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1 NLG 2401, 122v (early 15th c.): The oldest sample of secular music written in Byzantine
notation and also the oldest notated sample of Persian music.
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2 Iviron 1189, 125v (1562): the oldest transcription of a Greek folk song Xaipeste xoumon, yoi-

peabe.
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3 MS Leimonos 259, 184r (1572): Persian tasnif by Abdilkadir.
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4 Ecumenical Patriarchate 6, 111v (1660), scribe Kosmas the Macedonian: Theophanis
Karykis Patriarch, Ismailitikon.
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5 Gritsanis 8, 324 (1698): The First Collection of Art Music
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6 Gritsanis 3, 5v (18th c.): Petros Peloponnesios collection. Bestenigdr devr-i kebir pesrev by
Hanende Zacharias, (echos) warys tetraphonic diatonic.
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7  Gritsanis 3, 6r (18th c.): Petros Peloponnesios collection. Son hdne of bestenigdr devr-i kebir
pesrev by Hanende Zacharias.
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8 Gritsanis 3, 166r (18th c.): Petros Peloponnesios collection. Semd’i nibavent, Es’ad, her gih

ti di mahci hamam.
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9 LKP (dossier) 60, 18r (18th c.): Petros Peloponnesios collection. Beydti devrikebir, starts
from nevd and beydti, called behram.
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10 RAL 927, 12v (18th c.): sofyan, echos plagal 11, Evog pédov ewpia.
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12 LKP 123/270, 28v: Clarifying which and how many echoi each makam comprises, and what
is its progression from beginning to the end by Kyrillos Marmarinos.
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13 LKP 19/173, 1r (late 18th c.): Petros Byzantios collection. Makam yegih, (echos) IV
heptaphonic, #sil 6 2, Topa ma dmopacilo otd &&fig v éyAevtilo.
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RAL 784, 1r (early 19 c.): Nikeforos Kantouniaris collection, Kdr, verses and
melos by Archon Postelnikos Georgios Soutsos, transcribed by Nikeforos
from Chios, archdeacon of the Pariarchal of Antioch; hiseyni ‘asirdn, usil
sofyan, echos 1 from low Ke, Ta dir tene teni tene, Apav pémio pov dv Enpavodv oi

TKPOT GOLG TOTALLOL.
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15 Vatopediou 1428, 1 (1818-1820): Nikeforos Kantouniaris collection. Semd'ss, sarkis and
bestes. Poems from various times, by various poets. This one is by Petros Peloponnesios,
makam biiseyni, echos 1, usQl 6 2, Ti ayavéxtnoic molij.
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16 LKP (dossier) 76, 1 (early 19c.): fragment by Gregorios Protopsaltes. Evig-drd, usil sofyan,
“mine”, (echos) varys, Zviloyi molAdv yopitcv.
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