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(a grassroots movement that challenges academic gatekeeping at conferences) and
cofacilitator of Equity Unbound (an equity-focused, open, connected intercultural
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the chapter “Reflecting on the Online Self through the Looking-Glass: From Auto-
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Department of Theatre, Film and Media Studies at the University of Vienna (Aus-
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Sgren Bro Pold is an associate professor at Aarhus University. He has published on
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Robert Rapoport’s work focuses on the confluence of image sequencing and au-
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