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»Prototyping is the word of the hour. After years of
intangible and digital concerns, the object itself is
once again becoming the centre of attention with
the Internet of Things and the new production tech-
nologies. Although the prototype is regarded less as
an objectand more as a process, i.e. prototyping, do-
ing. In the process of prototyping, much has changed
through the new possibilities in producing and pu-
blishing as well as the new forms of work. Processes
in prototyping are more open, collaborative, discur-
sive today, and they will become more accessible and
transparent for various disciplines and thus also im-
plementable for social discourse.« (Kimpel 2016: 24)

»Ifitis true that the present historical situation is de-
fined by a complete disconnect between two great
alternative narratives —one of emancipation, detach-
ment, modernization, progress and mastery, and the
other, completely different, of attachment, precau-
tion, entanglement, dependence and care — then
the little word >design< could offer a very important
touch stone for detecting where we are heading and
how well modernism (and also postmodernism) has
been faring. To put it more provocatively, | would ar-
gue that design is one of the terms that has replaced
the word >revolution<! To say that everything has to
be designed and redesigned (including nature), we
imply something of the sort:»it will neither be revolu-
tionized, nor will it be modernized.« (Latour 2008: 2)



https://doi.org/10.14361/9783839447369-toc 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/



https://doi.org/10.14361/9783839447369-toc 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

