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1 NLG 2401, 122v (early 15th c.): The oldest sample of secular music written in Byzantine
notation and also the oldest notated sample of Persian music.
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2 lviron 1189, 125v (1562): the oldest transcription of a Greek folk song Xaipeate xdumor, yai-
peabe.
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3 MS Leimonos 259, 184r (1572): Persian tasnif by Abdulkadir.
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4 Ecumenical Patriarchate 6, 111v (1660), scribe Kosmas the Macedonian: Theophanis
Karykis Patriarch, Ismailitikon.
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5 Gritsanis 8, 324 (1698): The First Collection of Art Music.
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6 Gritsanis 3, 5v (18th c.): Petros Peloponnesios collection. Bestenigdr devr-i kebir pesrev by
Hanende Zacharias, (echos) varys tetraphonic diatonic.

https://dol.org/10. inlibr Open O



https://doi.org/10.5771/9783956506734-341 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

POST-BYZANTINE MUSIC MANUSCRIPTS 347

é'ﬂ

. el S, o Sl = e e
¢ e Y e ' . =
K, W
an o S R e TR e B
S T e S
Lo
2 = e, e

=S e -

. 5, — s 3
] Sl TRy TSR S NS R e
gL
¥ =
I N

X —

—— e AT R B AR S RS TS U sas A

.
\
St R e, Y -‘-—“‘-}“‘-;.f ==t
B

?' e -
o e % o 47 -
= : =
_-,:.u\‘i_‘ B e R . e Sy '\ borl
: -
. e\t | | SN et ;
Ll - —_— 2 e AR
e s SR H‘:‘\ Trras i oeh . i
—— o " 2
S wic s RiETRE U S R SO B e
t-‘-n b
= —
= — e S
D e N S
= ==

iy ‘1?\" ot L5 e 'Kfﬁ.k(_ 'Y 9\}_‘*- —Tt %t RE R
o
'\_______:E— B o ilie. 2 = Suivamor T
o —_ = i ==

o
3 = =N = SN

e e SO N S ey b LT 'b\_{ Q—; }\gﬂ_‘ —_—r "““"’?\"?\“

b — ~ bt -—.._-:-
CN =) "‘“\'—-""-‘—--‘-a--\-—a“:: \ [ =

% e
.--—-1.(;_‘ B e~ TR R ms B AN R B R AT == 'a\u P o
— — Sy o ® e TR s
T S N e A ol T e Tl
| e i N~
g g R S L e T e e
a = T
;F ‘_:-_-_: :: ? — AN ‘.?‘\ —_— g ‘—"»(., -____..‘._.‘“
- AL
= e TS Ty Reapses BT RS SR cPC RS R i

7  Gritsanis 3, 6r (18th c.): Petros Peloponnesios collection. Son hine of bestenigdr devr-i kebir
pesrev by Hanende Zacharias.
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8 Gritsanis 3, 166r (18th c.): Petros Peloponnesios collection. Semd’t nibhavent, Es’ad, her gih
11 di' mahci hamam.
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LKP (dossier) 60, 18r (18th c.): Petros Peloponnesios collection. Beydti devrikebir, starts
from newvd and beydti, called bebram.
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10 RAL 927, 12v (18th c.): sofyan, echos plagal 11, Evoc pédov Oeapia.
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11 NLG 2175, 835r (1768): “Beautiful Atzemikon”, Isaki zade // Dol Tourkjalonm pade, echos

plagal IV.
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12 LKP 123/270, 28v: Clarifying which and how many echoi each makam comprises, and what
is its progression from beginning to the end by Kyrillos Marmarinos.
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13 LKP 19/173, 1r (late 18th c.): Petros Byzantios collection. Makam yegih, (echos) IV
heptaphonic, #sil 6 2, Tédpa mi dmoeasilo otd &fig vir éydevtifo.
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RAL 784, 1r (early 19 c.): Nikeforos Kantouniaris collection, Kdr, verses and
melos by Archon Postelnikos Georgios Soutsos, transcribed by Nikeforos
from Chios, archdeacon of the Pariarchal of Antioch; hiseyni ‘asirdn, wusil
sofyan, echos 1 from low Ke, Ta dir tene teni tene, Apiv péma pov &v Enpovlodv oi

TKPOL Gog TOTALpOL.
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15 Vatopediou 1428, 1 (1818-1820): Nikeforos Kantouniaris collection. Semd'ss, sarkis and
bestes. Poems from various times, by various poets. This one is by Petros Peloponnesios,
makam biiseyni, echos |, usQl 6 2, Ti ayavérmnoig molij.

https://doi.org/10.¢ inlib o [ E—


https://doi.org/10.5771/9783956506734-341 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

356 KYRIAKOS KALAITZIDIS

-_-:-“-_—-"ht' - S S
s e wane N ‘; e Rt v.“.s‘::'fn

= TR T Yy % y—
) o *. 9 & 0 M ‘/\ oy
L\

s

T ™ ™ '.},“-"; 4« 5 = xR oy

Moo= e
X > M
4 Yl\ ] o L de R

—

T u-c-u gC’,‘Luiu BT g}eo&\nuw nQLlTlt\D\l -uﬁys 1‘,‘,
P

i e e Tm e o ey
P St e \'i - A= r'
‘h-—-_.‘ '\"—-—__‘__ ‘_\"‘*\._‘. Q\ /.‘_r ‘\'
e - vy -Ni;, R \ et E% L%

- — ‘!‘\'\‘\—-——..,"ﬁ;t

= ~ ™ t;w - Ym T ot v L

— e
g -« - % &-m %m ] o q\ \ /r

i
.......___-.____:_—.:\-.. "‘\r\. “-——}.}__"\ o —— T — g
X ’

Ea L8 L 3 Co EP-V—N:: u e ®my WY oan ot Trimg
= TR
s -\\\m-_\\-—_\-——.}.___-—_\ﬁ:‘

‘.\\.!.n \-\LM - - 3 ?1'\ TAGL O W
" . N T o
T\ “'._-‘\}

X : ~n
L R =\ T Trree Y-

1 P e i sl i o -,'J.
LY St v e €l Sned ahwfy wewm g lau e

3 3 ., \ =

o . P
‘ﬁ!“‘]l\lko'; nEes /J"*i .“s IJ"“

16 LKP (dossier) 76, 1 (eatly 19c.): fragment by Gregorios Protopsaltes. Evig-drd, usil sofyan,
“mine”, (echos) varys, Zvlloyn molAdv yopizwv.
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ISTANBULER TEXTE UND STUDIEN

Barbara Kellner-Heinkele, Sigrid Kleinmichel (Hrsg.), Mir ‘Alifir Nawa’i. Akten des
Symposiums aus Anlaf des 560. Geburtstages und des 500. Jabres des Todes von Mir “Alisir
Nawdad’i am 23. April 2001. Wiirzburg 2003.

Bernard Heyberger, Silvia Naef (Eds.), La multiplication des images en pays d’Islam. De
Pestampe a la télévision (17-21 siécle). Actes du collogue Images : fonctions et langages.
Lincursion de I'image moderne dans I’Orient musulman et sa périphérie. Istanbul,
Université du Bosphore (Bogazici Universitesi), 25 — 27 mars 1999. Wiirzburg 2003.

Maurice Cerasi with the collaboration of Emiliano Bugatti and Sabrina D’Agostiono,
The Istanbul Divanyolu. A Case Study in Ottoman Urbanity and Architecture. Wirzburg
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