Authors

Kim Albrecht visualizes cultural, technological, and scientific forms of knowledge.
His diagrams unfold and question the structures of representation and explore the
aesthetics of technology and society. Kim is a professor at the Film University Ba-
belsberg Konrad Wolf, principal at metaLAB (at) Harvard, director of metaLAB (at)
FU Berlin, and an affiliate of the Berkman Klein Center for Internet & Society at
Harvard. Kim holds a PhD from the University of Potsdam in media theory and has
exhibited at Harvard Art Museums, Four Domes Pavilion Wroclaw, Ars Electronica
Center, Cooper Hewitt, Cube design museum, ZKM Center for Art and Media Karl-
sruhe, Kaestner Gesellschaft, The Wrong Biennial, Istanbul Contemporary Art Mu-
seum, and Kunsthaus Graz, among other venues.

Christian Ulrik Andersen publishes on digital aesthetics and interface criticism and
is a regular speaker and panel organizer at various media art festivals, events, and
conferences. He organizes yearly research workshops in collaboration with trans-
mediale festival, Berlin, and is coeditor of A Peer-Reviewed Journal About, an open-ac-
cess journal that addresses the ever-shifting themes of art and digital culture. Cur-
rently, he is research associate at Centre for the Study of the Networked Image, Lon-
don South Bank University, associate professor at the Department of Digital Design
and Information Studies, Aarhus University, and director of Digital Aesthetics Re-
search Center (DARC).

Alexandra Anikina is a media theorist and visual artist working imaginaries of tech-
nology and Al, feminist STS, affective infrastructures and technological conditions
of knowledge production, governance, labor, and affect. She is a senior lecturer in
media practices at Winchester School of Arts (University of Southampton) and codi-
rector of Critical Infrastructure and Image Politics research group, and cocurator of
media art festival IMPAKT 2018 Algorithmic Superstructures. Currently she is work-
ing on a monograph on procedural images as well as on the themes of techno-ani-
mism and postsocialist decolonising.

- -



https://doi.org/10.14361/9783839462287-018
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/

366

Video Conferencing: Infrastructures, Practices, Aesthetics

Mabha Bali is associate professor of practice at the Center for Learning and Teach-
ing at the American University in Cairo. She is cofounder of virtuallyconnecting.org
(a grassroots movement that challenges academic gatekeeping at conferences) and
cofacilitator of Equity Unbound (an equity-focused, open, connected intercultural
learning curriculum, which has also branched into academic community activities
Continuity with Care, Socially Just Academia, and a collaboration with OneHE: Commu-
nity-Building Resources). She writes and speaks frequently about social justice, critical
pedagogy, and open and online education. She blogs regularly at http://blog.mahab
ali.me and tweets @bali_maha.

Tilman Baumgirtel is a writer. He lives in Berlin and teaches media studies at
Hochschule Mainz. Previously he was a professor at the University of the Philip-
pines in Manila (2005-2009) and in the Department of Media and Communication
at the Royal University of Phnom Penh (2009-2012). He has written and edited
more than a dozen books on various aspect of media culture, including net art and
net culture, Asian cinema, and the director Harun Farocki. He has served on the
juries of the Warsaw Film Festival, the Pacific Meridian International Film Festival
in Vladivostok, Transmediale in Berlin, among others.

Tom Bieling is professor for design theory at HfG Offenbach. Previously professor
for design research and theory at Zentrum fiir Designforschung (HAW Hamburg),
visiting professor in Trento, Cairo, and Hildesheim, research associate at Berlin
University of the Arts (2010-19), and TU Berlin (2007-10). Chief editor at Design-
forschung.org, coeditor of the book series Design Meanings (Mimesis), and the
BIRD Series (Birkhiuser, Board of International Research in Design). Cofounder of
the Design Research Network. Falling Walls Young Innovator of the Year. Numerous
awards and exhibitions worldwide. Recent books: Inklusion als Entwurf (2019), Design
(8) Activism (2019), and Gender (8) Design (2020). Further information: www.tombiel
ing.com.

Donatella Della Ratta is a writer, performer, and curator specializing in digital me-
dia and networked technologies, with a focus on the Arab world. She is associate pro-
fessor of communications and media studies at John Cabot University, Rome. Do-
natella holds a PhD from the University of Copenhagen and is former affiliate of the
Berkman Klein Center for Internet & Society at Harvard University. She managed
the Arabic-speaking community for the international organization Creative Com-
mons from 2007 until 2013. Shooting a Revolution: Visual Media and Warfare in Syria
(Pluto Press, 2018) is her latest monograph. With Geert Lovink, Teresa Numerico,
and Peter Sarram, she is coeditor of The Aesthetics and Politics of the Online Self: A Savage
Journey into the Heart of Digital Cultures (Palgrave, 2022), for which she has authored

- -



http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
https://www.amazon.de/Inklusion-als-Entwurf-Teilhabeorientierte-International/dp/3035620202/ref=sr_1_1?__mk_de_DE=%C3%85M%C3%85%C5%BD%C3%95%C3%91&dchild=1&keywords=tom+bieling+inklusion&qid=1591951158&sr=8-1
https://www.amazon.de/Inklusion-als-Entwurf-Teilhabeorientierte-International/dp/3035620202/ref=sr_1_1?__mk_de_DE=%C3%85M%C3%85%C5%BD%C3%95%C3%91&dchild=1&keywords=tom+bieling+inklusion&qid=1591951158&sr=8-1
http://mimesisinternational.com/design-activism-perspectives-on-design-as-activism-and-activism-as-design/
http://mimesisinternational.com/design-activism-perspectives-on-design-as-activism-and-activism-as-design/
http://mimesisinternational.com/gender-and-design-positionen-zur-vergeschlechtlichung-in-gestaltungskulturen/
http://mimesisinternational.com/gender-and-design-positionen-zur-vergeschlechtlichung-in-gestaltungskulturen/
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
https://doi.org/10.14361/9783839462287-018
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://virtuallyconnecting.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://unboundeq.creativitycourse.org/
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
http://blog.mahabali.me
https://www.amazon.de/Inklusion-als-Entwurf-Teilhabeorientierte-International/dp/3035620202/ref=sr_1_1?__mk_de_DE=%C3%85M%C3%85%C5%BD%C3%95%C3%91&dchild=1&keywords=tom+bieling+inklusion&qid=1591951158&sr=8-1
https://www.amazon.de/Inklusion-als-Entwurf-Teilhabeorientierte-International/dp/3035620202/ref=sr_1_1?__mk_de_DE=%C3%85M%C3%85%C5%BD%C3%95%C3%91&dchild=1&keywords=tom+bieling+inklusion&qid=1591951158&sr=8-1
http://mimesisinternational.com/design-activism-perspectives-on-design-as-activism-and-activism-as-design/
http://mimesisinternational.com/design-activism-perspectives-on-design-as-activism-and-activism-as-design/
http://mimesisinternational.com/gender-and-design-positionen-zur-vergeschlechtlichung-in-gestaltungskulturen/
http://mimesisinternational.com/gender-and-design-positionen-zur-vergeschlechtlichung-in-gestaltungskulturen/
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com
http://www.tombieling.com

Authors

the chapter “Reflecting on the Online Self through the Looking-Glass: From Auto-
ethnography to Empathic Criticism.”

Philipp Deny is a PhD candidate in the Media | Transformation Department at the
Leibniz Institute for Educational Media and a member of the junior research group
in the Leibniz-Science Campus—Postdigital Participation—Braunschweig. He
studied media studies at the Braunschweig University of Art, where he received his
master’s degree with a thesis on performances of authenticity within contemporary
club cultures. His dissertation is concerned with media practices and methods of
media reflection in the context of school education.

Jan Distelmeyer is professor of media history and media theory in the European me-
dia studies program of the Potsdam University of Applied Sciences and the Univer-
sity of Potsdam. His current research focuses on the relationship between mediality
and digitality with a special interest in interface processes as well as questions of au-
tomation and autonomy. Recent publications include: Kritik der Digitalitit (Springer
VS, 2021; English translation: Critique of Digitality, Palgrave Macmillan, 2022) and
Algorithmen & Zeichen: Beitrige von Frieder Nake zur Gegenwart des Computers (Kadmos,
2022, together with Sophie Ehrmanntraut & Boris Miller). Further information: ht
tp://distelmeyer.emw-potsdam.de.

Frithjof Esch is a neurodivergent staff member of the endowed chair for disability
studies and participation research (Prof. Dr. Siegfried Saerberg) at the Evangelische
Hochschule fiir Soziale Arbeit & Diakonie, Stiftung Das Rauhe Haus in Hamburg.
He studied social economics and sociology at the University of Hamburg. He is par-
ticularly interested in researching social atmospheres and the phenomenology of
disability in the context of digitality.

Winfried Gerling is professor of concept and aesthetics of new media in the Euro-
pean media studies program of the Potsdam University of Applied Sciences and the
University of Potsdam. His research focuses on the practical and theoretical reflec-
tion of photographic media, digital aesthetics, media environments, and media art.
His recent books include Versatile Camcorder: Looking at the GoPro Movement (Berlin:
Kadmos, 2021; edited with Florian Krautkrimer) and Bilder Verteilen: Fotografische
Praktiken in der digitalen Kultur (Bielefeld: transcript, 2018; coauthored with Susanne

Holschbach and Petra Loffler). Further information: http://gerling.emw-potsdam.
de.

Will Houstoun is performer in residence at the Imperial College/Royal College of
Music Center for Performance Science (London), holds a literary fellowship from
the Academy of Magic Arts (Los Angeles), and is a past winner of the European

- -

367


http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
https://doi.org/10.14361/9783839462287-018
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://distelmeyer.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de
http://gerling.emw-potsdam.de

368

Video Conferencing: Infrastructures, Practices, Aesthetics

Magic Championships. His PhD explored the history of magical education, and
his work as a consultant includes contributions to productions such as Martin
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