Chapter 5

EMULATING CAO CAO IN A WORLD UNDONE

THE PARENT-CHILD RELATIONSHIP prescribed in the Analects is
so unique, and the grief for parents is so distinct from any other kind, that
one who upholds the tradition may say, as Amy Olberding concludes: “In my
parents, the world is made, and in their deaths, it comes undone.”! Through
this lens, I will observe how Cao Pi &1 (187-226, 1. 220-226), Cao Zhi E g
(192-232), and Cao Rui &£ (204-239, r. 226-239) sustain themselves and
their community through poetry in the death of their father or (in Cao Rui’s
case) grandfather, Cao Cao &% (155-220).

[ will examine the poems in which the bereaved directly refer to Cao
Cao by the posthumous appellation kao % “deceased father,” xianwang/di
S /7 ‘late king/emperor, or huangzu EtH “august grandfather,” espe-
cially Cao Pi’s “Short Song” (Duan ge xing 458%f7), Cao Zhi’s “Rattle-Drum
Dance” (Piwu ge %£%£HX), and Cao Rui’s “Suffering in the Cold” (Ku han xing
HrFE{T). Traces of emulation are evident in some, obscure in others.?  ask in
this final chapter: How does emulation work during this time “out of joint”
(in Hamlet’s words, muttered after he encountered his father’s ghost)? How
does it work differently for those who accede to the throne and those who
do not?

By “emulation” I refer to what Thomas Crow discusses in his 2006 book
Emulation: David, Drouais, and Girodet in the Art of Revolutionary France. But
while Crow likens the studio of the artist Jacques-Louis David (1748-1825)
to a family,? I liken the Cao family to David’s art studio: Cao Cao is the “mas-
ter” who demonstrates composition of poetry for his children and occa-
sionally delegates poetic tasks to them; Cao Pi, Cao Zhi, and Cao Rui are the
“pupils” who emulate their father/grandfather’s poetic style and establish

I Olberding, “I Know Not ‘Seems’: Grief for Parents,” 172.

2 [ narrow down my target poems to those with direct reference to Cao Cao as their
late father/grandfather, rather than those with traces of emulation. The tumbleweed
image in Cao Zhi’s poems, for example, resembles that in Cao Cao’s “Returning
through the East and West Gates” (Que Dongximen xing A5 p5F547), but Cao Zhi’s
poems could have been written in emulation of Cao Cao’s either before or after his
death.

3 Crow, Emulation, 13.
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their own, in his life as well as in his death. While tracing the divergent
poetic paths that Cao Pi, Cao Zhi, and Cao Rui take into a world that has come
undone in Cao Cao’s death, I will also conclude my exploration of the poetry
of loss at his court.

Deer and Fawn

The contrast between public and private voices in mourning, as discussed in
Chapter 2, is also found between Cao Pi’s lament for Cao Cao and his “Short
Song.”* The lament, whose extant text is titled “Imperial Lament for Emperor
Wu” (Wudi aice wen B 55X in the Yiwen leiju 0 FEE%, refers to rit-
ual vessels such as tripods (ding %) and meat-trays (zu #H) and adopts an
archaic language from the classic hymn “Pity Me, Your Child” (Min yu xiaozi
BJ¥/INF, Mao shi 55 286). The ritual images in the first rhyme group,
hymnic dictions in the second, and formulaic expressions in the remaining
lines together constitute Cao Pi’s public speech to his father (as the second-
person pronoun nai /5 “your” indicates):5

JEFHIE  BY7% It pains me that your numinous splendour
submerges into darkness,

WRAHZEE It grieves me that the tripods and meat-trays
are set out untouched.

£ E#ET5kE  Expanding on your august virtue, intoning my yearnings,

4 ZHEFELLT S Thereupon, crestfallen, I take on the duty.

g NF Moreover, your little child

BB & Suffered misfortune early.

FEITIX All alone in the ritual mourning—
8 [BIEE% 0 woe, my august father!

RS Why did you beget me so late?

FHREE Why did you leave me so soon?

Z o i Vassals and officials, mentors of the heir designate,
12 BEREGE Robbed me off my desire to lament.

4 For a discussion of the aice T genre, which I translate here as “imperial lament,”
see Ho, “Guanyu Wen xuan aice wenti,” 129-59. This lament, despite its imperial title,
was more likely written for Cao Cao’s funeral when he was titled “King Wu of Wei,”
and not yet “Emperor Wu of Wei.” For a discussion of the title of this lament, see Yi
Jianxian’s 5 {#& note in Cao, Wei Wendi ji quanyi, 282.

5 Yiwen leiju, 13.242.
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TR Retraining myself from hastening to the tomb,
I LEsE [ have attended to what is expedient to do.
NEEELE With the divination for burial followed,

16 KEzELE A wide underground passage excavated,
EEER On and on goes the long-lasting night,
VRN Sombre and subtle is the dark palace.

Feliss it With only dimness, no brightness—

20 BHEFTE When will this come to an end?

SIPAEy RS With the escort of honour put in order,
—BEE The three offices are arrayed side by side.
LYy Those who press ahead carry banners,

24 MK Those who see in all directions hold dagger-axes.
FILERE Having left this palace hall,

PR L1 e You will ascend to that mountain slope.

Cao Pi’s “Short Song,” by contrast, begins with a private quarter and contin-
ues with the trope of “everything remains the same except for the person.”
There are curtains and screens (weimu Iff%%), a low table and a sitting-mat
(jivan J1%E£), together making a private space for seating and resting. Cao
Zhi sits in front of it, only to find his father is perpetually absent. He is left

all alone, or in the words of the classic ode “Tall Tansy Mustard” (Lu e 3%,
Mao shi 202), “without anyone to look up to, anyone to rely on” (BEIEEE|F):°

{IRE = Looking up I gaze at the curtains and screens,
rFa2JLgE Looking down I examine the table and mat.
HYans The objects remain as they were,
4 HARNEF The person has ceased to exist. (—f# section 1)
THER (2 The numinous spirit, in haste and hurry,
EIIEE Has left me and moved afar.
BERE S Without anyone to look up to, anyone to rely on,
8 pEiE [ weep streams of tears. (Z=fi# section 2)

Then we find a familiar line, which is quoted by Cao Cao in his own “Short
Song” from the classic ode “Call the Deer” (Lu ming EERE, Mao shi 161) to
evoke a feast scene (on the right; also see Chapter 1). The same deer turns
into a caring parent from Cao Pi’s perspective (on the left). It is not only

6 Song shu, 21.609.
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feasting on the cudweed but also feeding its fawn; the bird, too, is not only
enjoying its flight but also taking its child home. To a bereaved son, the
nature images no longer evoke a charismatic host and his fine guests, but a
child left all alone. The emulation works in two opposite ways. On the one
hand, it continues the master-father’s poetry as if he were present. On the
other hand, it unavoidably deviates from the master-father’s poetry and
reveals his absence all the more clearly. Only a pupil-child can feel the exist-
ence and the loss at once. Cao Pi thus sighs in the next two sections that “No
one can understand me” (EFEEH):

W IR W) EE IS
jiou-gjiou roams the deer, jiou-gjiou call the deer,
R BE
Holding grass in mouth, calling its fawn;  Eating cudweed in the field.
BRI
Lightly and airily flutters the bird,
12 $T5iE
Holding its child close, resting in their nest. (=fi# section 3)
IR WHRE
I alone am left fatherless, I have fine guests—
(i WEL 16 GERWKE
Bearing this hundred-fold mishap. Strum the zitherns!

Blow the reed organs!
2LOFUK
My worried heart is in deep mourning,
16 HEIRREAI

No one can understand me. (VUfi# section 4)

Cao Pi refers to a formulaic expression of performers in the final rhyme
group. But while performers signal an end to their performance with
such an expression, “Let us say no more! / Deep worries make people old”
(see Chapter 4), Cao Pi continues his performance. He also goes against
what he states in another poem, “Short song, softly intonated, cannot last
long” (F WIS REEER),” by making “long-lasting intonation and ever-
extending sigh”:

7 This line is from Cao Pi’s “Song of Yan” (Yan ge xing #:5X{7). See Song shu, 21.609;
Wen xuan, 27.1284.
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NIE= Others, for their part, have this saying:
BONE “Worries make people old.”
IEREEL Alas, my white hair!

20 H—fa[ Why did it grow so early? (FLfi# section 5)
5K ER In my long-lasting intonation and ever-extending sigh,
TEIEE [ yearn for my sage father.

H{-#&=E They say the benevolent enjoys a long life,
24 AR Why did he not survive? 75f# section 6)

According to the fifth-century calligrapher and music expert Wang Senggian
TR, this song verse was composed for the musical performance under
Cao Cao’s deathbed command.® Cao Pi not only composed the song verse but
also played cither himself as accompaniment (5 #&5 F154). On this account,
he might not have sung the song verse himself, but intonated it along and
prolonged it with his sighs. “The song sounds most beautiful, but the verse
cannot be used in feast music” (FLEHEEFIESE » BFN 7] AE44). This com-
ment from Wang Sengqian reminds us again how Cao Pi emulates Cao Cao’s
feast song and deviates from it.

In Wang Sengqian’s very brief summary, at his deathbed Cao Cao
“requested musical performance on every seasonal interval and the fifteenth
day every month” ({ &ifiZ=4%). More commands are included in Lu Ji's [F1%
(261-303) “Mourning Emperor Wu of Wei” (Diao Wei Wu wen F588 =77 30),
the Sanguo zhi =&, and the Song shu 7X%.° His commands—to simplify
the funeral, to remove mourning attire right after the funeral, to keep the
garrisons and offices running as usual, to have his female entertainers per-
form music on the first and fifteenth days every month, and to ascend the
Bronze Bird Terrace (Tongque tai §ig4 %) from time to time for a gaze at his
tomb on the West Mound (Xiling Pg[%)—Iled in one direction: return to the
normal pace as soon as possible. Cao Cao did not address Cao Pi directly, but
referred to his sons in general as “brothers” (xiongdi 57.55) and instructed
them how to take care of his vestments. He prescribed new routines for his
sons to settle in, but Cao Pi opted to relive the moment of loss whenever he
played cither as accompaniment to the “Short Song.” And instead of ascend-
ing the Bronze Bird Terrace in Ye ¥f (present-day Linzhang )&, Hebei) for

8 Yuefu shiji, 30.446-47.

9 For Cao Cao’s deathbed commands in Lu Ji’s “Mourning Emperor Wu of Wei,” see

1.215, 217n4; Song shu, 15.388.
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a gaze at Cao Cao’s tomb, Cao Pi privately offered sacrifices to his late father
in his palace in Luoyang ;%[5 (present-day Luoyang, Henan).!

Note that Wang Senqian, who considered Cao Pi’s song verse unfit for
a feast, was also the one who identified the Bronze Bird Terrace (Tongque
#i%E, variant of g5, referring to both the physical venue and the court
poetry) as the origin of the gingshang J&7 song verses performed at the
Liu-Song court. In a way, he recognized Cao Pi’s achievements in sustaining
his master-father’s legacy with the following comment. The fatherless fawn,
nevertheless, could have never heard this recognition:!!

Today’s qingshang song verses are the very legacy from the Bronze Bird Ter-
race. Stylishly cultivated, the Three Rulers of Wei [i.e., Cao Cao, Cao Pi, and
Cao Rui] are memorable.

SZER  HilhEE o PR = BURATR -

Becoming an Associate

Cao Cao passed away in Luoyang in the first month of the last year of the
Jian’an reign (220 CE), and was buried in Ye in the second month of the same
year. Cao Zhi, according to Chu Hsiao-Hai’s 25 study of this period of
his life, was among those who brought Cao Cao from Luoyang back to Ye
(whereas Cao Pi was in Ye when Cao Cao died).!? In his dirge, titled “Dirge
for Emperor Wu” (Wudi lei 77%#) and placed beside Cao Pi’s lament in the
Yiwen leiju, Cao Cao was not yet given the posthumous title “Emperor Wu”
(Wudi #7%), but was still referred to as “my king” (wo wang T, read as a
second-person pronoun in a dirge; also see Chapter 2). The concluding part
of the dirge reads:!?

EL K e After a multiple-night stay on the West Mound,
R R i The way to the dark chamber is cleared.

ZREFEN Received respectively by vassals and officials,
REZE My king [Cao Cao] settles down in the burial home.
2545 2 Sombre and subtle is the dark dwelling,

=HAA Where the sun, moon, and stars do not pour in.

zhi jijie, 3.357n8.

Il Song shu, 19.553.

12 Chu, “Jian’an erwu nian zhi Huangchu san nian” 161-63.
13 Yiwen leiju, 13.242.
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Ve — = Once the underground chamber door is barred,
B E Your honoured spirit will forever hibernate.

B FREE] His Sagely Highness [Cao Pi] arrives at the coffin pit,'4
TEHREE K Mournfully crying out but to no avail.

EEREE Vassals and officials come to his side,

fFILLAL Standing there in tears.

2 HERERE Away from this brightness and light,

NEEE To that darkness and gloom,

KFIKE Forever leaving your million people behind,
TEHE You will rule the hundred spirits below.
FREE A thousand generations, ten thousand eons—
BIEER When will you take form again?

Ritual offerings to Cao Cao soon became exclusive to his successor Cao Pj;
that is, inaccessible to his non-inheriting sons, in particular Cao Zhi. Having
been sent away from Ye to his fief, Cao Zhi was now located by the North
River (Beihe JEJT, the north course of the Yellow River at the time) and
planned to offer sacrifices to Cao Cao on the upcoming summer solstice (in
the fifth month).’> Respectfully addressing his king, who is now Cao Pi, as
“Your Exalted Majesty” (Bixia [f: ), Cao Zhi requested his permission as
follows:?’

14 Zhao Youwen believes “His Sagely Highness” (Shengshang E2 I-) refers to Emperor
Xian of Han JEj#{# (r. 189-220), whereas “my king” (wo wang $T) refers to Cao Pi
in the preceding rhyme group. See Cao, Cao Zhi ji jiaozhu, 1.206n98. I suspect “His
Sagely Highness” refers to Cao Pi, comparable to “Your Exalted Majesty” (Bixia [t
) in Cao Zhi’s “Memorial on Requesting Permission to Offer Sacrifices to the Late
King” (Qiu ji Xianwang biao 3k £245:F3%). See my translation and discussion of the
memorial later. As to “my king,” I believe it refers to Cao Cao throughout the dirge.

I5 Some scholars believe Cao Zhi was in Juancheng 4 (present-day Juancheng,
Shandong). See Cao, Cao Zhi ji jiaozhu, 1.208n14; Cao and Shen, Zhonggu wenxue
shiliao congkao, 40-41. Other scholars believe he was in Linzi & (present-day
Zibo, Shandong). See Chu, “Jian’an erwu nian zhi Huangchu san nian,” 164-65.

16 Cao Pi was then a king, not yet an emperor, so theoretically Cao Zhi should have
addressed him as “Your Royal Highness” (Dianxia g ) rather than “Your Exalted
Highness” (Bixia [ T). But like Cao Zhi, officials changed their way of addressing Cao
Pi, from Dianxia to Bixia, in their memorials when they urged him to accede to the

17 Taiping yulan, 526.7a-b (2390); for the variants, see Cao, Cao Zhi ji jiaozhu,
207-8; Taiping yulan, 389.6b (1799), 938.6b (4169), 970.7b (4302), 978.9b (4336).
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Although I, your servant, earlier paid my respects with a memorial, since
its delivery there have been more than ten days and the month has come to
an end. As the summer solstice is arriving, I feel a deep pang of sorrow. The
late king’s father [Cao Song] passed away on the summer solstice, and thus
our family usually does not offer sacrifices on the summer solstice. As to
the late king [Cao Cao], it sure is permissible to offer sacrifices at this time.
Although I am despicable, my body is endowed by the late king; despite
the fact that I am poverty-stricken, thanks to Your Exalted Majesty’s [Cao
Pi] generous bestowal, I have more than enough to prepare for a grand
sacrifice. I wish to offer sacrifices to the late king by the North River. I can
prepare sheep, pig, and ox myself, and there are apricots in the xian of my
fief. The late king liked abalone. I previously presented a memorial and
obtained two hundred pieces of abalone from Zang Ba in Xuzhou, enough
to carry out the work on my own. I humbly request five sponge gourds and
twenty white crab-apples. Since the late king passed away, there has not
been half a year. I sincerely wish to show my deference and fully express
my sadness.

EEEEEFER - HEHEEE) MK (CO[ElEE > (H[A1ER - E8i77

T BERAES - AEALDEZERY  BURGRUEHE - ERAEE

BRI USIRER - EHESe - BEEREE - HEMEE  ZMETEY

RERFEZR - ERERERIUTZ E - FFFEEEW > fHERE

H e ST EE > EAILIR > BSHRMNEESH(CEEEE—E) 2BMHE - |

ZIFEKINER  [BERZA] - 5He BRI » REEFRL - EEAEH > H

AR -
In retrospect, it was politically incorrect for Cao Zhi to claim his close connec-
tions with Cao Cao and Zang Ba j&(#5 (164-231), for the former represented
legitimacy and the latter, as a general who had followed Cao Cao for years,
represented military power. What's worse, Cao Zhi claimed such close con-
nections with them through his exclusive knowledge of Cao Cao’s personal
taste and his ability to use Zang Ba as a source. Naturally, Cao Pi refused Cao
Zhi’s request. On the grounds of ritual regulations, which ascribed mourning
rituals to the male heir and excluded non-inheriting offspring from it, Cao Pi
became the only bereaved son who had access to the ritual performance on
every seasonal interval and the fifteenth day every month, whereas Cao Zhi
had no ritual rhythm to cope with his loss.!®

Drastic changes continued. In the tenth month, Emperor Xian of Han
JERRT (r. 189-220) abdicated as the last emperor of Han and Cao Piacceded
to the throne as the Emperor of Wei.’* Cao Zhi began to be supervised by

18 For Cao Pi’s refusal, see Taiping yulan, 526.7b (2390).

19 The Sanguo zhi records the imperial abdication and accession in detail, but is
incorrect in some dates. For its records of the imperial abdication, the subsequent
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imperial envoys, accused of offences from time to time, and transferred from
one place to another as a result. In the third year of his imperial reign (222
CE), Cao Pi issued a command to level down all the architectural structures
on top of Cao Cao’s tomb and to put the vestments and carriages—presum-
ably Cao Cao’s—back to the city. Cao Pi claimed to do so to follow the ancient
tradition that avoided grave-site worship and to succeed Cao Cao’s virtue of
frugality. But to Cao Zhi, what he lost was not only a ritual rhythm but also a
ritual space at the grave site.?

Disconnected from his late father in ritual, Cao Zhi turned to other mas-
ters for poetic emulation. In the fourth year of Cao Pi’s reign (223 CE), Cao
Zhi and his brothers were summoned for an imperial audience in Luoyang.
To submit to Cao Pi’s rule, Cao Zhi presented twin shi 5f poems and a con-
fessional memorial. In the first poem titled “Chastising Myself” (Ze gong
E45), Cao Zhi emulates Wei Meng & (fl. 201 BCE), who served as a tutor
to a prince and authored a shi poem titled “Moral Suasion” (Fengjian 3.
Placed closely to Wei Meng’s “Moral Suasion” in the sixth-century anthol-
ogy Wen xuan 373, Cao Zhi's “Chastising Myself” reads like a third-century-
CE response to the third-century-BCE chastisement. Wei Meng begins his
poem with the ancestry of the Wei family in the southern land; Cao Zhi also
begins his poem with his own ancestry (lines 1-4 on the left), but in a simi-
lar language to Wei Meng's lines on Liu Bang’s conquests (lines 33-36 on the
right). Then, Wei Meng relates his prince’s grandfather being enfeoffed with
the southern land as a younger brother of Liu Bang Z#[ (r. 206-202 BCE)
and Wei Meng himself being assigned as a tutor (lines 37-40 on the right);
Cao Zhi also relates himself being enfeoffed by Cao Pi with the eastern land
(lines 17-20 on the left).?2 The same royal status as a younger brother of the
emperor can be a coincidence, but the comparably archaic language from
the classic Shang shu %2 is evidence of emulation:

2.244-62, 244-45n1, and Knechtges, “The Rhetoric of Imperial Abdication and
Accession,” 3-35.

20 For Cao Pi’s edict, see Song shu, 16.445.

21 Wu Qi &K (fl. 1658) has a short comment on this. See Wu, Liuchao Xuan shi
dinglun, 108.

22 Although Cao Zhi had been enfeoffed in the eastern land in 214 by the emperor
of Han, he was re-enfeoffed by Cao Pi, the emperor of Wei, as indicated in lines 17-20
on the left. See Chu, “Jian’an erwu nian zhi Huangchu san nian,” 165.
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Cao Zhi, “Chastising Myself”

(excerpts)®

N

0 majestic, our illustrious father!

A

He is the Martial Emperor.

S TR

Receiving the mandate from Heaven,

4 ERIUJ
He pacified and assisted
the Four Quarters.

[..]
WHEEEE

The emperor said, “You, Marquis,

BiEL

Rule this eastern land of Qingzhou,

wHEE

Which completely covers the sea shore,

20 JTETE

Just the way the Zhou house

was to the Lu state.”

As aloyal subject and a dutiful tutor, Wei Meng chastises his Han-time prince
for not closely following in his late grandfather’s footsteps (lines 53-56 on
the right). As if presenting a belated response to the tutor, the Wei-dynasty
prince Cao Zhi chastises himself for not behaving himself; in shame, he can
neither live on to meet his brother Cao Pi at court, nor commit suicide to

36

40

Wei Meng, “Moral Suasion”
(excerpt)®*

iy g EpES

0 splendid, the Han!
U5

Toward the Four Quarters
its founder marched.

B
Wherever he arrived,
he brought solace;

EEE
Myriad states thus
were pacified.

VEL i CE
He thereupon commanded
his younger brother

BT
To build a marquisate in
the southern land of Chu,

ERE/ N
And made me, a lesser servant,

Assist the marquis as his tutor.

meet his late father Cao Cao in the tomb (lines 69-72 on the left):

23 Wen xuan, 19.929, 930.
24 Wen xuan, 19.917.
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Cao Zhi, “Chastising Myself”
(excerpt)?®

HRANT

Ah, I, a little child,

T /Z52

By stubbornness and wickedness
[ am enmeshed.

S E
To die, I am ashamed to see him
in the tumulus;

FIRBAEE
To live on, I am ashamed
before the imperial court.

56

Wei Meng, “Moral Suasion”
(excerpt)?®

WAL
How come my king
ST

Does not think of protecting
the heritage,

AR
Does not consider taking careful
steps on ice,

LLdEH*
To succeed your grandfather
and father?

For the second poem titled “Responding to the Edict” (Ying zhao [Ez7), Cao Zhi
finds another master to emulate: his brother Cao Pi. This is a sensible choice
considering the facts that Cao Pi is now the head of the Cao house and that the
poem is responding to Cao Pi’s edict. This is also a sentimental choice, for Cao Zhi
emulates Cao Pi’s “Short Song” composed in memory of Cao Cao. While Cao Pi
sadly looks up at the curtains that surround an empty seat (on the right), Cao Zhi
anxiously looks up at a city gate that keeps him away from the court (on the left):

48

25
26
27
28

Cao Zhi, “Responding to the Edict”
(conclusion)?”

(I Sk e
Looking up I gaze at the city gate,

(R
Looking down I think of the imperial
court.

Always yearning, forever longing,
BLUIEE

My worried heart aches
as if from a hangover.

Wen xuan, 19.932.
Wen xuan, 19.917.
Wen xuan, 19.935.
Song shu, 21.609.

Cao Pj, “Short Song”
(opening)?®

(T e
Looking up I gaze at the curtains
and screens,

2R LZE
Looking down I examine the table
and mat.

HanE

The objects remain as they were,

HEARE

The person has ceased to exist.
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Cao Zhi strives to keep this delicate balance between memories of his late
father Cao Cao and the power of his brother Cao Pi in another set of poems
titled “Rattle-Drum Dance,” which is extant through the “Monograph on
Music” (Yue zhi #£75) of the Song shu. According to the monograph, a pi
8 /%3 is a bigger version of tao #H /#k, which is a kind of drum equipped with
a handle. While a gu &% drum uses drumsticks to make sound, a tao #k drum
is hand-rattled. Supposedly easy to be carried and sounded by a mounted
soldier as well as a dancer, the pi drum is thus defined as a horseback drum
(ji gu B55%) by the Han-time philologist #-/E (100-121) and associated with
a type of dance by Cao Zhi. The rattle-drum dance is such a professional skill,
Cao Zhi notes in his preface, that since the political upheavals of Chang’an
there is only someone called Li Jian ZZEX (fl. 168-189) who can do it. By
composing a new suite of “Rattle-Drum Dance” in memory of Cao Cao and
in submission to Cao Pi, Cao Zhi strives to repair not only a broken tradition
but also a broken relationship in the Cao family:?°

Among Emperor Ling’s [r. 168-189] West Garden drummers and pip-
ers, there was a Li Jian who could do the “Rattle-Drum Dance.” During the
upheavals, he accompanied Duan Wei westwards. Hearing that he formerly
possessed the skill, the late emperor [Cao Cao] summoned him. Not only
has Jian ceased to perform it for a long time, but also are there many errors
in the old songs. It is not necessary, either, to follow in the traces of pre-
vious generations. I therefore have reworked former songs and made five
new ones. | dare not have those serve at the imperial court, but here in my
humble vassaldom I can set those to our provincial music.

R P E () [R] - AEERE - e - AL FIBBEYR - o E

HERR > A2 - BEEPEE > b 228 > 2250 ROHEE - #YK
Al BT et IR AEEZ 5T LA M2 fRSETS -

The suite consists of five song verses, each titled after its first phrase and

composed as a variation of (dang ‘&) an old song verse:

1. “Sage Emperor” (Shenghuang pian 2 £%2), a variation of the Han-time
“In the Second Year of the Zhanghe Reign” (Zhanghe er nian zhong

BN )

2. “Numinous Fungus” (Lingzhi pian £ 2 j&), a variation of the Han-time
“In Front of the Palace Grows a Cinnamon Tree” (Dian gian sheng guishu

R4 EER)

29 Song shu, 19.551, 555; for the variant, see 19.561n18.
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3. “Great Wei” (Da Wei pian K% /=), a variation of the Han-time “The Han Is
Auspicious and Prosperous” (Han jichang j&& &

4. “Essential Subtlety” (Jingwei pian #5{i#{%), a variation of the Han-time
“East of the Pass There Was a Worthy Daughter” (Guandong you xiannii

BSRAE)

5. “Onset of Winter” (Mengdong pian 7 %/%), a variation of the Han-time
“Wily Rabbit” (Jiaotu %)

The old song verses are not extant; only the titles survive. And instead of the
above sequence, the Han-time suite begins with 4) “East of the Pass There
Was a Worthy Daughter” and continues with 1) “In the Second Year of the
Zhanghe Reign,” 3) “The Han Is Auspicious and Prosperous” (alternatively
titled “The Joy Lasts Long” [Le jiuchang 242 £]), 4) “Wily Rabbit” (alterna-
tively titled “The Sovereign of the Four Quarters” [Sifang huang i J5 &]), and
2) “In Front of the Palace Grows a Cinnamon Tree.”?’ Despite the sequential
difference and the loss of old song verses, Yanagawa Junko fjjI] [[I§-F- finds a
striking parallel between Cao Zhi’s “Sage Emperor” and the Han-time title
“In the Second Year of the Zhanghe Reign.”*! In the year indicated in the title
(88 CE), Emperor Zhang of Han JEZ %7 (r. 76-88) passed away and Emperor
He F15% (r. 88-106) acceded to the throne. According to the Hou Han shu
%722, “not until then did Prince Xian of Chen, Prince Gong of Pengcheng,
Prince Dang of Lecheng, Prince Yan of Xiapei, and Prince Chang of Liang go
to their fiefs” (BRE5% > WIRTIS - SERKEE > NARLDT - R EWGH6EHLED). >
Similarly, Cao Zhi was not sent to his fief until his father passed away and his
brother acceded to the throne. Such an experience is exactly what he relates
in the first song verse.

In addition to the historical parallel, Yanagawa observes, Cao Zhi also
integrates the Han-time titles to his song verses. The first couplet of the
second song verse “Numinous Fungus”—"“Numinous fungus grows at the
jade land, / Vermilion herb blankets the Luo riverbank” (2% 4 Eitr »
RELHL %) —reads similar to its corresponding Han-time title “In Front

30 For the alignment of the titles and alternative titles, see Yanagawa, “Kandai heibu
kaji kou,” 13n9.

31 Yanagawa, “Kandai heibu kaji kou,” 4-5.

32 Hou Han shu, 4.167. This historical reference conflicts with the traditional
attribution of the Han-time “Rattle-Drum Dance” to Emperor Zhang, who passed
away in the second year of the Zhanghe reign (88 CE). Kevin A. Jensen suspects this is
a mistake for the second year of the Yuanhe JTA reign (85 CE). See Jensen, “Wei-Jin
Sacrificial Ballets,” 153n138.
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of the Palace Grows a Cinnamon Tree.” The remaining three song verses
“Great Wei,” “Essential Subtlety,” and “Onset of Winter” contain words and
phrases from their corresponding Han-time titles, such as “auspicious” (ji
), “prosperous” (chang &), “East of the Pass there was a worthy daughter”
(B AE L), and “wily rabbit” (jiaotu 13 5).%

What remains challenging to modern readers is why Cao Zhi’s second
and fourth song verses tell stories about filial piety and why his last song
verse describes violent acts in an imperial hunt. Indeed, as Yanagawa points
out, storytelling and acting may speak to the performative nature of the
“Rattle-Drum Dance.” But [ wonder: Why do most of the stories share the
theme of filial piety? And how do the even-numbered song verses about fil-
ial piety relate to the odd-numbered song verses about princes leaving for
their fiefs, officials paying homage to the emperor, and the emperor going
on a hunt?

When investigating stories about filial daughters avenging their fathers,
I come across a pictorial counterpart of Cao Zhi’s suite: a set of bas-reliefs
on the walls of a shrine-like structure, found on top of Chulan #£[ Tomb 2
(in present-day Su f& xian, Anhui) dated to 171.3* In this set of bas-reliefs,
an homage scene is depicted on the north wall, directly facing the entrance
in the south; a scene of “seven daughters avenging their father” is depicted
on the west wall, falling to the left of a visitor’s sight.> In Cao Zhi’s suite of
song verses, an homage scene is described in the third song verse, also in
the middle of the five-part suite; stories about filial daughters avenging their
fathers are told in the next song verse, also to the left if read in a traditional
manner. It seems to be a great leap from a pictorial art to a performative
one, but considering the fact that both follow the ritual sequence of cardinal
directions, it is not surprising to find parallels between the two mediums.

Cao Zhi’s song verses bear another resemblance to the bas-reliefs on
Chulan shrine walls: being surrounded by a carriage procession.?® The pic-
torial one is depicted on the wall bases; the performative one appears at
the beginning and the end of the suite, carrying Cao Zhi and other princes
to their fiefs and the emperor to the hunting ground. Note that the princes
had left for their fiefs before Cao Pi acceded to the imperial throne, but here

33 Yanagawa, “Kandai heibu kaji kou,” 7.
34 Wang, “Anhui Suxian Chulan Han huaxiangshi mu,” 515-49, 567-70.
35 Hsing, “Getao, bangti, wenxian yu huaxiang jieshi,” 204-6.

36 For discussions of bas-reliefs of carriage processions on funerary structures, see
Shi, “Rolling between Burial and Shrine,” 437-46; Hsing, “Handai huaxiang Hu Han
zhanzheng tu,” 95-107.
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in the first song verse Cao Pi was already a “sage emperor” (shenghuang
B2 &) and the Cao brothers’ mother Lady Bian ~J¢ A (159 or 161-230) was
already the “August Mother” (Huangmu £ £}) as a result of retrospection,
romanticization, and of course, eulogization. The suite thus begins:3’
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Our sage emperor accorded with the ordained succession—
His regime is prosperous, his imperial way is beneficent.
The Nine Provinces all submit and obey,

His awesome virtue penetrates the Eight Remotenesses.
The Three Excellencies memorialized about the vassal lords,
Who were not to tarry long at court.

A vassal position means extremely heavy burdens,

Former regulations are all to be followed.

While attendant officials scrutinized the written memorial,
Your Exalted Majesty embodied kindness and compassion.
Sunk in musing, with love and fondness,

You could not bear to heed and approve it.

Compelled by the governmental norms and laws,

You could not regard affection and personal feelings.

All the princes were to go to their fiefs—

How clustered and commingled their seals and ribbons are!

We forthwith lodged in outer halls,

The palace precincts were quiet, with no one around.
Your Highness increased cares and thoughts,

August Mother bore pains and agonies.

What did you use as bestowals and gifts?

You emptied outthetreasury, exhausted its precious objects—
Inscribed coins in hundreds of millions,
Particoloured silks comparable to mists and clouds.
Your carriage garbed with imperial objects,

Brocades and gauzes, gold and silver.

Dragon flags trailing nine streamers,

Plumed canopies with painted wheels.

37 Song shu, 22.626-29; for variants, see 22.667nn1-3.
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EEAFR All the princes reckoned and pondered:

T 1 R A Although lacking merit, we received generous favours.
B2 We wished to devote our strength soon,

32 [EEHELIERE] Sacrificing ourselves to repay the state.

TR NE PG The grand herald holds a verge to act as an escort,
BIfHEELS 2 His assistant envoys follow along to make arrangements.

BT Y A% Side by side, noble relatives come out to see us off;

36 HIEACHKEE One after another, on the roadsides line up curtained vehicles.
FARPE R Our carriages and vestments are orderly arrayed,

[N Brightly shining, more brilliant than the sun in the sky.
RERI R Military riders escort us front and rear,
40 BFRRFEMIE Drummers and pipers have the panpipes and reed pipes sound.
THEB Y We sacrifice to the road at Wei’s east gate,
IR SERE Tears fall and wet our cap-strings.
WERNEE Climbing onto my carriage, I then look around from inside;
44 fRfIFEEZE Looking up and down, I instantly long for my born brothers.
T HE Travelling on and on, it is almost dusk;
{RTHE 12 B JiE When will [ return to the imperial court?
Eiiiy Ay 2E[0] The carriage wheels hence go round and about,
48 VU FREES The four horses falter and neigh.
YN Even passers-by feel like weeping,

el E S How much more do we, who have a flesh-and-blood bond!

While we leave the capital with the princes and wonder if we have come to
a dead end, a numinous fungus (lingzhi =) marks a transitioning point to
the next song verse (which is therefore titled “Numinous Fungus”). A numi-
nous fungus plays the role of reversal: from death to life, thus traditionally
associated with longevity; and from ruins to collaborative survival, espe-
cially in the case of matsutake mushroom in atomic-bombed Hiroshima.?®
With it, Cao Zhi is able to tell stories of filial sons (lines 5-28) and express
his own sadness of losing his “august father” (huangkao &%, honorific epi-
thet for one’s deceased father; line 30). In the finale marked with luan yue
#LH (as the summary goes), moreover, the world that has come undone
in parents’ deaths is redone under the court’s “virtuous influence” (dejiao
{#%;, line 38). A filial household no longer suffers from all kinds of pains as
before. The song verse reads:

38 Chinn, “The Jade Casket,” 52-56; Tsing, The Mushroom at the End of the World, 3-4.
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A4 E ()] Numinous fungus grows at the Jade Pond,

Vermilion herb blankets the Luo riverbank

In luxuriant florescence, those dazzle one another;
With bright colours, those shine as though divine.

In ancient times there was Yu Shun,

His parents were stupid and deceitful.

Doing all the work in the field to fulfill his filial duty,
He was filially pious, not astray from humaneness.
When Bo Yu was seventy,

He wore particoloured clothes to delight his parents.
When he felt no pain from his loving mother’s whip,

He sobbed and sighed, with tears wetting his kerchief.

Ding Lan, while young, having lost his mother,

Grieved for his early fatherlessness and orphanage.

Carving wood to represent his parents,

Day and night he brought them the three sacrificial animals.
When a ruffian abused and insulted them,

He committed a crime, disregarding punishment.

As the old ones wept tears of blood for him,

He was exonerated and preserved his reputation.

Dong Yong encountered family poverty—

His father was elderly and no property remained.
Borrowing to provide support,

He worked for pay to bring his father savoury foods.
When creditors came clogging his door,

He did not know how to pay them back.

As heavenly spirits were moved by his perfect virtue,

A goddess employed a loom for him.

The years and months do not remain at rest—

0 woe, my august father!

When you begot me, it was already late;

Why did you leave me so soon?

Who composed “Tall Tansy Mustard” [Mao shi 202]?
Thinking of it makes a man old.

Retreating I will intonate the “South Wind” poem [Mao shi 32],
Shedding tears that fill up the space between my apron and arms.
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aLHE As the summary goes,
EEEIE Our sage emperor rules the Four Seas,

EHEYE His virtuous influence spreads day and night.
HER e Myriad states all are courteous and deferential,

40 HEFHEE Common people have a reverent and respectful family.
FEFP AR5 District and hamlet schools do not breach etiquette,
2R The filial and brotherly work in the fields.

B YET Households have sons like Zengzi and Min Ziqgian,

44 LEEBCE Every home is benevolent and worthy.
L iy N Young children have no premature death,

s The hoary-headed fulfill their years.
e N Your Exalted Majesty, three cheers of “Myriad-year life!” for you;
48 ZELITMEAR Our loving mother, too, will be so.

=t

The numinous fungus further grows into a nine-petal canopy (= Z i f1ZE,
line 20) in the third song verse “Great Wei.” Considering the presence of
such auspicious signs and divine beings, Xiaofei Tian believes the “Great
Wei” represents an ideal feast rather than any specific one.?* Similarly, when
approaching the homage scene at the visual focus of the Wu Liang Shrine
221 (dated to 151 in present-day Jiaxiang 3% ¥, Shandong), Wu Hung
interprets its central figure as “an idealized ruler of the empire,” whereas
other scholars see in the scene the deceased’s glorious past, a ritual pre-
sent—in which the deceased enjoys a reunion with the bereaved—or an
ideal afterlife.*

I propose to view this song verse of Cao Zhi’s “Rattle-Drum Dance” suite
through another lens: Amy Olberding’s conclusion, “In my parents, the world
is made, and in their deaths, it comes undone,” as we read in her study of the
parent-child relationship prescribed in the Analects. Regardless of when the
homage and feast take place, the scene reflects a child’s wish to redo what
has come undone in the death of a parent. Just as the parent enjoys a full
lifespan in a filial household in the finale of the previous song verse, so is the
classic poem “Call the Deer”—which was quoted by Cao Cao to evoke a feast
scene and emulated by Cao Pi to evoke his fatherlessness—sung harmoni-
ously once again at a feast in this song verse (lines 29-30). What solaces Cao
Zhi, moreover, is that his “Rattle-Drum Dance” debuts next to the “Call the
Deer” and wins a thunderous round of applause (lines 31-32). He may not

39 Tian, The Halberd at Red Cliff, 90-94.
40 Wu, Monumentality, 235. Jian, “Iconography of the ‘Homage Scene,” 162-79.
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be able to play cither for his late father on every seasonal interval and the
fifteenth day every month like his brother, but he may sound a rattle-drum
for his imperial family in a world redone:
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The great Wei responded to numinous signs,
Its heaven-sent blessings are just beginning.
The emperor’s sagely virtue brings great peace,
Deities and spirits serve at his beck and call.

To his left and right are those fit for attendants,
In the palace are those fit for imperial sons.
“May Your Exalted Majesty live a long life!”

Vassals and officials offer congratulations, alljoyfuland happy.

By amassing good deeds, one will have a surfeit of blessings;

Winning honour and fortune certainly
conforms to Heaven’s norm.

As a multitude of good deeds come clogging the gates,

The officials are blessed with good luck.

“May you find no harm but success,*!
Aid and assist our sage emperor!”
As a multitude of auspiciousness all assemble and gather,

The evil, malefic, treacherous, and hateful
are altogether destroyed.

A yellow swan roams in front of your palace,

Divine tripods surround it in the four corners.

Jade horses pull your carriage,

The numinous fungus erects a nine-petal canopy.

A white tiger plays on the west steps,

The fish-dragon sheli follows the evil-expeller bixie,**
A unicorn taps its feet and dances,

A phoenix claps its wings and sings.

41 Thisline has confused scholars. See Tian, The Halberd at Red Cliff, 91, and Cutter’s
comment in Cao, The Poetry of Cao Zhi, 385, additional notes on 5.44, line 13. I follow
Tsinghua University’s research on Han-time mirrors here, reading [%7% in this line as
an expression of good wishes. See Tsinghua, Han jing wenhua yanjiu, 989.

42 For the fish-dragon sheli, see Wen xuan or Selections, 1:232 (line 719); for the
evil-expeller bixie, see Cao, The Poetry of Cao Zhi, 303n1.
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In a year of bumper crops a great feast is set up,

Jade goblets are arrayed in the spacious courtyard.
Happily drinking, we exceed the three-beaker limit;
Flushed faces show and give us away.

Feasting but not violating etiquette,

The ruler and officials sing “Call the Deer” [Mao shi 161].
The musicians perform the rattle-drum dance,

A hundred officials thunderously clap and cheer
as though amazed.

Your courteous deeds are accumulated like rivers and seas,
Your good deeds are amassed like hills and mountains.
Your imperial descendants grow profuse and splendid,

Your grandsons add great- and great-great-grandsons
to your line.
Vassals and officials all cheer “Myriad-year life!

"

May Your Exalted Majesty have lasting joy and a long life

You pause the imperial wine, not yet drink it,

As noble kin kneel in the east wing.

Your attendants comply with your expression,
Presenting golden and jade kylixes.

This wine is indeed the True Wine,

A blessing fit for our sage emperor.

Your Exalted Majesty smiles down from the railed platform,
Those to his left and right are all joyful and at ease.
How slowly the cups come!

Ministers are served in order.

You bestow gifts worth billions,

A hundred officials are altogether wealthy and prosperous.

Cao Zhi adopts a storyteller’s voice again in the fourth song verse “Essential
Subtlety.” It is in this song verse that Cao Zhi tells stories about filial daugh-
ters avenging their fathers. When approaching such a story, Li Bo ZH
(701-762) is fascinated by the female assassin and tells another story about
a wife avenging her husband in the “By the East Sea There Was a Brave
Wife” (Donghai you yongfu 5575 BE#7);* Yanagawa highlights the dra-

43 Yuefu shiji, 53.780.
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matic nature of such a story and equates it with other popular ones such
as “Jing Ke 7j@# (d. 227 BCE) assassinating the King of Qin” and “Yan Ying
2588 (578-500 BCE) killing three warriors with two peaches.”** Neither of
them addresses the theme of filial piety, however, not to mention the conflict
between revenge and law as problematized in the finale of this song verse.

Since filial piety was essential to the recommendation system of the
Han empire, which advanced the “filial and incorruptible” (xiaolian Z:5g)
to the court, it is imaginable why stories of filial sons and daughters pop-
ulate the walls of tombs and shrines as well as Cao Zhi’s suite in which
he laments the death of his father.*> But here Cao Zhi faces a dilemma:
Should he prioritize filial piety (xiao 2£) or loyalty (zhong #.)? When acts
of revenge go against the law, should he celebrate children avenging their
parents as the old song title “East of the Pass There Was a Worthy Daugh-
ter” and the bas-relief on a Chulan shrine wall do? In fact, Cao Pi posed
such a dilemma when he was still the heir apparent: If your lord and your
father fall ill at the same time and there is a pill of medicine that can save
only one of them, would you save your lord or father? As an esteemed
scholar holding the highest position on Cao Pi’s staff, Bing Yuan A[J& (ca.
158-ca. 208) dared to confront his young lord by siding with his own
father.*® Now that Cao Pi has acceded to the imperial throne, Cao Zhi can-
not choose his father over the emperor. Moreover, Cao Pi makes private
revenge strictly unlawful. Those who seek revenge by means of assassina-
tion will have their kin extirpated.*” As a solution, Cao Zhi first follows the
Han-time tradition to tell the moving stories of Su Laiqing &< IHl (lines
9-12) and Daughter Xiu ZZ{K (lines 13-16), who avenged their fathers, as
well as of Tiying 42%2% (lines 17-32) and Daughter Juan %45 (lines 33-56),
who pleaded for mercy on their fathers; then, Cao Zhi shifts the focus back
to the court’s “virtuous influence” (dejiao {E#%, line 58), concluding that an
aggrieved daughter would find justice done before she takes any action. All
the grievances, therefore, belong to the past:

44 Yanagawa, “Kandai heibu kaji kou,” 11-12.

45 In addition to shrines, tombs were also open for public viewing before being
sealed. For a discussion of such a practice, see Zheng, “Concerning the Viewers,” 104.

46 Sanguo zhi jijie, 11.1108.

47 Both Cao Cao and Cao Pi issued revenge-prohibiting commands, respectively
titled “Command on Pardoning Accomplices of the Yuan family, and on Prohibiting
Revenge and Lavish Funeral” (She Yuan shi tong’e ji jin fuchou houzang ling K [5]
=B R ARG REE2E <) and “Edit on Prohibiting Private Revenge” (Jin fu sichou zhao %%/
FAEEER) in Quan Sanguo wen, 2.3a, 5.7b-8a. For a discussion of the conflicts between
revenge and law, see Lee, “Liang Han Wei Jin Nanbeichao fuchou,” 39-78.
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Essential subtlety can melt metal and stone,

The sincerest heart can move deities and spirits

Qi Liang’s wife cried for her dead husband,

The Liang Mountain toppled for her.

Dan the Heir Designate of Yan went west as a hostage in Qin,
Crows turned white and horses grew horns.

Zou Xian [i.e., Zou Yan #['{;7] was imprisoned in a town in Yan,
Profuse frost fell in summer for him.

East of the Pass there was a worthy daughter,

Styling herself Su Laiqing.

In her prime she avenged her father,

Her body perished but she left behind merit and reputation.
When Daughter Xiu received a pardon letter,

A naked blade nearly fell on her neck.

Both were on the register of ranked transcendents,

The latter staved off death and alone got to live.

The Prefect of the Great Granary, having committed a crime,
Was summoned from afar and to be arrested.

He lamented that since his household had no sons,

Once calamity came, there was no one to accompany him.
Tiying, pained by her father’s words,

Undertook to go west and present a memorial.

She circled around beneath the north gate-tower,

Weeping tears—how those streamed down!

She begged to have both her and her siblings

Relinquish themselves to redeem her father’s physique.
Emperor Wen of Han was moved by her devotion to her parent,
Mutilating punishments were thus abolished by law.

Her father managed to be exonerated,

Her eloquence and devotion are in
the Exemplary Women pictures.

Why in that case have many sons?

One daughter is enough to keep a family together.

When Jianzi headed south and crossed the Yellow River,
The ford functionary delayed the boats.

As law-enforcing officers were about to apply the punishment,
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36 ZIEVEREH] Daughter Juan pulled on an oar and moved forward:
FHEER “My father heard you, Milord, was coming,
HFEAA AR R About to cross the unfathomable depths.

B EUR S Dreaded that wind and waves would arise,
40 wEOLER)l He offered prayers and sacrifices to the famous river.

ST Preparing gifts to offer to the deities,
FyE KRS For you he sought blessings in advance.
KGR e Unequal to his sincerity in draining the libations,
44 FESAOETER He caused himself the adversity of crime and punishment.
FENUAYISIIER If you are definitely going to execute him,
ZIHEAITEE [ beg you, let him be conscious of his offence.
ZFRELL B [ am willing to substitute my body for his—
48 ZEFREE KX May my absolute sincerity move azure Heaven.”
& s The lord held her devotion to her parent in high regard,
HA AR Her father was thus pardoned and absolved.
AR TR When “The River Roils” was performed mid-stream,
52 RBTHIEHE Jianzi grasped her worthiness.
[EREYS SN On returning he took her to be his wife,

S eek S Bestowing honour and favour that surpassed any
before or since.

YRR AL A If an eloquent daughter may save her father’s life,
56 fa[htfg/ b How much more might a robust lad!

=P EEFIR The Huangchu reign has produced a harmonious qi,
BE = it From the Bright Hall the virtuous influence spreads.
TEE R The way of good governing has brought great peace,

60 fHEERE (G2 By rites and music, local customs are altered.
Tt R AEEAT Punishments are set aside, yet the people are not crooked—

,uﬁfﬁﬁ}, What would an aggrieved daughter do anymore?

E—I_f% May our sage emperor live a long life,
64 SEEARE Great blessings always come and make an appearance.

The suite reaches its high point in the last song verse. The carriage proces-
sion that carried Cao Zhi and other princes to their fiefs in the first song
verse—and acquired auspicious jade horses in the third song verse—is
now carrying the emperor to the hunting ground, “in the onset of winter,
the tenth month” (41 H, line 1). This seasonal expression is ordinary in
almanac calendars and poems, but it reminds us of Cao Cao’s “Striding Out of
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the Spacious Gate” (Bu chu xiamen xing & tH E {7, see Chapter 1), whose
section 2 begins with exactly the same line. The tranquil winter scene in Cao
Cao’s descriptions, nevertheless, turns into a fierce winter hunt in Cao Zhi’s
“Onset of Winter.” In fact, except for the first two lines, one can hardly associ-
ate the former with the latter. It is no longer Cao Cao’s celebration of a mor-
tal life, but Cao Zhi’s navigation through a life post Cao Cao. When following
the courtly tradition of rhapsodic composition—that is, to glorify imperial
power through hyperbolic descriptions of the violent acts while passing on
moral advice such as releasing baby preys (lines 55-56)—Cao Zhi becomes
an “associate” of the imperial “business.” In the carriage procession that car-
ries everyone to the next stop, he is vanishing into a distant fief while Cao Pi
is heading for an imperial hunt:

=&+ H In the onset of winter, the tenth month,
Ik E S The yin air is keen and cold.
KEHH Military officials ordered the hunt,

4 FER&GFLE To exercise the troops and train the army.
JLEREEEE The great tortoise repeated auspicious results,
TCCERH A great comet brought forth its brightness.
R The warrior Chiyou cleared the road,

8 JEGHFR{ZE Wind abated, rain ceased.

S LT Your carriage begins to move,
ISR L Simurgh-bells clank and clash.
B RE Your Rapid-as-Tiger guards ride colourfully-clad horses,

12 JRGIHES Your fast ivory carriage is capped with pheasant feathers.
PHELIRGH Bells and drums clang and crash,

B IR Pipes and flutes bellow and bawl.
B B g Ten thousand riders keep their bits in line,

16 TREZE A thousand chariots keep their canopies even.
HIUIEA They flatten mountains and clog valleys,
SRR Level forests and sweep away swamps,

SRR A H Spread nets for myriad [i,

20 FTHIRGE Take all that flies or runs.

HEERR Leaping and hopping the wily rabbit,
B Flashes its white fur, bobs its long hair.
RLLE R They hunt it with the blue-legged goshawk,

24 ¥EPUEEE Ambush it with long bamboo poles.
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The black hounds of Han, white hounds of Song
Show their skill, sprint fleet of foot.
Biting before their leashes run out,

They drag down elaphure, pull down sika deer.

Mr. Wei pulls the crossbow trigger,
Yang Youji plucks the bowstring.
Climbers from Dulu track high,
Searching for macaques and gibbons.
Qing Ji and Meng Ben

Tread valleys, cross ridges,

With eyes wide-open, sockets split,

Hair standing in anger, poking through their caps.

They knock down bears, seize tigers,
Trample leopards, wrestle leopard-cats.
As their energy has strength to spare,

They bear an elephant and hurry forward.

With the game carts filled,
The sun slants, the festivities come to an end.
Dismissing the conscripts, releasing the labourer,

They hold a great banquet in a detached palace.

As the summary goes,

Our sage emperor, looking down from the railed platform,
Appraises merit and evaluates the hunters.

Dead beasts are piled like hills,

With streaming blood that forms races and rivulets.
Under the perceptive order that bestows grand rewards,
The Grand Provisioner furnishes everything.

Horses race to move wine and ale,

Carts speed to distribute meat and fish.

When drums are sounded, they raise kylixes and beakers;
When bells are struck, they drain those without a drop left.
Loose the net, free the unicorn fawns;

Remove the lid, let out the phoenix chicks.

121


https://doi.org/
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

| CHAPTERS

UWRIHAESPIRE Achieving success in the plumed battalion,
R R SR The formidable power shakes the farthest lands.
FEE~ R May Your Exalted Majesty always be joyful and happy,

60 KHEREF Forever accord with Heaven'’s token of approbation.

Despite all the disconnections from his late father, memories came flood-
ing back when Cao Zhi went hunting in a place called Nanze 5% (literally,
‘south marsh, east of present-day Lankao B4, Henan) and saw his father’s
former encampment en route. When he strolled around the ramparts and
recognized where the flags had been placed, Cao Zhi felt like he returned
to the old days. Such a touching moment is related in his “Rhapsody on
Yearning for a Parent” (Huai qin fu {E#:}). It also relates a hunt in a marsh-
land as the ancient poem “Summoning the Soul” (Zhao hun #43§) does in its
finale (see Chapter 3). But while the ancient poet found himself on a dead-
end journey with his path covered by thoroughwort and immersed in water,
Cao Zhi galloped on and became “his own memory and guide.”*® The Yiwen
leiju quotes the rhapsody, along with a preface, in the entry of “filial piety”
(xiao 2£) as follows:*

In Nanze of Jiyang there is a former encampment of the late emperor [Cao
Cao]. I thereupon reined in my horses and halted my carriage, making this
rhapsody on it.

BIarEE - AAWEE > BIERERE - BIRE -

JBEJEMEGE  Hunting on the plains and galloping south,
# 2 88  1behold the late emperor’s former encampment.
sbBEER 7 B H]  Strolling the ramparts in customary arrangement,
4  FRWEEEZFT{E  1recognize where the flags were placed.
(f£)[fE]E% ~ #i%1] Thinking back to when he held office in a standard rank,
LEZEE A My mind seems somewhat to be in the old days.

WEEE Mk #  Turning my steed’s head, going on an endless roam,

8 #MFZELI=IZ Ipursue along trail coursing afar.
BEEIMEER  With feelings of fond affection, I look around with yearning;
HB/HERM S My soul, in only an instant, returns nine times.

48 Olberding, “I Know Not ‘Seems’: Grief for Parents,” 169.
49 Yiwen leiju, 20.372; for the variant, see Chuxue ji, 17.422.
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His World Redone

Cao Pi passed away in 226 and Cao Zhi in 232. I thought this book would
end here until a poem by Cao Rui caught my attention. It is a song verse by
the title of “Suffering in the Cold,” relating another former encampment of
Cao Cao. Huang Jie =i (1873-1935) notes that the encampment, located
in Mopi EE[f7 (present-day Jia %[ xian, Henan), was also the last one where
Cao Cao stayed. Cao Rui visited it in 233 when a green dragon was said to
appear there. Accordingly, he changed his reign title to Qinglong & #E “Green
Dragon” and the place name to Longpi FE[}f. He visited it again in the fol-
lowing year when he went on a military expedition against Sun Quan f4f#
(182-252).5° Finding the encampment still in good condition, Cao Rui natu-
rally fell into the conventional trope of “everything remains the same except
for the person.” But his song verse goes beyond the trope. By juxtaposing his
“Suffering in the Cold” with Cao Cao’s “Excellent!” (Shanzai xing Z#%{7), the
very song verse in which Cao Cao laments the death of his father Cao Song
B E (d. 194),5 we find a unique connection between the bereaved grand-
son and his late grandfather.

In his poem and career, Cao Cao has alonger and more convoluted begin-
ning. In a total number of three sections, he laments the lack of care and sup-
port during his early years. Losing both parents—respectively referred to by
san xi =ff “[Mencius’ mother] moving three times [for a good environment
for her son]” and guo ting &z “[Confucius giving his son instructions while
the latter] hurried across the courtyard”—he had to fight alone for survival.
But thanks to the foundation he laid, his grandson Cao Rui has a much easier
beginning. The latter sets out from an imperial capital, is attended by troops,
and finds a place to encamp, as he relates in the first section:

Cao Rui, “Suffering Cao Cao, “Excellent!”

in the Cold""? (the second by the title)>*
TSR TR AT SRiF= ot 2

Away and afar, setting out [ pity myself for lacking blessings,

from the Luo capital,

3.381, 397.

51 For a discussion of Cao Song’s death, see Cao and Shen, Zhonggu wenxue shiliao
congkao, 29-30.

52 Song shu, 21.613; for another variant of 3, see Cao et al., Cao Zijian shi zhu (wai
san zhong), 294n1.

53 Song shu, 21.615.
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CRDFRAERTT
Altogether we launched an
eastward expedition.

T A
Having been on expedition for
twenty days,

4 HVCEENG (—#f section1) 4
The troops are garrisoned
in the Longpi citadel.

12

BRI
While young I was deprived
and left as an orphan.

BRf = 1E#
Neither were there teachings
from a mother,

REBEEZE (—f# section 1)
Nor was there a way to hear words
from a father.

HEShH

Depleted as if my viscera were
pulled out and cracked open,

H LUE AT it

Ilonged for my parents, whom to depend on.
BER— &

Although I had a petty aspiration,

e HAEEL (Zf# section 2)

At the time how could it be achieved?

STESHENE

I, a depleted person, was impoverished
and deprived;

BEEORATPR

While  heaved sighs, my tears fell like rain.
AL DN S

Weeping tears—O0, woe was me!
ZIEHRERR (= fi# section 3)

Wishing for survival—
But how could they see?

Then comes another sharp contrast between the grandfather and grand-
son. From Cao Cao’s perspective, Langye ¥ (present-day Zhucheng ¥,
Shandong) figuratively inclined eastwards (qing ce zuo {E{H|/) into the sea
because his father was murdered there. The world was not merely “undone”
in his father’s death, but “broken” in its most devastating way. Nevertheless,
the broken world was redone by Cao Cao himself, leaving his grandson Cao
Rui with a very different view. The slanting image of Langye is replaced with
an encampment in Longpi, whose ramparts and houses stand without a side-
ways incline (wu xieqing f&¥}{t8) even years after Cao Cao’s death:
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R SRR
I look around at where the old
ramparts are—

BHZATE
It is where my august grandfather
encamped.

BEEE
Houses and chambers remain as
those were,

R IE (—f# section 2)
Ridgepoles and roofs stand
without a sideways incline.

EMULATING CAO CAO IN A WORLD UNDONE

16

FFEA R ES
My wishes—O, Heaven!—
were depleted,

BEFREEAIE
Langye inclined eastwards
[into the sea].

e A0
Although wishing to pledge my
loyalty to the emperor,

fo R EAE (PUfi# section 4)
I was glad he returned like
Lord Xiang of Lu from Chu.

Cao Rui continues to pay tribute to his late grandfather by revamping the lat-
ter’s lament. While Cao Cao laments his inability to perform any illustrious
(xian EH) deeds, Cao Rui considers his late grandfather an sagely embodi-
ment of virtue although he is submerged (gian /%) and hidden (yin [&) like
the Mopi dragon. And while Cao Cao feels ashamed to face the august ances-
tors (line 23 on the right), Cao Rui believes his late grandfather glorifies
the ancestors with his virtuous influence on the realm and an army that
sustains it (lines 13-18 on the left). His tears are now mine, but the world
has become a better place because of him:

12

R EM
Why is my august grandfather,

BTSRRI
The sagely embodiment of virtue,
submerged and hidden?

HEZ AT
Although deceased, he does not
perish;

EHTE(RE (Zfif section 3)
In writing surely will his good
name be handed down.

20

AVNSVEY N

Pleased as people were,
I sighed for missing him—

EEA e
The loyalty I had could not be
expressed.

P UN

[llustrious deeds are what
Heaven expects of us,

HEHNER 4 (TR section 5)

Who knew that everything
was left unfinished?

e
When will my wishes be
fulfilled?

BEETR Heps

This sigh, too, is hard to cease.
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When Cao Rui was only a few years old, Cao Cao was already so impressed
by this grandson that he said to him: “My foundation will now last three
generations through you” (F¢EA# =1t22).5 Cao Rui attended his grand-
father from court feasts to military expeditions just as his father Cao Pi and
his uncle Cao Zhi did. When Cao Cao passed away, he was seventeen sui,
old enough to remember his time with his late grandfather. His troubled
relationship with his father, as a result of his mother falling out of favour

16

20

54

CHAPTER §
YOt EM SHAFHTIRFO
[llustrious is my august Now how am I going to face
grandfather, the glorious ones?
FF AR E H R 24 FEBIRUAIER (/NfE section 6)
The Xuanyuan star is comparable Those thoughts do not let up
to his splendour. as rain does.
LAY

His influence spreads the Four Seas,

J\FLUEEE (VUfi# section 4)
The Eight Borders are thus
putin order.

Y S B K

Although there were Wu and Shu
raiding the borders,

B e L

In spring and autumn we are
able to show our power.

e EH
[ only lament that my august
grandfather

FAEER
Did not fully enjoy his
hundred years.

Having composed this poem
to express my yearning,

FRERSERE (F1fi# section 5)
[ lean on my carriage handlebar,
tears wetting my cap-strings.

Sanguo zhi jijie, 3.349.
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and being executed, only deepened his affection for Cao Cao. Therefore, we
are not surprised to find that upon his victorious return from the military
expedition against Sun Quan in 234, Cao Rui reported to none other than
Cao Cao as the founding father of Wei as well as his beloved grandfather.
His first song verse by the title of “Excellent!” concludes: “Turning our ban-
ners around, taking our way home, I report back to my august grandfather”
(s - & A E$H).5 What surprises us is rather how Cao Cao’s lament
for his father’s death is turned into Cao Rui’s celebration of his grandfather’s
life. Through this poetry, the world that has come undone in a parent’s death
is redone, and the grandparent-grandchild relationship is forged beyond
the years they shared.

55 Song shu, 21.615.
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