
Index 

A

akrobatisch, 163, 168–170, 230, 234
Animalität, 68, 111, 147, 171, 206, 208,

210–212, 219
Antike, archaische, 31, 41, 49, 88, 104,

181, 223
Antike, griechische, 42, 152, 223
Antike, klassische, 18, 28, 31, 32, 41, 44,

76, 188, 223
Archäologie, 17, 58, 76, 83, 119, 120,

122–125, 137, 138, 248
archē, 38
Aristoteles, 9, 13, 38–40, 44, 45, 48, 59,

87, 89, 118, 125, 126, 130, 188

B

Binarität, 39, 219
Burleske, 97, 112, 140, 164, 168

C

Cambridge Ritualists, 31, 116, 153, 154
Chor, 24, 38, 41, 46, 49, 58, 84–86, 94,

106, 111, 115, 118, 127, 131, 154, 156, 207
Chora, 101, 104
Choreografie, 20, 21, 86, 126, 140, 165,

186, 216, 218
Chortanz, 84–86, 90, 92

D

Der Zyklop, 9, 54, 56
Dionysos, 23, 44, 47–49, 77, 80, 85, 91,

106, 107, 112, 113, 120, 126, 131, 133,
147, 149, 150, 152, 155, 160, 206, 221

Diskursgeschichte, 17
Dithyrambus, 44, 46, 89
Drama, 25, 84, 85, 98, 101, 107, 111,

114–116, 118, 179
Dramaturgie, 21, 50, 61, 104, 126, 130

E

Epistemologie, 84, 211
Erinnerungskultur, 84
Eschatia, 100, 101, 104–106, 108, 178

F

Feminismus, 34, 77, 85, 112, 155, 161, 165,
168, 174, 195, 196

Figuration, 48, 61, 65, 116, 155, 157, 161,
162, 176, 178, 181, 183, 188, 196, 200,
210, 221, 228, 229, 234

Figurationen, 32, 34, 51, 81, 107, 157, 160,
162, 163, 176, 181, 188, 191, 192, 195,
196, 200, 201, 209, 211, 212, 220, 234,
237, 239

Fluidität, 47, 112, 218
fragmentierte Referenzkultur, 28

https://doi.org/10.14361/9783839400166-010 - am 14.02.2026, 10:38:46. https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839400166-010
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/


274 Johanna Hörmann: Der Satyr in Theater und Tanz

G

Gender, 112
Gendertheorie, 177
goldenes Zeitalter, 49, 133
Grenfell, Bernard Pyne, 13–16, 19, 21
Groteske, 11, 50, 62, 64, 65, 74, 140, 164,

207

H

Harrison, Tony, 11, 17, 18, 20–28, 69, 114,
253

Huizinga, Johan, 88
Hunt, Arthur, 13–16, 19, 21, 198
Hybridisierung, 23, 38, 178, 184, 186, 187,

211, 230, 241
Hybridität, 73, 155
Hypermaskulinität, 67, 69, 197

I

Ichneutae, 13–15, 18, 20, 91, 107, 140, 197,
232

Ikonografie, 71, 137
interdisziplinär, 181
Interdisziplinarität, 29

K

Kanon, 28, 53, 65, 157, 163, 166, 178, 187,
188, 196, 221

Komasten, 63, 139
Komödie, 40, 42, 58, 59, 67, 86, 88, 89,

91–93, 97, 114, 140, 171, 190
Körperkonzept, 72, 136, 164, 168
Körperlichkeit, 60, 61, 63, 64, 126, 135,

143, 168, 183, 189, 197, 202–204, 207,
210, 212, 218, 248

Körperpolitik, 28, 178, 187, 204, 230
Kult, 41, 46, 88, 91, 147, 183
Kult, dionysischer, 84–86, 120, 131, 150,

206

Kult, patriarchaler, 168
kulturelles Gedächtnis, 16, 60
Kyklops, 9, 13, 62, 91, 107, 109, 232

L

Lissarrague, François, 71, 72, 75, 94, 95,
99, 109–111, 126, 130, 141, 172, 183,
237, 241, 251

M

Mänade, 47, 113, 147, 149, 150, 155, 175,
201, 219, 230

Marginalisierung, 11, 166, 212
Mimesis, 38, 59, 118
Mythos, 7, 84, 88, 92, 109–111, 116, 131,

149, 190, 208, 215, 220, 225, 241

N

Nietsche, Friedrich, 9, 12, 53, 66, 117, 149,
155, 166

Nietzsche, Friedrich, 154

O

Otherness, 93, 179, 198, 202

P

Performance, 7, 42, 58, 84, 96, 170, 208,
212, 231

performance, 137
Performance Studies, 209, 248
performative Künste, 153, 160
Perizoma, 142, 146
Phallus, 77

phallische Energie, 72, 78
Philologie, klassische, 58, 122, 123, 138,

248

Polis, 42, 47, 66, 67, 91, 93, 96, 99–107,
115, 117, 156, 178, 190, 191

postdramatisch, 58, 60, 179
Postkolonialismus, 29, 177, 181, 221, 226,

227, 230
Pratinas, 49, 62, 86
Pronomosvase, 125, 127, 128, 130–133,

200

Q

Queerness, 51, 63, 155, 179, 180

https://doi.org/10.14361/9783839400166-010 - am 14.02.2026, 10:38:46. https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839400166-010
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/


Index 275

R

Rekonstruktion, 25, 120, 138, 141, 152,
220, 232, 234, 241, 244

relaxatio, 91
Rezeption, 28, 31, 32, 44, 97, 152, 223, 230
Rezeptionsgeschichte, 26, 30
Ritual, 39, 85, 86, 88, 91, 98, 112–116, 156,

208, 211
Ritus, 41, 60, 88

S

Satyr, 9, 10, 13, 22, 24, 25, 28, 33, 34,
38–40, 44, 48, 50, 52, 54, 57, 58, 61,
66–75, 77–82, 88, 89, 97, 99, 104, 108,
110–112, 115, 137, 139–143, 146, 147,
149–151, 154, 155, 157, 160, 162, 170,
173, 175, 176, 179, 183, 188, 192, 200,
201, 210, 212, 213, 215, 219, 220, 226,
228, 230, 231, 234, 236–240,
242–244, 246–248

Satyrchor, 24, 28, 38, 52, 53, 55, 69, 94,
96, 110, 115, 154, 155, 182, 183, 197, 198,
206, 235

Satyrdrama, 9, 17, 28, 38, 43, 48, 60, 67,
70, 71, 89, 90, 92–94, 96, 107, 108, 111,
130, 172

Satyrfigur, 31, 38, 40, 46, 49, 51, 61, 69, 71,
73, 137, 145, 154, 155, 162, 171, 174, 197,
200, 218, 235

Satyrspiel, 11, 21, 25, 26, 30, 31, 39–42,
47, 48, 50, 54, 55, 58–62, 64–68, 78,
86, 87, 90–93, 95, 97, 98, 105–107,
109–112, 114, 115, 127, 131, 139, 140,
143, 148, 160, 171, 172, 182, 183, 190,
197, 198, 200, 232, 233, 236, 242

Satyrspielfragment, 9, 13, 18–20, 24, 30,
53, 91, 197, 198, 234

Signature piece, 126
Sikinnis, 74, 127, 140–143, 148, 171, 219
szenische Praxis, 28, 30
Szenografie, 108, 126

T

Tanz, 9, 50, 84, 85, 113, 116, 118–120, 122,
127, 134–141, 147, 149, 151, 152, 154,
157, 158, 165, 168, 171, 172, 178,
183–185, 187, 189, 208–212, 218, 230,
240, 246

Tanzgeschichte, 8, 10, 59, 119, 149, 150,
207

Tanzwissenschaft, 9, 30, 31, 33, 58, 60,
64, 65, 87, 109, 118, 120, 122, 123, 138,
148, 157, 184, 232, 233, 248

Taplin, Oliver, 20–23, 25, 132, 176, 251,
253

Tetralogie, 48, 90, 91, 127, 131
The Oxyrhynchus Papyri, 14
The Trackers of Oxyrhynchus, 11, 13, 18–21,

24–26, 114, 253
Theater, 7, 17, 28, 38, 39, 41, 42, 44, 46, 47,

60, 69, 84, 92, 93, 103, 104, 114, 116,
122, 133, 137, 140, 155, 156, 179, 180,
183, 194, 199, 206, 208, 210

Theatergeschichte, 8, 10, 24, 59, 92, 122,
123

Theaterwissenschaft, 7, 9, 17, 30, 31, 33,
38, 42, 44, 46, 58, 60, 64, 65, 87, 106,
109, 118–120, 122, 123, 125, 130, 135,
138, 148, 184, 210, 232, 233, 248

Theatralität, 112
toxische Männlichkeit, 80
Tragödie, 9, 39, 42–48, 50, 58, 59, 61, 62,

65, 67, 71, 74, 86–89, 92, 93, 95–97,
99, 104, 105, 110, 112–115, 127, 131,
140, 172, 183, 188, 190, 191, 197, 232,
234, 248, 249

Transfer, 31–33, 70, 150, 162, 218, 230
Transformation, 17, 20, 28, 31, 33, 61, 84,

98, 104, 133, 137, 148, 160, 183, 208,
219, 236, 261

Transkulturalität, 28, 29, 38, 92, 93, 98,
116, 182, 210, 221, 223

https://doi.org/10.14361/9783839400166-010 - am 14.02.2026, 10:38:46. https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839400166-010
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/


276 Johanna Hörmann: Der Satyr in Theater und Tanz

U

Ursprung, 9, 37–39, 43, 46, 88, 95, 98,
130, 156, 222

V

Verkörperung, 50, 64, 66, 98, 113, 114,
138, 143, 151, 154, 174, 176, 181, 189,
195, 197, 200, 201, 204, 207, 208, 211,
216, 218, 219, 238, 242

W

Wilde, 115, 117, 118, 176, 178, 181, 184
Wildheit, 41, 54, 77, 94, 109, 111–117,

176–181, 183, 184, 187–189, 194, 206,
208, 228

Wirkungsgeschichte, 26, 30, 43, 72
Wissensfragment, 10, 83, 162, 237, 248

https://doi.org/10.14361/9783839400166-010 - am 14.02.2026, 10:38:46. https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839400166-010
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/

