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Conceptual information is explicitly or implicitly expressed 
information -about ontolo�cally notional conStructions as deno­
ted by the term '�world picture". We phrase our conClusions 
about the specificity of a scientific-world picture and an art­
worl� picture on the basil) of a contrastive <)nalysi� of two works 
by Nikolaj Rainov. (�uthors) 

The aim of our investigation is to reveal the peculiari­
ties and the WaYS of expressing of conceptual information 
in. scientific texts and in belles-lettres, The term "informa­
tion" here means the increase of organized knowledge 
about a specific object 

In our view, conceptual information is explicitly orim-· 
plicitly expressed information about a notional construc­
tion, as denoted by the term "world picture". 

Therefore, the investigation of this lype of information 
in scientific texts and in belles-lettres is inevitably con­
nected with the revealing of the inferred information, i.e, 
with the elimination of the al\thor's pre-suppositions, 

B.ecal\se of the explicit-implicit character ofconcep­
tual information, its deduction is to a great extent connec­
ted with the revealing of the inferred information, i.e. 
with the elimination of the author's pre-suppositions. 

The analysis of the text from the point of view of the 
"world picture" described in it is a complicated procedure 
which includes the following moments: 

(1) Defining the genre-stylistic specificity of a literary 
work, which can be expressed in two ways: implicitly or 
explicitly (by a paratextual subtitle whose role is to show 
the way the text should be read), 

(2) Revealing the semantics and the functions of the 
title, 

. 

(3) Analysis of the space-time continuum of the text, 
(4) Analysis of the semantic correlations 
(5) Revealing and interpretation of the fum mythologi­

cal and non-mythological motives. 
(6) Analysis of the different points of view presented in 

the text. 
(7) Defming intertextual connections in the work. 
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For a contrastive textual analysis we used two texts by 
Nikolaj R�i.nov: "The eyes of Arabia" - ti)e first dream 
ballad from the. series " Dream Ballads", and his article 
"Arabs" in "History of Art" .Ourchoice was not acciden­
tal -we were tempted by the unique possibility to examine 
two works by one and the same �uthor, which are results 
of two different types of reflection (artistic and scienti-
fic) , 

. . . 

Nikolaj Rainov is the fust among the Bulgarian writers 
who transforms the artistic principles and methods of 
decoratio on style into a consciously used Art Model, 
carried gradually an� on different levels ""d established 
in the basis of his individual style. It is his style that 
creates the possibility in principle of the correspondence 
of these two texts between themselves. 

97 

https://doi.org/10.5771/0943-7444-1992-2-97 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.5771/0943-7444-1992-2-97
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/

