Table of Contents

Preface | 9

FIRST PART

1. Access to the Topic | 15

1.1 A Musical Situation: To do and to let go | 15

1.2 Music: To what end is it good? — Faced with... | 16

1.3 Inventing/Finding Practices | 19

1.4 Exercises | 26

1.5 Useful? Notation and the Reality of the Performance | 31

2. Musical Practice | 35

2.1 Approach to the Term. Focal Points, Intersections | 35
2.2 “Sense?” “Meaning?” | 44

2.3 Realities? Worlds? | 57

2.4 Speaking, Speech | 62

3. Finding Speech | 69

3.1 Intersubjectivity — Multiple Realities (Alfred Schutz) | 69

3.2 Everyday Life-World and Musical Practice: A first discussion
of the threshold | 81

3.3 Embodying, Showing (Simone Mahrenholz) | 82

3.4 Borders, Thresholds — and Transitions | 92

SECOND PART

1. Keys | 103

11 Ludwig van Beethoven: Piano Sonata no. 32 in C Minor op. 111, 1%
movement (Maestoso. Allegro con brio ed appassionato) (1821/22)
Single Events — Disorientation. Reorientation? | 104

IP 216.73.217.60, am 04.05.2026, 00:50:25. © Inhalt.
....... gt, m mitt, tir oder In KI-Systemen, Ki-Modellen oder Generativen Sprachmodallen.



https://doi.org/10.14361%2F9783839445730-toc

1.2 Johann Sebastian Bach: Fantasia in G Minor for organ BWV 542
(about 1720)
Determination of Positions in History — A Physical Expression | 108
1.3 Frédéric Chopin: Prélude no. 2 in A Minor (24 Préludes op. 28;
publ. 1839)
Tender Connections in a Disturbing Context:
The pianist with two hands | 115
1.4 Aurele Stroé: 3% Sonate pour Piano (en palimpseste)
(1947/1957/1990-1991)
Breaks — The piano as a drum. Space-filling movements | 117
1.5 Robert Schumann: Kreisleriana. Fantasien fuir Piano-Forte op. 16
(1838; rev. 1850)
Becoming Physically Evident: All-at-once | 124
1.6 Luigi Nono: .....sofferte onde serene... for piano and magnetic
tape (1976)
Pulsations: Signs of life. Keys as extensions of the body,
of the fingers | 128

2. Many Performers | 131
2.1 Anton Webern: Fiinf Stiicke flir Orchester op. 10, I (1911-1913) —
Christian Wolff: For 1, 2 or 3 people (1964)
Alone, in Twos, with Several Co-performers within the Group (1) | 131
2.2 Wolfgang Amadeus Mozart: Serenade in B Flat Major (“Gran Partita”) (KV
361), Largo/Molto allegro — Adagio (presumably 1783-84)
Alone, in Twos, with Several Co-performers within the Group (2) | 136
2.3 Ludwig van Beethoven: Symphonie no. §5in C Minor op. 67
(UA 22.12.1808)
Individual and Group Network: The “right to appear” —
The Promise and the Challenge of the “We” | 141
2.4 John Cage: Music for (1984-87)
Coincidence. Shared Experience of a “We” — Being There as Well | 150

3. Solo | 155

3.1 Claude Debussy: Syrinx pour fltite seule (1913) —
Anastassis Philippakopoulos: song 6 for bass flute or alto flute or flute
(2010)
Listening to Oneself — Breaths — The Absent You | 156

3.2 Johann Jacob Froberger: Lamentation (Partita in C; FbWV 612) (1654) —
Meditation (Partita in D; FbWV 620) (1660)
Listening to the Decaying Sound - “avec discretion” | 160

IP 216.73.217.60, am 04.05.2026, 00:50:25. © Inhalt.
....... gt, m mitt, tir oder In KI-Systemen, Ki-Modellen oder Generativen Sprachmodallen.



https://doi.org/10.14361%2F9783839445730-toc

3.3 Istvan Zelenka: “The trumpet shall sound!” —
“Stillstiick” (a silent piece) for a cellist, with simultaneous environmental
sounds and without an audience (1990)
An Activity “per se” in an Open Space | 166
3.4 Antoine Beuger: pour étre seul(e), sans réserve for piano (2009)
Being Alone: Losing oneself, giving oneself up for lost | 169

4. Duo | 171

4.1 Federico Mompou: Cantar del Alma. Pour Piano et Chant (1951). Text:
Saint Jean of the Cross
Being Separated in Love | 172

4.2 Jurg Frey: Buch der Riaume und Zeiten for two performers (1999) —
Jiirg Frey: Ohne Titel (two violins) (1995/90)
Being There as Well — Unidentifiable Difference | 175

4.3 Ludwig van Beethoven: Violin Sonata no. 10 in G Major op. 96, 2"
movement (Adagio espressivo) (1812)
Approaching One Another | 181

5. Trio | 185

5.1 Franz Schubert: Trio no. 2 in E Flat Major D 929 op. 100, 2™ movement
(Andante con moto) (1827)
Different Fates — Experienced Together | 185

5.2 Arnold Schoenberg: String Trio op. 45 (1946)
The Trio-Body in Pulsation: Being three bodies — becoming one body.
Remaining only one body? | 190

5.3 Mathias Spahlinger: 128 erfiillte augenblicke. systematisch geordnet,
variabel zu spielen. for voice, clarinet and cello (1975)
Continuity as Utopia. Emergence of (One’s Own) Systems | 192

6. Quartet | 197

6.1 Ludwig van Beethoven: String Quartet no. 10 in E Flat Major op. 74
(“The Harp”), 1* movement, Introduction Poco Adagio (1809)
Being Reliant on One Another in Freedom | 198

6.2 Helmut Lachenmann: Gran Torso. Musik fur Streichquartett
(Music for String Quartet) (1971/72; rev. 1978)
The “right to appear” — Appearing in the Open Space | 202

7. Beyond Borders | 207
71 Risk? Hans-Joachim Hespos: seiltanz. szenisches abenteuer (1982) | 208
7.2 Virtuosity? Franz Liszt: Etudes d’exécution transcendante

(1826, 1838, 1851) | 210

IP 216.73.217.60, am 04.05.2026, 00:50:25. © Inhalt.
....... gt, m mitt, tir oder In KI-Systemen, Ki-Modellen oder Generativen Sprachmodallen.



https://doi.org/10.14361%2F9783839445730-toc

7.3 Unpredictability? Karlheinz Stockhausen: Spiral fiir einen Solisten/
for a Soloist (1968) | 214

8. In the “Ark of the Moment” | 217
List of Works | 219

Bibliography | 225

IP 216.73.217.60, am 04.05.2026, 00:50:25. © Inhalt.
....... gt, m mitt, tir oder In KI-Systemen, Ki-Modellen oder Generativen Sprachmodallen.



https://doi.org/10.14361%2F9783839445730-toc

