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INTRODUCTION

Klein 1994 (WomenBodiesDance:

A History of the Civilization of Dance).
Brandstetter/Klein 2015a.

This book is based on a corpus of mate-
rial that I examined using different metho-
dological approaches. For the analysis of
the work processes, I recorded, trans-
cribed and analyzed the content of a total
of 20 approx. two-hour-long interviews
with dancers, focusing on the subjects of
rehearsals and working methods, with a
particular emphasis on their research
trips to the coproducing countries. I also
spoke with the artistic and technical staff
of the Tanztheater Wuppertal (set designer,
costume designer, music manager, stage
manager, stage technician, managing
director). I interviewed three long-stand-
ing staff members several times. During
my research trips to Japan (Tokyo), India
(Delhi, Kolkata, Chennai, Kochi), Brazil
(Sao Paulo) and Hungary (Budapest), I
interviewed the organizers of the Tanz-
theater Wuppertal’s research trips as well
as those of the premieres and guest per-
formances. I also reconstructed the
itinerary and research destinations of
the Tanztheater Wuppertal ensemble
using ethnographical methods.

PIECES and Performances: After
reviewing the material provided by the
Pina Bausch Foundation and the Tanz-
theater Wuppertal (videos, reviews, inter-
views, documentation), we (my research
assistants Elisabeth Leopold, Anna
Wieczorek and I) organized the inter-
national coproductions into three phases
and analyzed each in relation to its aes-
thetic narrative. One piece was selected
from each phase — Viktor (PREMIERE
1986), Masurca Fogo (PREMIERE 1998),
“...como el musguito en la piedra, ay si,
st, st...” (PREMIERE 2009) — and then ex-
tensively analyzed regarding its work
process, performances and reception. In
addition, we selected one solo from each
of these pieces. The video recordings of
performances provided by the Pina Bausch
Foundation were examined in terms of
how cultural experiences are translated
aesthetically — and in terms of the stage
representation of the dancers, the solos
and group dances, and the choreography,
its temporal and rhythmic, spatial and
architectural, interactive and figurational,
and dramaturgical aspects. This process
was very detailed and time intensive,
drawing on analytical methods that went
beyond the performance, dance and chore-
ographic analysis methods common in
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theater and dance studies. Instead, we
took into account the fact that we were
dealing with video, mostly recordings of
the pieces taken from a medium long-shot
camera perspective, shot in the Opernhaus
Wuppertal from about the 13th row on
the right. Accordingly, we employed the
method of hermeneutic video analysis
developed in qualitative social research,
which we adapted in order to analyze the
bodies, the movements and the dance.To do
so, we used and altered the Feldpartitur
software, originally developed for quali-
tative social research, for the first time
in an analysis of choreography and dance.

RECEPTION: We conducted a total
of four audience surveys in connection
with the pieces Rough Cut, Viktor, “..como
el musguito en la piedra, ay st, si, st...”
and Masurca Fogo. Then we transcribed
and evaluated them in a qualitative con-
tent analysis using the maxQpa software.
Audience opinions were sorted into emo-
tional, analytical and metaphorical state-
ments as well as into ‘semantic fields,’
understood as groups of similar words,
i.e., words related in meaning. This way,
we were able to extract narratives that
show how perceptions are translated into
language and also how and by which means
translation ‘resists.” This also revealed
that parts of the pieces less accessible to
symbolic interpretation evade language
and thus remain invisible in verbal trans-
lation. By ‘translating into language,’ it
was possible to more clearly define the
characteristics of individual pieces and
to relate them to other coproductions. At
the same time, we wrote down our obser-
vations of the same shows before, during
and after the performances. The results of
the audience surveys were in turn cross-
referenced with narratives extracted from
reviews. Reviews compiled by the Pina
Bausch Archive about all of the interna-
tional coproductions (2,372 reviews in
total) were systematically extracted and
evaluated using the — as yet uncataloged
— archive material of the Pina Bausch
Foundation — and used to create a press
report. We extensively analyzed the con-
tent of reviews about Viktor, Masurca Fogo
and “..como el musguito en la piedra, ay si,
st, si...” again using the MAaxQDA software.
We also analyzed reviews by critic Jochen
Schmidt — who reviewed all of the copro-
ductions (1986-2009) and published his
reviews in a range of newspapers and jour-
nals — in order to examine the narrative
consistency of a prolific, widely acclaimed
critic, i.e., a voice with a hegemonic posi-
tion in discourse for over 23 years.
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Bausch 2016: 328. Unless
otherwise noted, all trans-
lations are by E. Polzer.

Cf. Linsel 1985, 1994, 2006;
Linsel/Hoffmann 2010.
Fischer/Kédseman 1984.
Akerman 1983.

Cf. Bentivoglio/Carbone 2007;
Climenhaga 2008, 2012; Linsel
2013; Meyer 2018; Miiller/Servos
1979; Schmidt 1998; Schulze-
Reuber 2008; Servos 1996a,
2008; Weir 2018.

Wildenhahn 1982.

Cf Miiller/Servos 1979.

Cf. Miller/Servos 1979: 1.

Cf. Schmidt 1998;

Servos 1996a, 2008.

Servos 2008: 7.

Servos 2008: 8.

Servos 2008: 9.

Servos 2008: 14.

Servos 2008: 24.

Servos 2008: 29; translator’s
note: the German term “be-
wegt” used in the original
denotes both the body in
motion and a body moved,

e.g., by emotion.

Klein 1994.

Klein 1994.

Cf. Bentivoglio/Carbone 2007,
Linsel 2013; Meyer 2018; Schmidt
1998; Servos 1996a, 2008

Cf. the well-informed sections
in: Meyer 2018; Schmidt 1998;
Servos 2008.

Translator’s note: “andhneln”
— approaching similarity,
toward semblance.

Marion Meyer’s book also di-
vides Pina Bausch’s oeuvre in-
to artistic phases. However, it
concentrates on short descrip-
tions of individual pieces and
does not go into further detail
about what characterizes these
artistic phases (Meyer 2018).
Cf. Meyer 2018; Schmidt 1998;
Servos 2008.

Bausch 2007.

Schitthelm, cited in Krug
2008, translation by

E. Polzer and L. J. White.
Kresnik, cited in Meyer, F., 2008.
That theater was not just one of
many social institutions being
seized by the desire for demo-
cratization, but itself often trig-
gered the initial spark for such
developments, became evident
in Warsaw, Poland. Here, student
protests were sparked by the
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piece Dziady (Forefathers’ Eve) 57

by Adam Mickiewicz (1798-1855)
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58

being banned due to its anti-
Russian content (cf. Spiegel
Online: hitp;/www.spiegel.de/
spiegel/print/d-46135831.himl,
accessed February 4, 2019).
Twenty thousand students were
subsequently expelled from uni-
versities. Although this may at
first have stifled the student
protests in Poland, it did set the ball
rolling and laid the foundations
for the subsequent democrati-
zation movement, Solidarnos$é.
Probst 2015, translation by

E. Polzer and L. J. White.
Bausch 2007, translation
modified by L. J. White.
Schmidt 1979: 5, also in:
Steckelings 2014: 29.

Koegler 1973: 40.

Millet 2016: 24.

Cf. Betterton 1996.

Cf. Frei Gerlach, e.g., 2003.

Cf. Buikema/Van der Tuin
2009; West/Zimmerman 1987.
Cf. Klein 2004.

Gopnik 2007.

Hoghe 2016: 28.

Bausch 2016: 323-324.
Hereafter shortened to 1980.
From the program booklet to
the piece Fritz, which pre-
miered on January 5, 1974, at
the Opernhaus Wuppertal.
Kuckart 2018.

Bausch 2007.

Bausch 2016: 324-325.

Bausch 2007, translation
modified by L. J. White.
Howard 2014: 38, translation
modified by L. J. White.

For a more detailed discussion,
cf. Brandstetter/Klein 2015a.
Diers 2015.

In the following shortened

to Bluebeard.

In the following shortened

to “Brecht/Weill Evening.”

At the conference Dance Future
1I: Claiming Contemporaneity
in Hamburg in January 2017,
Gerald Siegmund addressed
the relationship between con-
temporary dance and dance
theater, presenting Pina Bausch
as a conceptual artist and, in
doing so, significantly expand-
ing the notion of conceptual,
cf.: Siegmund 2018.

Bausch 2007.

Servos 2008.

Cf. Hoghe 1987.
Linsel/Hoffmann 2012.
Schmidt 1998: 69.

Bausch 2016: 331.

Bausch 2007.

Bausch 2016: 328.
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Fritz (PREMIERE 1974); Iphigenie
auf Tauris (PREMIERE 1974), Zwe?
Krawatten (PREMIERE 1974); I'll Do
You In and Adagio — Five Songs
by Gustav Mahler (PREMIERE 1974);
Orpheus und Eurydike (PREMIERE
1975); The Rite of Spring (PREMIERE
1975); The Seven Deadly Sins (PRE-
MIERE 1976); Bluebeard: While
Listening to a Taped Recording of
Béla Bartok’s “Duke Bluebeard’s
Castle” (PREMIERE 1977); Come
dance with me (PREMIERE 1977);
Renate Emigrates (PREMIERE 1977);
He Takes Her By The Hand And
Leads Her Into His Castle, The
Others Follow (PREMIERE 1978);
Café Miiller (PREMIERE 1978); Kon-
takthof (PREMIERE 1978); Arien
(PREMIERE 1979); Legend of
Chastity (PREMIERE 1979);

Cf. Schulze 2000.

Cf. Illies 2001.

1980 — A Piece by Pina Bausch
(PREMIERE 1980); Bandoneon (PRE-
MIERE 1980); Walzer (PREMIERE 1982);
Nelken (PREMIERE 1982); On the
Mountain a Cry was Heard (PRE-
MIERE 1984); Two Cigarettes in the
Dark (PREMIERE 1985); Viktor (PRE-
MIERE 1986); Ahnen (PREMIERE 1987);
Palermo Palermo (PREMIERE 1989).
Servos 2008: 81-86.
Hoghe/Weiss 2016: 104.

Bausch 2016: 332.

Cf. Schmidt 1998: 113.

Pina Bausch Foundation

n.d.b, translation by

E. Polzer and L. J. White.
Bausch 2007.

Wenders 2009.

Bausch 2007.

Viktor (PREMIERE 1986); Ahnen
(PREMIERE 1987); Palermo Palermo
(PREMIERE 1989); Tanzabend II
(PREMIERE 1991); The Piece with
the Ship (PREMIERE 1993); Ein
Trauerspiel (PREMIERE 1994);
Danzdén (PREMIERE 1995); Only You
(PREMIERE 1996); The Window
Washer (PREMIERE 1997); Masurca
Fogo (PREMIERE 1998); O Dido
(PREMIERE 1999); Wiesenland
(PREMIERE 2000); Kontakthof
with Seniors (PREMIERE 2000);
Ahnen (PREMIERE 1987); The Piece
with the Ship (PREMIERE 1993);
Danzon (PREMIERE 1995); were

not coproductions.

Bausch 1990.

Regina Advento, Ruth Amarante,
Daphnis Kokkinos, Cristiana Mor-
ganti and Aida Vainieri joined the
company for the premiere of Ein
Trauerspiel (PREMIERE 1994) Rainer
Behr, Andrey Berezin, Stephan
Brinkmann, Eddie Martinez and
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Fernando Suels Mendoza for
Only You (PREMIERE 1996). For
The Window Washer (PREMIERE
1997), it was Raphaélle Delaunay,
Na Young Kim, Michael Strecker
and Jorge Puerta Armenta, for Wie-
senland (PREMIERE 2000) Pascal
Merighi and Fabien Prioville and
for Agua (PREMIERE 2001) Ditta
Miranda Jasjfi, Azusa Seyama,
Kenji Takagi and Anna Wehsarg.
Fukuyama 1992.

Casati 2015.

Casati 2015.

Meyer 2012: 94-112; cf.

also its table of contents.
Waldenfels 1990: 39.

Kramer 1986.

Stiftet 1998, translation by

E. Polzer and L. J. White.
Kuckart 1986.

Bausch 2007.

Servos 2008: 194.

Cf. Benjamin 2012.

Benjamin 2012: 78.

Servos 1995: 37.

Servos 2008: 153.

Bausch 2016: 331.

Gibiec 2016: 217.

Servos 2008: 168.

Gibiec 2016: 217.

Adolphe 2007: 38.

Siefer 2009.

Serwer 2009.

Mackrell 1999.

Agua (PREMIERE 2001); For the
Children of yesterday, today
and tomorrow (PREMIERE 2002);
Nefés (PREMIERE 2003); Ten Chi
(PREMIERE 2004); Rough Cut (PRE-
MIERE 2005); Vollmond (PREMIERE
2006); Bamboo Blues (PREMIERE
2007); ‘Sweet Mambo’ (PREMIERE
2008); Kontakthof with Teenagers
(PREMIERE 2008); “.. como el mus-
guito en la piedra, ay si, st, si...”
(PREMIERE 2009);

Servos 1995: 37.

Cf. Meyer 2018; Servos 2008.
Servos 2008: 179.

Servos 2008: 189.

Servos 2008: 191.

Servos 2008: 202.

Due to the high threshold of

10 percent, only two parties,
the akp and the cup, made it into
parliament, although they only
represented approx. 60 percent
of voters. The kap under Abdul-
lah Giil formed the government
alone. Initially, Recep Tayyip
Erdogan could not participate
in the elections due to a prison
sentence, but he reentered par-
liament thanks to a constitution-
al amendment and the annul-
ment of the election results

through new elections in the
province of Siirt, supplanting
Abdullah Gul as Prime Minis-
ter in 2003.

105 Cf. Pritzlaff 2007; Schmoe 2007.
106 From the program booklet to

the piece ‘Sweet Mambo, which
premiered May 30, 2008, at the
Schauspielhaus Wuppertal.

107 Parra 2015.

108 Ibacache 2010.

109 Pfeiffer 2009.

110 Keil 2009.

111 Bausch 2016: 317-318.
112 Cf. Althusser 2001.
113 Cf. Benjamin 2012.
114 Burkart 2018.
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COMPANY

Gibiec 2016: 216. Unless
otherwise noted, all trans-
lations are by E. Polzer.

Cf. Chabrier 2010;

Linsel 2013; Schulze-

Reuber 2008; Vogel 2000.

Cf. Bode 2004; Bonwetsch
2009; Internationale Liga

fiir Menschenrechte 1995;

Janus 2012; Winterberg S./
Winterberg Y. 2009.

Rosenbaum 2014.

Arendt 2006.

Almost three-quarters of all the
bombs released were dropped in
this period between early Novem-
ber and the end of the war. In total,
3,753 heavy bombs including
mines fell on Solingen, as well
as 10,300 firebombs with a total
weight of 2,116 metric tons. There
are various figures, but the num-
ber of casualties incurred during
the two major attacks is estima-
ted to be at least 1,700 fatalities
and over 2,000 injured, most of
them women. Over 20,000 Solin-
gen residents became homeless.
Rogge/Schulte 2003: 25

Bausch 2007, translation
modified by E. Polzer.

Some publications use the Kyoto
speech to depict the life of Pina
Bausch, while neither pointing
out the difference between recon-
structing history and personal
narrative, nor taking into account
Pina Bausch’s own style of narra-
tion and presentation of events.
Cf. Linsel 2013.

Bausch 2007, translation
modified by L. J. White.

Bausch 2007.

Bausch 2007.

Schwarzer 1998, translation

by E. Polzer and L. J. White.
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Schwarzer 1998, translation
by L. J. White.

Schwarzer 1998, translation
by L. J. White.

Kluge 2010, translation by
E. Polzer and L. J. White.
Gleede 2016: 25.

Gleede 2016: 25.

Schwarzer 2010.

Schwarzer 1998.

Bausch 2007.

Schwarzer 1998.

Bausch 2007.

Jooss 1957.

Bausch 2007.

Schwarzer 2010.

Schwarzer 1998.

Schwarzer 1998.

amt der Stadt Solingen [Letter
to the Cultural Department of the

City of Solingen], January 16, 1959,

in: Stadtarchiv Solingen (StA) sg
3327, translation by L. J. White.
Kurt Jooss: Gutachten tiber
Fraulein Pina Bausch zur Vor-
lage beim Kulturamt und Magis-
trat der Stadt Solingen [Report
on Fraulein Pina Bausch for the
Cultural Department and Muni-
cipal Authorities of the City

of Solingen)], in: Stadtarchiv
Solingen, sg 3327.

Schwarzer 1998, translation
by E. Polzer and L. J. White.
Robert Sturm, interview by
Gabriele Klein, May 2, 2013.
Bausch 2016: 322.

Bausch 2016: 321-322.
Panadero 2016: 31.

Marion Cito, interview by
Gabriele Klein, August 14, 2015,
translation by L. J. White.
Vogel 2000: 84.

Bausch 2016: 322.

Jooss 1993: 76-77.

Borzik 2000: 99.

Bausch 2016: 329.

Hereafter shortened

to Bluebeard.

Bausch 2016: 322.

Bausch 2016: 322.

Bausch 2016a: 309-310.

5 Marion Cito, interview by

Gabriele Klein, August 14,2015.
Grof3mann 2000: 93.
Grofdmann 2000: 93.

Rettich 2000: 89.

Tankard 2000: 87.

Bausch 2016: 327.

Tankard 2000: 88.

Marion Cito, interview by
Gabriele Klein, August 14, 2015.
Marion Cito, interview by
Gabriele Klein, August 14, 2015.
Marion Cito, interview by
Gabriele Klein, August 14, 2015.
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Bahr 2015.

Gsovsky 1985.

Wendland 1975, trans-

lation by L. J. White.

Marion Cito, interview by
Gabriele Klein, August 14, 2015.
Marion Cito, interview by

Gabriele Klein, August 14, 2015,

translation by L. J. White.
Marion Cito, interview by
Gabriele Klein, August 14, 2015.
Marion Cito, interview by

Gabriele Klein, August 14, 2015,

translation by L. J. White.
Cito, cited in Wilink 2014.
Cito 2014, translation

by L. J. White.

65 Wilink 2014.
Pina Bausch: Brief an das Kultur-

Marion Cito, interview by
Norbert Servos, book presen-
tation on November 16, 2013
within the scope of the jubilee
season pina40-40 years of the
Tanztheater Wuppertal Pina
Bausch, Deutsche Oper am
Rhein/Opernhaus Diisseldorf,
translation by L. J. White.
Peter Pabst, interview by
Gabriele Klein, October 9, 2015.
Pabst 2019: 22; cf. also
Strecker 2010.

Manfred Marczewski,
interview by Gabriele Klein,
September 24, 2015.

Manfred Marczewski, interview
by Gabriele Klein, September
24, 2015, translation by

E. Polzer and L. J. White.
Pabst 2008, translation

by L. J. White.

Tanztheater Wuppertal

Pina Bausch GmbH 2010.
Bausch 2007, translation
modified by L. J. White.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Frinzel/Widmann 2008.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013..
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Bausch 2016: 330.

Burkert 2019: 62.

Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Andreas Eisenschneider,
interview by Gabriele Klein,

September 27, 2014.
Andreas Eisenschneider,
interview by Gabriele Klein,
September 27, 2014.
Burkert 2019: 63.
Andreas Eisenschneider,
interview by Gabriele Klein,
September 27, 2014.
Andreas Eisenschneider,
interview by Gabriele Klein,
September 27, 2014.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Matthias Burkert, interview
by Gabriele Klein, May 3, 2013.
Andreas Eisenschneider,
interview by Gabriele Klein,
September 27, 2014.
Schmidt-Mithlisch 2000.
Gibiec 2016: 216.
Gibiec 2016: 216.
Bausch 2016: 323.
Gibiec 2016: 216.
Cf. Gibiec 2016: 216;
Bausch 2016: 325-327.
100 Gibiec 2016: 216.
101 Adolphe 2007: 36.
102 Fischer 2004, trans-

lation by L. J. White.

87

88
89

90

91

92

93

94
95
96
97
98
99

103 Stephan Brinkmann, interview
by Gabriele Klein, May 2, 2013.

104 Schwarzer 2010.

105 Barbara Kaufmann,
interview by Gabriele Klein,
November 14, 2013.

106 Schwarzer 2010.

107 Berghaus 2016: 103.

108 Bausch 2007.

109 Bausch 2016: 326, translation
by E. Polzer and L. J. White.

110 Seyfarth 2016: 126, translation

by E. Polzer and L. J. White.

111 Stephan Brinkmann, interview
by Gabriele Klein, May 2, 2013.

112 Kenji Takagi, interview by

Gabriele Klein, August 26, 2013.

113 Cf. Bausch 2007.

114 Fischer/Kismann 1994.

115 Gliewe 1992.

116 Schmidt 1996b: 302.

117 Michaelsen 2015, translation
by E. Polzer and L. J. White.

118 Endicott 2009.

119 Endicott 2007: 43.

120 Bausch 2007.

121 Laurent Sasportes, interview

by Marc Wagenbach as part of

a series of talks entitled Zeit-
linien — Tdnzer recorded,
Wuppertal, January 26, 2014
(unpublished transcript).

122 Anne Martin, interview by
Marc Wagenbach as part of a
series of talks entitled Zeit-
linien — Tdnzer recorded,
Wuppertal, November 3, 2013
(unpublished transcript).
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123 Anne Martin, interview by
Marc Wagenbach as part of a
series of talks entitled Zeit-
linien — Tdnzer recorded,
Wuppertal, November 3, 2013
(unpublished transcript).

124 Michaelsen 2015.

125 Anne Martin, interview by
Marc Wagenbach as part of a
series of talks entitled Zeit-
linien — Tdnzer recorded,
Wuppertal, November 3, 2013
(unpublished transcript).

126 Schwarzer 2010.

127 Schwarzer 2010.

128 Bausch 2016: 326.

129 Burkert 2019: 62.

130 Cf. Bausch 2007.

131 Seyfarth 2016: 126, translation
by E. Polzer and L. J. White.

132 Bausch 2016: 321.

133 Fischer 2004. In the
original: Respektperson —
‘respected person.’

WORK PROCESS

1 Bausch 2016: 328. Unless
otherwise noted, all trans-
lations are by E. Polzer.

2  Members of the Tanztheater
Wuppertal actually used the
English term “research” when
talking about the ensemble’s
trips to coproducing countries.

3 Pina Bausch did not use the Ger-
man term Methode (method) and
preferred speaking of Arbeitswei-
sen (literally: ‘ways of working’).

However, since ‘ways of working’
is not terminologically clear in
English, we have chosen to use

the term ‘working method’ to de-
scribe the way that Pina Bausch
worked in the English edition of

this book for more clarity.
4 Hereafter shortened
to the “Macbeth Piece.”
Bausch 2016a: 309.

Schmidt 1998: 87-89.

Bertolt Brecht later expanded

the title into The Seven Deadly

Sins of the Petty Bourgeoisie.

9 Bausch 2016: 325.

10 Bausch 2016: 325, trans-
lation by L. J. White.

11 Handke 2002: 28.

12 Schmidt 1983: 14.

13 Schmidt 1983: 13ff.

14 The ‘questions’ that Pina

® o wm

Bausch originally posed in Eng-

lish appear here in italics.

15 Cf. Brandstetter 2006; Miiller/
Servos 1979; Schmitt/Klanke
2014.

Hereafter shorted to Bluebeard.

16

17
18

19
20
21

22
23
24
25
26

Pina Bausch either consciously
or unwittingly translated the
Chinese character ai as ‘life; al-
though it actually means ‘love’
Bausch 2016: 328-329.

Schmidt 1983: 14, translation
by L. J. White.

Schmidt 1998: 92.

Bausch 2016: 329.

Stephan Brinkmann, inter-
viewed by Gabriele Klein,

May 2, 2013.

Bausch 2016: 329.

Schmidt 1983: 14.

Schmidt 1983: 14.

Hereafter shortened to 1980.
The coproductions were: Viktor
(PREMIERE 1986), in collaboration
with the Teatro Argentina and
the City of Rome; Palermo Pa-
lermo (PREMIERE 1989), in colla-
boration with the Teatro Biondo,
Palermo and Andres Neumann
International; Tanzabend IT
(PREMIERE 1991), in collaboration
with the Festival de Otono, Ma-
drid; Ein Trauerspiel (PREMIERE
1994), in collaboration with the
Wiener Festwochen; Only You
(PREMIERE 1996), in collaboration
with the University of California
in Los Angeles, Arizona State
University, the University of Ca-
lifornia in Berkley, the University
of Texas in Austin, Darlene Neel
Presentations, Rena Shagan As-
sociates, Inc. and The Music Cen-
ter Inc.; The Window Washer
(PREMIERE 1997), in collaboration
with the Hong Kong Arts Festival
Society and the Goethe-Institut
Hong Kong; Masurca Fogo (PrE-
MIERE 1998), in collaboration with
Expo ‘98 Lisbon and the Goethe-
Institut Lisbon; O Dido (PREMIERE
1999), in collaboration with the
Teatro Argentina in Rome und
Andres Neumann International;
Wiesenland (PREMIERE 2000), in
collaboration with the Goethe-
Institut Budapest and the Théatre
de la Ville Paris; Agua (PREMIERE
2001), in collaboration with the
Goethe-Institut Sao Paolo and
Emilio Kalil; Nefés (PREMIERE
2003), in collaboration with the
International Istanbul Theatre
Festival and the Istanbul Foun-
dation for Culture and Arts; Ten
Chi (PREMIERE 2004), in collabo-
ration with Saitama Prefecture,
the Saitama Arts Foundation
and the Nippon Cultural Center;
Rough Cut (PREMIERE 2005), in
collaboration with the LG Arts
Center and the Goethe-Institut
Seoul; Bamboo Blues (PREMIERE

-
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31

32
33

34

36

37

2007), in collaboration with the
various branches of the Goethe-
Institut in India; “..como el mus-
guito en la piedra, ay si, si, st...”
(PREMIERE 2009), in collaboration
with the Festival Internacional
de Teatro Santiago a Mil in Chile
and supported by the Goethe-
Institut Chile.

Cf. Badura u.a. 2015; Peters 2013.
Benjamin 2012: 78.

Bausch 2007.

Performances in the usa in
1996: San Francisco, October
3-5; Los Angeles, October 10-13;
Tempe, Arizona, October 17;
Austin, Texas, October 22.

The original cast comprised
Elena Adaeva, Regina Advento,
Ruth Amarante, Rainer Behr,
Andrey Berezin, Stephan Brink-
mann, Chrystel Guillebeaud,
Barbara Hampel, Kyomi Ichida,
Daphnis Kokkinos, Bernd Marszan,
Eddie Martinez, Dominique Mercy,
Jan Minafik, Nazareth Panadero,
Héléna Pikon, Julie Shanahan,
Julie Anne Stanzak, Fernando
Suels Mendoza, Aida Vainieri,
Jean Guillaume Weis and
Michael G. Whaites.

Schmidt 1983: 10.

In German, Pina Bausch’s ‘ques-
tion’ was, “Ein Indianer kennt
keinen Schmerz,” which trans-
lates as, “An Indian [i.e., Native
American] knows no pain?” This
is equivalent to the English
saying “Big boys don’t cry.” Since
Pina Bausch was not targeting a
specific gender with this question,
we have chosen to translate it
gender-neutrally.

Performances at Vigszinhaz,
Budapest: May 26-28, 2000;
performances at Théatre de

la Ville-Paris: June 7-9 and
June 11-14, 2001.

The original cast comprised
Ruth Amarante, Fernando Suels
Mendoza, Michael Strecker, Julie
Anne Stanzak, Julie Shanahan,
Jorge Puerta Armenta, Fabien
Prioville, Héléna Pikon, Jan
Minarik, Pascal Merighi, Domi-
nique Mercy, Eddie Martinez,
Daphnis Kokkinos, Nayoung
Kim, Barbara Kaufmann,
Raphaélle Delaunay, Stephan
Brinkmann, Rainer Behr and
Aida Vainieri.

Translated by E. Polzer on the
basis of the version translated
into German by Franz Hodjak
(Kanyadi, Sandor [1999]) and
then edited by Pina Bausch.
Heynkes 2016: 61, 64.
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43
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45

Cf. Bauman 2004.

Cf., e.g., Brandstetter 2013;
Wortelkamp 2006, 2012.

Cf., e.g., Lepecki 2006;
Siegmund 2017; see also

Klein’s criticism in: Klein 2015a.
Cf. Agamben 2000: 58.
Dominique Mercy, inter-

viewed by Gabriele Klein,
November 14, 2013.

Bausch 2016: 328.

Schmidt 1998: 97.

Film Ten Chi: A Piece by Pina
Bausch (PREMIERE 2004) and
talk, moderated by Gabriele
Klein, in conversation with
Azusa Seyama, Fernando

Suels Mendoza und Kenji
Takagi, Bundeskunsthalle
Bonn, April 26, 2016.

Cf. Brinkmann 2015,

Klein 2015d.

In 2004, the Ballett Frankfurt,
which had been directed by
William Forsythe for 20 years,
was dissolved. He then founded
the Forsythe Company (2005-
2015) as an independent dance
company with the help of private
sponsors and the cities of Dres-
den and Frankfurt, and with the
support of the German states of
Saxony and Hesse. The company
was reduced to half its size. His
more recent pieces have been
exclusively performed by the
Forsythe Company, but earlier
works have been danced by other
companies around the world,
e.g., by the Mariinsky Ballet, New
York City Ballet, the San Fran-
cisco Ballet, the National Ballet
of Canada, the Semperoper Bal-
lett Dresden, the British Royal
Ballet and the Opéra national de
Paris.William Forsythe’s succes-
sor, the Italian dancer and chore-
ographer Jacopo Godani, was a
member of the Ballett Frankfurt
ensemble under William Forsythe
from 1991 until 2000. Since the
2015/16 season, the ensemble
has been performing under the
name Dresden Frankfurt Dance
Company. The dancers of the
former Forsythe Company have
financial security at their Dres-
den location until late 2021. The
planned joint dance company for
Dresden and Frankfurt has failed
due to the city of Frankfurt finan-
cially withdrawing from the
collaboration.Sasha Waltz and
Jochen Sandig founded Sasha
Waltz & Guests in 1993 and
worked with a wide variety of
interdisciplinary guests. For her

48
49

50

52

54
55
56

“Travelogue” trilogy, Waltz tour-
ed over 30 different countries
with her dancers. She then re-
placed most of her company in
order to continue working with
a new generation of dancers. Af-
ter establishing the independent
theater house Sophiensale Berlin
and codirecting the municipal
Schaubtihne am Lehniner Platz
theater in Berlin, Sasha Waltz
resumed working with her own
fully independent company in
2004. Since 2005, the company
has mainly been rehearsing and
working at the Radialsystem in
Berlin. From 2010 to 2014, Sasha
Waltz & Guests permanently em-
ployed 14 dancers. The group has
been generating 50 percent of
its funding by itself since 2014.
In spite of Berlin’s Department
of Culture recognizing the com-
pany’s need for funds to the
amount of Eur 970,000, the city
of Berlin decided on a ministerial
and parliamentary level to aban-
don the pursuit of the company’s
institutionalization. In order to
financially stabilize her ensemble,
Sasha Waltz had to let her per-
manent ensemble go as well as
approx. one third of her other em-
ployees. Since then, the company
has continued to employ dancers
on a freelance basis in order to
internationally tour what are now
about 70 performances per year
of 20 repertoire pieces.
Albrecht, cited in Linsel 2009.
2012 London, 2011 Geneva, 2010
Istanbul, 2010 Athens, 2009 Es-
sen, 2009 Breslau, 2008 Seoul,
2008 Lisbon, 2007 Ottawa, 2006
Madrid, 2006 New York, 2005
Tokyo, 2005 Helsinki, 2004 Berlin,
2004 Paris, 2003 Istanbul.

Cf. Brinkmann 2013; Cramer 2009,
2013, 2014; Thurner 2010, 2013;
Thurner/Wehren 2010; Wehren
2016.

The world tour of the Merce
Cunningham Dance Company
ended on December 31, 2011,

in New York.

Cf. Assmann, A. 1999, 2013.

Cf. Assmann, J. 2013.

Cf. Benthien/Klein 2017.

Klein 2015e.

Schmidt 1983: 15.

There is a trailer documenting
how the dancers of the original
ensemble like Dominique Mercy,
Jan Minafrik and Malou Airaudo
passed on the material: https;/
vimeo.com/216304728
(ACCESSED APRIL 15, 2019).

-
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Adolphe 2007: 38, translation
by E. Polzer and L. J. White.
Bayerisches Staatsballett 2016: 7.
Brandstetter 2002, 2013;

Klein 2015g.

Michael Bataillon, cited

in Koldehoff/Pina Bausch
Foundation 2016: 272.

Gleede 2016: 31, translation

by E. Polzer and L. J. White.
Servos 1995: 39.
Wagenbach/Pina Bausch
Foundation 2014.

This exhibition ran from March 4
until July 24, 2016, at the Bundes-
kunsthalle in Bonn and subse-
quently from September 16, 2016,
until January 9, 2017, at the
Martin-Gropius-Bau in Berlin.
Linsel/Hoffmann

2010: 34:26-34:54.
Linsel/Hoffmann

2010: 01:16:49-01:16:58.
Linsel/Hoffmann

2010: 02:54-05:19.

Bausch 2013: 50.

Panadero 2016: 31.
International conference: Dance
Future II: Claiming Contempor-
aneity. Focus Pina Bausch, Kamp-
nagel Hamburg, January 26-28,
2017. Concept: Gabriele Klein/
Hamburg University; organization:
Gabriele Klein/Katharina Kelter;
space design: Jochen Roller/
Christin Vahl; speakers e.g.: Leo-
netta Bentivoglio, Stephan Brink-
mann, Royd Climenhaga, Susan
Leigh Foster, Claudia Jeschke,
Barbara Kaufmann, Gabriele Klein,
Susan Manning, Annemarie Matzke,
Shigeto Nuki, Katja Schneider,
Gerald Siegmund, Hirohiko
Soejima, Christina Thurner,
Marc Wagenbach, Bettina
Wagner-Bergelt.

Bausch 2016: 331.

Bausch 2016: 329-330.
Benjamin 2012: 77.

Cf. Klein 2015c.

Kracauer 1995.

For more details, cf. Klein 2015c.
Cf. Klein 2015d.
Bausch/Weyrich 1979, broad-
cast again on zpr Kultur

on February 5, 2011.

The Pina Bausch Archive is
currently (as of March 2020)
still under development. The
digital processing of the materi-
als is underway, which means
that it is still not possible to ac-

cess them. The material used in ¢

this book is material that has
either already been published
or that I have generated myself
during my research and in the

82

83
84
85
86
87
88
89
90
91
92

interviews that I have conducted
with dancers and rehearsal
directors. Heavily abridged ver-
sions of two of these interviews,
“Die Performanz des Rituals:
Gabriele Klein im Gespréach mit
Gitta Barthel” (The Performance
of Ritual: Gabriele Klein in con-
versation with Gitta Barthel)
and “Die Treue zur Form:
Gabriele Klein im Gesprich mit
Barbara Kaufmann” (Faithful
to Form: Gabriele Klein in con-
versation with Barbara Kauf-
mann) can be found in Brand-
stetter/Klein 2015a.

Cf. Klein 2015d.

Cf. Brinkmann 2015,

Klein 2015d.

Brinkmann 2015.

Brinkmann 2015.

Brinkmann 2015.

Klein 2015d: 173.

Klein 2015d: 170.

Klein 2015d: 171.

Derrida 2006: 68.

Cf. Derrida/Roudinesco 2004.
Derrida/Roudinesco 2004: 1-19.
The full name of the project is,
“An Invitation from Pina: An
Archive as a Workshop for the
Future.” The Pina Bausch Foun-
dation began looking through
Pina Bausch’s legacy in 2010,
working to secure it and make it
accessible. Whenever possible,
material has been digitized, and
physical objects have been de-
scribed, measured and photo-
graphed. Public events have ta-
ken place with names like, “Du
und Pina: Teile deine Erinnerung
an Pina Bausch. Ein Archiv als
Erinnerungslabor” (You and
Pina: Share your Memories of
Pina Bausch. An Archive as
Memory Lab) on September 27,
2014, and “Pina erinnern”
(Remembering Pina; part IT) on
July 1, 2015, at the opera house
in Wuppertal. The final publica-
tion Tanz erben: Pina lddt ein
was edited by Marc Wagenbach
and the Pina Bausch Foundation
and published in 2014 by
transcript-Verlag, Bielefeld.

The German society for musical
performing and mechanical re-
production rights (Gema) is a
government-mandated collecting
society and performance rights
organization.

“These living archives claim
that theirs is not a ‘dustyl[,]’
‘locked’ or inaccessible reposi-
tory [...]. A Living Archive is
often characterized as open,

-
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collaborative and creative.”

Cf. Wagenbach/Pina Bausch
Foundation 2014: 77.

Salomon Bausch, interviewed
by Gabriele Klein, December 11,
2014, quoted in: Klein 2015e: 22.
Lutz Forster, interviewed by
Gabriele Klein, December 10,
2014, quoted in: Klein 2015e: 22.
Klein 2015e: 23.

Cf. Ziemer 2016.

Derrida 2006: 18.

SOLO DANCE

Servos 1996b: 305. Unless
otherwise noted, all trans-
lations are by E. Polzer.
Adolphe 2007: 36, translation
by E. Polzer and L. J. White.
The work of refining the Feld-
partitur software and the ex-
ample analysis of dances and
individual scenes took place-
within the framework of the
research project “Gestures of
Dance - Dance as Gesture:
Cultural and Aesthetic Transla-
tion based on the International
Coproductions of the Tanzthea-
ter Wuppertal” in collaboration
with my research associates
Elisabeth Leopold and Anna
Wieczorek. For more on the
application of the Feldpartitur
software to dance analysis, cf.
Klein/Leopold/Wieczorek 2018.
First, we chose the three pieces:
the first and the last coproduc-
tion, as well as a piece from the
second half of the 1990s, which
lies in between the other two,
was frequently on tour and
thus constantly in the Tanzthe-
ater Wuppertal repertoire. Af-
ter dramaturgically analyzing
these pieces, we then selected
these solos, as each plays a
dramaturgically important
role in the respective piece.

Cf. Rorty 1967.

Cf. Foster 1986.

Cf. Brandstetter 2015.

Cf. Austin 1975; Goffman

1959; Turner 1982, 1986;
Klein/Gobel 2018a.

Cf. Butler 1990.

Cf. Bourdieu 2010; Garfinkel
1967; Goffman 1959, 1963,
1974; Schutz 1932.
Wortelkamp 2002: 598.

Cf. Wortelkamp

2002, 2006, 2012.

Cf. Adshead-Landsdale 1999.
Cf. Schneider 2016.

Cf. Jeschke 1983, 1999.
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16

17

18
19
20
21

22

Cf. Moritz 2010, 2011. The

name of the software literally
means ‘field notation.

There is no standard, definitive
translation of the original Jooss-
Leeder terms into English. After
reviewing the literature and
consulting with Stephan Brink-
mann, who teaches the Jooss-
Leeder technique at the Folk-
wang Universitit, the following
translations are used in this
book to describe different mo-
vement qualities (differing va-
riations not used in this book
are indicated in brackets): glid-
ing, floating, shivering (dabbing),
fluttering (flicking), thrusting
(wringing), pressing, slashing
(punching), pulling; furthermore:
scooping and scattering (strew-
ing). For swings: preparatory
swing, upward swing, inverted
swing, eight swing, pendulum
swing, centrifugal swing. For
the form: first (high/ low), second
(narrow/wide) and third (forward
/backward) dimension. For
dynamics: strong/light, fast/
slow, central/peripheral. For

directions/design: droit, ouvert, :

rond, tortillé. For movement
impulses: contraction, curve,
inside fall, outside fall, rotation,
twist. For inclination/tilt: fixed
tilt, flexible tilt. For turns: stable
turns, labile turns, transference
of weight. For starting points
and guidance: inside and
outside guidance, little finger
guidance, thumb guidance,
fingertip guidance. Cf. Cébron
1990; Passow 2011,

Winearls 1968.

Moritz 2014: 36, 37.

Winearls 1968: 64.

Cf. Wyss 2005.

Cf. “In the past, though, Bausch
has pondered on plumpness
(voluptuousness), as with
Melanie Karen Lien, who fea-
tured largely in Viktor as the
much abused, blowsy blonde”
(Climenhaga 2013: 162). And:
“A woman in a strapless dress
(Melanie Karen Lien) becomes
an object to be manipulated,
placed into embraces that she
hardly enjoys, with one man
twisting her face into a kiss”
(New York Times 2002: 2747).
The directions and positions
(right and left) are described
here and in the following from
the camera’s point of view and
thus from the perspective of
the audience.

24

32

(SISO )

Bausch 2016: 327.

The Jooss-Leeder method refers
to an arch and/or a contraction
asa ‘curve. A ‘twist’ is a rotation
around the axis of the body.

A ‘tilt’ is a flexible or stable
inclination of the upper body.
Cf. Libonati 2014, 2017.

Stefan Brinkmann, interviewed
by Gabriele Klein, May 2, 2013.
Newis 2016.

Dominique Mercy, inter-
viewed by Gabriele Klein,
November 14, 2013.

The other solos in this piece
are generally 2 to 3 minutes
long, some also 4 to 4.5 minutes,
such as the solos of Nayoung
Kim (3:58), Tsai-Chin Yu (4:17),
Ditta Miranda Jasjfi (4:46) and
Fernando Suels Mendoza (4:26).
Cf. Winearls 1968: 27

“Droit: direct and purposeful;
Ouvert: balanced and simple; Tor-
tillé: personal and complex; Rond:
complete participation in physi-
cal action.” Winearls 1968: 105.
Dominique Mercy, inter-
viewed by Gabriele Klein,
November 14, 2013.

Dominique Mercy, inter-
viewed by Gabriele Klein,
November 14, 2013.

Bausch 2016: 326.

Cf. Kolesch 2010.

Cf. Brandstetter/Klein 2015a.
Cf. Bohnsack 2009;
Knoblauch/Schnettler 2012.

Cf. Charmaz 2006; Clarke 2005.
Cf. Forsythe 2009.

Cf. Forsythe 2010.

Barthes 2009: 177f.

RECEPTION

Bausch 2016: 332. Unless
otherwise noted, all trans-
lations are by E. Polzer.

Geitel 2005: 175.

Ploebst 2001.

Geitel 2019: 286, 288.

This statement is based on an
analysis of all German-language
reviews of the international co-
productions.

The term paratext (Greek para
— ‘next to, ‘toward, ‘beyond
something’) has its origins in
intertextual research and desig-
nates either an additional inter-
pretation by the author him- or
herself or external proof of his
or her intentions. It was applied
to works of literature by the
French literary scholar Gérard
Genette, then transferred to

-
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other media by him and his
successors. Cf. Genette 1997.
Heyn 1986.

Scheier 1986.

Tone 2007.

In large German theaters,
there is a hierarchy between
the three genres opera,
drama/theater and dance

(the latter mainly in form

of ballet). This is called

the Dreispartensystem.

Cf. Habermas 2008.

Haacke 1953: 296.

Cf. Thurner 2015a: 31-32.

Cf. Fischer 2012.

Boldt 2017.

Cf. Copeland/Cohen 1983.

us dance critic Marcia B. Siegel,
cited in Copeland 1993: 29-30.
Copeland/Cohen 1983: 29-30;
Thurner 2015a: 37-38.

Cf. Miiller/Servos 1979.

Cf. Husemann 2009.

Cf. Husemann 2009;
Klein/Kunst 2012.

Cf. Van Eikels 2013.

Cf. Agamben 2018.

Cf. Ziemer 2016.

Cf. Foucault 1985: 10.
Wendland 1978: 60.

Croce 1984.

Koegler 1979: 58.

Koegler 2009.

Robertson 1984: 12.

Birringer 1986: 85.

Thurner 2015a: 61, translation
by E. Polzer and L. J. White.

I have analyzed a total of 94
reviews of the piece Viktor: 34
reviews of the premiere in
Wuppertal in 1986, 60 reviews
of restaged performances in
Wuppertal in 1992 and 2007,
and reviews of various perfor-
mances on tour, e.g., in Rome
1986, New York 1988, Venice
1992, Tel Aviv 1995, Copenha-
gen 1996, Frankfurt 1997 and
London 1999. Research assis-
tants Elisabeth Leopold and
Anna Wieczorek helped with
the analysis.

Gilbert 1999.

Siegmund 1997.

Schmidt 1986.

Hirsch 1986.

Servos 1986: 44.

Regitz 1986.

Engler 1986.

Sowden 1995.

Hofmann 2017.

Esterhazy 2001: 21. “Pina
Bausch is one of those great
artists. Through her, art ac-
quires its reason for being;
we are looking at the stage,

44
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her stage, deep in our heart
(or some other internal organ),
and then we see what art is for.”
Brown 1999.

Schneider 1997.

Staude 1997.

Sowden 1995.

Schmidt 1999, trans-

lation by L. J. White.

Schmidt 2001.

Michaelis 1986, trans-

lation by L. J. White.

Newman 1999.

Heuer 1992.

Hirsch 1986.

Hirsch 1986.

Fischer 1986.

Pappenheim 1999.

Molter 1990.

Cf. Schmidt 1979,

1983, 1996a, 1996b.

Schmidt 1998.

We pursued these questions on
the basis of a data corpus en-
compassing 15 reviews written
by Jochen Schmidt between
1986 and 2009 about each of
the coproductions of the Tanz-
theater Wuppertal. We carried
out this comparative analysis
using the text analysis software
MAXQDA as an inductive content
analysis evaluation (as defined
by Mayring 2015). For their
help during the evaluation, I am
indebted to my research assis-
tants Elisabeth Leopold and
Anna Wieczorek.

Schmidt 1996c¢.

Schmidt 2001, trans-

lation by L. J. White.

Schmidt 2000.

Schmidt 1994.

Schmidt 1999.

Schmidt 1986.

Cf. Brandstetter 2013;
Schneider 2016; Wortel-

kamp 2006, 2012.

Thurner 2015a: 49.

Scurla 1986.

Scurla 1986.

Parry 1999.

Langer 1986.

Cf. Thurner 2015a.

Cf. Assmann 2013.

Servos 1996b: 304.

Lehmann 2008: 26.

Ranciére 2011.

Cf. Deck/Sieburg 2008;
Fischer-Lichte 1997; Ranciére
2010; Sasse/Wenner 2002.
Seyfarth 2016: 125-126.
Bausch 2016: 332.

Cf. Lehmann 2005.

Cf. Carlson 2004; Fischer-
Lichte 2004; Lehmann 2005;
Schechner 2003.

-
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83 Cf. Dinkla/Leeker 2002;

Fischer-Lichte u.a. 2001;

Klein 2000; Leeker 2001;

Leeker/Schipper/Beyes 2017,

Schoenmakers u.a. 2015.

Cf. Fischer-Lichte 2007.

Cf. Boenisch 2002.

Cf. Fischer-Lichte 2004.

Cf. Ranciére 2011.

Cf. Bourriaud 2002.

Cf. Fischer-Lichte 2004.

For critique of the concept

of copresence: cf. Auslander

1999; Eiermann 2009;

Siegmund 2006.

Cf. Becker 1982; Bourdieu

2014; Gerhards 1997;

Silbermann 1986.

Cf. Husel 2014; Husemann

2009; Klein 2014a, 2015c.

Cf. Katz/Bumler/Gurevitch 1974.

Cf. Hall 2007.

Cf. Storey 2003.

Fischer-Lichte 2004: 24-25.

Fischer-Lichte 2004: 25.

98 Cf. Klein/Wagenbach 2019.

99 Cf. Bbhme 2013.

100 On the concept of atmosphere,
see also Schmitz 1969, espe-
cially the second part: “Der Ge-
fithlsraum” (Emotional Space).

101 Bohme 2013: 96.

102 B6hme 2013: 33-34.

103 Ranciére 2011: 15; also
cf. Eiermann 2009: 311.

104 Cf. Fischer-Lichte 2007;

Hif3 1993; Pavis 1988.

105 Husel 2014: 21.

106 Roselt 2008: 48.

107 Roselt 2008: 20-21.

108 Roselt 2004: 49-50.; also
cf. Roselt/Weiler 2017: 81-97.

109 Husel 2014: 34.

110 Husel 2014: 21.

111 Brandl-Risi 2015: 234.

112 Cf. Breidenstein u.a.

2013; Klein/Gobel 2017b;
Schifer 2016a.

113 Viktor was the company’s first
coproduction. It was coprodu-
ced with the Teatro Argentina
in Rome in 1986. Masurca Fogo
was coproduced in 1998 with
the Expo '98 Lisbon and the
Goethe Institut Lisbon. Rough
Cut was produced in 2005 in
cooperation with the LG Arts
Center and the Goethe Institut
Seoul in Korea. The last piece
“.. como el musguito en la piedra,
ay si, st, si...” from 2009 was
produced in cooperation with
the Festival Internacional de
Teatro Santiago a Mil in Chile
with the support of the Goethe-
Institut in Chile. All four pieces
were restaged in 2012 as part

84
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90
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114

115

of the fringe program at the
Olympic Games in London.

The audience surveys were
conducted between 2013 and
2015: Rough Cut (February 3-4,
2013), Viktor (May 22- 23, 2014),
“..como el musguito en la piedra,
ay si, si, st...” (September 26-27,
2014), Masurca Fogo (March 26-
27, 2015). Before the performan-
ces, the participants were first
asked about their visual experi-
ence: “Are you seeing a piece by
Pina Bausch for the first time
tonight?” If they said no, then
participants were asked concrete
questions pertaining to the res-
pective piece in order to inquire
more deeply into their interest
in the work of Pina Bausch and
the Tanztheater Wuppertal:
“What in particular interests
you about the pieces of Pina
Bausch?” and “What do you
think is special about this
dance theater ensemble?” Spec-
tators who confirmed that they
were seeing a piece by Pina
Bausch for the first time were
instead asked: (a) “What is
your motivation for coming to
see a piece by Pina Bausch?”
(b) “What do you expect from
the performance tonight?” and
finally (¢) “What do you know
about Pina Bausch’s artistic
work?” After the performances,
the questions were: (a) “What
are your impressions of the
piece? Could you please give
me three keywords?” (b) “What
do you think you will remember
later?” and (c) “The piece is a
coproduction with [here, the
place and the country were
mentioned]. What do you think
you learned about the culture
of the country or the city?” The
audio recordings were transcri-
bed and evaluated using quali-
tative content analysis methods
supported by MAXQDA software.
I carried out these evaluations
together with my research as-
sociates Elisabeth Leopold and
Anna Wieczorek.

Total number of people inter-
viewed: Rough Cut 393 (278 be-
fore the performance, 115 after);
Viktor 318 (228 before, 90 after);
“..como el musguito en la piedra,
ay s, si, st...” 426 (333 before,
93 after); Masurca Fogo 416
(296 before, 120 after). Detailed
breakdown: Before the perfor-
mance of Viktor: 228 over two
performances, one on May 22,

2014: 104 (60 female/44 male),
one on May 23, 2014: 124 (87
female/37 male). After the per-
formance of Viktor: 90 over two
performances, one on May 22,
2014: 42 (26 female/16 male)
and one on May 23, 2014: 48
(32 female/16 male). Before the
performance of Rough Cut: 278
over two performances, one on
February 3, 2013: 147 (100 fe-
male/47 male), and one on Feb-
ruary 4, 2013: 131 (83 female/47
male). After the performance of
Rough Cut: 115 over two perfor-
mances, one on February 3,
2013: 56 (40 female/16 male),
and one on February 4, 2013:
59 (41 female/18 male). Ma-
surca Fogo before the perfor-
mance: 296 over two perfor-
mances, one on March 26, 2015:
138 (92 female/46 male), and
one on March 27, 2015: 158 (112
female/46 male). After the per-
formance of Masurca Fogo: 120
over two performances, one on
March 26, 2015: 59 (37 female/
22 male), and one on March 27,
2015: 61 (37 female/15 male).
Before the performance of
“..como el musguito en la piedra,
ay si, st, si...”: 333 over two
performances, one on Septem-
ber 26, 2014: 171 (113 female/58
male), and one on September
27, 2014: 162 (104 female/58
male). After the performance of
“..como el musguito en la piedra,
ay si, st, si...”: 93 over two per-
formances, one on September
26, 2014: 50 (34 female/16 ma-
le), and one on September 27,
2014: 43 (29 female/14 male).

116 Interview before Masurca
Fogo, female, March 26, 2015.

117 Cf. Siegmund 2006.

118 Cf. Gumbrecht 2004, 2012.

119 Interview before Masurca
Fogo, female, March 26, 2015.

120 Cf. Klein 2015c. The piece
has since been adopted by
various other companies as
well (- WORK PROCESS).

121 Alkemeyer/Schiirmann/
Volbers 2015: 41.

122 Interview before Masurca
Fogo, male, March 27, 2015.

123 Interview before Masurca
Fogo, male, March 27, 2015.

124 Interview before Viktor,
female, May 22, 2014.

125 Interview before Masurca
Fogo, female, March 27, 2015.

126 Interview after “...como el
musguito en la piedra, ay si, si,
st...”, male, September 26, 2014.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

408

127 Interview after Rough Cut,
female, February 3, 2013.

128 Interview after Masurca Fogo,
female, March 26, 2015.

129 Strecker 2019: 30.

130 Interview before “..como
el musguito en la piedra,
ay si, si, st...”, female,
September 26, 2014.

131 Interview before “..como
el musguito en la piedra,
ay si, si, st...”, female,
September 26, 2014.

132 Interview before “..como
el musguito en la piedra,
ay st, si, si...”, male,
September 26, 2014.

133 Interview before Viktor,
female, May 22, 2014.

134 Interview before Masurca
Fogo, female, March 27, 2015.

135 Interview after Rough Cut,
female, February 3, 2013,
translation by L. J. White.

136 Interview before Masurca
Fogo, female, March 27, 2015.

137 Interview after Rough Cut,
female, February 4, 2013.

138 Interview after Rough Cut,
female, February 4, 2013.

139 Interview after Viktor,
female, May 22, 2014.

140 Interview after “..como
el musguito en la piedra,
ay si, st, si...”, female,
September 26, 2014.

141 Interview after Viktor,
male, May 23, 2014.

142 Interview after Masurca
Fogo, female, March 26, 2015.

143 On April 9, 2016, Elisabeth
Leopold and Anna Wieczorek
gave a lecture on the connec-

tions examined in the context
of this research project between
aesthetic experience and lingu-
istic translation while taking
into account Bernhard Walden-
fels’ theories of perception. The
lecture was entitled “Betroffen-
heit Sprechen’: Wie das Publi-
kum tber die Stiicke von Pina
Bausch spricht” (‘Speaking
about Being Moved”: How the
Audience Speaks about Pieces
by Pina Bausch) and was given
at the conference “Das hat nicht
aufgehort, mein Tanzen’: Zu As-
pekten von Rezeption und Tra-
dierung in der Arbeit von Pina
Bausch” (“It hasn’t stopped, my
dancing.” Aspects of Reception
and Tradition in the Work of
Pina Bausch) in Munich.

146 Interview after Viktor,

female, May 23, 2014.

147 Interview after Rough Cut,

female, February 3, 2013.

148 Interview after Rough Cut,

female, February 3, 2013.

149 Interview after Rough Cut,

male, February 3, 2013.

150 Interview after Viktor,

female, May 22, 2014.

151 Interview after Masurca

Fogo, female, March 26, 2015.

152 Cf. Ranciére 2011.
153 Brandl-Risi 2015: 244

17

THEORY AND
METHODOLOGY

Gibiec 2016: 214. Unless
otherwise noted, all trans-
lations are by E. Polzer.

Cf. Bachmann-Medick 2006.

In the English version of this
book, we have replaced the term
‘appropriation’ with the less
controversial term ‘adoption.
While in English-language de-
bate, the term ‘cultural approp-
riation’ has negative connota-
tions, above all against the back-
drop of postcolonial critique, in
the German-speaking context,
‘appropriation’ (Aneignung) is
used among others in the field
of subject theories, where it de-
scribes the capacity of the indi-
vidual to habituate experience,
i.e. to make experience relevant
to its own lifeworld.

The verb ‘authenticate’ (beglau-
bigen) is used here in reference
to Louis Althusser and Judith
Butler to describe the validation
of actions through performance.
Althusser 2001; Butler 1990.

Cf. Braun/Gugerli 1993;

Klein 1994.

Cf. Mersch 2013.

Hoghe/Weiss 2016: 81.

Seeba 2010: 62, translation

by E. Polzer and L. J. White.
Benjamin 2012.

Benjamin 2012: 77-78.
Benjamin 2012: 78.

Benjamin 2012: 81.

Wetzel 2002: 162.

Cf. Benthien/Klein 2017b; Jiger/
Stanitzek 2002; Jager 2004a.
Jager 2010: 304.

Jager 2010: 312, translation

by E. Polzer and L. J. White.
Jager 2013: 79, trans-

lation by L. J. White.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

144 Waldenfels 2002: 56, 59.
145 Interview after Rough Cut,
female, February 3, 2013.

18 Jager 2010: 317.
19 Jager 2004b: 65.
20 Jager 2010: 317-318.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

21
22

23
24
25

26

27
28

29

30
31
32

33
34
35
36
37
38

39
40

41
42

43

44
45

62

Bolter/Grusin 1999: 45.
Keazor/Liptay/

Marschall 2011: 7-12.
Bolter/Grusin 1999: 22, 30.
Bolter/Grusin 1999: 34.

Cf. Englhart 2008; Krdmer

2004; Schoenmakers a.o. 2015.

Cf. Bachmann-Medick

2006a; Benthien/Klein 2017b;
Klein 2009a: 24-26.

Cf. Bhabha 1994.

Cf. Bachmann-Medick 2006b;
Bachmann-Medick 2008;
Fuchs 2009.

See also the distinction

that Reichert makes between
“appropriative” and “assimi-
lative” concepts of translation
in: Reichert 2003.

Cf. Mersch 2013.

Cf. Debray 1997; Weber 1999.
Cf. Benjamin 2012;

Davidson 1994; Derrida 1998;
Duttmann 2001; Spivak 1988.
Bachmann-Medick 2011: 55.
Marinetti 2013: 32.

Basnett 2002: 6.

Cf. Bhabha 2007.

Bhabha 1994: 247.

Bhabha 1994: 321; see

also Duttmann 2001.

Bhabha 1994: 326.
Bigliazzi/Koffler/

Ambrosi 2013: 1.

Longinovic 2002.

Project Profile Tanz-

fonds Erbe n.d.

Benjamin 2012:78.

Benjamin 2012: 82.

Bausch 2007.

Fischer 2004.

Diuittmann 2001.

Fuhrig 2003: 14, translation
by E. Polzer and L. J. White.
Bausch 2016: 331, 317, 318, 332.
Cf. Torop 2002.

Johnson 2003.

Cf. Jonathan 1990;

Bhabha 1994; Soja 1996.

Cf. Spivak 1988.

Bhabha 2007.

Sloterdijk 1989.

Bauman 2004.

Miller-Funk 2012: 81.

8 Cf. Noeth 2019.

Waldenfels 1990: 39.

Derrida 1981:12.

Translator’s note: the sub-
heading of this chapter in the
German edition of this book is
“Uber-Setzung, Setzung, Durch-
Setzung.”When Setzung is com-
bined with the preposition
durch (through), the German
meaning shifts to ‘asserting,’
‘implementing’ or ‘enforcing’
Mersch 2013.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

63 Bausch 2016: 328.

64 Willemsen 2016: 188.

65 Cf. Assmann 2013.

66 Cf. Schlicher 1987, Huschka
2002.

67 Ranciere 2004.

68 Belting/Buddensieg 2013: 61.

69 Mersch 2013.

70 Bhabha 2012: 13.

71 Meurer 2012: 24.

72 Wetzel 2002:166.

73 Meurer 2012: 39.

74 Cf. Hirschauer 2008; Reckwitz
2003; Schmidt 2012.

75 The research group “Trans-
lating and Framing: Practices
of Medial Transformations”
examined various media trans-
formations with regard to the
guiding concepts of text/image,
dance/film, static image/moving
image, written/oral. Cf. the

website. For publications by
the group see: Benthien/Klein
2017a; Knopf/Lembcke/Recklies
2018; Ott/Weber 2019; Schmid/
Veits/Vorrath 2018.

76 Cf. Schatzki/Knorr-
Cetina/Von Savigny 2001.

77 Marx 2008: 569.

78 Arendt 1958.

79 Dewey 1958.

80 Vgl. Klein/ Gobel 2017b.

81 Weber 1978: 4. Arendt 1958.

82 Cf. Hirschauer 2016.

83 Cf. Hirschauer 2016.

84 Shove/Pantzar/Watson 2012.

85 Reckwitz 2003.

86 Schatzki 1996.

87 Cf. Schmidt 2012.

88 Cf. Hirschauer 2016.

89 Reckwitz 2003.

90 Bourdieu 2010.

91 Foucault 1998, 2006.

92 Cf. Schifer 2013.

93 Giddens 1979.

94 Bourdieu 1993.

95 Schifer 2016b: 142.

96 Schatzki 2016: 32.

97 Cf. Alkemeyer 2014;

Reckwitz 2006.

98 Hirschauer 2004.

99 Cf. Schindler 2011.

100 Cf. Kramer 2014.

101 Cf. Hirschauer 2016.

102 Garfinkel 1967.

103 Garfinkel/Sacks 1986.

104 Garfinkel 1988.

105 Vgl. Schatzki 1996;
Hirschauer 2016.

106 Goffman 1959.

107 Goffman 1963.

108 Simmel 1896.

109 Cf. Gebauer/Schmidt 2013;
Schmidt 2007.

110 Cf. Schéfer 2013.

111 Cf. Hirschauer 2016;

Reckwitz 2008.

112 Cf. Huschka 2009.

113 Cf. Wirth 2002.

114 Cf. Van Eikels 2013.

115 Cf. Hirschauer 2004.

116 Vgl. Akrich/Latour 1992;
Latour 1994.

117 Cf. Kalthoff/Hirschauer/
Lindemann 2008; Klein 2014a;
Hirschauer 2004; Reckwitz
2003; Schatzki/Knorr-Cetina/
Von Savigny 2001; Schmidt
2012; Shove/Pantzar/

Watson 2012.

118 Cf. Beyer 2014; Kant 1914;
Marx 1969; Muller 2015.

119 Reckwitz 2008:192.

120 Reckwitz 2004: 45, translation
by E. Polzer and L. J. White.

121 Hirschauer 2004: 75, translation
by E. Polzer and L. J. White.

122 Hirschauer 2004: 73, translation
by E. Polzer and L. J. White.

123 Cf. Latour 2005.

124 Cf. Brandstetter/Klein 2015a.

125 Moritz 2014: 25-26.

126 Cf. Assmann A. 1999, 2013;
Assmann A./Assmann J. 1983;
Assmann J. 1988, 2013.

127 Cf. Klein 2014b; 2015a.

128 Reichertz 2014: 61.

129 Cf. Barthes 2009; Baudrillard
2017, 1994; Derrida 1984.

130 Klein 2014b.

131 Cf. Klein/Friedrich 2014.

132 Cf. Klein 2015a, 2015¢, 2017.

133 For a more detailed discussion,
cf. Klein 2014a.

134 Cf. Fischer-Lichte 2004;
Fischer-Lichte/Risi/Roselt 2004.

135 Cf. Kelter/Skrandies 2016.

136 Geertz 2017.

137 Cf. Rosiny 2013.

138 Cf. Leeker 1995; 2002.

139 Cf. Diers 2015.

140 Cf. Jochim 2008.

141 Cf. Mersch 2015.

142 Cf. Mohn 2015.

143 Franco 1993.

144 Brandstetter 2013.

145 Cf. Schneider 2016.

146 Cf. Thurner 2015a;
Wortelkamp 2006.

147 Cf Hif3 1993; Roselt/

Weiler 2017.

148 Cf. Fischer-Lichte 2004; Fi-
scher-Lichte/Risi/Roselt 2004;
Roselt 2008; Thurner 2015b.

149 Cf. Foster 1986; Schellow 2016.

150 Cf. Klein/Haller 2006;

Klein 2009b; Mohn 2015.

151 Cf. Dahms 2010; Haitzinger
2009; Manning 1993.

152 Cf. Brandstetter/Klein 2015b.

153 Cf. Jeschke 1999; Kennedy
2007, 2015; Kestenberg
Amighi 1999.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

410

154 Cf. Jeschke 1983; 8 Belkin 2015.

Wortelkamp 2006. 9 Bourdieu 2014: 157.

155 Klein 2015b. 10 Agamben 2011: 11, 13, 14.

156 Kennedy 2007; 2015. 11 Nietzsche 1997.

157 Cf. Bender 2007; Eberhard- 12 Cf. Zanetti 2011.
Kaechele 2007; Kestenberg 13 Zanetti 2011: 53, trans-
Amighi 1999; Sossin 2007. lation by E. Polzer and

158 Jeschke 1999. L. J. White.

159 Cf. Camurri u.a. 2004;
Naveda/Leman 2010; Shiratori/
Nakazawa/Ikeuchi 2004;
Wang/Hu/Tan 2003.

160 Moritz 2010; 2011; 2018.

161 Klein/Leopold/Wieczorek 2018.

162 For a more detailed discussion,
cf. Klein/Gobel 2017Db.

163 Cf. Badura u.a. 2015; Caduff/
Siegenthaler/Wélchli 2010;
Trondle/Warmers 2011;
Dombois u.a. 2012; Peters
2013; Busch 2015.

164 Cf. Butler 2015.

165 Burri u.a. 2014.

166 Cf. Bial 2016; Davis
2008; Schechner 2013.

167 Cf. Husemann 2009;

Matzke 2014.

168 Cf. HiR 1993;
Roselt/Weiler 2017.

169 Bourdieu 1987.

170 Malzacher 2007.

171 Cf. Cvejic/Vujanovic 2012.

172 Cf. Alkemeyer/Schiir-
mann/Volbers 2015.

173 Peters 2013.

174 Cf. Schindler 2016.

175 Cf. Schindler/Liegl 2013.

176 Cf. Kalthoff 2011.

177 Cf. Shove/Pantzar/Watson 2012.

178 Cf. Shove/Pantzar/Watson 2012.

179 Cf. Muller 2016.

180 Cf. Hirschauer 2001.

181 Cf. Law 2004.

182 Badura 2015: 23.

183 Cf. Schmidt 2016.

184 Bourdieu 2010.

185 Bourdieu 2005.

186 Cf. Habermas 1987.

187 Bourdieu/Wacquant 2006.

188 Cf. Hall 2018; Spivak 1988.

189 Cf. Waldenfels 1997.

190 Gugutzer 2016.

TRANSLATING
PRESENCE

1 Schlicher 1992: 229.
Unless otherwise noted,
all translations are
by E. Polzer.

2 Voltaire 1961: 709.

3 Holderlin 2019: 36.

4 Goethe 2012: 45.

5 Holscher 2012.

6 Rebentisch 2013: 17.

7 Ritter 2008: 35.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20, -



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

412

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Literature

1. PRINT MEDIA

Abraham, Anke (2016): “Sprechen?

In: Robert Gugutzer/Gabriele
Klein/Michael Meuser (eds.),
Handbuch Kdrpersoziologie,
vol. 2: Forschungsfelder und
methodische Zuginge, Wies-
baden: Springer, pp. 457-470.

Adorno, Theodor W. (1983 [1967]):

Prisms, translated by Samuel
and Shierry Weber, Cambridge:
The m1T Press.

Adorno, Theodor W. (1990):

“Beitrag zur Ideologienlehre.”
In: Theodor W. Adorno, Gesam-
melte Schriften, vol. 8: Sozio-
logische Schriften I, edited by
Rolf Tiedemann, Frankfurt
a.M.: Suhrkamp, pp. 457-477.

Adshead-Landsdale, Janet (1999):

Dancing Texts: Intertextuality
in Interpretation, Hampshire:
Dance Books.

Agamben, Giorgio (2000 [1996]):

“Notes on Gesture.” In: Giorgio
Agamben: Means without End:
Notes on Politics, translated by
Vincenzo Binetti and Cesare
Casarino,Minneapolis: University
of Minnesota Press, pp. 49-62.

Agamben, Giorgio (2011 [2009]):

“What is the Contemporary?”

In: Giorgio Agamben: Nudities,
translated by David Kishik and
Stefan Pedatella, Stanford: Stan-
ford University Press, pp. 10-19.

Agamben, Giorgio (2018 [2007]):

The Adventure, translated by
Lorenzo Chiesa, Cambridge: miT

Akrich, Madeleine/Latour, Bruno
(1992): “A Summary of Convenient

Vocabulary for the Semiotics of
Human and Non-Human Assem-

blies? In: Wiebe E.Bijker/John Law

(eds.), Shaping Technology/Buil-

ding Society: Studies in Sociotech-

Alkemeyer, Thomas/Boschert,

Bernhard/Schmidt, Robert/
Gebauer, Gunter (eds.) (2003):
Aufs Spiel gesetzte Korper:
Auffiihrungen des Sozialen
in Sport und populdrer Kultur,
Konstanz: uvk.

Alkemeyer, Thomas/Schiirmann,

Volker/Volbers, Jorg (eds.)
(2015): Praxis denken: Konzepte
und Krittk, Wiesbaden: Springer.

Althusser, Louis (2001 [1977]):

“Ideology and Ideological State
Apparatus: Notes Towards an
Investigation” In: Louis Althusser:
Lenin and Philosophy and
,Other Essays, translated by

Ben Brewster, New York:
Monthly Review Press.

Arendt, Hannah (1958): The

Human Condition, Chicago:
University of Chicago Press.

Arendt, Hannah (2006 [1963]):

Eichmann in Jerusalem: A
Report on the Banality of Evil,
London: Penguin Classsics.

Assmann, Aleida (1999): Erin-

nerungsrdiume: Formen und
Wandlungen des kulturellen
Geddichtnisses, Munich: C.H. Beck.

Assmann, Aleida (2013): Das neue

Unbehagen an der Erinnerungs-
kultur: Eine Intervention,
Munich: C.H. Beck.

Assmann, Jan (1988): “Kollektives

Gedachtnis und kulturelle
Identitéit.” In: Jan Assmann/
Tonio Holscher (eds.), Kultur
und Geddchtnis, Frankfurt a.M.:
Suhrkamp, pp. 9-19.

Assmann, Jan (2013 [1992]): Das

kulturelle Geddchitnis: Schrift,
Erinnerung und politische Iden-
titdt in friithen Hochkulturen,
Munich: C.H. Beck.

nical Change, Cambridge/Massa- Assmann, Aleida/Assmann, Jan

chusetts: miT Press, pp. 259-264.

Alkemeyer, Thomas (2014): “Warum

die Praxistheorien ein Konzept
der Subjektivierung benotigen.”
In: Allgemeine Zeitschrift fiir
Philosophie 39/1, pp. 27-36.

Alkemeyer, Thomas (2017): “Signi-

(1983): “Schrift und Gedécht-
nis.” In: Aleida Assmann/Jan
Assmann/Christof Hartmeier
(eds.), Schrift und Geddchinis:
Archdologie der literarischen
Kommunikation I, Paderborn:
Fink, pp. 265-284.

ficance in Action.” In: European Augé, Marc (2008 [1992]):

National Institutes for Culture
and Institut fir Auslandsbezie-
hungen eV. (eds.), Culture Report:
EUNIC Yearbook 2016; A Global
Game — Sport, Culture, Deve-
lopment and Foreign Policy,
Gottingen: Steidl, pp. 189-193.

Non-Places: An Introduction
to Supermodernity, translated
by John Howe, London: Verso.

Auslander, Philip (1999):

Liveness: Performance in
a Mediatized Culture, London/
New York: Routledge.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Austin, John L. (1975 [1962]):
How to Do Things with Words:
The William James Lectures
Delivered at Harvard University
in 1955, edited by James Opie
Urmson and Marina Sbisa,
Oxford: Clarendon Press.

Bachmann-Medick, Doris (2016a
[2006]): Cultural Turns: New
Orientations in the Study of
Culture, translated by Adam
Blauhut, Berlin: De Gruyter.

Bachmann-Medick, Doris (2016b
[2006]): “Translational Turn” In:
Doris Bachmann-Medick (ed.),
Cultural Turns: New Orienta-
tions in the Study of Culture,
translated by Adam Blauhut,
Berlin: De Gruyter, pp. 175-210.

Bachmann-Medick, Doris (2008):
“Ubersetzung in der Weltgesell-
schaft: Impulse eines ‘transla-
tional turn.” In: Andreas Gipper/
Susanne Klengel (eds.), Kultur,
Ubersetzung, Lebenswelten:
Beitrdge zu aktuellen Paradig-
men der Kulturwissenschaften,
Wiirzburg: Konigshausen
& Neumann, pp. 141-159.

Bachmann-Medick, Doris (2011):
“Transnationale Kulturwissen-
schaften: Ein Ubersetzungskon-
zept.” In: René Dietrich/Daniel
Smilovinski/Ansgar Niinning
(eds.), Lost or Found in Trans-
lation? Interkulturelle/Interna-

tionale Perspektiven der Geistes-

und Kulturwissenschaften,
Trier: Wissenschaftlicher
Verlag Trier, pp. 53-72.
Backoefer, Andreas/Haitzinger,
Nicole/Jeschke, Claudia (eds.)
(2009): Tanz & Archiv 1: Re-
enactment, Munich: epodium.
Badura, Jens (2015): “Forschen
in den Kiinsten: Darstellende
Kunst.” In: Jens Badura/Selma
Dubach/Anke Haarmann/Dieter
Mersch/Anton Rey/Christoph
Schenker/German Toro Pérez
(eds.), Kiinstlerische For-
schung: Ein Handbuch,
Zurich: Diaphanes, pp. 23-25.
Badura, Jens/Dubach, Selma/
Haarmann, Anke/Mersch,
Dieter/Rey, Anton/Schenker,
Christoph/Toro Pérez, German
(eds.) (2015): Kiinstlerische
Forschung: Ein Handbuch,
Zurich: Diaphanes.
Bahr, Egon (2015): Ostwdrts
und nichts vergessen! Politik
zwischen Krieg und Verstdin-
digung. Freiburg: Herder.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Barthes, Roland (2009 [1963]):
“The Structuralist Activity.”

In: David Damrosch (ed.),
The Princeton Sourcebook
in Comparative Literature,
Princeton: Princeton Univer-
sity Press, pp. 175-182.

Basnett, Susan (2002 [1980]):
Translation Studies, London/
New York: Routledge.

Baudrillard, Jean (2017 [1978]):
Sitmulacra and Simulation,
translated by Sheila Faria
Glaser, Ann Arbor, m1: Uni-
versity of Michigan Press.

Bauman, Zygmunt (2004 [1999]):
Liquid Modernity, Cambridge:
Polity Press.

Becker, Howard S. (1982):

Arts Worlds, Berkeley:
University Press.

Belting, Hans/Buddensieg, Andrea
(2013): “Zeitgenossenschaft als
Axiom von Kunst im Zeitalter der
Globalisierung.” In: Kunstforum
International 220, pp. 60-69.

Bender, Susanne (2007): “Einfithrung
in das Kestenberg Movement Pro-
file (kmp).” In: Susanne Bender/
Sabine Koch (eds.), Movement
Analysis —The Legacy of Laban,
Bartenieff, Lamb and Kesten-
berg, Berlin: Logos, pp. 53-65.

Benjamin, Walter (2012 [1923]):
“The Task of the Translator,”
translated by Steven Randell. In:
Lawrence Venuti (ed.), The Trans-
lation Studies Reader, 3rd ed.,
New York: Routledge, pp. 75-84.

Benthien, Claudia/Klein, Gabriele
(eds) (2017a): Ubersetzen
und Rahmen: Praktiken
medialer Transformationen,
Paderborn: Fink.

Benthien, Claudia/Klein, Gabriele
(2017b): “Praktiken des Uber-
setzens und Rahmens: Zur Ein-
fihrung.” In: Claudia Benthien/
Gabriele Klein (eds.), Uber-
setzen und Rahmen: Praktiken
medialer Transformationen,
Paderborn: Fink, pp. 9-25.

Bentivoglio, Leonetta/Carbone,
Francesco (2007): Pina Bausch
oder Die Kunst iiber Nelken zu
tanzen, translated by Unda
Horner, Frankfurt a.M.:
Suhrkamp.

Betterton, Rosemary (1996):

An Intimate Distance: Women,
Artists and the Body, London/
New York: Routledge.

Beyer, Wilhelm R. (2014): “Der
Begriff der Praxis bei Hegel.”
In: Deutsche Zeitschrift fiir
Philosophie 6/5, pp. 749-776.

Bial, Henry (ed.) (2016 [2004]):
The Performance Studies
Reader, 3rd ed., London/

New York: Routledge.

Birringer, Johannes (1986):
“Pina Bausch: Dancing
Across Borders.” In: Drama
Review 30/2, pp. 85-97.

Bhabha, Homi K. (1994): The
Location of Culture, London/
New York: Routledge.

Bhabha, Homi K. (2012): Uber
kulturelle Hybriditdit: Tradition
und Ubersetzung, edited by
Anna Babka and Gerald Posselt,
translated by Kathrina Menke,
Vienna: Turia + Kant.

Bigliazzi, Silvia/Koffler, Peter/
Ambrosi, Paola (2013): “Intro-
duction.” In: Silvia Bigliazzi/
Peter Koffler/Paola Ambrosi
(eds.), Theater Translation
in Performance, York/London:
Routledge, pp. 1-26.

Bode, Sabine (2004): Die ver-
gessene Generation: Kriegs-
kinder brechen ihr Schweigen,
Stuttgart: Klett-Cotta.

Boenisch, Peter M. (2002):
kérPERformance 1.0: Theorie
und Analyse von Korper-
und Bewegungsdarstellungen
im zeitgendssischen Theater,
Munich: ePodium.

Bonwetsch, Bernd (2009): Kriegs-
kindheit und Nachkriegs-
Jugend in zwet Welten: Deutsche
und Russen blicken zuriick,
Essen: Klartext.

Bohme, Gernot (2013 [1995]):
Atmosphdre: Essays zur
neuen Asthetik, Frankfurt
a.M.: Suhrkamp.

Bohnsack, Ralf (2009):
Qualitative Bild- und Video-
interpretation: Die dokumen-
tarische Methode, Opladen/
Farmington Hills: Budrich.

Bolter, Jay David/Grusin, Richard
(1999): Remediation: Under-
standing New Media, Cam-
bridge/London: mit Press.

Borzik, Rolf (2000): “Notizen.”

In: Tanztheater Wuppertal
Pina Bausch (ed.), Rolf Borzik
und das Tanztheater, Siegen:
Bonn & Fries, p. 99.

Bourdieu, Pierre (2010 [1972]):
Outline of a Theory of Practice,
translated by Richard Nice,
Cambridge: Cambridge Uni-
versity Press.

Bourdieu, Pierre (1990 [1980]):
“Practical Logics.” In: Pierre
Bourdieu, The Logic of Practice,
translated by Richard Nice, Cam-
bridge: Polity Press, pp. 143-270.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

414

Bourdieu, Pierre (2005 [1982]):
Language and Symbolic Power,
translated by Gino Raymond,
Cambridge: Polity Press.

Bourdieu, Pierre (1993): “Narzif3-
tische Reflexivitit und wissen-
schaftliche Reflexivitéat.” In:
Eberhard Berg/Martin Fuchs
(eds.), Kultur, soziale Praxtis, Text:
Die Krise der ethnographischen
Reprdsentation, Frankfurt
a.M.: Suhrkamp, pp. 365-374.

Bourdieu, Pierre (2014 [1992]):
The Rules of Art: Genesis and
Structure of the Literary Field,
translated by Susan Emanuel,
Reprint, Cambridge: Polity Press.

Bourdieu, Pierre/Wacquant,

Loic J. D. (1992): An Invita-
tion to Reflexive Sociology,
Cambridge: Polity Press.

Bourriaud, Nicolas (2002 [1998]):
Relational Aesthetics, trans-
lated by Simon Pleasance
and Fronza Woods, Dijon:

Les presses du réel.

Brandl-Risi, Bettina (2015):

“Die Affekte des Publikums.”
In: Claudia Emmert/Jessica
Ulrich/Kunstpalais Erlangen
(eds.), Affekte, Berlin: Neofelis,
pp. 232-245.

Brandstetter, Gabriele (2015
[1995]): Poetics of Dance: Body,
Image, and Space in the Histo-
rical Avant-Gardes, translated
by Elena Polzer and Mark
Franco, Oxford University
Press: Oxford.

Brandstetter, Gabriele (2002): “Figur
und Inversion: Kartographie als
Dispositiv von Bewegung.” In:
Gabriele Brandstetter/Sibylle
Peters (eds.), de figura: Rhetorik
— Bewegung - Gestalt, Munich:
Fink, pp. 247-264.

Brandstetter, Gabriele (2006):
“Tanztheater als ‘Chronik der
Gefiihle’: Fall-Geschichten von
Pina Bausch und Christoph
Marthaler.” In: Margit Bischof/
Claudia Feest/Claudia Rosiny
(eds.), e_motion: Jahrbuch der
Gesellschaft fiir Tanzforschung
16, Hamburg: vit, pp. 17-34.

Brandstetter, Gabriele/Klein,
Gabriele (eds.) (2013):

Dance [and] Theory,
Bielefeld: transcript.

Brandstetter, Gabriele/Klein,
Gabriele (eds.) (2015a [2007]):
Methoden der Tanzwissen-
schaft: Modellanalysen zu
Pina Bauschs “Le Sacre du
Printemps/Das Friihlings-
opfer,” 2nd ed., Bielefeld:
transcript.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Brandstetter, Gabriele/Klein, Gabri-
ele (eds.) (2015b): “Bewegung in
Ubertragung: Methodische
Uberlegungen am Beispiel von
Le Sacre du Printemps/Das
Fruhlingsopfer.” In: Gabriele
Brandstetter/Gabriele Klein
(eds.), Methoden der Tanzwissen-
schaft: Modellanalysen zu Pina
Bauschs “Le Sacre du Prin-
temps/Das Friihlingsopfer,”
Bielefeld: transcript, pp. 11-28.

Braun, Rudolf/Gugerli, David
(1993): Macht des Tanzes,

Tanz der Mdchtigen,
Munich: C.H. Beck.

Breidenstein, Georg/Hirschauer,
Stefan/Kalthoff, Herbert/
Nieswand, Boris (eds.) (2013):
Ethnografie: Die Praxis der
Feldforschung, Konstanz: uvk.

Brinkmann, Stephan (2013):
Bewegung erinnern:
Geddchtnisformen im
Tanz, Bielefeld: transcript.

Brinkmann, Stephan (2015): “Thr
seid die Musik! Zur Einstudie-
rung von Sacre aus tdnzerischer
Perspektive.” In: Brandstetter,
Gabriele/Klein, Gabriele (eds.),
Methoden der Tanzwissenschaft:
Modellanalysen zu Pina Bauschs
“Le Sacre du Printemps/

Das Friihlingsopfer,” Bielefeld:
transcript, pp. 143-163.

Buikema, Rosemarie/Van der Tuin,
Iris (eds) (2009): Doing Gender
in Media, Art and Culture,
London/New York: Routledge.

Burri, Regula Valérie/Evert, Kerstin
/Peters, Sybille/Pilkington,
Esther /Ziemer, Gesa (eds.)
(2014): Versammlung und
Teilhabe: Urbane Offentlich-
keiten und performative Kiinste,
Bielefeld: transcript.

Burkart, Giinter (2018): “Liebe:
historische Formen und theo-
retische Zugénge.” In: Beate
Kortendiek/Birgit Riegraf/

Katja Sabisch (eds.), Handbuch
Interdisziplindre Geschlechter-
JSorschung, vol. 2, Wiesbaden:
VS, pp. 1093-1102.

Burkert, Matthias (2019): “Das
dumpfe Gerdusch tiber die Steppe
galoppierender Rinderherden/
The dull sound of cattle herds
galloping across plains.” In:
Tanztheater Wuppertal Pina
Bausch (ed.), Spielzeit/Season
2019-2020, Wuppertal, pp. 56-65.

Busch, Kathrin (ed.) (2015): Anderes
Wissen, Paderborn: Fink.

Butler, Judith (1990): Gender
Trouble, London/New York:
Routledge.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Butler, Judith (2015): Notes
Toward a Performance Theory

of Assembly, Cambridge/London:

Harvard University Press.

Caduff, Corina/Siegenthaler, Fiona/

Wiélchli, Tan (eds.) (2010):
Kunst und kiinstlerische
Forschung, Zurich: Zuricher
Jahrbuch der Kiinste.
Camurri, Antonio/Mazzarino,
Barbara/Ricchetti, Matteo/

Timmers, Renee/Volpe, Gualtiero
(2004): “Multimodal Analysis of

Expressive Gesture in Music
and Dance Performances.” In:

Antonio Camurri/Gualtiero Volpe
(eds.), Gesture-Based Communi-

cation in Human-Computer
Interaction: 5th International
Gesture Workshop 2003, Wies-
baden: Springer, pp. 20-39.

Carlson, Marvin (2004 [1996]):
Performance: A Critical
Introduction, 2nd ed., London/
New York: Routledge.

Cébron, Jean (1990): “Das Wesen

der Bewegung: Studienmaterial

nach der Theorie von Rudolf
von Laban.” In: Urs Dietrich
(ed.), Eine Choreographie ent-
steht: Das kalte Gloria, Essen:
Die Blaue Eule, pp. 73-98.
Chabrier, Jean-Paul (2010):
Une Reine En Exil: Un tombeau
de Philippine Bausch, Arles
Cedex: Actes Sud-Papiers.
Charmaz, Kathy (2006): Construc-

ting Grounded Theory: A Practi-

cal Guide Through Qualitative
Analysis, London/Los Angeles:
Sage.

Clarke, Adele E. (2005): Situational

Analysis: Grounded Theory
After the Postmodern Turn,
London/Los Angeles: Sage.

Climenhaga, Royd (2008): Pina
Bausch, London: Routledge.

Climenhaga, Royd (ed.) (2012):
The Pina Bausch Sourcebook:
The Making of Tanztheater,
London: Routledge.

Copeland, Roger (1993): “Dance
Criticism and Descriptive
Bias.” In: Dance Theatre
Journal 10/3, pp. 26-32.

Copeland, Roger/Cohen, Marshall
(eds.) (1983): What is Dance?
Readings in Theory and Criti-
ctsm, Oxford: University Press.

Cramer, Franz Anton (2013):
“Body, Archive.” In: Gabriele
Brandstetter/Gabriele Klein
(eds.), Dance [and] Theory,
Bielefeld: transcript, pp. 219-221.

Cvejic, Bojana/Vujanovi¢, Ana
(2012): Public Sphere by
Performance, Berlin: b_books.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Dahms, Sybille (2010): Der kon-
servative Revolutiondr: Jean

reformen des 18. Jahrhunderts,
Munich: epodium.

Datsch, Christiane (ed.) (2018):
Kulturelle Ubersetzer: Kunst
und Kulturmanagement im
transkulturellen Kontext,
Bielefeld: transcript.

Davidson, Donald (2001 [1984]):
Inquiries into Truth and
Interpretation, 2nd ed.,
Oxford: Clarendon Press.

Davis, Tracy C. (2008): The Cam-
bridge Companion to Perfor-
mance Studies,Cambridge/Lon-
don: Cambridge University Press.

Debray, Régis (1997): Transmettre.
Paris: Odile Jacob.

Deck, Jan/Sieburg, Angelika (eds.)
(2008): Paradoxien des
Zuschauens: Die Rolle des

g

Publikums im zeitgendssischen

Theater, Bielefeld: transcript.

Derrida, Jacques (1981 [1972]):
Positions, translated by Alan
Bass, London: Athlone Press.

Derrida, Jacques (1984): “Diffé-
rance.” In: ibid.: Margins of
Philosophy, translated by Alan
Bass, Chicago: University of
Chicago Press, pp. 1-27.

Derrida, Jacques (1998 [1996]):
Monolingualism of the Other: or,
The Prosthesis of Origin, trans-
lated by Patrick Mensah, Stanford:
Stanford University Press.

Derrida, Jacques (2006 [1993]):

Specters of Marx: The State of

the Debt, the Work of Mourning

and the New International,
translated by Peggy Kamuf,

New York: Routledge.

Derrida, Jacques (2007 [1986]):
Schibbolet: Fiir Paul Celan, 4th
ed., translated by Wolfgang Se-
bastian Baur, Vienna: Passagen.

Derrida, Jacques/Roudinesco,

Elisabeth (2004): For What
Tomorrow... A Dialogue, trans-
lated by Jeff Fort, Stanford:
Stanford University Press.

Dewey, John (1958 [1929]): Ex-

perience and Nature, 2nd ed.,
New York: Dover Publications.

Diers, Michael (2015): “Dis/tanz-

raum: Ein kunsthistorischer
Versuch tiber die politische Iko-
nografie von Pina Bausch’s Le
Sacre du Printemps” In: Gabriele
Brandstetter/Gabriele Klein
(eds.), Methoden der Tanzwissen-
schaft: Modellanalysen zu Pina
Bauschs “Le Sacre du Print-
emps/Das Friihlingsopfer,”
Bielefeld: transcript, pp. 251-274.

Georges Noverre und die Ballett-

Dinkla, Soke/Leeker, Martina (2002):

Tanz und Technologie/Dance and
Technology: Auf dem Weg zu me-
dialen Inszenierungen/Moving
towards Media Production, Berlin:
Alexander.

Dombois, Florian/Bauer, Ute M./

Mareis, Claudia/Schwab, Michael
(eds.) (2012): Intellectual Bird-
house: Artistic Practice as Re-
search, London: Koenig Books.

Duttmann, Alexander Garcia

(2001):“Von der Ubersetzbarkeit.”
In: Hart Nibbrig, Christiaan Lucas
(eds.), Ubersetzen: Walter Benja-
min, Frankfurt a.M.: Suhrkamp.

Eberhard-Kaechele, Marianne (2007):

“Tabellarische Arbeitshilfen zur
Diagnostik und Interventions-
planung mit dem KMP.” In:
Susanne Bender/Sabine Koch
(eds.), Movement Analysis —
The Legacy of Laban, Bartenieff,
Lamb and Kestenberg, Berlin:
Logos, pp. 65-87.

Eiermann, André (2009): Post-

spektakuldres Theater: Die
Alteritdt der Auffiithrung und
die Entgrenzung der Kiinste,
Bielefeld: transcript.

Eikels, Kai van (2013): Die Kunst

des Kollektiven: Performance
zwischen Theater, Politik und
Sozio-Okonomie, Paderborn:
Fink.

Endicott, Jo Ann (2007): “Die

Heldin: Pina Bausch.” In:
ballett tanz 08/09, pp. 43-47.

Endicott, Jo Ann (2009): Warten

auf Pina: Aufzeichnungen einer
Tédnzerin, Berlin: Henschel.

Engert, Kornelia/Krey, Bjorn (2013):

“Das lesende Schreiben und
das schreibende Lesen: Zur epi-
stemischen Arbeit an und mit
wissenschaftlichen Texten.”

In: Zeitschrift fiir Soziologie
42/5, pp. 366-384.

Englhart, Andreas (2008): Das

Theater des Anderen: Theorie
und Mediengeschichte einer
existenziellen Gestalt von 1800
bis heute, Bielefeld: transcript.

Esterhazy, Péter (2001): “Pourquoi:

Un Hommage a Pina Bausch.”
In: Théatre de la Ville (ed.),
Viktor de Pina Bausch, Paris:
L’Arche Editeur, pp. 20-23.

Fischer-Lichte, Erika (1997):

Die Entdeckung des Zuschauers:
Paradigmenwechsel auf dem
Theater des 20. Jahrhunderts,
Tibingen/Basel: A. Franke.

Fischer-Lichte, Erika (2008 [2004]):

The Transformative Power of
Performance: A New Aesthetics,
London/New York: Routledge.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

416

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Fischer-Lichte, Erika (2004):
“Einleitende Thesen zum Auf-
fihrungsbegriff.” In: Erika
Fischer-Lichte/Clemens Risi/
Jens Roselt: Kunst der Auf-
Siihrung — Auffiihrung der
Kunst, Berlin: Theater der
Zeit, pp. 11-26.

Fischer-Lichte, Erika (2007 [1983]):
Semiotik des Theaters: Ein
System der theatralischen
Zeichen, vol. 1, 5th ed.,
Tubingen: Giinter Narr.

Fischer-Lichte, Erika/Horn,
Christian/Umathum, Sandra/

Warstat, Matthias (eds.) (2001):

Wahrnehmung und Medialitdit,
Tibingen/Basel: A. Francke.
Fischer-Lichte, Erika/Risi,
Clemens/Roselt, Jens (2004b):
Kunst der Auffiihrung —
Auf-fiihrung der Kunst,
Berlin: Theater der Zeit.
Foster, Susan Leigh (1986):
Reading Dancing: Bodies
and Subjects in Contempo-
rary American Dance,
Berkeley/Los Angeles: Uni-
versity Press of California.
Foster, Susan Leigh (2019):
Valuwing Dance: Commodities
and Gifts in Motion, Oxford:
Oxford University Press.
Foucault, Michel (1985 [1984]):
The History of Sexuality,
vol. 2: The Usage of Pleasure,
translated by Robert Hurley,
London: Penguin Books.
Foucault, Michel (1984): “What is
Enlightenment?” In: Paul Rabi-
now (ed.), The Foucault Reader,
New York: Pantheon, pp. 32-50.
Foucault, Michel (2007 [1978])
“What is Critique?” In: Michel
Foucault: The Politics of Truth,
edited by Sylvére Lotringer,
translated by Lysa Hochroth
and Catherine Porter, Los
Angeles: Semiotext(e).
Foucault, Michel (2003 [1994]):
“Diskussion vom 20. Mai 1978.”
In: Michel Foucault: Schriften
i 4 Bdnden: Dits et Ecrits IV,
edited by Daniel Defert and
Francois Ewald, translated by
Michael Bischoff, Ulrike Bokel-
mann, Horst Brithmann, Hans-
Dieter Gondek, Hermann Kocy-
ba und Jurgen Schroder, Frank-
furt a.M.: Suhrkamp, pp. 25-43.
Foucault, Michel (2006 [2001]):
The Hermeneutics of the Sub-
Ject: Lectures at the College de
France, 1981-1982, edited by
Frédéric Gros, translated by
Graham Burchell, New York:
Picador.

Franco, Mark (1993): Dance
as Text: Ideologies of the
Baroque Body, Cambridge:
Cambridge University Press.

Frinzel, Dieter E./Widmann,
Rainer (2008 [2006]): Sounds
like Whoopataal: Wuppertal in
der Welt des Jazz,edited by jazz
Age Wuppertal, Essen: Klartext.

Fraser, Andrea (2005): “From the
Critique of Institutions to an
Institution of Critique.” In:
Artforum 44/1, pp. 278-286.

Frei Gerlach, Franziska/Kreis-
Schink, Annette/Opitz, Claudia/
Ziegler, Béatrice (eds.) (2003):
Korperkonzepte/Concepts du
corps: Interdisziplindre Studien
zur Geschlechterforschung/
Contributions aux études
genre interdisciplinaire,
Minster: Waxmann.

Fuchs, Martin (2009): “Reaching
out; or, Nobody Exists in one
Context only: Society as
Translation.” In: Translation
Studies 2/1, pp. 21-40.

Fukuyama, Francis (1992):

The End of History and the
Last Man, New York: Free Press.

Garfinkel, Harold (1967):

Studies in Ethnomethodology,
New Jersey: Prentice-Hall.

Garfinkel, Harold (1988): “Evidence
for Locally Produced, Naturally
Accountable Phenomena of Order,
Logic, Reason, Meaning, Method,
etc. In and as of the Essential
Quiddity of Immortal Ordinary
Society (I of IV): An Announce-
ment of Studies” In: Sociological
Theory 6/1, pp. 10-39.

Garfinkel, Harold/Sacks, Harvey
(1986): “On Formal Structures
of Practical Actions.” In:

Harold Garfinkel (ed.), Ethno-
methodological Studies of
Work, London/New York:
Routledge, pp. 160-193.

Gebauer, Gunter/Alkemeyer,
Thomas/Boschert, Bernhard/
Flick, Uwe/Schmidt, Robert
(eds.) (2004): Treue zum Stil:
Die aufgefiihrte Gesellschaft,
Bielefeld: transcript.

Gebauer, Gunter/Schmidt, Robert
(2013): “Aspekte des Performa-
tiven im Sport und der Arbeits-
welt.” In: Erika Fischer-Lichte
(ed.), Performing the Future:
Die Zukunft der Performativi-
tdtsforschung, Munich: Fink,
pp. 191-202.

Geitel, Klaus (2005): Zum Staunen
geboren: Stationen eines Musik-
kritikers, Henschel: Berlin.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Geitel, Klaus (2019): “Letzter Tango
in Wuppertal: Pina Bausch
choreografiert ‘Herzog Blau-
barts Burg.”” In: Klaus Geitel:
Tanzkritiken: Man ist kiihn
genug, um unmodern zu sein;
1959-1979, Henschel: Berlin,
pp. 286-288.

Geertz, Clifford (2017 [1973]):
The Interpretation of Cultures:
Selected Essays, New York:
Basic Books.

Genette, Gérard (1997 [1987)):
Paratexts: Thresholds of Inter-
pretation, translated by Jane
E. Lewin, Cambridge:
Cambridge University Press.

Gerhards, Jurgen (ed.) (1997):
Soziologie der Kunst: Produ-
zenten, Vermittler und Rezi-
pienten, Wiesbaden: Springer.

Giddens, Anthony (1979):
Central Problems in Social
Theory: Action, Structure
and Contradiction in Social
Analysis, Berkeley: University
of California Press.

Gobel, Hanna Katharina (2016):
“Artefakte? In: Robert Gugutzer/
Gabriele Klein/Michael Meuser
(eds.), Handbuch Kiorpersozio-
logie, vol. 2: Forschungsfelder
und methodische Zugénge,
Wiesbaden: Springer, pp. 29-42.

Goethe, Johann Wolfgang von
(2012 [1792]): Campaign in
France, translated by Robert
Farie, edited by Ricardo Cunha
Mattos Portella, Scotts Valley,
ca: CreateSpace Independent
Publishing Platform.

Goffman, Erving (1959):

The Presentation of Self in
FEveryday Life, New York:
Doubleday Anchor Books.

Goffman, Erving (1963):
Behavior in Public Places:
Notes on the Social Organi-
zation of Gatherings,

New York: The Free Press.

Goffman, Erving (1974): Frame
Analysis: An Essay on the
Organization of Experience,
Cambridge/Massachusetts:
Harvard University Press.

Grofmann, Mechthild (2000):
“An Rolf zu denken ist schon,
ihn zu beschreiben nicht mog-
lich? In: Tanztheater Wuppertal
Pina Bausch (ed.), Rolf Borzik
und das Tanztheater, Siegen:
Bonn & Fries, pp. 92-93.

Gumbrecht, Hans Ulrich (2004):
Production of Presence:

What Meaning Cannot Convey,
Stanford: Stanford University
Press.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Gumbrecht, Hans Ulrich (2012):
Prdsenz, Berlin: Suhrkamp.

Gugutzer, Robert (2016): “Leib und
Korper als Erkenntnissubjekte.”
In: Robert Gugutzer/Gabriele
Klein/Michael Meuser (eds.),
Handbuch Korpersoziologie,
vol. 2: Forschungsfelder und me-
thodische Zugdnge, Wiesbaden:
Springer, pp. 381-394.

Haacke, Wilmont (1953): Handbuch
des Feuilletons, Emsdetten: Lechte.

Habermas, Jiirgen (2008 [1962]):
The Structural Transformation
of the Public Sphere: An Inquiry
into a Category of Bourgeois So-
ciety, Cambridge: Polity Press.

Habermas, Jurgen (1987 [1968]):
Knowledge and Human Interests,
translated by Jeremy J. Shapiro,
Cambridge: Polity Press.

Haitzinger, Nicole (2009): Verges-
sene Traktate — Archive der
Erinnerung: Zu Wirkungs-
konzepten im Tanz von der
Renaissance bis Ende des 18.
Jahrhunderts, Munich: epodium.

Haitzinger, Nicole/Jeschke, Claudia
(eds.) (2011): Tanz & Archiv 3:
Historiographie, Munich: epodium.

Handke, Peter (2002 [1966]): “Offen-
ding the Audience.” In: Margaret
Herzfeld-Sander (ed.), Contem-
porary German Plays II, New
York: Continuum, pp. 23-50.

Hall, Stuart (2018 [1994]):

Identity and Diaspora: Essen-
tial Essays, vol. 2, Durham:
Duke University Press.

Hall, Stuart (2007): “Encoding,
Decoding.” In: Simon During
(ed.), The Cultural Studies
Reader, London/New York:
Routledge, pp. 477-487.

Hirschauer, Stefan (2001): “Ethno-
grafisches Schreiben und die
Schweigsamkeit des Sozialen:
Zu einer Methodologie der Be-
schreibung.” In: Zeitschrift fiir
Soziologie 30/6, pp. 429-451.

Hirschauer, Stefan (2004): “Prakti-
ken und ihre Korper: Uber mate-
rielle Partizipanden des Tuns.”
In: Karl H. Horning/Julia Reuter
(eds.), Doing Culture: Neue
Positionen zum Verhdlinis von
Kultur und sozialer Praxis,
Bielefeld: transcript, pp. 73-91.

Hirschauer, Stefan (2008): “Korper
macht Wissen — Fir eine Soma-
tisierung des Wissensbegriffs.”
In: Karl-Siegbert Rehberg (ed.),
Die Natur der Gesellschaft:
Verhandlungen des 33. Kon-
gresses der Deutschen Gesell-
schaft fiir Soziologie in Kassel,
Frankfurt a.M.: Campus.

Hirschauer, Stefan (2016): “Ver-
halten, Handeln, Interagieren:
Zu den mikrosoziologischen
Grundlagen der Praxistheorie.”
In: Hilmar Schéfer (ed.), Praxis-
theorie: Ein Forschungspro-
gramm, Bielefeld: transcript,
pp. 45-67.

HiR, Guido (1993): Der theatra-
lische Blick: Einfiihrung in
die Auffiithrungsanalyse,

Berlin: Reimer.

Hoghe, Raimund/Weiss, Ulli
(2016 [1981]): Bandoneon:
Working with Pina Bausch,
translated by Penny Black,
London: Oberon Books.

Hoghe, Raimund (1987): Pina
Bausch — Tanztheatergeschichten,
Frankfurt a.M.: Suhrkamp.

Holderlin, Friedrich (2019
[1797/99]): Hyperion, or the
Hermit in Greece, translated
by Howard Gaskill, Cambridge:
Open Book Publishers,
pp. 34-36.

Howard, Patricia (2014): “A Voice
for Orpheus: Expression and
Technique in Mid-Eighteenth-
Century Singing” In: MVSICES. 3,
Collana de Szudi Musicali
Diretta da Roberto Carnevale e
Marina Leonardi, Palermo:
NeoPoiesis Press, pp. 3-40.

Huschka, Sabine (2002): Moderner
Tanz: Konzepte —Stile — Utopien,
Reinbek bei Hamburg: Rowohlt.

Huschka, Sabine (ed.) (2009):
Wissenskultur Tanz: Historische
und zeitgendossische Vermitt-
lungsakte zwischen Praktiken
und Diskursen, Bielefeld:
transcript.

Husemann, Pirkko (2009):
Choreografie als kritische Pra-
xis: Arbeitsweisen bei Xavier
Le Roy und Thomas Lehmen,
Bielefeld: transcript.

Husel, Stefanie (2014): Grenzwerte
im Spiel: Die Auffiihrungspra-
xts der britischen Kompanie
“Forced Entertainment”; Eine
Ethnografie, Bielefeld:
transcript.

Illies, Florian (2001): Generation Golf:
FEine Inspektion, Frankfurt a.M.:
Fischer.

Jiger, Ludwig (2004a): “Die Verfah-
ren der Medien: Transkribieren
— Adressieren — Lokalisieren.”
In: Jirgen Fohrmann/Erhard
Schiittpelz (eds.), Die Kommu-
nikation der Medien, Tuibingen:
Niemeyer, pp. 69-79.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

418

Jager, Ludwig (2004b): “Storung
und Transparenz: Skizze zur
performativen Logik des Media-
len.” In: Sybille Kramer (ed.),
Performativitit und Medialitit,
Munich: Fink, pp. 35-73.

Jager, Ludwig (2010): “Intermedia-

litat — Intramedialitiat — Tran-

skriptivitat.” In: Arnulf Depper-

mann/Angelika Linke (eds.),
Sprache intermedial: Stimme
und Schrift, Bild und Ton,
Berlin/New York: De Gruyter,
pp. 301-324.

Jager, Ludwig (2013):“Rahmenbriiche

und ihre transkriptive Bear-
beitung.” In: Uwe Wirth (ed.),
Rahmenbriiche: Rahmenwech-
sel, Berlin: Kadmos, pp. 77-94.
Jager, Ludwig/Stanitzek, Georg

(eds.) (2002): Transkribieren —

Medien/Lektiire, Munich: Fink.
Janus, Ludwig (ed.) (2012 [2006]):
Geboren im Krieg: Kindheits-
erfahrungen im 2. Weltkrieg
und thre Auswirkungen, 2nd
ed., Gief3en: Psychosozial.
Jeschke, Claudia (1983): Tanz-
schriften: Ihre Geschichte
und Methode; Die illustrierte
Darstellung eines Phinomens
von den Anfingen bis zur Ge-
genwart, Bad Reichenhall:
Schubert.

Jeschke, Claudia (1999): Inventari-
sterung von Bewegung: Tanz als

BewegungsText; Analysen zum

Verhiltnis von Tanztheater und

Gesellschaftstanz (1910-1965),
with Cary Rick, Ttubingen:
Niemeyer.

Jochim, Annamira (2008): Meg Stu-

art: Bild in Bewegung und Cho-
reographie, Bielefeld: transcript.

Johnson, Barbara (2003): Mother
Tongues: Sexuality, Trials,
Motherhood, Translation,
Cambridge, M.A.: Harvard
University Press.

Jooss, Kurt (1957): “Gedanken tiber
Stilfragen im Tanz.” Lecture,
September 23, 1957. In: Kurt
Jooss: Schrift 5, Essen: Folk-
wang-Offizin der Folkwangs-
chule fiir Gestaltung.

Jooss, Kurt (1993): “Tanztheater
und Theatertanz.” In: Hedwig
Miiller/Patricia Stockemann
(eds.), “..jeder Mensch ist ein
Ténzer”: Ausdruckstanz in
Deutschland zwischen 1900 und
1945, Gief3en: Anabas, pp.76-77.

Kalthoff, Herbert (2011): “Beobach-
tung und Komplexitit: Uberle-

gungen zum Problem der Trian-
gulation.” In: Sozialer Sinn 11/2,

pp. 353-365.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Kalthoff, Herbert/Hirschauer, Stefan/
Lindemann, Gesa (eds. (2008):
Theoretische Empirie: Zur Re-
levanz qualitativer Forschung,
Frankfurt a.M.: Suhrkamp.

Kant, Immanuel (1914): Kants
gesammelte Schriften, vol. 16:
Handschriftlicher Nachlass 3:
Logik, edited by the Preuf3ische
Akademie der Wissenschaften,
Berlin: Georg Reimer.

Kanyadi, Sandor (1999): Kikapcso-
lodas/Entspannung: Versek/Ge-
dichte; Zweisprachig ungarisch/
deutsch, translated by Franz
Hodjak, Bucharest: Kriterion.

Kastner, Jens (2010): “Zur Kritik
der Kritik der Kunstkritik: Feld-
und hegemonietheoretische
Einwinde.” In: Stefan Nowotny/
Garald Raunig (eds.), Kunst
der Kritik, Vienna: Turia +
Kant, pp. 125-147.

Katz, Elihu/Bumler, Jay G./Gure-
vitch, Michael (1974): “Utilizati-
on of Mass Communication by
the Individual.” In: Elihu Katz/
Jay G. Bumler/ Michael Gure-
vitch (eds.), The Uses of Mass
Communications, Beverly Hills:
Sage, pp. 19-34.

Keazor, Henry/Liptay, Fabienne/
Marschall, Susanne (2011):
“Laokoon Reloaded: Vorwort.”
In: Henry Keazor/ Fabienne Lip-
tay/Susanne Marschall (eds.),
Filmkunst: Studien an den
Grenzen der Kiinste und Medi-
en, Marburg: Schiiren, pp. 7-12.

Kelter, Katharina/Skrandies, Timo
(2016): Bewegungsmaterial: Pro-
duktion und Materialitit in Tanz
und Performance, Bielefeld:
transcript.

Kennedy, Antja (2007): “Laban
Bewegungsanalyse: Eine Grund-
lage fur Bewegung und Tanz.
In: Susanne Bender/Sabine Koch
(eds.), Movement Analysis —The
Legacy of Laban, Bartenieff,
Lamb and Kestenberg, Berlin:
Logos, pp. 24-29.

Kennedy, Antja (2015): “Methoden
der Bewegungsbeobachtung: Die
Laban/Bartenieff Bewegungsstu-
dien.” In: Gabriele Brandstetter/
Gabriele Klein (eds.), Methoden
der Tanzwissenschaft: Modellana-
lysen zu Pina Bauschs “Le Sacre
du Printemps/Das Friihlingsopfer,”
Bielefeld: transcript, pp. 65-79.

Kestenberg Amighi, Janet (1999):
The Meaning of Movement:
Developmental and Clinical
Perspectives of the Kestenberg
Movement Profile, Amsterdam:
Gordon and Breach.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Klein, Gabriele (1994):

FrauenKorperTanz: Eine
Ziwilisationsgeschichte des
Tanzes, Munich: Heyne.

Klein, Gabriele (ed.) (2003 [2000]):

Tanz, Bild, Medien, 2nd ed.,
Minster: LiT.

Klein, Gabriele (2004): “Performing.

Gender: Tanz Kunst Geschlecht”
In: Krista Warnke/Berthild
Lievenbriick (eds.), Musik und
Gender Studies,Berlin: Weidler,
pp. 123-134.

Klein, Gabriele (2009a): “Bodies in

Translation: Tango als kulturelle
Ubersetzung.” In: Gabriele

Klein (ed.), Tango in Transla-
tion: Tanz zwischen Medien,
Kulturen, Kunst und Politik,
Bielefeld: transcript, pp.15-38.

Klein, Gabriele (ed.) (2009b):

Tango in Translation: Tanz zwi-
schen Medien, Kulturen, Kunst
und Politik, Bielefeld: transcript.

Klein, Gabriele (2013): “Dance Theo-

ry as a Practice of Critique.” In:
Gabriele Brandstetter/Gabriele
Klein (eds.), Dance [and] Theory,
Bielefeld: transcript, pp. 137-150.

Klein, Gabriele (2014a): “Praktiken

des Tanzens und des Forschens:
Bruchstticke einer praxeologi-
schen Tanzwissenschaft.” In:
Margrit Bischof/Regula Nyffeler
(eds.), Visiondre Bildungskon-
zepte im Tanz, Zurich: Chronos,
pp. 103-113.

Klein, Gabriele (2014b): “Praktiken

des Ubersetzens im Werk von
Pina Bausch und dem Tanzthea-
ter Wuppertal.” In: Marc Wagen-
bach/Pina Bausch Foundation
(eds.), Tanz erben: Pina lddt ein,
Bielefeld: transcript, pp. 23-33.

Klein, Gabriele (2015a): “Soziologie

der Bewegung: Eine praxeologi-
sche Perspektive auf globalisierte
Bewegungs-Kulturen.” In: Sport

Pina Bauschs “Le Sacre du
Printemps/Das Friihlingsopfer,”
Bielefeld: transcript, pp. 165-175.

Klein, Gabriele (2015d): “Ein Tanz-

Erbe wihlen: Uber Verantwor-
tung im Umgang mit dem Werk
von Pina Bausch.” In: Theater
der Zeit 3, pp. 20-25.

Klein, Gabriele (2015e): “Kiinstle-

rische Praktiken des Ver(un)-

Klein, Gabriele/Leopold, Elisabeth/

Wieczorek, Anna (2018): “Tanz —
Film - Schrift: Methodologische
Herausforderungen und prakti-
sche Ubersetzungen in der
Tanzanalyse.” In: Christine
Moritz/Michael Corsten (eds.),
Handbuch Qualitative Video-
analyse, Wiesbaden: Springer,
pp. 235-258.

sicherns: Produktionsprozesse Klein, Gabriele/Wagenbach, Marc

am Beispiel des Tanztheater
Wuppertal Pina Bausch.” In:
Paragrana: Internationale
Zeitschrift fiir Historische
Anthropologie 24/1,pp. 201-208.

Klein, Gabriele (2017): “Tanz weiter-

geben: Tradierung und Uberset-
zung der Choreografien von Pina

(2019): “And so you see ...

On the Situatedness of Trans-
lating Audience Perceptions.”
In: Michaela Ott/Thomas Weber
(eds)), Situated in Translations:
Cultural Communities and
Media Practices, Bielefeld:
transcript. pp. 191-213.

Bausch” In: Gabriele Klein/Hanna Kleinschmidt, Katarina (2018):

Katharina Gobel (eds.), Per-
Sformance und Praxis: Praxeo-
logische Erkundungen in Tanz,
Theater, Sport und Alltag,

Artistic Research als Wissens-
gefiige: Eine Praxeologie des
Probens im zeitgendssischen
Tanz, Munich: epodium.

Bielefeld: transcript, pp. 63-87. Kleihues, Alexander/Naumann,

Klein, Gabriele (2019a [2015]):

“Zeitgenossische Choreografie.”
In: Gabriele Klein (ed.), Choreo-
grafischer Baukasten: Das Buch,
2nd ed., Bielefeld: transcript,
pp. 17-49.

Klein, Gabriele (2019b [2015]):

“Einleitung.” In: Gabriele Klein
(ed.), Choreografischer Bau-
kasten: Das Buch, 2nd ed.,
Bielefeld: transcript, pp. 11-16.

Klein, Gabriele/Haller, Melanie

(2006): “Bewegung, Bewegtheit
und Beweglichkeit: Subjektivitit
im Tango Argentino” In: Margrit

Barbara/Pankow, Edgar (eds.)
(2010): Intermedien: Zur
kulturellen und artistischen
Dynamik, Zurich: Chronos.

Klementz, Constanze (2007):

“Kritik versus kritische Praxis?
Uber die Moglichkeit einer zeit-
genossischen Tanzkritik.” In:
Sabine Gehm/Pirkko Huse-
mann/Katharina von Wilcke
(eds.), Wissen in Bewegung:
Perspektiven der kiinstleri-
schen und wissenschaftlichen
Forschung im Tanz, Bielefeld:
transcript, pp. 263-269.

Bischof/Claudia Feest/Claudia Knoblauch, Hubert/Schnettler,

Rosiny (eds.), e_motion:
Jahrbuch der Gesellschaft
Siir Tanzforschung 16,
Minster: LT, pp. 157-172.

Klein, Gabriele/Kunst, Bojana (eds.)

(2012): On Labour & Performance,
Performance Research 17/6.

und Gesellschaft 12/2, pp. 133-148. Klein, Gabriele/Friedrich, Malte

Klein, Gabriele (2015b): “Die Logik

der Praxis: Methodologische
Aspekte einer praxeologischen

(2014 [2003]): Is this real?
Die Kultur des HipHop, 5th
ed., Berlin: Suhrkamp.

Produktionsanalyse am Beispiel Klein, Gabriele/Gobel, Hanna Ka-

Das Friithlingsopfer von Pina
Bausch.” In: Gabriele Brand-
stetter/Gabriele Klein (eds.),
Methoden der Tanzwissen-
schaft: Modellanalysen zu Pina
Bauschs “Le Sacre du Print-
emps/Das Friihlingsopfer,”
Bielefeld: transcript, pp. 123-141.

Klein, Gabriele (2015¢): “Die Treue

zur Form’: Gabriele Klein im Ge-
sprich mit Barbara Kaufmann.”

In: Gabriele Brandstetter/Gabrie-
le Klein (eds.), Methoden der Tanz-
wissenschaft: Modellanalysen zu

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

tharina (eds.) (2017a): Perfor-
mance und Praxis: Praxeolo-
gische Erkundungen in Tanz,
Theater, Sport und Alltag,
Bielefeld: transcript,

Klein, Gabriele/Gobel, Hanna

Katharina (2017b): “Perfor-
mance und Praxis: Ein Dialog.”
In: Gabriele Klein/Hanna Katha-
rina Gobel (eds.), Performance
und Praxis: Praxeologische
Erkundungen in Tanz, Theater,
Sport und Alltag, Bielefeld:
transcript, pp. 7-42.

Bernt (2012): “Videography:
Analysing Video Data as a
‘Focused’ Ethnographic and
Hermeneutical Exercise.” In:
Qualitative Research 12/3, pp.
334-356.

Knopf, Eva/Lembcke, Sophie/

Recklies, Mara (eds.) (2018):
Archive dekolonialisieren:
Medziale und epistemische
Transformationen in Kunst,
Design und Film, Bielefeld:
transcript.

Koegler, Horst (1979): “Tanztheater

Wuppertal.” In: Dance Magazin
2, pp. 51-58.

Koldehoff, Stefan/Pina Bausch

Foundation (eds.) (2016): O-Ton
Pina Bausch: Interviews und
Reden, Wadenswil: Nimbus.

Kolesch, Doris (2010): “Die Geste

der Bertihrung.” In: Christoph
Wulf/Erika Fischer-Lichte
(eds.), Gesten: Inszenierung,
Auffiihrung, Praxts, Munich:
Fink, pp. 225-241.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Kracauer, Siegfried (1995 [1963]):
The Mass Ornament: Weimar
FEssays, translated by Thomas
Y. Levin, Cambridge, ma/London:
Harvard University Press.

Kriamer, Hannes (2014): Die
Praxis der Kreativitdt: Eine
Ethno-grafie kreativer Arbeit,
Bielefeld: transcript.

Kriamer, Sybille (ed.) (2004):
Performativitdit und Medialitdt,
Munich: Fink.

Krimer, Sybille (2008): Medium.
Bote. Ubertragung: Kleine
Metaphysik der Medialitdt,
Frankfurt a.M.: Suhrkamp.

Latour, Bruno (1994): “On Technical
Mediation — Philosophy, Socio-
logy, Genealogy.” In: Common
Knowledge 3/2, pp. 29-64.

Latour, Bruno (2005): Reassembling
the Social: An introduction to
Actor-Network-Theory, Oxford:
Oxford University Press.

Law, John (2004): After Method:
Mess in Social Science Research,
London/New York: Routledge.

Leeker, Martina (1995): Mime,
Mimes und Technologie,
Paderborn: Fink.

Leeker, Martina (2001): Maschinen,
Medien, Performances: Theater
an der Schnittstelle zu digi-
talen Welten, Berlin: Alexander.

Leeker, Martina/Schipper, Imanuel/
Beyes, Timon (eds.) (2017):
Performing the Digital: Per-
Jormativity and Performance
Studies in Digital Cultures,
Bielefeld: transcript.

Legewie, Heiner (1987): “Interpreta-
tion und Validierung biogra-
phischer Interviews.” In: Gerd
Juttemann/Hans Thomae (eds.),
Btographie und Psychologie,
Berlin: Springer, pp. 138-150.

Lehmann, Hans-Thies (2006 [1999]):
Postdramatic Theatre, trans-
lated by Karen Jiirs-Munby,
New York: Routledge.

Lehmann, Hans-Thies (2008): “Vom
Zuschauer.” In: Jan Deck/Angelika
Sieburg (eds.), Paradoxien
des Zuschauens: Die Rolle des
Publikums im zeitgendssischen
Theater, Bielefeld: transcript,
pp. 21-26.

Lepecki, André (2006): Exhausting
Dance: Performance and the
Politics of Movement, New
York/ London: Routledge
Taylor & Francis Group.

Libonati, Beatrice (2014): Den
Hang hinauf/Su per Uerta:
Gedichte und Skizzen/Poesie e
Schizzi, Wuppertal: NordPark.

420

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Libonati, Beatrice (2017):
Kleine himmlische Oden,
Wuppertal: NordPark.

Linsel, Anne (2013): Pina
Bausch: Bilder eines Lebens,
Hamburg: Edel Books.

Longinovic, Tomislaw (2002):
“Fearful Asymmetries: A Mani-
festo of Cultural Translation.
In: The Journal of the Midwest
Modern Language Association,
vol. 35, no. 2 (2002), pp. 5-12.

Luhmann, Niklas (1995 [1984]):
Social Systems, translated
by John Bednarz, Stanford:
Stanford University Press.

Luhmann, Niklas (2009 [1993]):
Law as a Social System, transla-
ted by Klaus A. Ziegert, Oxford:
Oxford University Press.

Malzacher, Florian (2007): “Drama-
turgien der Fursorge und der
Verunsicherung: Die Geschichte
von Rimini Protokoll.” In: Miriam
Dreysse/Florian Malzacher (eds.),
Experten des Alltags: Das Theater
von Rimini Protokoll, Berlin:
Alexander, pp. 14-43.

Manning, Susan (1993): Ecstasy

and the Demon: The Dances
of Mary Wigman, Minnesota:
University Press.

Marinetti, Christina (2013): “Trans-

national, Multilingual and Post-
Dramatic: Rethinking the Loca-
tion of Translation in Contempo-
rary Theater.” In: Silvia Bigliaz-
zi/Peter Koffler/Paola Ambrosi
(eds.), Theater Translation in
Performance, New York/London:
Routledge, pp. 27-37.

Marx, Karl (2008 [1845]): “Theses

on Feuerbach.” In: Karl Marx/
Friedrich Engels, The German
Ideology: Including “Theses on
Feuerbach” and “Introduction to
the Critique of Political Econo-
my,” Amherst, NY: Prometheus.

Matzke, Annemarie (2014):

Arbeit am Theater: Eine
Diskursgeschichte der Probe,
Bielefeld: transcript.

Mayring, Philipp (2015):

Qualitative Inhaltsanalyse:
Grundlagen und Techniken,
12th ed., Weinheim: Beltz.

Menke, Christoph (2008): “Die

asthetische Kritik des Urteils.”
In: Glinta Eurozine 4, pp. 30-34.

Mersch, Dieter (2010a): “Intransiti-

vitiat — Un/Ubersetzbarkeiten.”
In: Alexander Kleihues/Barbara
Naumann/Edgar Pankow (eds.),
Intermedien: Zur kulturellen
und artistischen Dynamik,
Zurich: Chronos, pp. 299-312.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Mersch, Dieter (2010b): “Meta/Dia:
Zwei unterschiedliche Zuginge
zum Medialen.” In: Zeitschrift
Siir Medien- und Kultur-
JSorschung 2, pp. 185-208.

Mersch, Dieter (2013): “Transferre/

Perferre: Ubersetzen als Praxis.”
Unpublished lecture, Universitit

Hamburg, January, 23, 2013.
Microsoft Word File.
Mersch, Dieter (2015): “Medien des

Moritz, Christine (2014): “Vor,

hinter, fir und mit der Kamera:

Viergliedriger Analyserahmen
in der Qualitativen Sozialfor-
schung.” In: Christine Moritz

Pabst, Peter (2019): “Peter tiber
Pina/Peter on Pina.” In: Tanz-
theater Wuppertal Pina Bausch
(ed.), Spielzeit/Season 2019-
2020, Wuppertal, pp. 18-25.

(ed.), Transkription von Video- Passow, Barbara (2011): “Jooss-

ven Sozialforschung: Multidis-
ziplindre Anndherungen an
einen komplexen Datentypus,

Wiesbaden: Springer, pp. 17-54.

und Filmdaten in der Qualitati-

Leeder Technik.” In: Ingo
Diehl/Frederike Lampert (eds.),
Tanztechniken 2010: Tanzplan
Deutschland, Leipzig: Henschel,
pp. 96-132.

Tanzes-Tanz der Medien: Unter- Moritz, Christine/Corsten, Michael Pavis, Patrice (1988): Semiotik der

wegs zu einer dance literacy.” In:
Gabriele Brandstetter/Gabriele
Klein (eds.), Methoden der Tanz-
wissenschaft: Modellanalysen zu
Pina Bauschs “Le Sacre du Prin-
temps/Das Friihlingsopfer,”
Bielefeld: transcript, pp. 317-335

Meurer, Ulrich (2012): “Gemeinsame
Sequenzen: Einige Vorworte zu
Ubersetzung und Film? In: Ulrich
Meurer (ed.), Ubersetzung und
Film: Das Kino als Translations-
medium, Bielefeld: transcript,
pp. 9-44.

Meyer, Marion (2012): Pina Bausch:
Tanz kann fast alles sein,
Remscheid: Bergischer Verlag.

Meyer, Marion (2018 [2012]): Pina
Bausch: The Biography, trans-
lated by Penny Black, London:
Oberon Books Ltd.

Millet, Kate (2016 [1969]):

Sexual Politics, New York:
Columbia University Press.

Mohn, Bina Elisabeth (2015):
“Kamera-Ethnografie: Vom
Blickentwurf zur Denkbewe-
gung.” In: Gabriele Brandstetter/
Gabriele Klein (eds.), Methoden
der Tanzwissenschaft: Modell-
analysen zu Pina Bauschs
“Le Sacre du Printemps/Das
Friihlingsopfer,” Bielefeld:
transcript, pp. 209-230.

Mittag, Detlef R. (ed.) (1995):
Kriegskinder: Kindheit und Ju-
gend um 1945: Zehn Uberlebens-
geschichten, Berlin: Internatio-
nale Liga fur Menschenrechte.

Moritz, Christine (2010): “Die Feld-
partitur: Ein System zur mikro-
prozessualen Analyse von Video-
daten.” In: Michael Corsten/
Melanie Krug/ibid. (eds.),
Videographie praktizieren:
Herangehensweisen, Mdglich-
keiten und Grenzen, Wies-
baden: Springer, pp. 163-193.

Moritz, Christine (2011): Die Feld-
partitur: Multikodale Transkrip-
tion von Videodaten in der
qualitativen Sozialforschung,
Wiesbaden: Springer.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

(eds.) (2018): Handbuch

Qualitative Videoanalyse,

Wiesbaden: Springer.
Miiller-Funk, Wolfgang (2012):

“Transgression und dritte Riume:

ein Versuch, Homi Bhabha zu

Theaterrezeption, Tibingen: Narr.
Peters, Sibylle (ed.) (2013): Das
Forschen aller: Artistic Research
als Wissensproduktion zwischen
Kunst, Wissenschaft und Gesell-
schaft, Bielefeld: transcript.

. lesen” In: Homi K. Bhabha, Uber Ranciére, Jacques (2004): The

kulturelle Hybriditdit: Tradition

und Ubersetzung, edited by
Anna Babka and Gerald
Posselt, Vienna: Turia + Kant.

Miiller, Hedwig/Servos, Norbert
(1979): Pina Bausch —
Wuppertaler Tanztheater: Von
Friiklingsopfer bis Kontakthof,
Cologne: Ballett-Btihnen.

Miiller, Horst (2015): Das Konzept
PRAXIS ¥m 21. Jahrhundert:
Karl Marx und die Praxis-
denker, das Praxiskonzept in
der Ubergangsperiode und die
latent existierende System-
alternative, Norderstedt: BoD.

Miiller, Sophie M. (2016): Korper-
liche Unfertigkeiten: Ballett
als unendliche Perfektion,
Weilerswist: Velbrick.

Naveda, Luiz/Leman, Marc (2010):
“The Spatiotemporal Represen-
tation of Dance and Music
Gestures using Topological
Gesture Analysis (tGa).” In:
Music Perceptio: An Interdisci-

plinary Journal 28/1, pp. 93-111.

New York Times (ed.) (2002):
The New York Times Guide
to the Arts of the 20th Century,
vol. 4, 1900-1929, Chicago:
Fitzroy Dearborn Publisher.

Nietzsche, Friedrich (1997 [1874]):
Untimely Meditations, trans-
lated by R. J. Hollingdale,
Cambridge: Cambridge
University Press.

Noeth, Sandra (2019): Resilient
Bodies, Residual Effects,
Bielefeld: transcript.

Ott, Michaela/Weber, Thomas (eds.)
(2019): Situated in Translations:
Cultural Communities and Media
Practices, Bielefeld: transcript.

Politics of Aesthetics: The Dis-
tribution of the Sensible, London/
New York: Continuum Inter.

Ranciére, Jacques (2011 [2008]):
The Emancipated Spectator,
translated by Gregory Elliot,
London/New York: Verso.

Rebentisch, Juliane (2013):
Theorien der Gegenwartskunst,
Hamburg: Junius.

Reckwitz, Andreas (2003): “Grund-
elemente einer Theorie sozialer
Praktiken: Eine sozialtheoretische
Perspektive.” In: Zeitschrift fiir
Soziologie 32/4, pp. 282-301.

Reckwitz, Andreas (2004): “Die Re-
produktion und die Subversion
sozialer Praktiken: Zugleich ein
Kommentar zu Pierre Bourdieu
und Judith Butler.” In: Karl H.
Horning/Julia Reuter (eds.),
Doing Culture: Neue Positionen
zum Verhdltnis von Kultur und
sozialer Praxis, Bielefeld:
transcript, pp. 40-54.

Reckwitz, Andreas (2006): Das hy-
bride Subjekt: Eine Theorie der
Subjektkulturen von der biirger-
lichen Moderne zur Postmoderne,
Weilerswist: Velbriick.

Reckwitz, Andreas (2008): “Praktiken
und Diskurse: Eine sozialtheo-
retische und methodologische
Relation.” In: Herbert Kalthoff/
Stefan Hirschauer/Gesa Linde-
mann (eds.), Theoretische Empi-
rie: Zur Relevanz qualitativer
Forschung, Frankfurt a.M.:
Suhrkamp, pp. 188-209.

Reichert, Klaus (2003): Die
unendliche Aufgabe: Zum Uber-
setzen, Munich: Carl Hanser.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

422

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Reichertz, Jo (2014): “Das ver-
textete Bild: Uberlegungen zur
Gultigkeit von Videoanalysen.”
In: Christine Moritz (ed.),
Transkription von Video- und

Schiifer, Hilmar (2013): Die In-

stabilitdit der Praxis: Repro-
duktion und Transformation
des Sozialen in der Praxis-
theorie, Weilerswist: Velbriick.

Filmdaten in der Qualitativen Schéfer, Hilmar (ed.) (2016a):

Sozialforschung: Multidiszi-
plindre Anndherungen an
einen komplexen Datentypus,
Wiesbaden: Springer, pp. 55-72.

Rettich, Herbert (2000): “Eine
Nacht bei den Krokodilen.” In:
Tanztheater Wuppertal Pina
Bausch (ed.), Rolf Borzik und
das Tanztheater, Siegen: Bonn
& Fries, pp. 88-89.

Ritter, Henning (2008): “Der Impe-
rativ der Zeitgenossenschaft.”
In: Gabriele Mackert/Viktor
Kittlausz/Winfried Pauleit/cax
Gesellschaft fiir aktuelle Kunst
Bremen (eds.), Blind Date:
Zeitgenossenschaft als Heraus-
JSorderung, Nuremberg: Verlag
flir moderne Kunst Nuremberg,
pp. 34-43.

Robertson, Allen (1984): “Close En-

counter: Pina Bausch’s Radical
Tanztheater is a World where Art
and Life are Inextricably Inter-

Praxistheorie: Ein soziologi-
sches Forschungsprogramm,
Bielefeld: transcript.

Schifer, Hilmar (2016b): “Praxis

als Wiederholung: Das Denken
der Iterabilitdt und seine Konse-
quenzen fir eine Methodologie
praxeologischer Forschung.”

In: Hilmar Schifer (ed.),
Praxistheorie: Ein soziologi-
sches Forschungsprogramm,
Bielefeld: transcript, pp. 137-162.

Schiifer, Hilmar/Schindler, Larissa

(2016): “Schreiben.” In: Robert
Gugutzer/Gabriele Klein/Michael
Meuser (eds.), Handbuch Korper-
soziologie,vol. 2: Forschungsfelder
und methodische Zugdnge, Wies-
baden: Springer, pp. 471-486.

Schatzki, Theodore R. (1996): Social

Practices: A Wittgensteinian
Approach to Human Activity
and the Social, Cambridge/Lon-
don: Cambridge University Press.

woven” In: Ballet News, pp. 10-14. Schatzki, Theodore R. (2016):

Rogge, Ralf/Schulte, Armin (2003):
Solingen im Bombenhagel: Deut-
sche Stddte im Bombenkrieg,
edited by Stadtarchiv Solingen,

Gudensberg-Gleichen: Wartburg.

Rorty, Richard M. (1967):
The Lingusitic Turn: Essays
in Philosophical Method,
Chicago: University Press.
Roselt, Jens (2004): “Kreatives Zu-
schauen — Zur Phianomenologie

von Erfahrungen im Theater.” In:

“Practice Theory as Flat Onto-
logy.” In: Gert Spaargaren/Don
Weenink/Machiel Lamers (eds.),
Practice Theory and Research:
Exploring the Dynamics of
Social Life, London/New York:
Routledge, pp. 28-42.

Schatzki, Theodore R./Knorr-

Cetina, Karin D./Savigny, Eike
von (eds.) (2001): The Practice
Turn in Contemporary Theory,
London/New York: Routledge.

Der Deutschunterricht 2, pp. 46-56. Schechner, Richard (2003 [1988]):

Roselt, Jens (2008): Phdnomenolo-

gie des Theaters, Paderborn: Fink.

Roselt, Jens/Weiler, Christel (2017):
Auffiithrungsanalyse: Eine
FEinfiihrung, Stuttgart: uTs.

Rosiny, Claudia (2013):

Tanz Film: Intermediale Be-
zitehungen zwischen Medien-
geschichte und moderner Tanz-
dsthetik, Bielefeld: transcript.

Rutherford, Jonathan (1990):
“The Third Space: Interview
with Homi K. Bhabha.” In:
Jonathan Rutherford (ed.),
Identity: Community, Culture,
Difference, London: Lawrence
& Wishart, pp. 207-211.

Sasse, Sylvia/Wenner, Stefanie
(eds.) (2002): Kollektivkorper:
Kunst und Politik von Verbin-
dung, Bielefeld: transcript.

Performance Theory, 3rd ed.,
London/New York: Routledge.

Schechner, Richard (2013 [2003]):

Performance Studies: An
Introduction, 3rd ed., London/
New York: Routledge.

Schellow, Constanze (2016):

Diskurs — Choreographien:
Zur Produktivitdt des ,Nicht“
Sur die zeitgendssische Tanz-
wissenschaft, Munich: epodium.

Schindler, Larissa (2011): Kampf-

Sertigkeiten: Eine Soziologie
praktischen Wissens, Stuttgart:
Lucius und Lucius.

Schindler, Larissa (2016): “Beob-

achten.” In: Robert Gugutzer/
Gabriele Klein/Michael Meuser
(eds.), Handbuch Korpersoziolo-
gie, vol. 2: Forschungsfelder und
methodische Zugdinge, Wies-
baden: Springer, pp. 395-408.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Schindler, Larissa/Liegl, Michael
(2013): “Praxisgeschulte Seh-
fertigkeit: Zur Fundierung
audiovisueller Verfahren in
der visuellen Soziologie.” In:
Soziale Welt 64/1-2, pp. 51-67.

Schlicher, Susanne (1992 [1987]):
TanzTheater: Traditionen und
Freiheiten, 2nd ed., Reinbek
bei Hamburg: Rowohlt.

Schmid, Johannes C. P./Veits,

Kirchmann, Kay/Ruchatz, Jens

(eds.) (2015): Theater und Medien/

Theatre and the Media: Grund-
lagen — Analysen — Perspektiven;
FEine Bestandsaufnahme,
Bielefeld: transcript.

Schulze-Reuber, Rika (2008):

Schoenmakers, Henri/Bliske, Stefan/ Siegmund, Gerald (2018): “Doing

the Contemporary: Pina Bausch
as a Conceptual Artist.”

In: Dance Research Journal,
50/2, pp.15-30.

Simmel, Georg (1896): “Socio-

logische Aesthetik.” In:
Die Zukunft 17/5, pp. 204-216.

Das Tanztheater Pina Bausch: Silbermann, Alphons (1986): Empi-

Spiegel der Gesellschaft,
2nd ed., Frankfurt a.M.: Fischer.

Andreas/Vorrath, Wiebke (eds.) Schulze, Gerhard (2000 [1992]):

(2018): Praktiken medialer

Transformationen: Ubersetzun-

gen in und aus dem digitalen

Raum, Bielefeld: transcript.
Schmidt, Jochen (1998):

Pina Bausch: Tanzen gegen

die Angst, Munich: Econ.
Schmidt, Robert (2007): “Die Ver-

heiffungen eines sauberen Kra-
gens: Zur materiellen und sym-

Erlebnisgesellschaft: Kultur-
soziologie der Gegenwart, 8th
ed., Frankfurt a.M.: Campus.

Schulze, Janine (ed.) (2010): Are

100 Objects Enough to Represent
the Dance? Zur Archivierbarkeit
im Tanz, Munich: epodium.

Schiitz, Alfred (1932): Der sinnhafte

Aufbau der sozialen Welt: Eine
FEinleitung in die verstehende

rische Kunstsoziologie: Eine Ein-
Siihrung, Wiesbaden: Springer.

Sloterdijk, Peter (1989):

FEurotaoismus: Zur Kritik
der politischen Kinetik,
Frankfurt a.M.: Suhrkamp.

Sossin, Mark (2007): “History and

Future of the Kestenberg Move-
ment Profile” In: Susanne Bender/
Sabine Koch (eds.), Movement
Analysis — The Legacy of Laban,
Bartenieff, Lamb and Kesten-
berg, Berlin: Logos, pp. 103-119.

bolischen Ordnung des Biiros.”

Soziologie, Vienna: Springer. Soja, Edward W. (1996):

In: Eva Heisler/Elke Koch/Thomas Seeba, Hinrich C. (2010): “Lost in
Scheffer (eds.), Drohung und Ver-  Translation’ Ubersetzung als Be-
heifdung: Mikroprozesse in Ver- wiltigung des Unverstiandlichen”
hdltnissen von Macht und Subjekt,  In: Zeitschrift fiir interkulturelle
Freiburg:R ombach, pp.111-135. Germanistik 1/1, pp. 59-74.
Schmidt, Robert (2012): Soziologie Servos, Norbert (1986): “Der schone

der Praktiken: Konzeptionelle
Studien und empirische Ana-

Bastard: Ein Essay zur grenz-
gangerischen und notwendigen

Thirdspace, Oxford: Blackwell.

Spivak, Gayatri Chakravorty (1988):

Can the Subaltern Speak? In:
Cary Nelson/Lawrence Gross-
berg (eds.), Marxism and the In-
terpretation of Culture, Urbana,
1L: University of Illinois Press,
pp. 271-313.

lysen, Berlin: Suhrkamp.

Autonomie des Tanztheaters.” Steckelings, KH.W. (2014):

Schmidt, Robert (2016): “Theore-
tisieren: Fragen und Uberle-
gungen zu einem konzeptionel-
len und empirischen Desiderat
der Soziologie der Praktiken.” ren, Seelze-Velber: Kallmeyer.
In: Hilmar Schifer (ed.), Praxis- Servos, Norbert (2008 [2003]):

In: Theater Heute, pp. 42-51.
Servos, Norbert (1996): Pina Bausch

—Wuppertaler Tanztheater oder Die
Kunst einen Goldfisch zu dressie-

theorie: Ein soziologisches

Forschungsprogramm, Bielefeld:

transcript, pp. 245-263.
Schmidt, Robert/Volbers, Jorg

(2011): “Sitting Praxeology: The

Methodological Significance of
‘Public’ in Theories of Social
Practices.” In: Journal for the
Theory of Soctal Behaviour
41/4, pp. 419-440.

Schmitt, Michael/Klanke, David

(2014): “Tanzt, tanzt, sonst wer-

den wir vergessen: Pddagogik,

Theatralitat und Tanztheater im

Spannungsfeld von Leib/Koérper,

Bildung und Gedéichtnis.” In:

Andrea Bartl/Nils Ebert (eds.),

Der andere Blick der Literatur:

Perspektiven auf die literarische

Wahrnehmung der Wirklichkeit,

Wiirzburg: Konigshausen

& Neumann, pp. 121-139.
Schmitz, Hermann (1969):

System der Philosophie,

vol. 3, Bonn: Bouvier.
Schneider, Katja (2016): Tanz

und Text: Zu Figurationen

von Bewegung und Sprache,

Munich: Kieser.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Pina Bausch: Tanztheater,
2nd ed., Munich: K. Kieser.

Shiratori, Takaaki/Nakazawa, Atsu-
shi/Tkeuchi, Katsushi (2004): “De-

tecting Dance Motion Structure
through Music Analysis?” In: Auto-
matic Face and Gesture Recogni-

tion: Proceedings; Sixth 1EEE Inter-

backstage, edited by Stefan
Koldehoffin Cooperation with
the Pina Bausch Foundation,
Widenswil: Nimbus.

Storey, John (2003): Cultural

Studies and the Study of
Popular Culture, Edinburgh:
Edinburgh University Press.

Tankard, Meryl (2000): “He said

”

he’d love to set me on fire.
In: Tanztheater Wuppertal
Pina Bausch (ed.), Rolf Borzik
und das Tanztheater, Siegen:
Bonn & Fries, pp. 87-88.

national Conference, pp. 857-862. Tanztheater Wuppertal Pina Bausch

Shove, Elisabeth/Pantzar, Mika/

Watson, Matt (2012): The Dyna-
mics of Social Practice: Every-
day Life and How it Changes,
Los Angeles: Sage.

Siegmund, Gerald (2006): Abwesen-

heit: Eine performative Asthetik
des Tanzes, Bielefeld: transcript.

sing In-Difference: The Politics
of Aesthetics in the Performan-
ces of Pina Bausch and Jérome
Bel.” In: Rebekah J. Kowal/ibid./
Randy Martin (eds.), The Oxford
Handbook of Dance and Politics,
Oxford: University Press,

pp. 181-198.

(ed) (2010): Peter fiir Pina: Die
Biihnenbilder von Peter Pabst
JSiir Stiicke von Pina Bausch,
Dortmund: Kettler.

Tanztheater Wuppertal Pina Bausch

(ed.) (2014): Schionheit wagen:
Tanzkleider von Marion Cito
1980-2009, Dortmund: Kettler.

Siegmund, Gerald (2017): “Rehear- Thurner, Christina (2010): “Ténze-

rinnen-Traumgesichter: Das
Archiv als historiografische
Vision.” In: Nicole Haitzinger (ed.),
Tanz & Archiv 2: Biografik,
Munich: epodium, pp. 12-21.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

424

Thurner, Christina (2013): “Leaving

and Pursuing Traces: ‘Archive’

Bruchlinien der Erfahrung,
Frankfurt a.M.: Suhrkamp.

and ‘Archiving’ in a Dance Con- Wang, Liang/Hu, Weiming/Tan,

text.” In: Gabriele Brandstetter/

Tieniu (2003): “Recent Develop-

Gabriele Klein (eds.), Dance [and] ments in Human Motion Analy-

Theory, Bielefeld: transcript,
pp. 241-245.

Thurner, Christina (2015a):

Tanzkritik: Materialien
(1997-2004), Zurich: Chronos.

Thurner, Christina (2015b): “Prekére

physische Zone: Reflexionen zur

sis.” In: Pattern Recognition
36/3, pp. 585-601.

Weber, Max (1978 [1922]):

Economy and Society, vol. 1,
edited by Guenther Roth and
Claus Wittich, Berkeley: Uni-
versity of California Press.

Auffithrungsanalyse von Pina Weber, Thomas (1999): “Nachwort:

Bauschs Le Sacre du printemps.”
In: Gabriele Brandstetter/Gabriele
Klein (eds.), Methoden der Tanz-

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

wissenschaft: Modellanalysen
zu Pina Bauschs “Le Sacre du
Printemps/Das Friihlingsopfer,”
Bielefeld: transcript, pp. 53-64.
Thurner, Christina/Wehren, Julia
(eds.) (2010): Original und
Revival: Geschichts-Schreibung
im Tanz, Zurich: Chronos.
Torop, Peeter (2002): “Translation
as Translating Culture.” In:
Sign Systems Studies 30/2,
pp. 594-605.

Zur mediologischen Konzeption
von Jenseits der Bilder.” In:
Régis Debray (ed.), Jenseits der
Bilder: Eine Geschichte der
Bildbetrachtung im Abendland,
Rodenbach: Avinus, pp. 403-411.

Wehren, Julia (2016): Korper als

Archiv in Bewegung: Choreo-
grafie als historiographische
Praxis, Bielefeld: transcript.

Weir, Lucy (2018): Pina Bausch’s

Dance Theatre: Tracing the
Evolution of Tanztheater,
Edinburgh: Edinburgh
University Press.

Trondle, Martin/Warmers, Julia (eds.) Wendland, Jens (1978): “Pina Bauschs

(2011): Kunstforschung als dsthe-
tische Wissenschaft: Beitrdige

zur transdisziplindren Hybridi-

sterung von Kunst und Wissen-

schaft, Bielefeld: transcript.
Turner, Victor (1982): From

Ritual to Theatre: The Human

Operette ‘Renate wandert aus’ in
Wuppertal.” In: Das Tanzarchiv:
Deutsche Zeitschrift fiir Tanz-
kunst und Folklore 2, pp. 60-61.

West, Candace/Zimmerman, Don H.

(1987): “Doing Gender.” In:
Gender & Society 1, pp. 125-151.

Seriousness of Play, New York: Wetzel, Michael (2002): “Unter

pPAJ Publications.

Turner, Victor (1986): The
Anthropology of Performance,
New York: pas Publications.

Vogel, Manfred (2000): “Fir Rolf,
den Herren der sieben Meere...”
In: Tanztheater Wuppertal

Sprachen — Unter Kulturen:
Walter Benjamins ‘Interlinear-
version’ des Ubersetzens als
Inframedialitit.” In: Claudia
Liebrand/Irmela Schneider
(eds.), Medien in Medien,
Cologne: DuMont, pp. 154-178.

Pina Bausch (ed.), Rolf Borzik Winearls, Jane (1968 [1958]):

und das Tanztheater, Siegen:
Bonn & Fries, pp. 84-86.

Vogel, Walter (2000): Pina,
Munich: Quadriga.

Voltaire, Francois-Marie (1961
[1764]): “Conformez-vous aux
temps.” In: Francois-Marie
Voltaire: Mélanges, edited by
Jacques van den Heuvel, Paris:
Gallimard, pp. 709-712.

Wagenbach, Marc/Pina Bausch
Foundation (eds.) (2014):

Inheriting Dance: An Invitation

Jfrom Pina, Bielefeld: transcript.

Waldenfels, Bernhard (1990 [1987]):

Der Stachel des Fremden, 5th

Modern Dance: The Jooss-Leeder
Method, 2nd ed., London: Adam
& Charles Black.

Winterberg, Sonya/Winterberg,

Yury (2009): Kriegskinder:
Erinnerungen einer Genera-
tion, Berlin: Rotbuch.

Wirth, Uwe (ed.) (2002): Perfor-

manz: Zwischen Sprachphiloso-
phie und Kulturwissenschaften,
Frankfurt a.M.: Suhrkamp.

Wortelkamp, Isa (2002): “Fliichtige

Schrift/Bleibende Erinnerung.”
In: Gabriele Klein/Christa
Zipprich (eds.), Tanz Theorie
Text, Muinster: LT, pp. 597-609.

ed., Frankfurt a.M.: Suhrkamp. Wortelkamp, Isa (2006): Sehen mit

Waldenfels, Bernhard (1997): Topo-

graphie des Fremden: Studien
zur Phdnomenologie des Frem-

den 1, Frankfurt a.M.: Suhrkamp.

Waldenfels, Bernhard (2002):

dem Stift in der Hand: Die Auf-

Siihrung im Schriftzug der Auf-

zeichnung, Freiburg: Rombach.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Wortelkamp, Isa (2012):
Bewegung Lesen: Bewegung
Scheiben, Berlin: Revolver.

Wyss, Christine (2005): “Anne

Martin.” In: Andreas Kotte (ed.),

Theaterlextikon der Schweiz,
vol. 2, Zurich: Chronos,
pp. 1189-1190.

Zanetti, Sandro (2011): “Poetische
Zeitgenossenschaft.” In: Varia-
tions: Literaturzeitschrift der
Universitit Zirich 19/2011,
pp. 39-54.

Ziemer, Gesa (2016): Complicity:
New Perspectives on Collecti-
vity, transcript: Bielefeld.

2. DIGITAL PUBLICATIONS

Belkin, Ljudmila (2015): “Fremde
Zeitgenossenschaften.” Faust
Kultur, June 5. hitp;/faustkul-
tur.de/2294-0-Belkin-Fremde-
Zeitgenossenschaften.himli#.
VhuV6qKFfm3.

Boldt, Esther (2017): “Die Lust am
Tanz-Text.” Goethe-Institut.
hittps.//www.goethe.de/de/kul/
tut/gen/tan/20894672.html.

Butler, Judith (2001): “What is Cri-
tique? An Essay on Foucault’s
Virtue.” eipcp — european insti-
tute for progressive cultural

politics, May. hitps://transversal.

at/transversal/0806/butler/en.
Casati, Rebecca (2015): “Zig-a-zig-
ah: Spice Girls, Kurt Cobain und
Stuissy; Die neunziger Jahre
waren zu allem bereit.” Zeit
Magazin, July 9. https:;/www.
zeit.de/zeit-magazin/2015/
28/90er-jahre-stil-kurt-cobain.
Cramer, Franz Anton (2009):
“Verlorenes Wissen — Tanz als
Archiv.” map. media archiv per-

formance. http;//www.perfomap.

de/mapl/i.-bewegung-plus-
archiv/verlorenes-wissen-
2013-tanz-und-archiv.

Cramer, Franz Anton (2014): “Was
vermag das Archiv? Artefakt
und Bewegung.” map.media

archiv performance. hitp;//www.

perfomap.de/map5/instabile-
ordnung-en/was-vermag-das-
archiv-artefakt-und-bewegunyg.
Fischer, Eva-Elisabeth (2012): “Wie
die Ballettkritik zur Tanzkritik
wurde.” Goethe-Institut, August.
https.//www.goethe.de/de/kul/
tut/gen/tan/20364450.html.
Forsythe, William (2009): Syn-
chronous Objects. http./syn-
chronousobjects.osu.edu.
Forsythe, William (2010): Motion
Bank. hitp.//motionbank.org.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Hofmann, Isabella (2017): “Ein Fest

der Sinne: Tanztheater Wupper-

tal mit ‘Viktor’ auf Kampnagel.”
Kulturport.de, February 2.
hittps://www. kultur-port.de/
index.php/blog/theater-tanz/
13998-tanztheater-wuppertal-
viktor-kampnagel.html.

Holscher, Lucian (2012): “Der Zeit-
genosse — eine geschichtstheo-
retische Begriffsbetrachtung.”
Ruhr-Universitdt Bochum.
hittp//www.ruhr-uni-bochum.
de/lehrstuhl-ng3/publikationen/
hoelscher/DerZeitgenosse.pdyf.

Ibacache, Javier (2010): “Was fur
Pina Bausch Chiles zerbrochene
Liebe war,” translated by Ulrike
Prinz. Humboldt: Eine Publika-
tion des Goethe Instituts,

accessed March 11, 2019. http;//

www.goethe.de/wis/bib/prj/
hmb/the/154/de6568384.html.
Kluge, Alexander (2010): “100 Heilige

Parra, Violeta (2015 [1980]):

“To Be Seventeen Again (Volver
a los diecisiete),” translated by
Gabriela Durand. Cantos Cauti-
vos, September 1. hitps;//www.
cantoscautivos.org/en/testimo-
ny.php?query=10738.

Pina Bausch Foundation (n.d.a):

“An Invitation from Pina.” Pina
Bausch Foundation, accessed
April 12, 2019. http.//www.pina-
bausch.org/en/projects/page-58.

Pina Bausch Foundation (n.d.b):

“Nelken-Line: Your Videos.” Pina
Bausch Foundation, accessed
February 8,2019. http./www.pina
bausch.org/de/projekte/dance-
the-nelken-line-eure-videos.

Ploebst, Helmut (2001): “Writing

about dance performance.”
Sarma: Laboratory for discur-
sive practices and expanded
publication, November 5.
http;//sarma.be/docs/977.

Abende” Welt Online, December 24. Pritzlaff, Dietmar Wolfgang (2007):

https;//www.welt.de/print/die_

welt/vermischies/article 11810988

/100-Heilige-Abende.html.
Koegler, Horst (2009): “With a
Whiff of Nostalgia: ‘Urauffiih-

“Die Reise nach Indien.”
Read-me-Net, May 22.
hittp://diwopd.vs120040.hl-users.
com/seiten_extra_redaktion/01
_seiten/06_bamboo_blues.html.

rung 2009’ — Pina Bausch and Probst, Carsten (2015): “Happening

her Tanztheater Wuppertal after
their return from Chile.” tanz-
netz, June 25. hitps.//www.
tanznetz.de/blog/15091/
with-a-whiff-of-nostalgia.

Krug, Hartmut (2008): “Das Theater

der 68er.” Deutschlandfunk
Kultur, April 9. https;//www.
deutschlandfunkkultur.de/jo-
hann-kresnik-theater-der-68
-er-hat-viel-bewirkt.954.
de.html2dram:article_
1d=143331.

Linsel, Anne (2009): “Die Liebe
nach dem Tod.” kultur.west,
September 1. https;//www.
kulturwest.de/inhalt/die-
liebe-nach-dem-tody/.

Meyer, Frank (2008): “Johann
Kresnik: Das Theater der 68-er
hat viel bewirkt.” Deutschland-
funk Kultur, April 9. https:;//

Johann-kresnik-theater-der-
68-er-hat-viel-bewirkt.1013.
de.html ?dram:article_
1d=167821.

Newis, Philippa (2016): “Como el
musguito is a giddy roller coaster
and well worth the ride.” Bach-

track, February 13. hitps.//bach-

track.com/de_DE/review- como-
el-musguito-tanztheater- wup-
pertal-pina-bausch-sadlers-
wells-february-2015.

in Wuppertal: Die letzte Stern-
stunde der Fluxusidee.” Deutsch-
landradio Kultur, June 5. hitps;//
www.deutschlandfunkkultur.de/
happening-in-wuppertal-die-
letzte-sternstunde-der-fluxus
idee.932.de.html2dram: article
1d=321707.c

Rauterberg, Hanno (2004): “Die

Feigheit der Kritiker ruiniert die
Kunst.” Zeit Online, January 22.
hittps://www.zeit.de/2004/05/
Kunstkritik.

Schmoe, Stefan (2013): “Himmel und

Erde.” Omm: Veranstaltungen &
Kritiken Musiktheater. http:;/
www.omm.de/veranstaltungen,/
musiktheater20132014/W-bam-
boo-blues-sweet-mambo.html.

Serwer, Andy (2009): “The ‘00s:

Goodbye (at Last) to the Decade
from Hell.” Time Magazine,

www.deutschlandfunkkultur.de/  November 24. hittp.//content.

time.com/time/magazine/article
/0,9171,1942973,00.html.

Siefer, Werner (2009): “Die Jahre, in

denen die Welt den Turbo einlegte?
Focus Magazin 50, December 7.
https://www. focus.de/magazin/
archiv/tid-16599/das-jahrzehnt-
2000-2009-die-jahre-in-denen-
die-welt-den-turbo-einlegte_aid
_460506.html.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

426

Spivak, Gayatri Chakravorty
(2008): “More Thoughts on
Cultural Translation.” eipcp -
european institute for progres-
sive cultural politics, April.
hitps://transversal.at/trans
versal/0608/spivak/en.

Tanzfonds Erbe (n.d.): “Férderung
von kiunstlerischen Projekten
zum Tanz im 20. Jahrhundert.”
Tanzfonds Erbe, accessed
March 25, 2019. hitps.//tanz-
fonds.de/ueber-uns.

3. NEWSPAPER ARTICLES
AND RADIO BROADCASTS

Brown, Ismene (1999): “Entranced
by the mistress of misery.” In:
The Daily Telegraph, JANUARY 29.

Croce, Arlene (1984): “Bausch’s
Theatre of Dejection.” In:

The New Yorker, JULY 16.

Engler, Guinter (1986): “Pina
Bauschs Tanztheater begeistert
die Romer.” In: Westdeutsche
Allgemeine Zeitung (wAz),
OCTOBER 13.

Fischer, Ulrich (1986): “Getanzte
Kritik am traditionellen Ballett.”
In: Kieler Nachrichten, MAY 21.

Gilbert, Jenny (1999): “A legend
in her own company.” In:

The Critics, JANUARY 31.

Gopnik, Blake (2007): “What
is Feminist Art?” In:

The Washington Post, APRIL 22.

Heuer, Otto (1992): “Riickkehr in
die Wiiste.” In: Rheinische Post,
APRIL 21.

Heyn, Ursula (1986): “Pinas zer-
quilte Weltsicht: Tanztheater-
Revolution unter der Schwebe-
bahn? In: Westfalenpost, MAY 16.

Hirsch, Waldemar (1986): “Der neue

Tanzabend von Pina Bausch:

Kommerz darf sein — aber die
Dosierung muss stimmen.” In:
Bergische Morgenpost, MAY 24.

Keil, Klaus (2009): “Uberraschen-
des Sttick von Pina Bausch.” In:
Cologneische Rundschau, JUNE 14.

Kramer, Rudiger (1986): “Tanzabend
I In: Ortszeit Ruhr, JUNE.

Kuckart, Judith (1986): “Wuppertal:
‘Viktor’ (Pina Bausch).” Sender
Fretes Berlin, TRANSCRIPT
OF RADIO BROADCAST FROM
MAY 11 AT 11:45 A.M.

Kuckart, Judith (2018): “Als Pina
Bausch mich durchschaute.”
Neue Ziircher Zeitung, JUNE 6.
https;//www.nzz.ch/fewilleton/
Ja-ich-erinnere-mich-ld.1391790.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Langer,Roland (1986): “Kompaktes
Tanztheater.” In: Frankfurter
Rundschau, MAY 21.

Makrell, Judith (1999): “The
agony and the ecstasy.” In:

The Guardian, JANUARY 21.

Michaelis, Rolf (1986): “Tanz bis
ins Grab.” In: Die Zeit (22), MAY 23.

Michaelis, Rolf (1992): “Todesreigen.”
Zeit Online, JANUARY 10. hitps://
www.zeit.de/1992/03/todesreigen.

Newmann, Barbara (1999).

“Dance: Tanztheater Wuppertal’s
images stay in the memory.” In:
Country Life, FEBRUARY 11.

Pappenheim, Mark (1999): “Viktor:
Tanztheater Wuppertal at Sadler’s
Wells, London.” In: The Express,
JANUARY 30.

Parry, Jann (1999): “Did the earth
move for you?” In: The Observer
Review, JANUARY 31.

Pfeiffer, Rolf (2009): “Altes
Thema mit neuen Motiven.” In:
Westfilische Rundschau, JUNE 16.

Rauterberg, Hanno (2004): “Die Feig-
heit der Kritiker ruiniert die Kunst?”
Zeit Online, JANUARY 22. hitps;//
www.zeit.de/2004/05/Kunstkritik.

Regitz, Hartmut (1986): “Einsamkeit
zu zweit.” In: Rheinische Post,
MAY 16.

Rosenbaum, Wilhelm (2014): “Pina
Bausch: Solingens ‘schwierige’
Tochter.” Solinger Tageblatt,
SEPTEMBER 28, 2014. Solinger-
tageblatt.de/solingen/pina-
bausch-solingens-schwierige-
tochter-3984447. html.

Scheier, Helmut (1986): “Verschliis-
selte Realitat.” In: Niirnberger
Nachrichten, MAY 16.

Schmidt, Jochen (1986): “Die be-
schadigte Welt: Pina Bauschs
neues Tanzstiick ‘Viktor’ in
Wuppertal.” In: Frankfurter All-
gemeine Zeitung (FAZ), MAY 23.

Schmidt, Jochen (1994): “Winter-
reise auf schwarzem Eis.” In:
FAZ, FEBRUARY 15.

Schmidt, Jochen (1996¢): “Da
schweigen die Mammutbdume
im Walde.” In: Baseler Zeitung,
MAY 14.

Schmidt, Jochen (1999): “Wir
kiissen einfach zu wenig.”

In: FAZ, APRIL 12.

Schmidt, Jochen (2000): “Es
qualmt, aber das Feuer ist
erloschen.” In: FAz, MAY 8.

Schmidt, Jochen (2001): “Pina Co-
lada am Barmer Ersatzstrand.”
In: Faz, May 14.

Schneider, Katja (1997):

“Ins Torfgrab tanzen.” In: Svid-
deutsche Zeitung (5z), JUNE 4.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

Scurla, Frank (1986): “Von einer
aus den Fugen geratenen Welt.”
In: wAz, MmAY 16. Pina Bausch. In: Stiddeutsche

Siegmund, Gerald (1997): “Fertig zur ~ Zeitung, September 25/26.
Fleischbeschau.” In: raz, may 31. Fuhrig, Dirk (2003): “Ganz auf3er-

Sowden, Dora (1995): “Pina Bausch
emerges as the ‘Viktor.” In: The
Jerusalem Post, NOVEMBER 28.

Staude, Sylvia (1997): “Rituale in
der Tiefe des Grabs.” In: Frank-
Surter Rundschau, MAY 31.

with Pina Bausch. In: ballett-
tanz 8/9, pp. 14.

Gibiec, Christiane (2016): “Wir sind
uns mit unserem Koérper am
nichsten,” interview with Pina

gewohnlich wunderbar,” interview

Fischer, Eva-Elisabeth (2004): “Pina Panadero, Nazareth (2016): “Marta,
Bausch tiber Lust,” interview with

Mia und ich: Uber die Probenar-
beitin Miinchen” In: Bayerisches
Staatsballett (ed.), Fiir die Kinder
von gestern, heute und morgen:
Ein Stiick von Pina Bausch,
program booklet, pp. 31.

Schmidt-Miihlisch, Lothar (2000):

“Der Anfang bin ich,” interview
with Pina Bausch. In: Die Welt,
MAY 5.

Stiftet, Ralf (1998): “Das Huhn

Bausch, October 17, 1998. In: ~ Schmidt, Jochen (1979): “Nicht wie

und der Bliitentanz.” In:
Westfilischer Anzeiger, JUNE 6.

Strecker, Nicole (2010): “Peter fur

Pina’: Ein Bildband dokumen-

Stefan Koldehoff/Pina Bausch
Foundation (eds.), O-Ton Pina
Bausch: Interviews und Reden,
Wiadenswil: Nimbus, pp. 210-219.

tiert die Arbeit des Bithnenbild- Gleede, Edmund (2016): “5 Fragen

ners Peter Pabst.” In: wpr 3
Mosaik, MANUSCRIPT OF
BROADCAST FROM DECEMBER 21.

Tone, Martina (2007): “Tanztheater

zwischen Altar und Grab: ‘Viktor’
ist zurtick—und ewig gruf3t der Tod”
In: Westdeutsche Zeitung, MARCH 13.

Wilink, Andreas (2014): “Lebendige

4.

Kleider.” Die Welt, AUGUST 24.
https.//www.welt.de/print/
wams/nrw/articlel 31531272/
Lebende-Kleider.html.

an Pina Bausch zu ihrer Insze-
nierung von Glucks Orpheus
und Eurydike,” interview with
Pina Bausch, season 1975/76. In:
Stefan Koldehoff/Pina Bausch
Foundation (eds.), O-Ton Pina
Bausch: Interviews und Reden,
Widenswil: Nimbus, pp. 29-33.

Gliewe, Gert (1992): “Meine Seele

weif’ genau, was ich will,” inter-
view with Pina Bausch. In:
Abendzeitung, MAY 22.

Heynkes, Jorg (2016): “Mit dem

INTERVIEWS AND SPEECHES

Adolphe, Jean-Marc (2007): “Man

weild gar nicht, wo die Phantasie
einen hintreibt,” interview with
Pina Bausch, March 1, 2006. In:
Guy Delahaye (ed.), Pina Bausch,
Heidelberg: Wachter, pp. 25-39.

Bausch, Pina (2007): “What Moves

Me,” speech on the occasion of
the award of the Kyoto Prize in
Kyoto on November 11. Pina

Bausch Foundation. http.//www.

Theater wollte ich eigentlich nie
etwas zu tun haben, interview
with Pina Bausch, MARCH 1, 1980.
In: Stefan Koldehoff/Pina Bausch
Foundation (eds.), O-Ton Pina

sich die Menschen bewegen,
sondern was sie bewegt,” inter-
view with Pina Bausch, Novem-
ber 9, 1978. In: Hedwig Miiller/
Norbert Servos (eds.), Pina
Bausch — Wuppertaler Tanz-
theater: Von Friihlingsopfer

bis Kontakthof, Cologne:
Ballett-Btihnen, pp. 5-8.

Schmidt, Jochen (1983): “Meine

Stiicke wachsen von innen nach
aufden,” interview with Pina
Bausch, November 26, 1982. In:
Ballett International 2, pp. 8-15.

Schmidt, Jochen (1996a): “Die Dinge,

die wir fir uns selbst entdecken,
sind das Wichtigste,” interview
with Pina Bausch, April 21, 1982.
In: Norbert Servos: Pina Bausch
— Wuppertaler Tanztheater oder
Die Kunst einen Goldfisch zu
dressieren, Seelze-Velber: Kall-
meyer, pp. 295-296.

Bausch: Interviews und Reden, Schmidt, Jochen (1996b): “Ich bin

Wiadenswil: Nimbus, pp. 61-65.

Koegler, Horst (ed.) (1973): “Was

wollen die neuen Ballettchefs?”
interview with Pina Bausch and
Alfonso Cata. In: Jahrbuch
Ballett 1973: Chronik und
Bilanz des Ballettjahres, Seelze-
Velber: Kallmeyer, pp. 40-41.

pinabausch.org/en/pina/what- Michaelsen, Sven (2015): “Ich ver-

moves-me.

Bausch, Pina (2016): “Etwas finden,

was keiner Frage bedarf,”
speech at the 2007 Kyoto Prize
Workshop in Arts and Philoso-
phy. In: Stefan Koldehoff/Pina
Bausch Foundation (eds.), O-Ton
Pina Bausch: Interviews und
Reden, Wadenswil: Nimbus,
pp. 317-332.

Berghaus, Ruth (2016): “Wenn wir

anfangen, gibt es gar nichts
aufler uns,” interview with Pina
Bausch at the Akademie der
Kinste der ppr, Berlin (Ost),
May 29, 1987. In: Stefan Kolde-
hoff/Pina Bausch Foundation
(eds.), O-Ton Pina Bausch:
Interviews und Reden,
Widenswil: Nimbus, pp. 91-121.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

gesse meinen Korper sehr oft.
Der Tanzer und Choreograf
Raimund Hoghe erklirt, wann
er seinen Buckel schon findet —
und warum er nie in den Urlaub
fahrt,” interview with Raimund
Hoghe. In: Siiddeutsche Zeitung
Magazin 21, MAY 29.

Molter, Veit (1990): “Alle meine In-

formationen entstammen dem
Gefuihl,” interview with Pina
Bausch January 4, 1990. In: West-

félische Rundschau, JANUARY 4.
Meyer, Marion (2008): “Ich liebe

und bewundere sie,” interview
with Peter Pabst. In: Westdeut-
sche Zeitung, NOVEMBER 11.

immer noch neugierig,” inter-
view with Pina Bausch, Decem-
ber 23,1983. In: Norbert Servos:
Pina Bausch — Wuppertaler
Tanztheater oder Die Kunst einen
Goldfisch zu dressieren, Seelze-
Velber: Kallmeyer, pp. 302-303.

Schwarzer, Alice (1987): “Tanz: Be-

such bei Pina Bausch,” interview
with Pina Bausch. In: emma, ju-
LY 1. hitpsy/www.emma.de/
artikel/tanztheater-pina-
bausch-264046.

Schwarzer, Alice (2010): “Ein Stiick

fur Pina Bausch,” interview with
Mechthild Grof3mann. In: emma,
JANUARY 1. hitps:;//www.emma.
de/mode/264664.

Servos, Norbert (1995): “Man muss

ganz wach, sensibel und empfind-
sam sein,” interview with Pina
Bausch, September 30. In: Ballett
international/tanz aktuell 12,
pp. 37-39.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

428

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Servos, Norbert (1996b): “Tanz ist
die einzig wirkliche Sprache,”
interview with Pina Bausch,

February 16, 1990. In: N.S.: Pina

Bausch — Wuppertaler Tanz-
theater oder Die Kunst einen
Goldfisch zu dressieren, Seelze-
Velber: Kallmeyer, pp. 304-306.

Seyfarth, Ingrid (2016): “Ich bin das

Publikum,” interview with Pina
Bausch, June 28, 1987. In: Stefan
Koldehoff/Pina Bausch Founda-
tion (eds.), O-Ton Pina Bausch:
Interviews und Reden, Wadens-
wil: Nimbus, pp. 123-127.
Strecker, Nicole (2019): “Eine be-
sondere Art von Hommage,”
interview with Bettina Wagner-
Bergelt and Jo Ann Endicott. In:
kultur.west 5/19, pp. 30-31.

Fischer, Eva-Elisabeth/Kismann,
Frieder (1994): “Das hat nicht
aufgehort, mein Tanzen...”:

Pina Bausch im Gesprich mit
Eva-Elisabeth Fischer, Munich:
Bayerischer Rundfunk.

Forsythe, William (1999): Improvi-
sation Technologies: A Tool for
the Analytical Dance Eye,
Ostfildern: Hatje Cantz. pvp.

Gsovsky, Tatjana (1985): Ein Leben
fur den Tanz. Die Wanderungen
der Tatjana Gsovsky, Cologne:
Westdeutscher Rundfunk. Docu-
mentary.

Linsel, Anne (1985): Ein unheim-
lich starker Tdnzer: Der Pina-
Bausch-Tinzer Jan Minarik,
Cologne: Westdeutscher
Rundfunk. Tv documentary.

Wenders, Wim (2009): “Wim Wenders Linsel, Anne (1994): Nelken in

on 9/4/09 for Pina, at the memo-

rial ceremony.” Tanztheater Wup-

pertal Pina Bausch. http;/www.

pina-bausch.de/en/pina/speeches/.

Indien: Pina Bausch und ihr
Tanztheater Wuppertal in
Indien, Stra3burg: ARTE.

vt documentary.

Wendland, Jens (1975): “Das Expe- Linsel, Anne (2006): Pina Bausch,

riment ist noch nicht zu Ende,”
interview with Gerhard Bohner
and Marion Cito. In: Die Zeit,
February 14, 1975. hitps.//www.

zeit.de/1975/08/das-experiment-

ist-noch-nicht-zu-ende.
Willemsen, Roger (2016): “Wenn ich

Cologne: ArRD und Westdeutscher
Rundfunk. Tv documentary.

Linsel, Anne/Hoffmann, Rainer

(2010): Tanztrdiume: Jugendliche
tanzen Kontakthof von Pina
Bausch, pvp, Cologne: Real Fic-
tion.

mir ganz genau zuhore, macht sich Wenders, Wim (2011): PINA - dance,

das Stiick selber,” interview with
Pina Bausch, April 24, 1998. In:

dance, otherwise we are lost,
Berlin: Neue Road Movies. pvD.

Stefan Koldehoff/Pina Bausch ~ Wildenhahn, Klaus (1982): Was tun

Foundation (eds.), O-Ton Pina
Bausch: Interviews und Reden,

Widenswil: Nimbus, pp. 185-195.

6. VIDEOS/DVDS

Akerman, Chantal (1983): One Day
Pina Asked ... New York: Icarus
Films. pvp.

Bausch, Pina (1990): Die Klage
der Kaiserin/La Plainte de
UImpératrice/The Plaint of the
Empress, Paris: L’Arche Edition.
pvD and book.

Bausch, Pina (2013): Probe Sacre/
Une répétition du sacre/Sacre

rehearsal, Paris: UArche Edition.

pvD and book.

Bausch, Pina/Weyrich, Pit (1979):
Le Sacre du Printemps / Das
Friihlingsopfer (choreography:
Pina Bausch), Hamburg: zpr
Produktion. Dance performance
documentary.

Pina Bausch und ihre Tdnzer in
Wuppertal?, Cologne/Hamburg:
Norddeutscher und Westdeut-
scher Rundfunk. Tv documentary.

-


https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

430

Images

10

11

12

13

14

15

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

PIECES

Vollmond, Wuppertal, 2006.
Photo: Laurent Philippe.
Protest against the German
Emergency Acts in Munich,
1968. © interPhoto/

Friedrich Rauch.

Kontakthof, Wuppertal, 2013.
Photo: Laurent Philippe.

Pina Bausch in Im Wind der
Zeit, Essen, 1969. The piece
was awarded first prize at the
Choreographischer Wettbewerb
(a choreographic competition)
in Cologne 1969. Photo:

Rolf Borzik. © Pina Bausch
Foundation.

Penelope Slinger, Wedding
Invitation, 1973. © Penelope
Slinger. All rights reserved,
dacs. 2019.

Fritz, Wuppertal, 1974.

Photo: Rolf Borzik. © Pina
Bausch Foundation.

Prisoner of the National Front
for the Liberation of South
Vietnam, Thuong Duc, Vietnam,
1967. Photo: prc David Epstein.
Public Domain. National Archi-
ves Identifier (NAID) 531447.
Niki de Saint-Phalle, She —

A Cathedral, Stockholm, 1966.
© arp via Getty Images
Bluebeard: While Listening to
a Taped Recording of Béla
Bartok’s “Duke Bluebeard’s
Castle,” Venice, 1985. Photo:
G. Arici/M. Smith for the Gran
Teatro La Fenice di Venezia.
Graffiti after the nuclear disaster
of Chernobyl, Eppertshausen
near Frankfurt a.M., Germany,
May 5, 1986. Photo: AP Photo/
Frank Rumpenhorst. © picture
alliance/AP Images.

Ahnen, Wuppertal, 2014.

© Oliver Look.

Wuppertaler Bithnen poster,
1989. Photo: Uwe Stratmann.
Poster courtesy of the
Wuppertaler Bithnen and
singer Claudia Visca.

Ahnen, Wuppertal, 1987.
Photo: Ulli Weiss. © Pina
Bausch Foundation.

After the fall of the wall,
Berlin, November 11, 1989.
Section of the Berlin wall
near Potsdamer Platz. Photo:
John Tlumacki. © The Boston
Globe via Getty Images.

Love Parade. Approx. 350,000

16

17

18

19

20

21

22

1

3

ravers near the Gedichtnis-
kirche, Berlin, 1995. Photo:
Reinhard H. Franzen.

The Window Washer,
Wuppertal, 1997. Photo:
Maarten Vanden Abeele.
“..como el musguito en la
ptedra, ay si, si, si...”,
Sankt Polten, 2015. Photo:
Laurent Philippe.
Wiesenland, Wuppertal,
2012. Photo: Jochen Viehoff.
Pina Bausch in Danzon,
Wuppertal, 1995. Photo:
Maarten Vanden Abeele.

Us soldiers and Iraqi demon-
strators in Baghdad, near
Fallujah, Iraq, April 8, 2004.
Photo: Ali Haider/Era/
Shutterstock.

Orpheus und Eurydike,
Wuppertal, 1975. Photo:
Ulli Weiss. © Pina

Bausch Foundation.

Agua, Wuppertal, 2004.
Photo: Gert Weigelt.

COMPANY

Rehearsals for He Takes Her By
The Hand And Leads Her Into
The Castle, The Others Follow,
Bochum, 1978. Photo: Ulli Weiss.
© Pina Bausch Foundation.
Pina Bausch during the filming
of The Plaint of the Empress,
Wuppertal, 1988.

Photo: Detlef Erler.

Former Café Miller

building, Solingen. Photo:
Atamari. cc BY-SA 3.0.

Costumes made by Marion Cito
for Agua. Photos: Joachim
Schmitz und Sala Seddiki.
Costumes made by Marion Cito
for Two Cigarettes in the Dark.
Photo: Laurent Philippe.
Costumes made by Marion Cito
for Agua. Photo: Laurent Philippe.
Set design by Peter Pabst for
The Window Washer, November
8, 2006. Photo: Ulli Weiss.

© Pina Bausch Foundation.
Bukhansan National Park, Seoul.
Research trip for Rough Cut,
Korea, 2004. Photo: Robert Sturm.
Stage by Peter Pabst for

1980 — A Piece by Pina Bausch,
Wuppertal, 1980. Photo:
BPK/Walter Vogel.

-



https://doi.org/10.14361/9783839450550-009
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

10

11

12

13

14

o

Rough Cut, Wuppertal

2005. Photo: Ulli Weiss.

© Pina Bausch Foundation.
Protagonists at the Next Wave
Festival, Brooklyn Academy
of Music, New York, 1997.

From right to left, back to front:

Andrew Ginzel, Bill T. Jones,
Bob Telson, Howard Gilman,
John Kelly, Joseph V. Melillo,
Susan Marshall, Joanne Akalaitis,
Lou Reed, Ping Chong, Pina
Bausch, Jene Highstein,
Kristen Jones, Merce Cunning-
ham, Mark Morris, Harvey
Lichtenstein. Photo: Joanne
Savio. www.joannesavio.com.
Pina Bausch at her desk
during a rehearsal, 1987.
Photo: Bettina Filtner.

Nefés, Wuppertal, 2011.
Photo: Jochen Viehoff.
Research trip for “..como

el musguito en la piedra,

ay st, si, st...”, Chiloé Island,
Chile, 2009. Pictured: Domi-
nique Mercy, Rainer Behr,
Silvia Farias, Eddie Martinez.
Photo: Robert Sturm.

WORK PROCESS

Frozen tuna at the old Tsukiji
fish market in Tokyo. Research
trip for Ten Chi, Japan. 2003.
Photo: Robert Sturm.
Rehearsals for I'll Do

You In, Wuppertal, 1974.
Photo: ka.w. Steckelings.
Examples of ‘questions’ posed

by Pina Bausch. From the exhibit

Vorsichtshalber vorsichtig:
Installationen von Peter Pabst
anlasslich Jubildumsspielzeit
PINA40 (Precautionary as a
Precaution: Installations by
Peter Pabst for the Anniversary
Season PINA40), January 18 -
March 14, 2014, Sculpture Park
Waldfrieden, Wuppertal.
Stephan Brinkmann’s
notebook for Wiesenland.

© Stephan Brinkmann.
Stephan Brinkmann’s
notebook for Wiesenland.

© Stephan Brinkmann.
Description of the work
process by Matthias Burkert,
Wuppertal, 2019.

From: “Das dumpfe Gerdusch
uber die Steppe galoppierender
Rinderherden.” In: Tanztheater
Wuppertal Pina Bausch (ed.),
Spielzeit 2019-2020,
Wuppertal: 2019, p. 57.
Unknown lady in Chichibu.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

10

11

13

14

3

Research trip for Ten Chi, Japan,

2003. Photo: Robert Sturm.
Visit to Nyirbator, Home of the

Kék Lang ensemble (Blue Flame).

Research trip for Wiesenland,
Hungary, 1999. Photo: Stephan
Brinkmann.

Pina Bausch and the company
during a concert by the Kék
Lang ensemble. Research trip
for Wiesenland, Hungary, 1999.
Photo: Stephan Brinkmann.
Dance class under a bridge in
Gokseong, Research trip for
Rough Cut, Korea,2004.
Pictured: Michael Strecker,
Melanie Maurin, Rainer Behr,
Daphnis Kokkinos.

Photo: Robert Sturm.
Members of the Tanztheater
Wuppertal at Villa Grimaldi in
Santiago de Chile. Research
trip for “...como el musguito en
la piedra, ay si, si, si...”, Chile,
2009. Photo: Robert Sturm.
Pina Bausch in Kolkata.
Research trip for Bamboo
Blues, India, 2006.

Photo: Martin Wilde.

Pina Bausch’s worktable,
Wuppertal, approx. 1983.
Photo: Bpx/Walter Vogel.
Prompt book for The Window
Washer, compiled by assistant
Irene Martinez-Rios.

© Pina Bausch Foundation.
Prompt book for Masurca Fogo,
compiled by assistant Irene
Martinez-Rios. Notes penciled
in by Robert Sturm after the
piece was passed on.

© Pina Bausch Foundation.
Stephan Brinkmann’s
notebook for Wiesenland.

© Stephan Brinkmann.

SOLO DANCE

Rainer Behr in Nefés, Madrid,
2006. Photo: Jong-Duk Woo.
Camera movements, spatial
paths and levels. Excerpt from
the Feldpartitur digital notation
software, compiled on the basis
of video excerpts from the pre-
miere of Masurca Fogo, April 4,
1998, Schauspielhaus Wupper-
tal. Solo by Beatrice Libonati.
© Score: Gabriele Klein. © Vi-
deos: Pina Bausch Foundation.
Excerpt from the Feldpartitur
digital notation software, com-
piled on the basis of video
excerpts from the premiere

of Viktor, May 14, 1986, Schau-
spielhaus Wuppertal. Solo by

4

10

11

12

13

14

15

16

17

18

19

20

21

22

23

Anne Martin. © Score:
Gabriele Klein. © Videos:
Pina Bausch Foundation.
Parts, repetition, variation,
structure. Excerpt from the
Feldpartitur digital notation
software, compiled on the basis
of video excerpts from the pre-
miere of “...como el musguito
en la piedra, ay si, si, st...”,
June 12, 2009, Opernhaus,
Wuppertal. Solo by Dominique
Mercy. © Score: Gabriele Klein.
© Videos: Pina Bausch
Foundation.

Body parts. Excerpt

from the score, solo by
Dominique Mercy (-4).
Movements of the hands

and touching the body.
Screenshot of the score,

solo by Anne Martin (-3).
Show/offer. Screenshot

of the score, solo by

Anne Martin (-3).

Wipe/rub. Screenshot

of the score, solo by

Anne Martin (-3).

Drop. Screenshot of the score,
solo by Anne Martin (-3).
Stop. Screenshot of the score,
solo by Anne Martin (- 3).
Fluttering. Screenshot

of the score, solo by

Anne Martin (-3).

Psst. Screenshot of the score,
solo by Anne Martin (-3).
Face circle. Screenshot

of the score, solo by

Anne Martin (-3).

Measure. Screenshot

of the score, solo by

Anne Martin (-3).

Wave. Screenshot of the score,
solo by Anne Martin (-3).
Arm movements and torso.
Excerpt from the score,

solo by Beatrice Libonati (-2).
Transferring weight.

Excerpt from the score, solo
by Beatrice Libonati (-2).
Hand movements. Excerpt
from the score, solo by
Beatrice Libonati (-2).

Hand movement and fist.
Screenshot of the score, solo
by Beatrice Libonati (-2).
Finger touch. Screenshot

of the score, solo by

Beatrice Libonati (-2).
Touching palms-body.
Screenshot of the score, solo
by Beatrice Libonati (-2).
Touching hand-foot.
Screenshot of the score, solo
by Beatrice Libonati (-2).
Head movements. Screenshot

-
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of the score, solo by
Beatrice Libonati (-2).

24 Arm movements.
Screenshot of the score, solo
by Dominique Mercy (-4).

25 Scooping movement.
Screenshot of the score, solo
by Dominique Mercy (-4).

RECEPTION

1 Public broadcast of Pina
Bausch’s memorial service,
Wuppertal, 2009. Photo: ppr
images/Lennart Preiss.

2 Pina Bausch, press conference
in Dusseldorf, June 6, 2008.
Photo: Michael Kneffel/

Alamy Stock Photo.

3 Raimund Hoghe,
Cantatas, Brussels 2013.
© Rosa-Frank.com.

4 Viktor, Lyon, 1994.
Photo: Guy Delahaye.

5 Program booklet,
restaging of Agua, 2005.
© Pina Bausch Foundation.

6 Palermo Palermo, Tokyo, 2008.
Photo: Jong-Duk Woo.

7 Advertisement for Nefés, Istan-
bul, 2003. Photo: Robert Sturm.

THEORY AND
METHODOLOGY

1 Premiere of the film pina by
Wim Wenders, Berlinale, Berlin,
February 13, 2011. Pictured:
President of Germany Christian
Wulff, Donata Wenders, Wim
Wenders, German Chancellor
Angela Merkel. Photo: Federal
Government of Germany/Guido
Bergmann.

2 Advertisement for Masurca
Fogo. Grand Theatre of the
Hong Kong Cultural Center,
2001. © Leisure and Cultural
Services Department (Lcsp),
Hong Kong.

3 Special issue stamp com-
memorating Pina Bausch’s 75th
birthday, first edition, July 1,
2015. Design: Dieter Ziegen-
feuter. Photo: Wilfried Krtiger.
Issued by the German
Ministry of Finance (BMF).

4 Advertisement for Bamboo
Blues, Spoleto, Italy, 2009.
Robert Sturm standing beside
the poster photo that he shot
during the research trip to
Kolkata. Photo: Robert Sturm.

5 Rainer Behr in Nefés, Madrid,
2006. Photo: Jong-Duk Woo.

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,
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8

2

Pina Bausch with Texas
cowboy Lonnie Rodriguez and
journalist Billy Porterfield
during the research trip for
Only You, usa, 1996. Photo:
Robert Pandya, courtesy of
Texas Performing Arts,
College of Fine Arts,
University of Texas in Austin.
Filming The Plaint of the
Empress, Wuppertal, 1988.
Pictured: Pina Bausch, Titus
Kohler and Mechthild Grof3-
mann. Photo: Detlef Erler.
Pina Bausch in Genoa, Italy,
1994. Photo: Joanne Savio.
wWwWw.joannesavio.com.

TRANSLATING (INTO)
THE PRESENT: DOING
CONTEMPORANEITY

Pina Bausch during rehearsals
for Ahnen, Wuppertal, 1987.
Screenshot of the pvp Pina
Bausch: AHNEN ahnen,
Fragments de répétition —
Rehearsal Fragments. © 2014,
L’Arche Editeur, Paris.
Program booklet for

“...como el musguito en la
ptedra, ay si, si, st...”, 2009.

© Pina Bausch Foundation.
Reproduction of the Lichtburg,
the Tanztheater Wuppertal’s
rehearsal space. From the
exhibit Pina Bausch and the
Tanztheater, Bonn, 2016.
Photo: Jirka Jansch. © Kunst-
und Ausstellungshalle der
Bundesrepublik Deutschland
(Art and Exhibition Hall of the
Federal Republic of Germany).
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Chronology of Works

Below is a list of Pina Bausch’s pieces with the Tanztheater Wuppertal
including the place and date of each premiere. The Pina Bausch Foun-
dation is responsible for assigning the pieces with their official titles.
In the chronology of works below, the foundation has used the titles
assigned for international performances as they were chosen by Pina
Bausch, even if some of them include orthographic inconsistencies.
As the titles of the pieces and their orthography are an essential part
of Pina Bausch’s artistic signature and because such practices of trans-
lation form a genuine component of this book, we, too, have decided
to use the titles originally chosen by Pina Bausch. For more detailed
information about the pieces, please consult the website of the Tanz-
theater Wuppertal Pina Bausch: pina-bausch.de/en/works/.

Fritz
January 5, 1974,
Wuppertal, Opernhaus

Iphigenie auf Tauris
April 21, 1974,
Wuppertal, Opernhaus

Adagio — Five Songs
by Gustav Mahler
December 8, 1974,
Wuppertal, Opernhaus

I'll Do You In
December 8, 1974,
Wuppertal, Opernhaus

Orpheus und Eurydike
May 23, 1975,
Wuppertal, Opernhaus

The Rite of Spring
December 3, 1975,
Wuppertal, Opernhaus

The Seven Deadly Sins
June 15, 1976,
Wuppertal, Opernhaus

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Bluebeard. While Listen-
ing to a Taped Record-
ing of Béla Bartok’s
“Duke Bluebeard’s Castle”
January 8, 1977,
Wuppertal, Opernhaus

Come dance with me
May 26, 1977,
Wuppertal, Opernhaus

Renate Emigrates
December 30, 1977,
Wuppertal, Opernhaus

He Takes Her By the
Hand And Leads Her
Into The Castle, The
Others Follow

April 22, 1978, Bochum,
Schauspielhaus

Café Miiller
May 20, 1978,
Wuppertal, Opernhaus

Kontakthof
December 9, 1978,
Wuppertal, Opernhaus

Arien
May 12, 1979,
Wuppertal, Opernhaus

Legend of Chastity
December 4, 1979,
Wuppertal, Opernhaus

1980 — A Piece

by Pina Bausch

May 18, 1980, Wupper-
tal, Schauspielhaus

Bandoneon
December 21, 1980,
Wuppertal, Opernhaus

Walzer
June 17, 1982, Amster-
dam, Theater Carré

Nelken (Carnations)
December 30, 1982,
Wuppertal, Opernhaus

On the Mountain

a Cry was Heard

May 13, 1984, Wupper-
tal, Schauspielhaus

Two Cigarettes

in the Dark

March 31, 1985, Wupper-
tal, Schauspielhaus

Viktor
May 14, 1986, Wupper-
tal, Schauspielhaus

-
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Ahnen
March 21, 1987, Wup-
pertal, Schauspielhaus

Palermo Palermo
December 17, 1989,
Wuppertal, Opernhaus

Tanzabend I
April 27, 1991, Wupper-
tal, Schauspielhaus

The Piece with the Ship
January 16, 1993,
Wuppertal, Opernhaus

Ein Trauerspiel
February 12, 1994,
Wuppertal,
Schauspielhaus

Danzon
May 13, 1995, Wupper-
tal, Schauspielhaus

Only You
May 11, 1996, Wupper-
tal, Schauspielhaus

The Window Washer
February 12, 1997,
Wuppertal, Opernhaus

https://dol.org/10.14361/9783839450550-009 - am 14.02.2026, 08:29:20,

Masurca Fogo
April 4, 1998, Wupper-
tal, Schauspielhaus

O Dido
April 10, 1999,
Wuppertal, Opernhaus

Kontakthof with Seniors
February 25, 2000,
Wuppertal,
Schauspielhaus

Wiesenland
May 5, 2000, Wuppertal,
Schauspielhaus

Agua
May 12, 2001,
Wuppertal, Opernhaus

For the Children

of yesterday, today

and tomorrow

April 25, 2002, Wupper-
tal, Schauspielhaus

Nefés
March 21, 2003,
Wuppertal, Opernhaus

Ten Chi
May 8, 2004, Wuppertal,
Schauspielhaus

Rough Cut
April 15, 2005, Wupper-
tal, Schauspielhaus

Vollmond (Full Moon)
May 11, 2006, Wupper-
tal, Schauspielhaus

Bamboo Blues
May 18, 2007, Wupper-
tal, Schauspielhaus

Kontakthof

with Teenagers
November 7, 2008,
Wuppertal,
Schauspielhaus

‘Sweet Mambo’
May 30, 2008, Wupper-
tal, Schauspielhaus

“... como el musguito en
la piedra, ay st, st, si...”
(Like Moss on the Stone)
June 12, 2009,
Wuppertal, Opernhaus
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