be the cause of Ravana’s death, instigating them to
fight Rama and Laksmana.® As chapters 39 and 40 described events in
the Dandaka forest, and the author now brings us back to Lanka, the
first kadavaka of this chapter summarises the events from the previous
chapters, from the death of prince Sambiika up to Ravana’s return with
Sita to Lanka, describing Ravana as the mighty warrior and ladies’ man.
Like in Vimala’s and Ravisena’s texts, Candranakhi falls at Ravana’s feet
and laments the death of her son and Khara and Dusana. Different here
is that Candranakhi suggests Ravana is at least in part responsible for her
situation, and should rectify it: “Though you still are alive, I have been
brought to this state”

9. Ravana responds.

vilavanti bhanai

tao lankapura-
paramesaro alam
vacche

runnena kim va kirai
puvvakayam agayam
kammam..19..

vacche jena ranamuhe
nihao kharadusano
tuha suo ya

tam peccha vahijjan-
tam sahayasahiyam
tu acirenam..20..

ramanatmajaprapaficatvavah-
ninirdagdhamanasam

vilapantim imam bhuri jagadaivam sa-
hodarah..31..

alam vatse ruditva te prasiddham kim na
vidyate

jagat pragvihitam sarvam prapnoty atra
na samsayah..32..

anyatha kva mahicara janah ksudra-
kasaktayah

kvayam evamvidho bharta bhavatya vy-
omagocarah..33..

mayedam arjitam pirvam vyaktam
nyayagatam phalam

iti jiatva sucam kartum kasya
marttyasya yujyate..34..

nakale mriyate kascid vajrenapi
samahatah

mrtyukale ‘mrtam jantor visatam prati-
padyate..35..

yena vyapadito vatse samare
kharadisanah

anyesam vahitecchanam mrtyur esa
bhavamy aham..36..

tam candanahihé
vayanu dayavanu;
nisunévi thiu
hetthamuhu
ravanu..2.1..

nam mayalafichanu
nippahu jayaii;

giri va davaggidaddhu
vicchayaii..2.2..

nam munivaru carit-
tavibhatthaii;

bhaviu va
bhavasamsaraho
tatthaii..2.3..
vahabharantanayanu
muhakayaru;

gahéna gahiu nam hau
divayaru..2.4..

dukkhu dukkhu
dukkhenamelliu;
sayanasanehu sarantu
pavolliu.2.5..

ghaiu jena samvu kharu
dusanu;

tam patthavami ajju ja-
masasanu..2.6..

ahavai ena kai
mahappem;

ko vi na marai aparem
mappem..2.7..

6 In the Paiimacariu Kharadsana are two individuals Khara and Dasana, as in the

Valmiki-Ramayana.
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dhiri hohi pamayahi
$00;

kasu na jammanama-
ranavioo..2.8..

ko vi na vajjamaii
jaem jivem marievaii;
amhéhi tumhéhi mi
kharadasanapahé
jaevaii..2.9..

Ravana tells Candranakha to stop crying. Ravisena here adds a descrip-
tion of Candranakha as “one whose mind was scorched by the fire of the
death of her son and husband” Vimala's Ravana reminds Candranakha
of the fact that this must be the result of some karma, being the typical
Jain answer to sorrow and which Candranakha already alluded to some
verses up. Ravisena’s Candranakha does not display this awareness, as
Ravana points out: “Do you not know the famous [truth]? All of man-
kind obtains what has been done before. There is no doubt there” In
Ravisena’s text Ravana then gives her some general instruction on the
workings of karma and the inevitability of death: “In another way: how
do the people possessing little power and walking the earth correspond
with that husband of yours, of such quality, who travelled the sky? I
clearly rightfully obtained this fruit in the past’, if one knows this, for
what mortal would it be suitable to grieve? No one dies at the wrong
time, even when struck by lightning. At the time of death, even ambrosia
becomes poison for a living being.” In both texts, Ravana then promises
Candranakha that he will kill the one who killed her husband, and,
according to Vimala, her son. Svayambht again takes more liberty, by
inserting the effect of Candranakht’s words on Ravana, suggestive of his
own grief at the loss of his brothers-in-law and nephew: “Hearing those
lamentable words of Candranakhi, Ravana stood there, his face turned
towards the ground, like the moon that had lost its lustre, like a gloomy
mountain burned by forest fires, like a great sage strayed from good
behaviour like a man capable of salvation yet frightened of the cycle of
rebirth. His eyes filled with tears and his face perplexed, he was like
the sun seized by Rahu the eclipser. With great difficulty, sorrow let go
of him.” He then collects himself and makes the same vow to Candrana-
khi as Vimala’s and Ravisena’s Ravana did, to kill the one who killed
Sambiika, Khara, and Diisana, adding thoughts on the inevitability of
death, similar to Ravisena’s Ravana, though using different phrasings.
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10. Ravana goes to his chambers

dhirévi niyaya vahini
siyamananu; rayanihi gaii
sovanaé dasananu..3.1..

samthaviuna bahini desam
jinaharaccane daum
pavisarai niyayabhavanam
dasanano mayanajara-
gahio.21..

svasaram evam asvasya
dattadeso jinarcane
dahyamanamand vasabha-
vanam ravano visat..37..

In almost identical verses, Vimala and Ravisena describe that Ravana
gives an order for a homage to the Jina, after which he retreats to his
chambers. Svayambhii does not mention the homage and specifies that

he goes to bed at night.

11. Mandodari sees him.

mandoyari pavittha daiyam
datthaina dihanisasam
bhanail...]..22..

tatradaranirakamksam tal-
paviksiptavigraham
sonmadakesaricchayam
nihsvasantam ivoragam..38..
bhartaram duhkhayukteva
bhasanadaravarjita
mahadaram uvacaivam
upasrtya mayatmaja..39..

varapallanké cadiu lanke-
saru;

nam girisiharé maindu sake-
saru..3.2..

nam visaharu nisasu muan-
taii;

nam sajjanu khalakheijjan-
taii..3.3..

siyamohem mohiu ravanu;
gayai vayai padhai
suhavanu..3.4..

jai;

niyabhuahii ji padivaii laj-
jai..3.5..
damsanananacarittaviro-
haii;

ihaloyaho paraloyaho do-
haii..3.6..
mayanaparavvasu eu na
janai;

jiha samgharu karesai
janai..3.7..

acchai mayanasaréhi jaj-
jariyaii;

kharadiaisananau mi
visariyaii..3.8..

cintai dahavayanu

dhanu dhannu suvannu
samatthaii;

rajju vi jiviu vi

vinu siyaé savvu
niratthaii..3.9..

tahi avasaré aiya mandovaris
sihaho pasu va sihakiso-
yari..4.1..

varaganiyari va lilagamini;
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piyamahaviya va
mahuralavini..4.2..

sarangi va
vipphariyanayani;
sattavisamjoyanavayani..4.3

kalahamsi va thiraman-
tharagamani;

lacchi va tiyaravem jura-
vani..4.4..

aha pomanihé
anuharamani;

jiha sa tiha eha vi
paiirani..4.5..

jiha sa tiha eha vi vahujani;
jiha sa tiha eha vi
vahumani..4.6..

jiha sa tiha eha vi
sumanohara;

jiha sa tiha eha vi piyasun-
dara..4.7..

jiha sa tiha eha vi
jinasasané;

jiha sa tiha eha vi na
kusasané..4.8..

kim vahujampiéna
uvamijjai kaheé kisoyaris;
niyapadichandaéna

thiya sai jé nai mando-
yari..4.9..

tahi pallankeé cadévi rajje-
sari;

pabhaniya lankapura-
paramesari..5.1..

Mandodari sees her husband sighing and addresses him. Ravisena ex-
pands with descriptions and similes indicating both Ravana’s emotional
state and stature and its effect on Mandodari: he is indifferent to her care
and dismisses her attempts at playful quarrelling, looking like a frantic
lion and hissing like a snake. This renders Mandodari sad, as if robbed
of her jewels and respect. Svayambhi uses this opportunity to develop
more fully his portrayal of Ravana and Mandodari and their exchange
in the bedroom over several kadavakas. He starts with an elaborate
one-kadavaka description of Ravana, echoing Ravisena’s similes of the
hissing snake and a lion, with the added detail that, having climbed
upon his bed, he looks like a lion on a mountain. He further elaborates
on Ravana’s complete infatuation with Sita, and his paradoxical feelings
and actions, typical of one struck by love (kama): he is afflicted and
ashamed yet sings, plays music, dances, laughs, etc. Nothing matters
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to him but Sita. He even forgets about the fate of Khara and Dusana.
The poet briefly reflects on love’s destructive power for one’s spiritual
well-being and that Ravana is unaware that his infatuation will cause his
ultimate downfall. The next kadavaka gives a poetic description of Man-
dodari entering the bedroom, comparing her stereotypical attributes to
animals, and likening her to Indra’s wife Paulomi. She climbs onto the

bed and then addresses Ravana.

12. Mandodari addresses Ravana about his sorrow.

...visdyam samiya ma vacca-
su dusanavahammi..22..
anne vi tujjha bandhii etthe-
va mayd na soiya tumhe

kim puna diisanasogam sami
apuvvam samuvvahasi..23..

kim nathakulatam dhatse
kharadusanamrtyuna

na visado ‘sti Siranam apatsu
mahatisv api..40..
puranekatra samgrame
suhrdas te ksayam gatah

na ca Socita jatu diisanam
kintu Socasi.41..

asan mahendrasamgrame
srimalipramukhah nrpah
bandhavas te ksayam yatah
Socitas te na jatucit.42..
abhatasarvasokas tv amasid
api mahapadi

Sokam kim vahasidanim ji-
jhasami vibho vada..43..

aho dahamuha dahavayana
dasanana; aho dasasira
dasasa siyamanana..5.2..
aho tailokka-
cakkacadamani;
vairimahiharakharava-
jjasani..5.3..

visapani nisiyaranarake-
sari; surami-
gavaranadaranaarikari..5.4.

paranaravarapayarapa-
lottana;
duddamadanavavaladala-
vattana..5.5..

jaiyahii bhidiu ranangané

indahd; jau kulakkhati saj-
janavindaho..5.6..

tahi vi kalé pai dukkhu na
nayati; jiha kharadisanama-
ranem jayai..5.7..

Vimalastri’s and Ravisena’s Mandodarl urges Ravana to abandon his
sadness, which she assumes is caused by the death of Kharadasana. She
observes that many of Ravana’s relatives have died in the past, but this
never upset him that much, and she questions what makes the death
of Kharadtsana different. Ravisena’s Mandodari elaborates that it is not
proper for warriors to be sad, even in great misfortune, and repeats
that they have lost many relatives in the past, giving the example of
Srimalin; Ravana displayed no sadness then, so she questions what is
different now. Svayambhii begins this scene with Mandodari addressing
Ravana with many of his standard epithets and praises his warrior skills.
Contrasting with these qualities she observes that he lost many relatives
in the fight with Indra, but never displayed such sadness as he does now
at the death of Khara and Dusana.
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13. Ravana confesses that his sadness is due to Sita not wanting him.

lajjanto bhanai tao suna sun- | tato mahodarah svairam bhanai padivati nisi-
dari ettha sarasabbhavam nisvasyovaca ravanah yaranaho; sundari jai na
jai no ritsesi tumam to ham | talpam kimcit parityajya karai avaraho..5.8..
sahemi sasivayane..24.. dharito diritaksaram..44.. to haii kahami taii; naii
sambukko jena hao vivaio | Srnu sundari sadbhavam kharadasanadukkhu ‘cchai
dasano ya samgame ekam te kathayamy aham ettiu dahu para; jam mai
siya tassa mahiliya haritina | svaminy asi mamasiinam vaidehi na icchai..5.9..
mae iha’niya..25.. sarvada krtavanchita..45..
jainama sa suriva na mae | yadi vanchasi jivantam
icchai paim mayanatattam mam tato devi narhasi
to natthi jiviyam me tujjha kopam kartum nanu
pie sahiyam eyam..26.. prana mulam sarvasya vas-

tunah..46..

tatas tayaivam ityukte

$apathair viniyamya tam
vilaksa iva kimcit sa ravanah
samabhasata..A7..

yadi sa vedhasah srstir
apurva duhkhavarpana

sita patim na mam vasti tato
me nasti jivitam..48..
lavanyam yauvanam riapam
madhuryam carucestitam
prapya tam sundarim ekam
krtarthatvam upagatam..49..

Vimalastri’s Ravana is embarrassed by his condition and explains to
Mandodari, hoping to not make her angry, that he abducted the wife
of the man who killed Sambiika and Diisana. He is not exactly telling
the truth here: it was Laksmana who killed Sambiika and Kharadisana,
not Rama. Either he deliberately lies because he wants to make Sita’s
abduction a retaliation for the death of his relatives, or he takes Rama
and Laksmana as a collective. He is very straightforward and dramatic
that if Sita does not want him for a husband, he has no life. Ravisena
as usual adds some more detail to the conversation, especially in specify-
ing Ravana’s condition: Ravana sighs, gets up from the bed and then
addresses Mandodari, carefully selecting his words. In his address he
first praises Mandodari as the mistress of his life’s breath and rather
dramatically asks her not to be angry, otherwise, he would not survive.
Only after she agrees, embarrassed Ravana tells her that he sees no point
to life and everything it encompasses, because Sita, whom he calls an
unparallelled creation of the creator, does not desire him. Svayambhua
opts for brevity and directness here: Ravana tells Mandodari that his
sorrow is not for the death of Khara and Dusana, but because Sita
rejected him.
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14. Mandodari responds, asking why he does not take her by force.

datyam eyavattham datthum
mandoyari samullavai;
mahila sa akayattha ja deva
tumam na icchei..27..

ahava sayalatihuyane sa ekka
ritvajovvanagunaddha..
aimanagavvienam joijjai ja
tume sami..28..

bahasu karikarasamasu
kiha na ‘vagithasi

samiya tam vilayam sabal-
akarenam..29..

tato mandodari kastam
jAatva tasya dasam imam
vihasanti jagadaivam vis-
phuraddantacandrika..50..
idam natha mahascaryam
varo yat kurute ‘rthanam
apunya sabala nunam ya
tvam narthayate svayam...51..
athava nikhile loke saivaika
paramodaya

ya tvaya manakiitena yacyate
paramapada..52..
keyuraratnajatilair imaih
karikaropamaih

alingya bahubhih kasmad

balat kamayase na tam..53..

6

tam nisunevi vayanu sasi-
vayanaé;

punu vi hasevi vuttu mi-
ganayanaé..l..

aho dahagiva
jivasamtavana;

eu ajuttu vuttu pai
ravana..2..

kim jageé ayasapadahu
apphalahi;

ubhaya visuddha vamsa kim
mailahi..3..

kim naraiyaho naraé na
vihahi;

paradhanu parakalattu jam
ihahi..4..

jinavarasasané paifica virud-
dhai;

duggai jai ninti avisud-
dhai..5..

pahilaii vahu cha-
jjivanikayahii;

viyaii gammai
micchavayahil..6..

taiyaii jam paradavvu
laijjai;

caiithaii parakalattu sevij-
jai..7..

paficamu naii pamanu ghar-
avaraho;

ayahi gammai
bhavasamsaraho..8..
paraloé vi na suhu

ihaloé vi ayasapadaiya;
sundara hoi na tiya
éyavesem jamaiiri aiya..9..
7

punu punu pihulaniyamva
kisoyari;

bhanai hiyattanena mando-
yari.1..

jam suhu kalakadu visu
khantahii;

jam suhu palayanalu
paisantahii..2..

jam suhu bhavasamsaré
bhamantahi;

jam suhu naraiyahii nivas-
antahii..3..
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jam suhu jamasasanu pec-
chantahii;

jam suhu asipaijaré accha-
ntahii..4..

jam suhu palayanala-
muhakandaré;

jam suhu
paincananadadhantaré..5..
jam suhu phanimanikku
khudantahi;

tam suhu eha nari bhuijan-
tahi..6..

jananto vi to vi jai vaii-
chahi;

to kajjena kena mai puccha-
hi..7..

taii pasiu kim koi vi valiyaii;
jena purandaro vi
padikhaliyaii..8..

jam jasu avadai

taho tam anurau na bhajjai;
jai vi asundaraii

jam pahu karei tam chaj-
jai..9..

Vimala’s Mandodari answers Ravana that a woman who does not long
for him is “unsuccessful”, i.e. a loser and that a woman’s qualities depend
on her being seen by Ravana. She then asks why he does not force
himself upon her. Ravisena describes Mandodari here as laughing with
shiny white teeth while she speaks. He further elaborates her speech,
calling it a great wonder that the groom (also “eminent one”, vara) is
the one supplicating, and repeating that the woman who does not want
him, is wicked and that a woman is only successful if Ravana desires her,
and asking why he does not take her by force. Svayambhi, in a much
lengthier passage, depicts a completely different Mandodari: though she
laughs, she sums up the things that a person should avoid according to
the teachings of the Jina, corresponding to the lay vows. By emphasising
the possible consequences of betraying the vow of brahmacarya in pur-
suing another man’s wife, she tries to get Ravana to distance himself
from Sita. Eventually accepting Ravana’s desire for Sita, despite all this,
she asks how Sita could stop a powerful man like Ravana, if he wanted
her, suggesting he could take her by force.
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Discussion: Transcreating Rama
from Vimala to Ravisena...

It is evident that Vimalastri’s version to a large degree was the blueprint
for Ravisena. Very often all of Vimala’s words have been incorporated in
Ravisena’s verses. To be clear, Vimalasuri’s text is fine in and of itself and
is a pleasure to read. It does not give the impression of lacking anything,
properly balancing action and dialogue, tension and pace. Ravisena’s
amplifications tend to make the scenes more intense, often making
explicit what in Vimalastri’s text the audience members would fill for
themselves. By adding detail and expanding, the pace of the narrative is
naturally slower and more time is taken to evoke audience responses and
to allow these to settle. In this passage, Ravisena’s additions result in a
different, more thorough, development of the characters and their state
of mind. For instance, where Vimalastri’s Ravana is at first cool and in
control and only reveals his weakness after Sita rejects him, Ravisena’s
version amplifies the incongruity of his stature, character and behaviour:
on the one hand he is one of the most powerful and respected men
in the world, on the other he is completely powerless and subjected
to a woman who rejects him, rendering him a comical fool, who in
slapstick-fashion pops up on all sides of her.” So too in his exchange with
Candranakha, who according to Vimala herself seems to suggest that her
misfortune is the result of past bad karma. Ravisena’s Candranakha lacks
such awareness, and it is Ravana, the sinner who just abducted another
man’s wife after seeing her for the first time, who ironically and tragically
suggests his sister’s past deeds are to blame and lectures her on the
workings of karma, clearly not taking heed of his own advice. Similarly,
in the dialogue with Mandodari, Ravisena gives detail to both her and
Ravana’s state of mind and behaviour, allowing the audience to dwell at
length on their condition. We see a similar treatment of the character of
Sita in this passage. Whereas Vimala’s Sita, her back turned towards him
implying disrespect and possibly anger, rejects Ravana and warns him
that his behaviour will have bad karmic consequences, Ravisena’s Sita is
portrayed as explicitly angry, not just having her back toward him, but
insulting him and claiming her words of wisdom are fruitless for men
like him.

7" On Ravisena’s use of humor in his portrayal of Ravana, see Clines 2019. On the use of
hasya in Jain texts, cf. Monius 2015.
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...to Svayambhudeva

Though he explicitly names Ravisena as his source and there are many
clear elements that show correspondence, Svayambhi, at least in this
selected passage, does not follow Ravisena’s text as closely as Ravisena
follows Vimala. One significant change concerns the order of the scenes.
The interactions between Ravana and Sita in the chariot, depicted by
Vimala and Ravisena in chapter 46, are presented by Svayambha at an
earlier point in the narrative. Though Svayambhi overall follows the
order of events in Ravisena’s text faithfully, an alteration such as this
one, albeit not very common, is also not unique. Being a deliberate
choice, it deserves discussion. The episodes surrounding this scene de-
pict Sitd’s abduction, one of the major turning points in the narrative.
The abduction occurs simultaneously with other events involving Rama,
Laksmana, and others. Vimalasiri (PCV) and Ravisena (PCR) increase
the tension of this episode by switching scenes at a higher pace: after
Ravana grabs Sita and kills Jatayu (PCV 44.39-46; PCR 44.83-100),
we switch to Rama arriving on the battlefield, and immediately being
sent back by Laksmana (PCV 44.47-51; PCR 44.101-104). The scene
then shifts with Rama’s return to the hut where he finds Sita missing
and Jatayu dead. He faints and loses his mind, and the chapter ends
with Rama pitiably addressing the trees and mountains in the forest
for her whereabouts (PCV 44.52-67; PCR 44.105-151). At the beginning
of the next chapter, we switch back to the battlefield where Viradhita,
an enemy of the Raksasas, arrives and joins Laksmana in fighting the
Raksasas (PCV 45.1-16; PCR 45.1-31). When the fight is over, they head
back to Rama’s hut and find him there without Sita. Viradhita sends
his troops to find news of Sita (PCV 45.17-27; PCR 45.32-57). At this
point we switch to Ravana,who on his return to Lanka with Sita is
unsuccessfully confronted by an ally of Sitd’s twin brother Bhamandala
(PCV 45.28-32; PCR 45.58-71), then reverting to the Dandaka forest
where Viradhita’s armies return without any news of Sita and Rama falls
to mourning (PCV 45.31-35; PCR 45.72-78). Viradhita, Laksmana, and
Rama then head to Patalalanka, defeat the Raksasa Sunda there, who
flees with his mother Candranakha to Lanka. The chapter ends with
Rama visiting the Jina temple (PCV 45.36-46; PCR 45.79-105). It is at
this point that chapter 46 starts with the exchange between Ravana and
Sita analysed above. Svayambhii, on the other hand, chooses to keep the
focus on Ravana and Sita from the moment of the abduction, immedi-
ately followed by the death of Jatayin, Ravana’s fight with Bhamandala’s
ally, Ravana’s and Sitd’s exchange up to their arrival in Lanka, covering
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the second half of chapter 38. It is only after this, in chapter 39, that
Rama finds Sita abducted and Jatayin dead. Chapter 40 switches to the
battlefield where Viradhita arrives, and he and Laksmana kill Khara
and Dusana. After the battle, Laksmana and Viradhita find that Sita has
been abducted and Rama is in despair. All head to Tamalankara where
they chase away Sunda, who flees to Ravana. At this point, chapter 41
commences with the return of Candranakhi and her grief. By choosing
to switch less frequently between the scenes, Svayambh is able to focus
more on the characters and to allow sentiments evoked to work deeper
and linger for longer. By narrating Ravana’s abduction of Sita, his killing
of Jatayin, and defeat of Bhamandala’s ally in one sequence of half a
chapter, his crude and violent nature is very prominent in the audience’s
mind and may explain the poet’s choice of portraying Ravana as rather
a violent, overconfident brute in his verbal exchange with Sita, devoid
of any kind of karmically determined submissiveness to passion as we
find in Vimala’s and Ravisena’s depiction. The violence and fierceness
of the scene is also present in Sita’s response, which is devoid of any con-
cern for Ravana’s karmic condition. The subsequent chapter 39 balances
this lack of reference to Jain ideology, when compared to Vimala’s and
Ravisena’s texts, by allowing an entire chapter for Rama’s despair at the
abduction of Sita and the death of Jatayin. Most of chapter 39 is taken up
by a visit of carana seers who provide Rama with some temporary relief
of Jain instruction in the impermanence of human existence, an episode
which is absent in Vimala’s and Ravisena’s texts and hence a deliberate
innovation by Svayambhi. In chapter 40, the battle of Laksmana and
Viradhita with Khara and Dusana is narrated, followed by the retrieval
of Viradhita’s ancestral city Tamalankara from the Raksasas. In the end,
Rama finds some relief in the Jina temple in the city. An additional
effect of the absence of Ravana and Sita from chapters 39 and 40, and
the many events that take place after Sitd’s abduction is the experience
of distance, both in space and time, between Sita and Ravana on the
one hand and Rama and Laksmana on the other. The longer the sole
focus is on Rama and his situation in the Dandaka forest, the more
tangible Sitd’s absence becomes. Rama has no clue what happened to
his beloved, and the longer the audience is without an update on her
whereabouts, the more it can empathise with Rama’s despair. In the
next scene, Svayambhi’s choice of portraying Ravana, in his exchange
with Sita in the celestial chariot, as a violent, lascivious brute, followed
by Sita’s fierce response threatening his life, after which Ravana’s first



https://doi.org/10.5771/9783987401602-51
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

“LIFE OF PADMA” TIMES THREE 75

instinct is to kill her, strikingly echoes Valmiki's parallel episodes.®
This may very well be a deliberate attempt to approximate Valmiki’s
account, perhaps to accommodate audience expectations or preferences,
but Svayambhi’s reordering of the scenes may also be a factor here: as it
is, the harsh tone of this scene is more in line with the string of violent
scenes immediately preceding it, starting with the abduction and slaying
of Jatayin. However, Svayambhii counters this representation of a crude
and violent Ravana, by describing his sadness when Candranakhi brings
him the news of the death of Khara and Dtisana. Next, in his description
of Ravana’s and MandodarT’s encounter, Svayambha for the first time,
and at much greater length than his predecessors, dwells on Ravana’s
state of mind in his blinding, all-consuming passion for Sita, and the
dangers it represents for his karmic condition. Also much longer and
more detailed is Svayambhi’s description of Mandodari as she enters the
bedroom and addresses Ravana, and a complete change is her attempt
to dissuade Ravana from pursuing Sita, portraying her as a devout Jain
woman, in a way parallel to Sita’s words in her exchange with Ravana in
Vimalastri’s and Ravisena’s accounts, albeit much longer. Svayambh@’s
Mandodari is here a very different Mandodari from that of Vimala
and Ravisena who suggests her husband should take Sita by force.’
This portrayal corresponds to several Jain and non-Jain accounts of a
benign Mandodari, mediating the release of Sita, and may be inspired
by the prominent motif found in the other Jain narrative tradition, of
Gunabhadra’s Uttarapurana, where Sita is the daughter of Ravana and
Mandodari, and Mandodari is portrayed as equally benign.!°
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