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Female Perspectives and Perspectives on Females 

within Hispano-Moroccan Literature 

 

The prize- L’últim patriarca -

rator’s family: her father. While scholars have repeatedly read this work 
by following El Hachmi’s autobiographical traces, I wish instead to exam-
ine it 
expressed: about a female’s) situation ‘after’ migration. By this, I want to 
add to this volume’s issue both a literary perspective and a literary socio-

of the text’s innovatory narrative strategies and techniques and thus under-
 

1. Introduction 

the still little- Hispano-Moroccan literature  nec-
 female authors and on 

 In this article, the term ‘Hispano-Moroccan literature’ (as well as the broader notion 
of ‘Hispano-Maghrebian literature’) will typographically be marked in italics, indicat-

 
cause of its proximity to the historical formula of ‘Hispano-Arab brotherhood’ (‘her-
mandad hispano-árabe’, see e.g., Abrighach 2013: 282), a term instrumentalized during 

and Arab countries. Though, instead of describing this literary phenomenon as ‘Moroc-
can literature in Spanish’ or even ‘Moroccan literature of Castilian expression’, as some 
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, for tho
 and essential part of the 

s and 
influenced historical . And so, it 

i Hispano-Moroccan author that 
so far most attention is woman the 
prize-awarded L’últim patriarca, -

author .  written in the 
 – thus, how can it considered as 

 Hispano-Moroccan literature  
present chapter, would not 

whether forms a part of Hispano-
Moroccan fiction or whether it should rather the more 

(s) this 
chapter will start out from the cautious assumption that L’últim patri-
arca can at least  in relation to  of Hispano-
Moroccan literature for two reasons first, due to the author’s thematic 
choices, as we will see hereinafter and, second, due to her sociocultural 
location, which allow at  

the aforementioned fiction. 
 in c ies 

such as ‘national literature,’ a that, in fact, 
 – and is also 

.2 
ven if El Hachmi’s  in the past 

it this volume’s purposes, that is, 
her 

about a female’s) situation ‘after’ ion to 

- Hispano-Moroccan 
 

2 
and suggests the terminological revision and extension of those notions: “[…] widen 
the narrow and reductionist terms of ‘Spanish literature’ or ‘Moroccan literature’ be-
cause it [El Hachmi’s essay Jo també sóc catalana] choses to tell a Hispano-
border experience through the Catalan language” (Rueda 2010: 19; original version: 
“[…] ensanchar los términos angostos y reduccionistas de ‘literatura española’ o ‘liter-
atura marroquí’ porque elige narrar una experiencia hispano-
través del catalán”). 
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this volume’s issue and a 
approach  El Hachmi’s novel 

, 
literature the 
humanities, as , 
that is,  to “culture as an  
life-forms, […] that in an under-

manner to the cultural shape of the world” (
).3 But that consideration also implies 

critical questions of how we can deal with literature in such a discussion 
and where there are its limits. 

 will start introduc ‘female’ Hispano-Mo-
roccan literature  whether there are thematic or struc-

  
those Spain. , 

 will then  
 of the female and 

how tho create a particular 
the narrator is ‘

from’ and the one where she ‘has .’ 

2. Differing female positionings 

Hispano-Maghrebian authors remained 
to , some 

d States, started  this authorship, 
which s more than  / from as well 
as disproportional location 
of Hispano-Maghrebian 
inter , which with more 
than a of s 

3 Original version: “Die Geisteswissenschaften beziehen sich auf Kultur als Inbegriff 
aller menschlichen Arbeit und Lebensformen […], d.h., sie beziehen 

- 
der Welt” (Frühwald et al. 1991: 16). 
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and connections. then consider what the Franco-
: that women “from the first times of Islam were bit 

ting as power” in the so- cultures 
- ),  

  is 

Aouad Larech, 
es her 

From the aforemen-
tioned writers, , which 
cause this, 

either o 
is . 

such a “place,” 
not refer to the site. nstead, 
from where these writers speak 

, which indicates their enunciated location and 
their locus of enunciation. Here, 

  
 . But other hispanograph authors 

also n , 
 it is so difficult to decide 

also Hispano-Moroccan writers. 
the  in ’s case, 

differs from El Hachmi’s and Karrouch’s as no 
is  ¿Te acuer-

das de Shahrazad? ). 
 not want to dwell on the related to these female 

authors. , of this fiction, 
which is essential in  these s. And in 
this chapter  wi

. 

 Original version: “[…] dès les premiers temps de l’islam, on a peu à peu expulsé les 
femmes de l’écriture comme pouvoir […]”  -  
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First of all, it needs to underlined that 
spectrum of issues are  in Hispano-Moroccan 

.   female 
alan authors and others  
ful, it should  oth ‘sides’ 

its southern ur – 
, as 

. Thus, i , this trans-
cultural and transnational tie is – at least as a – 

point  out their insepara  con-
nection. is that here, where 
cultures is concerned, the enunciated position of the either male or fe-
male 

sensation , often 
, 

 
in turn, expressed ‘ ’ is 

one of the predominant issues. But here, it i de-
pendent on a specific spatial representation. And in this point, the per-

Hispano-Moroccan women who , on 
while 

 writers in 
three spaces  

First, Morocco itself (often limited to the country’s northern re-
, which  

 Hispano-Moroccan (or Hispano-Maghrebian) 
female writer. 
 , ’ L’últim patriarca 

rocco is also a pre
about the narrator’s father Mimoun and his childhood and youth there. Though, in this 
case, the  – Mimoun’s daughter – 
towards , until the end of this first part

her position in – 
she and 
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corrupt  and due or to educa-
tional opportunities and predetermined social roles.  

Second, the spatial and social passage in-between the two countries, 
 

s
where a her own death. That does 
not mean that the narrated human 
the  

for the narratives’ characters  their  
and, thus, s of this perilous . 

And these first two spaces lead to the third 
-Spa some of the 

space of desti-
nation. Spain as a paradisiac Eldo-
rado where all former social a  
(whereas, , it is sometimes still 

when drawn as 
and ur, then  
ter’s  ideas and contrast them with of the 
text’s voice Spain. T , 

, the 
. that this space of destination is 

often defined 
where migrant’s wishes do not come true. 

Thus, Spain is presented in a  , 
instead of  the 

cal romantic locus amoenus, it turns into a uniform locus terribilis for 
 
less 

rouch draft 

and those  in Spain e into ac-
count what Francophone postcolonial research has since the 

0s , 
formation Hispano-Maghrebian literature(s).  am 
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’ tween a “first 
ghrebian novelists born and raised across the Mediterranean” and a 
“new generation coming from ”  )

, , much discussed concept. Tahar 
pointed out that authors, , “continue to be in-

spired by a desire to write ‘from the Maghreb,’ a desire to insert them-

selves from the Maghreb” (Djaout 1992: 218) whereas the ‘second gen-
eration’, born in France, sides with  (cf. . 

The same glissement in the female 
Hispano-Maghrebian literature(s) with the difference that 

-spatial shift in another 
. That means -called ‘first generation’ of 

Franco-  Hispano-
Maghrebian authors who did not . Thus, the Francophone ‘first 
generation’ moved physically, whereas the 

thought one. 

specific details such as address 
their French or Spanish , 

dai northern Africa customs are clarified 
–  

f (female) His-
pano-Maghrebian literature(s)  wi
L’últim patriarca mi, the particular 

 that underline the distance or, , the close-
ness of the narrator toward her “origins” and toward her life in Spain. 
But it is also at least to related to such 

.  

 Original versions: “[…] la première génération de romanciers maghrébins nés et éle-
-Méditerranée” and “[…] la nouvelle génération issue de l’émigration” (Har-
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3. Breaking with the autobiographical testimony   
by Najat El Hachmi 

L’últim patriarca 
Premi de les Lletres Catalanes Ramon Llull, treats the 

history of the female first person narrator’s family. It i to two 
equal fe of her father, 
eric patriarch, nd his 

ed him there 

narrator, Mimoun’s daughter, and her 
s of focus. 

What, prima facie, could ‘clas-
sic’ Bildungsroman 

 pre the 
, patterns. in the first sen-

tences
 

 

hamed, 

make up the long line of Driouch’s forbears. 

   
 

the narrator did not hint at the  Writ, we would 
the archi con-

struction (a so-called Isnad, 
, imitat  this 

and  , 
ended announce Mimoun’s . Thus, 
Mimoun’s daughter starts a period of her 

   “Aquesta és la història de Mimoun, fill de Driouch, fill d’Allal, fill 

-moun. És la seva història i la història de l’últim dels grans patriarques que 
” . 
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father’s lif cannot as a witness it 
 

Furthermore, two other aspects underline the narrator’s essential 
. B

re-
 . How-

a woman is now  – who, 
in this patriarchal enumeration, holds the power to (re)tell and her 
family’s story.  potential – cre-
ates – 
subversive enunciative space where the hegemonic “speaking about” is 

 the narrator distances herself from her 
role as a  respect for her father 
and by renouncing the family’s hierarchical order as she 

. 
declared  on the discur-

, it i  
dense 

and 
that 
such as , which 

 , it con-
tains “reference places” (“ ”), 
named them . And so, El Hachmi’s novel emanates from a 
concrete situation of enunciation that does not permit it 

 r . 
L’últim patriarca canno classified 

as littérature engagée ( Créolité au-
thors, not Sartre  ) does the 

a direct political . This occurs, f
when – which is intensified when, 
a few pages after the beginning, we can read a Deleuzian ‘repetition and 

 er, Bueno Alonso states that this novel “joins the first texts of Francophone 
Maghrebian female writers” as she concentrates on the autobiographical aspects in this 
narration (2012: 38, translation J.T.; original version: “Le roman rejoint les premiers 

tes des romancières maghrébines francophones; il s’agit d’une narration de type au-
tobiographique […]”). 
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difference’ of the introductory phrase: “
ohand 

of Bouziane, etc.” (   Here, all of a sudden, 
first the then are the patriarchs named. 

 the et cetera at the end of that phrase is a quasi-

customs  will 
she s . a definite 
rupture with predetermined and allocated female social roles and func-
tions.  aspect a litera-
ture of commitment the female’s position within her cul-

, made 
the socio-spatial distance from the country of the narrator’s family’s 

 
Nonetheless, the  commitment on the seman-

, which often counters the 
r The  that leads to question  

summarized as a technique of created uncertainty  is a com-

ill-
 the told mo ur is used in the cruellest 

situations of the narrator’s life. This st
entertains 

was , that is, it demands 
a constant requestioning of the lector’s reading process. 

 two 
one goes back to Mimoun’s adolescence. 

for a moment 
. There, he i own uncle, which remains 

touched on n 
– – had seen a 

depth , 
 The narrat  pre-

 this 

 “
Driouch d’Allal de Mohamed de Mohand de Bouziane, etc.” (El Hachmi 2008: 11). 
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how the moon shone 
 

 

probably  

  ) 
 

The narrator frames a pastoral id -
personified animal starts to address  But 

s 
details she  

. These suspicious descriptions are 
when the reader learns that are of what had 

. , of the , the most al 
planation is most 

The in such a harmless 
incident’s  

 
 
-  Some say it was the al-

cohol flowing at the wedding party […]. 
is the one nobody ever recounts: […] it isn’t beyond the realm of possibil-
ity that, [the grandmother’s brother 
had] 

  -
) 

  “

” H - . 
  “

 

l 
” 

. 
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As the , it 
could read thus, the  manipulates 
the reader  astonishment to  the full fe-

 of the . quota-
produces such 

as “probably,” “some say” or an implicit  (“it isn’t be-
yond the realm of possibility”) assured – the most 

 .  in this first 
 is also  all this happen  lon
 

contrast this with a second one where the same 
is time, the focus lies on the narrator herself. 

case, Mimoun’s  and 
for the first time the dreadful hole in which  

 the flat, the father 
 

 
 

was no longer the same. It smelled of the country we’d left behind because 
mother was alrea We were all happy, and felt strange with that 
odd but pleasant man next to our mother, who’d suffered so much. We 
were happy for a long time. Or that’s what I’d always thought

lasted ages, up to the strange 
   es J.T.) 

 
The happiness, mentioned twice, is at no 

. First, it is paired s of , which 
ate an atmosphere of threat that thwarts econd, 
the of a harmonious 

the time span of this joyful period “that lasted ages” – 
in the fol

  “
no era el mateix. Feia l’olor del país que havíem deixat 
Estaven contents, tots dos, i a nosaltres se’ns feia estrany aquell home tan estrany i 

Vam ser feliços molt de temps

a l’estrany incident del ganivet a mitjanit” . 
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was of short duration: “But mother says we’d only been back 
in father’s life for three months 
at midnight struck […]”  ( ). And third, the 

the daughter’s remark: “[o]r that’s what 
I’d always thought […],” which shows a mistrust in personal 

is the remembering about the father’s life scrutinized  
also presente  and, 

tioned en un-
episode with a  repetition of the word 

“strange,” Thus, while the underlined  is somehow used to 
, at the same 

moment, it intensifies understand it af-
 

literal repetition 
, 

 chapter con-
cludes with the quoted phrase, and the new passage is entitled: “The 
strange incident of the knife at midnight”   

 

 and cultural differences that are , 
this narration  /material 

e i-
to 

-named sto-
’s 

role to that of a marionette. And this om
in the 

 . 

 Original version: “Però la mare diu que no feia més de tres mesos que havíem arribat 
a la vida del pare quan es va esdevenir l’estrany incident del Ganivet a mitjanit […]” 

 
 “L’estrany incident del ganivet a mitjanit”  
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That means – and this L’últim patriarca is 
, as a whole, a te . The 

the  
 and  to their 

. he narration 
the suppression of women, men 

(pseudo-)cultural or (pseudo-  conditions and her-
. And at the same time, L’últim patriarca up 

su them , 
those aspects, we would “use” the text 

differentiated interpretazione and uso of 
 ,  -33). 

 
cidate the world, and not to. 
shown that the importance and the force of this narration (also) 

-political engagement 
that do not confirm or oppose 
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