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	 1.	 List of Figures
The figures published in this book that were created by its author 
or by the project team of Campus Medius are licensed under Cre-
ative Commons Attribution 4.0 (CC BY 4.0). This license permits 
unrestricted use and distribution of the respective material, 
provided that the creator(s), who retain(s) copyright, and the 
source are properly credited. The reuse of figures cited in this 
book from external sources may require further permissions 
from the rights holder(s). The obligation to research and obtain 
such permissions lies with the reusing party.

	 Fig. 1	 Screenshot of the website campusmedius.net (desktop version 2.0/2021) 
showing the start page with the opened menu and the selection of the page 
“Overview” (text: Simon Ganahl, code: Andreas Krimbacher, design: Susanne 
Kiesenhofer). The QR code leads to the corresponding web page. — p. 18

	 Fig. 2	 Screenshot of the website campusmedius.net (desktop version 1.0/2014) 
showing the map of Vienna from 1933 rectified to align with the underlying 
OpenStreetMap, the twenty-four-hour timeline from May 13, 1933, at 
2 p.m., to May 14, 1933, at 2 p.m., and the opened actor-network window 
of the event “Aspern Airfield” (text: Simon Ganahl, back-end coding: Rory 
Solomon, front-end coding: Darius Daftary, design: Mallory Brennan). — p. 24

	 Fig. 3	 Screenshot of the website campusmedius.net (desktop version 1.0/2014) 
showing the opened information of the event “Radio Wien” 
(text: Simon Ganahl, back-end coding: Rory Solomon, front-end 
coding: Darius Daftary, design: Mallory Brennan). — p. 26

	 Fig. 4	 Mediator icons, designed by Susanne Kiesenhofer and Mallory Brennan 
along the lines of Otto Neurath’s International System of Typographic 
Picture Education (ISOTYPE), implemented in the Topology module 
of the website campusmedius.net (version 2.0/2021). — p. 32

	 Fig. 5	 Screenshot of the Topology module of the website campusmedius.net 
(desktop version 2.0/2021) showing the start page of the mediation 
“How to Use Reason: Sovereign Signs” (text: Simon Ganahl, code: 
Andreas Krimbacher, design: Susanne Kiesenhofer). — p. 34

	 Fig. 6	 The data model, developed by Simon Ganahl and Andreas Krimbacher, of the 
Topology module of the website campusmedius.net (version 2.0/2021). — p. 38

	 Fig. 7	 Screenshot of the website campusmedius.net (mobile version 2.0/2021) 
showing the start page with the selection of the page “Overview” (text: Simon 
Ganahl, code: Andreas Krimbacher, design: Susanne Kiesenhofer). — p. 40

	 Fig. 8	 Screenshot of the website campusmedius.net (mobile version 2.0/2021) 
showing the start page of the Topology module (text: Simon Ganahl, 
code: Andreas Krimbacher, design: Susanne Kiesenhofer). — p. 41

	 Fig. 9	 Screenshot of the website campusmedius.net (desktop version 2.0/2021) 
showing the metadata of the event “Schönbrunn Palace Gardens” in the 
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Topography module (text: Simon Ganahl, code: Andreas Krimbacher, 
design: Susanne Kiesenhofer). — p. 42

	 Fig. 10	 Screenshot of the website campusmedius.net (desktop 
version 2.0/2021) showing the first results of a full-text search 
for the name “Dollfuss” (text: Simon Ganahl, code: Andreas 
Krimbacher, design: Susanne Kiesenhofer). — p. 43

	 Fig. 11	 Astrid Neumayr: Diagram of a venipuncture, created in a course taught by 
Simon Ganahl at the Vorarlberg University of Applied Sciences in 2017. — p. 49

	 Fig. 12	 Astrid Neumayr: Representation of looking in the mirror, 
created in a course taught by Simon Ganahl at the Vorarlberg 
University of Applied Sciences in 2017. — p. 49

	 Fig. 13	 Alexandra Kraler: Timeline of making espresso, created in a course taught by 
Simon Ganahl at the Vorarlberg University of Applied Sciences in 2017. — p. 50

	 Fig. 14	 David Juen: Map of a car ride, created in a course taught by Simon 
Ganahl at the University of Liechtenstein in 2019. — p. 50

	 Fig. 15	 Lina Gasperi: Visualization of an entry in the sketch book, created in a course 
taught by Simon Ganahl at the University of Liechtenstein in 2019. — p. 51

	 Fig. 16	 Mio Kobayashi: Timeline of a videoconference, created in a course taught 
by Simon Ganahl at the University of Liechtenstein in 2020. — p. 51

	 Fig. 17	 Gregorio Candelieri: Diagram of a meditation exercise, created in a course 
taught by Simon Ganahl at the University of Liechtenstein in 2020. — p. 52

	 Fig. 18	 Screenshot of the website campusmedius.net (desktop version 2.0/2021) 
showing the start page of the Topography module (text: Simon 
Ganahl, code: Andreas Krimbacher, design: Susanne Kiesenhofer). 
The QR code leads to the corresponding web page. — p. 54

	 Fig. 19	 Hans Frank (on the right) and Hanns Kerrl (in the middle) are welcomed by 
Alfred Eduard Frauenfeld (on the left) at Aspern airfield in Vienna shortly 
after 2 p.m. on May 13, 1933. The smiling man in the background is Roland 
Freisler. Source: Austrian National Library, Pz 1933 V 13/1/1C(D). — p. 57

	 Fig. 20	 Hans Frank lays a wreath at the Lion of Aspern in Vienna at around 
3 p.m. on May 13, 1933, printed in Deutschösterreichische Tages-Zeitung 
(Vienna), May 21, 1933, pictorial supplement, p. 348. Source: Austrian 
National Library, 395201-D. — p. 58

	 Fig. 21	 Hans Frank (in the back of the car) driving by the Lassalle Hof in Vienna 
at around 3:30 p.m. on May 13, 1933, printed in Die Stunde (Vienna), 
May 16, 1933, p. 3. The text reads: “The ‘Undesirable Visit’ / Minister 
Frank and his companions return the ‘greetings’ of the red-flagged 
Lassalle Hof.” Source: Austrian National Library, 606233-D. — p. 60

	 Fig. 22	 A motorcade on the occasion of German Nazi politicians visiting Vienna 
on May 13, 1933, here on Mariahilfer Strasse at around 4:30 p.m. Source: 
Municipal and Provincial Archives of Vienna, 2.7.1.11.1.FC1.1.233. — p. 61

	 Fig. 23	 Advertisement for the screening of Fritz Lang’s film  
The Testament of Dr. Mabuse in eight movie theaters in Vienna on  
May 13, 1933, printed in Die Stunde (Vienna), May 13, 1933, p. 1.  
Source: Austrian National Library, 606233-D. — p. 63

	 Fig. 24	 Review of the premiere of the play Hundred Days (Campo di maggio), written 
by Giovacchino Forzano and Benito Mussolini, at the Burgtheater in Vienna on 
April 22, 1933, published in Das interessante Blatt (Vienna), 52/17  
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(April 27, 1933), p. 16. In the photos: among others, Werner Krauss as 
Napoleon (on the left and top right) and Fred Hennings as Joseph Fouché 
(bottom right). Source: Austrian National Library, 399792-D. — p. 65

	 Fig. 25	 Roland Freisler (on the left) holding a speech at the National Socialist  
“Turks Deliverance Celebration” in the Engelmann Arena in Vienna on 
the evening of May 13, 1933. The picture on the right shows a police 
officer sent by the Austrian government to monitor the event. These 
photos were published in Das interessante Blatt (Vienna), 52/20 
(May 18, 1933), p. 4. Source: Austrian National Library, 399792-D. — p. 69

	 Fig. 26	 Poster by the communist Association of Friends of the Soviet Union 
announcing the screening of Sergei Eisenstein’s Battleship Potemkin and 
Viktor Turin’s Turksib at the Friedensbrücken Kino in Vienna from 11 p.m.  
on May 13, 1933. Source: Austrian National Library, PLA16304668. — p. 73

	 Fig. 27	 P.T. Barnum and Edward Bernays, printed in Der Querschnitt (Berlin), 
13/4 (April 1933), before p. 265. The caption reads: “Phineas 
Taylor Barnum / Edward L. Bernays / the masters of American 
advertising.” Source: Austrian National Library, 560198-C. — p. 75

	 Fig. 28	 Poster announcing the “Turks Deliverance Celebration” held by the 
Austrian Homeland Protection in the gardens of Schönbrunn Palace 
in Vienna on May 14, 1933. In the foreground a prototypical Home 
Guard man is depicted, in the background Count Ernst Rüdiger 
von Starhemberg in front of Vienna’s St. Stephen’s Cathedral. 
Source: Austrian National Library, PLA16304635. — p. 79

	 Fig. 29	 Screenshot of the Topography module of the website campusmedius.net 
(desktop version 2.0/2021) showing the opened information of 
the event “Schönbrunn Palace Gardens” and the timeline filtered 
from sixteen to twenty-four hours (text: Simon Ganahl, code: 
Andreas Krimbacher, design: Susanne Kiesenhofer). — p. 80

	 Fig. 30	 Screenshot of the Topography module of the website campusmedius.net 
(mobile version 2.0/2021) showing the opened information of 
the event “Tonkino Fischer” (text: Simon Ganahl, code: Andreas 
Krimbacher, design: Susanne Kiesenhofer). — p. 84

	 Fig. 31	 Photographs of the “freedom celebrations” in Vienna’s municipal housing 
projects on May 14, 1933, printed in Arbeiter-Zeitung (Vienna), May 16, 
1933, p. 3. Source: Austrian National Library, 974000-D. — p. 87

	 Fig. 32	 Photographs of events from where the station Radio Wien reported 
live on May 14, 1933: the “Turks Deliverance Celebration” in the 
gardens of Schönbrunn Palace (at the top) and a relay race in the Prater 
park (at the bottom), printed in Radio Wien (Vienna), 9/34 (May 19, 
1933), p. 2. Source: Austrian National Library, 607949-C. — p. 89

	 Fig. 33	 Screenshot of the Topography module of the website campusmedius.net 
(mobile version 2.0/2021) showing the opened timeline, filtered 
from sixteen to twenty-four hours, and the selection of the 
event “German Embassy” (text: Simon Ganahl, code: Andreas 
Krimbacher, design: Susanne Kiesenhofer). — p. 91

	 Fig. 34	 Austrian Home Guard men lower the flags on Schwarzenbergplatz 
in Vienna on the afternoon of May 14, 1933, as they march past 
representatives of the federal government and of the Homeland Protection, 
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including Engelbert Dollfuss (second from left) and Ernst Rüdiger 
Starhemberg (third from left), who review and salute the paramilitary 
parade. Source: Austrian National Library, H 2012/1. — p. 93

	 Fig. 35	 Screenshot of the website campusmedius.net (desktop version 2.0/2021) 
showing the start page of the Topology module (text: Simon Ganahl,  
code: Andreas Krimbacher, design: Susanne Kiesenhofer). The QR code 
leads to the corresponding web page. — p. 96

	 Fig. 36	 The centralized network of the mediation “How to Use Reason: Sovereign 
Signs” in the Topology module of the website campusmedius.net 
(version 2.0/2021), designed by Susanne Kiesenhofer and adapted 
for the book edition by Stefan Amann. — p. 99

	 Fig. 37	 Screenshot of the Topology module of the website campusmedius.net  
(desktop version 2.0/2021) showing the abstract of the mediator 
“Ernst Rüdiger Starhemberg” in the mediation “How to Use 
Reason: Sovereign Signs” (text: Simon Ganahl, code: Andreas 
Krimbacher, design: Susanne Kiesenhofer). — p. 104

	 Fig. 38	 The Starhemberg family’s noble coat of arms from 1765. Source: Fürst 
Starhemberg’sche Familienstiftung (Eferding in Upper Austria). — p. 107

	 Fig. 39	 Ernst Rüdiger Starhemberg (ninth from the right) and Emil Fey (on his right) 
on the Rathausplatz in front of Vienna’s City Hall at around 8 a.m. on May 14, 
1933, before laying a wreath at the monument to Count Ernst Rüdiger 
von Starhemberg. Source: Austrian National Library, 66.253B. — p. 108

	 Fig. 40	 The “Turks Deliverance Celebration” in the gardens of Schönbrunn 
Palace in Vienna on May 14, 1933: Ernst Rüdiger Starhemberg in front 
of the microphones; on his left a sound technician with headphones 
and a photographer with a Tyrolean hat; among the Home Guard men 
in the Great Parterre is the newsreel car of the Selenophon Licht- und 
Tonbild GmbH; in the background the Neptune Fountain and the 
Gloriette. Source: Austrian National Library, Pf 15.104 C9. — p. 111

	 Fig. 41	 Propaganda poster (1934) by the Austrian Homeland Protection with a 
photograph of Ernst Rüdiger Starhemberg (left) and Engelbert Dollfuss, 
which was taken at the “Turks Deliverance Celebration” on the garden 
terrace of Schönbrunn Palace in Vienna on May 14, 1933. The text reads: 
“Build on the new Austria / Getting to work with Dollfuss / Starhemberg.” 
Source: Austrian National Library, PLA16307046. — p. 112

	 Fig. 42	 The front page of the Viennese newspaper Reichspost published 
on May 9, 1933, with the editorial “Undesirable Visit” in the right 
column. Source: Austrian National Library, 393106-D. — p. 117

	 Fig. 43	 The state territories of the Austro-Hungarian Monarchy in 1914 
(left) and the Republic of Austria in 1919 (right), represented by 
Stefan Amann based on open data from Wikipedia. — p. 119

	 Fig. 44	 Screenshot of the Topology module of the website campusmedius.net 
(mobile version 2.0/2021) showing the mediator “‘Undesirable Visit’” in 
the mediation “How to Use Reason: Sovereign Signs” (text: Simon Ganahl, 
code: Andreas Krimbacher, design: Susanne Kiesenhofer). — p. 123

	 Fig. 45	 Friedrich Funder giving a speech in front of representatives of the Austrian 
“corporative state,” among them Kurt Schuschnigg (with glasses) and Theodor 
Innitzer (with skullcap) in the middle of the front row, photographed in 1935 in 

https://doi.org/10.14361/9783839456019-024 https://www.inlibra.com/de/agb - Open Access - 

https://campusmedius.net
https://campusmedius.net
https://campusmedius.net
https://campusmedius.net
https://doi.org/10.14361/9783839456019-024
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by/4.0/
https://campusmedius.net
https://campusmedius.net
https://campusmedius.net
https://campusmedius.net


322 Appendix

the publishing building of the Reichspost at Strozzigasse 8 in Vienna. 
Source: APA Picturedesk, 19350101_PD10677. — p. 127

	 Fig. 46	 The old editorial office and publishing building of the newspaper 
Reichspost at Strozzigasse 41 in Vienna around 1900. Source: 
Archive of the Herold Druck und Verlag GmbH (Vienna). — p. 128

	 Fig. 47	 The new editorial office and publishing building of the newspaper 
Reichspost at Strozzigasse 8 in Vienna in 1927. Source: Archive 
of the Herold Druck und Verlag GmbH (Vienna). — p. 128

	 Fig. 48	 Composing room of the newspaper Reichspost with typesetting 
machines in the background, photographed in the new publishing 
building at Strozzigasse 8 in Vienna after 1913. Source: Archive 
of the Herold Druck und Verlag GmbH (Vienna). — p. 129

	 Fig. 49	 Rotary printing press of the newspaper Reichspost, produced by the 
Schnellpressenfabrik Frankenthal, Albert & Co. AG, photographed in the 
old publishing building at Strozzigasse 41 in Vienna before 1913. Source: 
Archive of the Herold Druck und Verlag GmbH (Vienna). — p. 129

	 Fig. 50	 Copperplate engraving of the imperial gardens of Schönbrunn by Georg 
Matthäus Vischer, printed in his Topographia Archiducatus Austriae 
Inferioris Modernae, vol. 1: Das Viertl unter Wienerwaldt, Vienna 1672, 
fig. 91. Source: Vienna University Library, II-177773/1. — p. 133

	 Fig. 51	 Engraving of the first, not realized Schönbrunn project (1688) 
by Johann Bernhard Fischer von Erlach, printed in his Entwurff 
einer historischen Architectur, Vienna 1721, book IV, plate II. 
Source: ETH Library (Zurich), Rar 758. — p. 134

	 Fig. 52	 Engraving of the second, mostly realized Schönbrunn project (1696) 
by Johann Bernhard Fischer von Erlach, printed in his Entwurff 
einer historischen Architectur, Vienna 1721, book IV, plate III. 
Source: ETH Library (Zurich), Rar 758. — p. 135

	 Fig. 53	 Bernardo Bellotto (called Canaletto): The Imperial Pleasure-
House Schönbrunn, Garden Side (1759/60). Source: 
Kunsthistorisches Museum (Vienna), GG 1667. — p. 137

	 Fig. 54	 Map showing the marching routes to the assembly area of the “Turks 
Deliverance Celebration” by the Austrian Homeland Protection in the 
gardens of Schönbrunn Palace in Vienna on May 14, 1933, printed 
in Weisungen für die Türkenbefreiungs-Gedenkfeier am 14. Mai 1933 
in Wien, Vienna: Österreichischer Heimatschutzverband 1933, 
appendix 2. Source: Vienna University Library, I-514990. — p. 138

	 Fig. 55	 Ludwig Rohbock and Carl Rohrich: The Neptune Basin in the 
Imperial Palace Gardens of Schönbrunn in Vienna (1873), in 
the background the Gloriette. Source: Schloss Schönbrunn 
Kultur- und Betriebsges.m.b.H., SKB 000168. — p. 141

	 Fig. 56	 Panoramic photograph of the “Turks Deliverance Celebration” by the Austrian 
Homeland Protection in the gardens of Schönbrunn Palace in Vienna on 
May 14, 1933: in the lower part the Light Avenue and in the center the Great 
Parterre with the Neptune Fountain and the Gloriette in the background; 
diagonally left the Obelisk Avenue and diagonally right the Zoo Avenue; on 
the very left a podium or truck marked “[Laut]sprecher” (“[loud]speaker”); 
between the Home Guard men the recording vans of the Selenophon Licht- 
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und Tonbild GmbH (on the left) and of Fox Movietone News (or of a freelance 
cameraman). Source: Austrian National Library, Pk 2839. — p. 143

	 Fig. 57	 Laurenz Janscha and Johann Ziegler: The Waterfall with the 
Obelisk in the Imperial-Royal Gardens of Schönbrunn (1785). 
Source: Austrian National Library, Z85041107. — p. 144

	 Fig. 58	 Layout of the menagerie in Schönbrunn by Jean-Nicolas Jadot (1755). 
Source: Albertina (Vienna), AZ5497. — p. 144

	 Fig. 59	 The new building of the Burgtheater in Vienna, which opened 
on the Ringstrasse in 1888, photographed around 1930. 
Source: Austrian National Library, 140.791 B. — p. 152

	 Fig. 60	 Stage and auditorium of the Burgtheater in Vienna, photographed 
around 1930. Source: Austrian National Library, L 5.871D. — p. 152

	 Fig. 61	 Colorized drawing of the return from the so-called “ladies’ carousel” 
(Damenkarussell) on January 2, 1743, a courtly tournament in which 
equestriennes, among them queen Maria Theresa, tried to spear wooden 
heads of Moors and Turks. To the right of the Winter Riding School, in front 
of the unfinished Michaelertrakt of the Vienna Hofburg, the Hofballhaus is 
located, a ballroom building that was rebuilt into the Theater nächst der 
Burg from the 1740s onward. Source: Wien Museum, 31669. — p. 153

	 Fig. 62	 The Michaelerplatz in Vienna with the Old Burgtheater (on the right), 
photographed in 1885. Source: Austrian National Library, Kor 73/1. — p. 154

	 Fig. 63	 Abraham Bosse’s frontispiece for the book Leviathan (London: Andrew 
Crooke 1651) by Thomas Hobbes. Source: Wikimedia Commons. — p. 157

	 Fig. 64	 Contemporary engraving of Napoleon’s oath to the constitution at the 
Champ de Mai held on the Champ de Mars in Paris on June 1, 1815. Source: 
Bibliothèque nationale de France, Collection De Vinck 9540. — p. 158

	 Fig. 65	 Engelbert Dollfuss (front left) and Benito Mussolini (in bathing 
trunks), photographed in Riccione (Italy) on August 19, 1933. 
Source: Austrian National Library, H 2163. — p. 161

	 Fig. 66	 First print of Gott, erhalte den Kaiser (“God Preserve the Emperor,” 
piano arrangement), lyrics by Lorenz Leopold Haschka, music by Joseph 
Haydn, premiered at the Hofburgtheater in Vienna on February 12, 
1797. Source: Austrian National Library, Mus.Hs.16501. — p. 167

	 Fig. 67	 Francis II as Holy Roman Emperor of the German Nation (1797). 
Source: Austrian National Library, PORT_00048214_01. — p. 168

	 Fig. 68	 Francis I as Emperor of Austria (ca. 1805). Source: Austrian 
National Library, PORT_00048185_02. — p. 168

	 Fig. 69	 Autograph of August Heinrich Hoffmann von Fallersleben’s 
Das Lied der Deutschen (“The Song of the Germans”), written 
on Helgoland on August 26, 1841. Source: Berlin State Library, 
Heinrich Hoffmann von Fallersleben Papers no. 70. — p. 171

	 Fig. 70	 Title page of the book Austria Above Everything If She  
Only Will (1684) by Philipp Wilhelm von Hörnigk. 
Source: Austrian National Library, 35.Z.59. — p. 173

	 Fig. 71	 Propaganda poster for the Fatherland Front (Vaterländische Front), 
founded as the Austrian state party in May 1933, from summer 1933. 
The text reads: “Austria above everything! Our Federal Chancellor 
Dr. Dollfuss calls: Those who love and want to protect Austria join 
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the Fatherland Front! Registration at Vienna I, Bäckerstrasse 13.” 
Source: Austrian National Library, PLA16304627. — p. 174

	 Fig. 72	 The territory of the German Confederation in 1841 with the rivers 
or waters named as the border regions of Germany in Hoffmann 
von Fallersleben’s Lied der Deutschen, represented by Stefan 
Amann based on open data from Wikipedia. — p. 176

	 Fig. 73	 The ranked network of the mediation “How to Capture Life: Examining Gazes” 
in the Topology module of the website campusmedius.net (version 2.0/2021), 
designed by Susanne Kiesenhofer and adapted for the book edition  
by Stefan Amann. — p. 183

	 Fig. 74	 Photo report on the “Turks Deliverance Celebration” held by the Austrian 
Homeland Protection in Vienna on May 14, 1933, printed in Österreichische 
Heimatschutzzeitung (Vienna), 2/26 (July 1, 1933), supplement “Wehrfront 
im Bild,” p. 4. Source: Austrian National Library, 633589. — p. 186

	 Fig. 75	 Propaganda poster by the Austrian Homeland Protection from 1933. 
The text reads: “Austria for the Austrians / this is what Starhemberg 
wants—this is what the Homeland Protection wants!” Source: 
Austrian National Library, PLA16311227. — p. 189

	 Fig. 76	 Ernst Rüdiger Starhemberg (at the front with bull pizzle), Engelbert Dollfuss 
(out of sight on his right), and Emil Fey (behind him) inspecting the Home 
Guard troops at the “Turks Deliverance Celebration” in the gardens of 
Schönbrunn Palace in Vienna on May 14, 1933, printed in Österreichische 
Heimatschutzzeitung (Vienna), 2/21 (May 27, 1933), supplement “Wehrfront 
im Bild,” p. 1. Source: Austrian National Library, 633589. — p. 191

	 Fig. 77	 Contemporary copperplate engraving showing the return of the Holy Roman 
Emperor Leopold I to Vienna on October 1, 1658, after his coronation 
in Frankfurt am Main. Source: Wien Museum, 199057. — p. 195

	 Fig. 78	 Engraving by Jan Thomas from 1667 showing Leopold I in theatrical 
costume. Source: Kunsthistorisches Museum (Vienna), GG 9135. — p. 196

	 Fig. 79	 Francis Joseph I in uniform as Colonel-in-Chief of the Kaiserjäger (1868). 
Source: Austrian National Library, Pf 19000 E 35 Var. — p. 196

	 Fig. 80	 Austrian Home Guard troops marching from Schönbrunn Palace to 
Schwarzenbergplatz in Vienna on May 14, 1933, here along Mariahilfer Strasse 
near the Technical Museum. At the head of the paramilitary parade: Ernst 
Rüdiger Starhemberg (in the center) with Emil Fey (on his right) and Richard 
Steidle (on his left). Source: Austrian National Library, H 2012. — p. 197

	 Fig. 81	 Austrian Home Guard troops marching from Schönbrunn Palace to 
Schwarzenbergplatz in Vienna on May 14, 1933, here at around noon 
on the upper Mariahilfer Strasse near the Westbahnhof train station. 
At the head: Ernst Rüdiger Starhemberg (in the center saluting) 
with Emil Fey (on his right) and Richard Steidle (on his left). On the 
right edge of the picture: a cameraman filming the paramilitary 
parade. Source: Austrian National Library, 66.287 B. — p. 200

	 Fig. 82	 Two methods for recording optical sound on film: in variable-
density format (on the left) and in variable-area format (on the 
right), printed in Radio-Amateur (Vienna), 9/2 (February 1932), 
p. 121. Source: Vienna University Library, I-458300. — p. 202
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	 Fig. 83	 A Bell & Howell 2709 35 mm movie camera from 1922 with a 
double-compartment film magazine, lens turret, and side viewfinder, 
photographed by Adam J. Wilt in 2012. Source: adamwilt.com. — p. 204

	 Fig. 84	 Mechanics of a Bell & Howell 2709 35 mm movie camera from 1922, 
photographed by Adam J. Wilt in 2012. Source: adamwilt.com. — p. 204

	 Fig. 85	 Screenshot of the Topology module of the website campusmedius.net 
(desktop version 2.0/2021) showing the abstract of the mediator 
“Bell & Howell 2709” in the mediation “How to Capture 
Life: Examining Gazes” (text: Simon Ganahl, code: Andreas 
Krimbacher, design: Susanne Kiesenhofer). — p. 206

	 Fig. 86	 Intertitle of the final piece “Austria!” in the N.S. Ton-Bild-Bericht Nr. 2, 
a 35 mm sound film published by the NSDAP’s Reich Propaganda 
Headquarters in Berlin in summer 1933, here after a VHS copy. Source: 
Film Archive of the Federal Archives (Berlin), K 172392-1. — p. 211

	 Fig. 87	 Still from the piece “Austria!” in the N.S. Ton-Bild-Bericht Nr. 2, a 35 mm 
sound film published by the NSDAP’s Reich Propaganda Headquarters in 
Berlin in summer 1933, here after a VHS copy: Hans Frank (second from 
right) addresses Alfred Eduard Frauenfeld (on his left) in the foyer of the Adolf 
Hitler House at Hirschengasse 25 in Vienna on the afternoon of May 13, 1933. 
Source: Film Archive of the Federal Archives (Berlin), K 172392-1. — p. 211

	 Fig. 88	 Still from the piece “Austria!” in the N.S. Ton-Bild-Bericht Nr. 2, 
a 35 mm sound film published by the NSDAP’s Reich Propaganda 
Headquarters in Berlin in summer 1933, here after a VHS copy:  
storm troopers marching past Adolf Hitler and Ernst Röhm. Source: 
Film Archive of the Federal Archives (Berlin), K 172392-1. — p. 212

	 Fig. 89	 Still from the piece “Austria!” in the N.S. Ton-Bild-Bericht Nr. 2,  
a 35 mm sound film published by the NSDAP’s Reich Propaganda 
Headquarters in Berlin in summer 1933, here after a VHS copy:  
a Nazi rally in the Engelmann Arena in Vienna on May 1, 1933. Source: 
Film Archive of the Federal Archives (Berlin), K 172392-1. — p. 212

	 Fig. 90	 Instructions on how to edit film without producing unwanted sound effects, 
printed in Fritz Fischer and Hugo Lichte (eds.): Tonfilm. Aufnahme und Wiedergabe 
nach dem Klangfilm-Verfahren (System Klangfilm-Tobis), Leipzig: Hirzel 1931, 
fig. 341. Source: Austrian Central Library for Physics (Vienna), 1755. — p. 214

	 Fig. 91	 Photograph of Vsevolod Meyerhold’s staging of the play Le cocu magnifique 
by Fernand Crommelynck in Moscow in 1922; the Constructivist set was 
designed by Lyubov Popova. Source: Russian State Archives of Literature 
and Art (RGALI, Moscow), fund 1923 inventory 2 folder 2262 p. 4. — p. 217

	 Fig. 92	 Poster for the German version of Sergei Eisenstein’s film Battleship 
Potemkin from 1926. Source: Vienna City Library, P-42361. — p. 219

	 Fig. 93	 Poster for the Viennese premiere of Viktor Turin’s film Turksib on 
April 4, 1930. Source: Vienna City Library, P-42133. — p. 221

	 Fig. 94	 Still from Fritz Lang’s film The Testament of Dr. Mabuse (1933): the mysterious 
man behind the curtain instructs his subordinates in the control center. 
Source: Film Archive of the Federal Archives (Berlin), BSP 26989-12. — p. 224

	 Fig. 95	 Still from Fritz Lang’s film The Testament of Dr. Mabuse (1933): Kent (Gustav 
Diessl) and Lilli (Wera Liessem) gaze behind the curtain in the control center. 
Source: Film Archive of the Federal Archives (Berlin), BSP 26989-12. — p. 224
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	 Fig. 96	 Still from Fritz Lang’s film The Testament of Dr. Mabuse (1933): 
the man behind the curtain in the control center turns out to be a 
dummy with microphone and loudspeaker. Source: Film Archive 
of the Federal Archives (Berlin), BSP 26989-12. — p. 224

	 Fig. 97	 The auditorium on the ground floor of Hotel Central at Taborstrasse 8 in 
Vienna, where the Budapester Orpheum Society performed from 1903 
to 1913. Source: Schick Hotels Betriebs GmbH (Vienna). — p. 226

	 Fig. 98	 The auditorium of the Central Kino at Taborstrasse 8 in 
Vienna in 1925. Source: Municipal and Provincial Archives 
of Vienna, 1.3.2.104.A11.2.Zentralkino. — p. 228

	 Fig. 99	 An AEG projector for 35 mm film with an optical sound projector 
by Klangfilm GmbH, printed in Fritz Fischer and Hugo Lichte (eds.): 
Tonfilm. Aufnahme und Wiedergabe nach dem Klangfilm-Verfahren 
(System Klangfilm-Tobis), Leipzig: Hirzel 1931, fig. 242. Source: 
Austrian Central Library for Physics (Vienna), 1755. — p. 232

	 Fig. 100	 The so-called “Blatthaller,” an electrodynamic loudspeaker by 
Siemens & Halske, printed in Fritz Fischer and Hugo Lichte (eds.): 
Tonfilm. Aufnahme und Wiedergabe nach dem Klangfilm-Verfahren 
(System Klangfilm-Tobis), Leipzig: Hirzel 1931, fig. 155. Source: 
Austrian Central Library for Physics (Vienna), 1755. — p. 232

	 Fig. 101	 The UFA Ton Kino, located on the ground floor of Hotel Central 
at Taborstrasse 8 in Vienna, photographed on April 13, 1944. 
Source: Austrian National Library, 162.307A(B). — p. 234

	 Fig. 102	 Screenshot of the Topology module of the website campusmedius.net 
(mobile version 2.0/2021) showing the mediator “‘Lick Me in the Ass!’” in 
the mediation “How to Capture Life: Examining Gazes” (text: Simon Ganahl, 
code: Andreas Krimbacher, design: Susanne Kiesenhofer). — p. 238

	 Fig. 103	 Stone carving from late antiquity with symbolic representations of 
means to repel the “evil eye,” among them a man with a Phrygian cap 
and exposed buttocks (top left), printed in Frederick Thomas Elworthy: 
The Evil Eye. An Account of this Ancient & Widespread Superstition, 
London: John Murray 1895, fig. 24. Source: Internet Archive. — p. 240

	 Fig. 104	 The layout of municipal apartments built in Vienna in the 1920s (left) 
compared to typical Viennese tenements from the time before World War I 
with rooms facing onto a narrow air well (right), printed in Der Aufbau (Vienna), 
1/4 (1926), p. 54. Source: Austrian National Library, 558249-C. — p. 243

	 Fig. 105	 The Lassalle Hof in Vienna, photographed from the Lassallestrasse in 1926. 
Source: Municipal and Provincial Archives of Vienna, 3.3.2.FC1.407M. — p. 245

	 Fig. 106	 The distributed network of the mediation “How to Speak Up: Governed 
Transmissions” in the Topology module of the website campusmedius.net 
(version 2.0/2021), designed by Susanne Kiesenhofer and 
adapted for the book edition by Stefan Amann. — p. 249

	 Fig. 107	 Engelbert Dollfuss (at the microphones) and Ernst Rüdiger Starhemberg 
(behind him) on the garden terrace of Schönbrunn Palace in Vienna at 
the “Turks Deliverance Celebration” on May 14, 1933 (numbers added): 
(1) carbon microphone (model unknown); (2) dynamic microphone (probably  
a Western Electric 618A); (3) carbon microphone (Reisz); (4) carbon 
microphone (Reisz) and above it a dynamic microphone (model unknown); 
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(5) possibly a microphone by the Selenophon Licht- und Tonbild GmbH. 
Source: Austrian National Library, 106.661 B. — p. 251

	 Fig. 108	 Screenshot of the Topology module of the website campusmedius.net 
(desktop version 2.0/2021) showing the abstract of the mediator 
“Mikes, Cables, Transmitters” in the mediation “How to Speak 
Up: Governed Transmissions” (text: Simon Ganahl, code: Andreas 
Krimbacher, design: Susanne Kiesenhofer). — p. 254

	 Fig. 109	 Recording van of the Austrian Radio Verkehrs AG, called “transmitter car” 
(Übertragerauto), printed in Radio Wien (Vienna), 11/1 (September 28, 
1934), p. 22. Source: Austrian National Library, 607949-C. — p. 258

	 Fig. 110	 The U7 device for recording optical sound, produced by the Viennese 
Selenophon GmbH, in the “transmitter car” (Übertragerauto) of the Austrian 
Radio Verkehrs AG, printed in Radio Wien (Vienna), 11/1 (September 28, 
1934), p. 23. Source: Austrian National Library, 607949-C. — p. 258

	 Fig. 111	 Cross sections of the carbon microphone launched by Eugen Reisz 
in Berlin in 1924, printed in Fritz Fischer and Hugo Lichte (eds.): 
Tonfilm. Aufnahme und Wiedergabe nach dem Klangfilm-Verfahren 
(System Klangfilm-Tobis), Leipzig: Hirzel 1931, fig. 150. Source: 
Austrian Central Library for Physics (Vienna), 1755. — p. 260

	 Fig. 112	 The “shortwave broadcaster car” (Kurzwellen-Senderauto) of the Austrian 
Radio Verkehrs AG, printed in Radio Wien (Vienna), 11/1 (September 28, 
1934), p. 22. Source: Austrian National Library, 607949-C. — p. 261

	 Fig. 113	 The shortwave transmitter in the “broadcaster car” 
(Senderauto) of the Austrian Radio Verkehrs AG, printed in 
Radio Wien (Vienna), 11/1 (September 28, 1934), p. 22. 
Source: Austrian National Library, 607949-C. — p. 261

	 Fig. 114	 The long-distance lines of radio broadcasting in Germany and Austria 
in 1932 (arrows = transmitters), printed in Radio-Amateur (Vienna), 9/7 
(July 1932), p. 439. Source: Vienna University Library, I-458300. — p. 262

	 Fig. 115	 Radio set with three tubes and headphones produced 
by the Viennese company Schrack around 1925. Source: 
Austrian National Library, L 15.914-C. — p. 266

	 Fig. 116	 Radio set with six tubes and loudspeaker by the brand Berliner from 
1933. Source: Austrian National Library, 223.153-B. — p. 267

	 Fig. 117	 Flyer (ca. 1934) of the Center of Economic-Psychological Research, 
founded by Paul Lazarsfeld in Vienna in 1931. The texts reads: 
“We have investigated” followed by products ranging from beer 
and coffee to radio and wool. Source: Paul F. Lazarsfeld Archive 
(University of Vienna), blue folders 131 WiFo-1. — p. 268

	 Fig. 118	 On November 4, 1932, the magazine Radio Wien reported on the 
results of the audience survey conducted by the Center of Economic-
Psychological Research for the Austrian Radio Verkehrs AG. 
Source: Austrian National Library, 607949-C. — p. 273

	 Fig. 119	 Graph of fifty-two subjects rating a radio broadcast with Paul Lazarsfeld and 
Frank Stanton’s “program analyzer,” represented in Jack N. Peterman: “The 
‘Program Analyzer.’ A New Technique in Studying Liked and Disliked Items in 
Radio Programs,” in: The Journal of Applied Psychology, 24/6 (1940), pp. 728–
741, here p. 733. Source: Vienna University Library, NEURATH-5387. — p. 277
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	 Fig. 120	 Screenshot of the Topology module of the website campusmedius.net 
(mobile version 2.0/2021) showing the mediator “‘Torches of Freedom’” 
in the mediation “How to Speak Up: Governed Transmissions” (text: Simon 
Ganahl, code: Andreas Krimbacher, design: Susanne Kiesenhofer). — p. 280

	 Fig. 121	 Advertisement for the Beech-Nut Packing Company from around 
1930, contained in the archives of the Beech-Nut Packing 
Company. Source: Arkell Museum (Canajoharie, NY). — p. 282

	 Fig. 122	 Edith Lee walking on Fifth Avenue in New York at around noon on  
March 31, 1929, as one of the young women whom Edward Bernays  
hired on behalf of the American Tobacco Company to smoke in public 
at the Easter parade. Source: Library of Congress (Washington, DC), 
Prints & Photographs LOT 15019 no. 13. — p. 284

	 Fig. 123	 Eugène Delacroix: La Liberté guidant le peuple (1830). Source: Musée 
du Louvre (Paris), Département des Peintures RF 129. — p. 285

	 Fig. 124	 The Statue of Liberty in New York’s harbor, photographed 
around 1930. Source: National Archives and Records 
Administration (Washington, DC), 594414. — p. 285

	 Fig. 125	 Diagram on the structure of purchase actions, represented in Paul 
F. Lazarsfeld: “The Psychological Aspect of Market Research,” 
in: Harvard Business Review, 13/1 (1934), pp. 54–71, here p. 65. 
Source: Bielefeld University Library, 990/0096739+01. — p. 288

	 Fig. 126	 City map of Vienna from 1932 showing the municipal housing  
projects (red) and settlements (orange), printed as an appendix 
to the book Das Neue Wien. Ein Album mit Plan, Vienna:  
Elbemühl 1932. Source: Vienna City Library, A-79091. — p. 295

	 Fig. 127	 The forecourt and central tract of the Karl Marx Hof in 
Vienna around 1930. Source: Municipal and Provincial 
Archives of Vienna, 3.3.2.FC1.2961M. — p. 297

	 Fig. 128	 The bronze “Sower” by Otto Hofner in the forecourt of the Karl 
Marx Hof in Vienna, photographed in 1930. Source: Municipal and 
Provincial Archives of Vienna, 3.3.2.FC1.2564M. — p. 298

	 Fig. 129	 Josef Franz Riedl’s ceramic figure “Freedom” on the central tract of 
the Karl Marx Hof in Vienna, photographed in 1930. Source: Municipal 
and Provincial Archives of Vienna, 3.3.2.FC1.2141M. — p. 299

	 Fig. 130	 Josef Franz Riedl’s ceramic figure “Enlightenment” on the central tract 
of the Karl Marx Hof in Vienna, photographed in 1930. Source: Municipal 
and Provincial Archives of Vienna, 3.3.2.FC1.2142M. — p. 299

	 Fig. 131	 Josef Franz Riedl’s ceramic figure “Physical Culture” on the central tract 
of the Karl Marx Hof in Vienna, photographed in 1930. Source: Municipal 
and Provincial Archives of Vienna, 3.3.2.FC1.2140M. — p. 299

	 Fig. 132	 Josef Franz Riedl’s ceramic figure “Welfare” on the central tract of 
the Karl Marx Hof in Vienna, photographed in 1930. Source: Municipal 
and Provincial Archives of Vienna, 3.3.2.FC1.2143M. — p. 299

	 Fig. 133	 A show room in the Advice Center for Furnishings and Domestic 
Hygiene of the Austrian Association for Housing Reform at the Karl 
Marx Hof in Vienna, photographed in 1930. Source: Municipal and 
Provincial Archives of Vienna, 3.3.2.FC1.2973M. — p. 300
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	 Fig. 134	 Ground plan of the Karl Marx Hof in Vienna at the time of its opening in 
1930, printed in Der Karl-Marx-Hof. Die Wohnhausanlage der Gemeinde 
Wien auf der Hagenwiese in Heiligenstadt, ed. Wiener Stadtbauamt, Vienna: 
Thalia [1930], p. 8. Source: Vienna City Library, B-344322. — p. 302

	 Fig. 135	 Caricature on the politicization of the Austrian Radio Verkehrs AG, 
printed in Das Kleine Blatt (Vienna), May 17, 1933, p. 1. The Tyrolean 
hat on the microphone stands for the Home Guards, and on the 
bottom right towering piles of cancellations are delivered to the 
RAVAG. Source: Austrian National Library, 608331-D. — p. 307

	 Fig. 136	 A radio workshop around 1930. Source: 
Austrian National Library, 140.375-B. — p. 312

	 Fig. 137 	 Photo of the rehearsals for the premiere of the radio drama 
Lindbergh’s Flight (text: Bertolt Brecht, here second from right; 
music: Paul Hindemith & Kurt Weill) at the chamber-music festival 
in Baden-Baden on July 27, 1929. Source: Academy of Arts (Berlin), 
Bertolt Brecht Archive, theater documentation 2214. — p. 315

	 2.	 List of Sources
The texts published in this book that were created by its au-
thor are licensed under Creative Commons Attribution 4.0 
(CC BY 4.0). This license permits unrestricted use and distri-
bution of the respective material, provided that the creator(s), 
who retain(s) copyright, and the source are properly credited. 
The reuse of texts cited in this book from external sources 
may require further permissions from the rights holder(s). 
The obligation to research and obtain such permissions lies 
with the reusing party.

	 2.1	 Archival Documents

Archive of the Burgtheater (Vienna):
·	 Promptbook (609 R) Hundert Tage, Vienna: Georg Marton 1933.

Austrian National Library:
·	 Gesamtplan von Wien, Vienna: Freytag & Berndt 1933 

(Map Department, K III 101617).
·	 Gott, erhalte den Kaiser! Verfasset von Lorenz Leopold Haschka,  

In Musik gesetzet von Joseph Haydn, Zum ersten Mahle abgesungen 
den 12. Februar, 1797 (first print, Department of Music, Mus.Hs. 16501).

·	 Hoffmann von Fallersleben: Das Lied der Deutschen. Arrangirt für die 
Singstimme mit Begleitung des Pianoforte oder der Guitarre, 
Hamburg: Hoffmann und Campe, September 1, 1841 (reprint 
from 1923, Department of Music, MS9451-4°).
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