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Bilent Aksoy graduated in English Philology and subsequently in Art History
(PhD) in the Faculty of Letters at Istanbul University (1974). In the 1970s and
1980s, Aksoy published translations on literary theory and politics in various art
and culture magazines. From the 1980s onwards, Aksoy’s focus shifted towards
the study of Ottoman-Turkish music history about which he published research,
reviews and essays. He also worked as a writer and editor for several encyclopae-
dias. Since 1995 he broadcasts a weekly musiki programme at the Ag¢ik Radyo
(Open Radio, based in Istanbul, Turkey). Bilent Aksoy was the winner of the Se-
dat Simavi Radio Award in 1998. He prepared over twenty albums of archival
music recordings for publication on CD for Kalan Miizik. Aksoy is a lecturer at
Bogazici University’s Department of Translation and Interpretation Studies. He is
the author of Sermiieezin Rifat Bey’in Ferabnak Mevlevi Ayini (1992), Avrupal
Gezginlerin Giziiyle Osmanhlarda Musiki (1994, 2003) and Gegmigin Musiki Mirasina
Bakaglar (2008).

Ruhi Ayangil studied kanun with Teoman Onaldi. In 1979 he graduated from
the Faculty of Law at Istanbul University. At the same time, he was a student at
the Istanbul Municipal Conservatory and studied harmony and orchestration
with Cemal Resit Rey. Between 1973 and 1981, he conducted the chorus of
Robert College in Istanbul. In 1979-1980, he joined the humanities faculty at
Robert College, where he taught music. Between 1976 and 1986, he was a mem-
ber of the faculty at the Istanbul University State Conservatory. In 1983, he
founded the Ayangil Turkish Music Orchestra and Chorus, comprised of 60 mu-
sicians playing both Turkish and Western instruments. He has conducted many
concerts together with his orchestra and performed either with celebrated Turkish
musicians or as soloist, both in Turkey and abroad. In 1988 the Ayangil Turkish
Music Orchestra and Chorus made the first recording of “Uyan Ey Gozlerim”
(“Awaken, O My Eyes!”, Ottoman Sufi Music), compiled by Ali Utki (1610-1675).
His articles on music have been published in many magazines and newspapers.
Ayangil has served as the dean of the Arts and Design Faculty, Istanbul Yildiz
Technical University. Currently, he teaches at the conservatory at Fatih University
in Istanbul.

Sehvar Begsiroglu is a kanun and ¢eng (Turkish harp) player and musicologist.
She graduated from the State Conservatory of Turkish Music at Istanbul Technical
University in 1986. She received her MA degree in 1998 and her Doctor of Musi-
cal Arts degree in 1994 in Turkish music from ITU’s Social Science Institute.
Since 1993, Besiroglu has conducted workshops, organized summer schools,
taught classes on Ottoman and Turkish music at numerous international universi-
ties, and performed at several international concerts. In 2000, Besiroglu and the
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Cantemir Ensemble recorded two albums for Yal¢in Tura’s book, Kantemiroglu
Edvar. She also performs with the Hattusha Ensemble in Turkey and abroad,
playing reconstructed Hittite lyre and harp. In 1999, Besiroglu served as a visiting
scholar at Harvard University’s Center for Middle East Studies and at the Musi-
cology and Music History Department of the New England Conservatory. She
worked on a post-doctoral project with Professor Cemal Kafadar at Harvard Uni-
versity. Since 1986, Besiroglu has been teaching at the ITU State Conservatory for
Turkish Music and the Social Science Institute’s Dr. Erol Ucer Center for Ad-
vanced Studies in Music (Miizik Heri Arastirmalar Merkezi, MIAM). She is cur-
rently the director of MIAM.

Nilgiin Dogruséz was born in Izmir, Turkey. In 1989, she graduated from
the Turkish Music Conservatory at Ege University in Izmir. She received a mas-
ter’s degree (1993), proficiency in fine arts degree (1997), and Ph.D. (2008) from
the Social Science Institute at Istanbul Technical University. In 2000, was as a fel-
low at the New England Conservatory of Music in Boston. In 2001, Dogrusoz
served as a visiting scholar, giving lectures on Ottoman/Turkish music at the Cen-
ter for Middle Eastern Studies (CMES) at Harvard University. She has published
several books and articles and given papers on musical notational systems, theory
and history of Ottoman and Turkish music. Currently, Dogrusoz is a professor of
the Turkish Music Conservatory in the Music Theory Department at ITU.

Walter Zev Feldman is a leading researcher in both Ottoman Turkish and
Jewish music. His book, Music of the Ottoman Court: Makam, Composition, and the
Early Ottoman Instrumental Repertoire (Berlin, 1996) is taught as a basic text world-
wide. In 2004 he co-directed the successful application of the Mevlevi Dervishes
of Turkey as a Masterpiece of the Oral and Intangible Heritage of Humanity for
UNESCO. He contributed the “Ottoman Music” and “Klezmer Music” articles
to the New Groves Dictionary of Music and Musicians (2001), and has four articles in
the Garland Encyclopedia of Word Music (2002). He is also a percussionist in the Ot-
toman tradition, having accompanied leading Ottoman performers such as
Necdet Yasar, Cinugen Tanrikorur, Ihsan Ozgen and the Lalezar Ensemble. In the
1980s he had also studied tanbur with the master musician Necdet Yasar. He is
currently finishing his book Klezmer: Music, History and Memory (Oxford Univer-
sity Press), and is researching a new book on the transnational klezmer tradition
of Moldova, utilizing field work and archival research in Moldova, Romania,
Greece, Turkey and Israel. Having taught at Princeton University and the Univer-
sity of Pennsylvania, since 2009 Feldman has been a Professor of Music at New
York University in Abu Dhabi (UAE).

Martin Greve is a research fellow at the Orient-Institut Istanbul. His doctoral
thesis is about the history of Turkish Art Music in the 20t century. His habilitation
is a study of Turkish music in Germany. Dr. Greve has taught various courses on
ethnomusicology and Turkish music at several universities and music academies
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in Germany and Switzerland. From 2005 until 2011, he was the coordinator of
the study programme in Turkish music at the Rotterdam World Music Academy,
Codarts — Hogeschool voor de Kunsten. Between 2007 and 2011, Greve served as
advisor to the Berliner Philharmonie concert hall for the concert programme
“Alla Turca.” He is the author of Die Musik der Imagindren Tiirkei (2003).

Andreas Haug was born in 1958 in Ulm, Germany. Haug studied musicol-
ogy, philosophy, and German philology at Tibingen University. He finished his
doctoral work in 1985 and held various academic posts at the universities of
Tubingen, Stockholm, and Erlangen. After completing his habilitation at Tiibingen
University, Haug served as professor at the Center for Medieval Studies at the
University in Trondheim and, since 2001, as ordinarius professor of musicology at
Erlangen University. Since 2008, he has occupied the Chair of Musicology II
(Music of Premodern Europe) at the Institute for Music Research at Wiirzburg
University. His main field of research is the history of medieval European music,
in particular various forms of monophonic music and the ways they were no-
tated.

Ralf Martin Jiger (Ph.D. 1993: “Turkish Art Music and its Manuscript
Sources from the 19. Century”, habilitation 1999: “Europe and the Ottoman
Empire in Music, ca. 1500 to 1800”) is Professor of Ethnomusicology and Euro-
pean Music History at the Westfélische Wilhelms-Universitit Munster. He started
his academic career in 1999 as Visiting Professor of Musicology at the Rheinische
Friedrich-Wilhelms-Universitit Bonn. From 2000 until 2004, he deputized the
Chair of Musicology at the WWU Miinster and from 2005 to 2009, he was Lec-
turer and Senior Researcher both at the Musicological Department of WWU
Miinster (where he is since 2008 professor) and at the University of Music “Franz
Liszt” in Weimar. From 2009 to 2011, Prof. Jiger held the Chair of Ethnomusi-
cology at the Department of Music Research, Julius-Maximilians-Universitaet
Wiirzburg. He has been lecturing in Gottingen, Istanbul, Mainz, Saarbriicken and
Zirich. From 2000 to 2004, he was vice-president of the German national com-
mittee of the International Council for Traditional Music. From 2002 to 2005, Jager
acted as Deputy Chair of the study group Ethnomusicology (German Musicological
Society). He directed the projects of the GfM in the Virtuelle Fachbibliothek Musik-
wissenschafi (ViFa Musik).

Kyriakos Kalaitzidis is the artistic director of “En Chordais”. He holds a
PhD in Byzantine musicology from the University of Athens. Together with his
scientific interest, Kalaitzidis is an active musician, composer and oud player. As a
member of “En Chordais” and as soloist he gave over 2000 concert in 40 coun-
tries at major festivals and venues. He have been awarded with the “Radio France
Prize for World Music 2008, the “Prix Academie Charles Cros” in 2014. He was
also honoured with the official nomination for the Sharjah Prize (UNESCO) for
the promotion of Arab culture. From 2002 until 2005, Kalaitzidis was the artistic
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director of the MediMuses project, which is dedicated to celebrating the Mediter-
ranean’s shared classical musical heritage. In October 2012 he published his latest
book Post-Byzantine Music Manuscripts as a Source for Oriental Secular Music (15% to
Early 19% century) in collaboration with the Orient- Institut Istanbul.

Fikret Karakaya studied usu/ and repertoire with Kemal Batanay and kemenge
with Kdmran Erdogru. In 1981, he began work as a kemenge artist for Istanbul Ra-
dio. Between 1994-1996, Karakaya focused on the Bezmdrd project which aimed
to recreate the sound of forgotten instruments of the 16th and 17th centuries.
Based on miniatures and written sources, Karakaya either reconstructed historical
instruments himself or instructed Sacit Giirel to make them. Karakaya has per-
formed in several concerts both in Turkey and abroad. With the Bezmdrd ensem-
ble, he recorded the following albums: Splendours of Topkapi, Yitik Sesin Pesinde,
Mecmia’dan Saz ve Soz, Tanbiri Isak (2005), Faski Kadim 1 and Fasli Kadim 2
(2008), Al Ufki Bey’in Tanikligiyla 17, Yiizyil Istanbul’unda Musiki (2010), Enderun’da
Bir Polonyal: (2014). Between 2000-2005, Karakaya taught kemence at the Sakarya
University State Conservatory, and between 2005-2009, he taught organology at
Mimar Sinan University State Conservatory. In 2013 he joined the faculty of the
Center for the Research and Performance of Ottoman-Era Music (OMAR). In ad-
dition to several articles and stories, Karakaya published two books in 2010 on
the occasion of “The Year of Ali UfKi”: Al Ufki Bey and Unutulmus Osmanl
Sazlan.

Okan Murat Oztiirk currently works as a lecturer at the Bagkent University
State Conservatory in Ankara. His research focuses on the makam concept in Ot-
toman and/or Turkish music, musical modernization in Republican Turkey, and
traditional performance styles for Anatolian and Turkish long-lutes (baglama fam-
ily, lavta, tanbur). He has performed in concert in many countries on different
continents, recorded many solo albums, and written several books and articles on
traditional Turkish music.

Arzu Oztiirkmen. Trained in folklore studies (MA, Indiana University;
Ph.D., University of Pennsylvania) Arzu Oztiirkmen is professor of folklore, oral
history and performance studies at Bogazi¢i University. She is the author of
Tiirkiye’de Folklor ve Milliyetgilik (Folklore and Nationalism in Turkey, 1998) and
the co-editor of Medieval and Early Modern Performance in the Eastern Mediterranean
(Brepols, 2014) and Celebration, Entertainment and Theater in the Ottoman World
(Seagull, 2014). Oztiirkmen has published several articles on the cultural history
of Turkey, including the memory of national holidays and the history of stylized
folk dance. Her oral history research consists of fieldwork conducted both in Tur-
key and Greece to explore the memory of ethnic conflict in a Black Sea town, as a
historical multi-sited ethnography. Her contemporary research looks at television
drama as a sector ethnography.
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Gontul Pagact completed six years of study in Turkish music theory at the Is-
tanbul Municipal Conservatory and in the Department of Foundational Studies
at the Istanbul Technical University State Conservatory of Turkish Music. Be-
tween 1986 and 1994, she completed her master’s degree and her fine arts qualify-
ing degree (doctorate) at the Istanbul Technical University Institute of Social Sci-
ences. In 1983, Pagaci passed an examination to become an artist-in-residence
among the Istanbul Municipal Conservatory’s Turkish Classical Music Ensemble.
She has taught courses and led the Turkish Music Club at Bogazi¢i University
since 1992. She has published or recorded dozens of compositions, books, al-
bums, and articles. In 2011, she became the conductor for the Turkish Classical
Music Ensemble. In 2012, Pagact founded the Ottoman-Era Comparative Music
degree program in Istanbul University’s State Conservatory Musicology Depart-
ment as well as the Center for the Research and Performance of Ottoman-Era
Music (OMAR) at Istanbul University. She is currently the director of this Center.

Ersu Pekin was born in Istanbul in 1946. In 1971, he graduated from the Ad-
vanced Painting Department of the Istanbul State Fine Arts Academy. Between
1967 and 1981, he taught at the Cinema-Television Center at Mimar Sinan Uni-
versity and also served as its general secretary. Pekin has been involved with music
for more than thirty years. Focusing his research on Ottoman music and instru-
ments, Pekin has published articles and reviews in numerous journals and news-
papers. Pekin organized an exhibition on Ottoman instruments at the Ay-
nalikavak Kasri, one of the properties supervised by the Turkish Directorate of
National Palaces. Between 1995 and 2003, Pekin, together with Biilent Aksoy,
prepared and hosted a music radio program called “Saz ve S6z” on Acik Radyo.
Pekin currently works as a book designer and editor.

Stileyman Senel was born in Istanbul in 1964. He studied at the Istanbul
Municipal Conservatory (1981). After graduating from Istanbul Technical Univer-
sity’s State Turkish Classical Music Conservatory in 1986, Senel completed his
master’s degree in the field of Turkish folk music in the Music Fine Arts depart-
ment at [TU’s Social Science Institute in 1988 and his proficiency in fine arts de-
gree in 1992. Senel has presented papers in a wide variety of congresses, symposi-
ums, panels, and seminars, both in Turkey and abroad. He has published in
various journals, bulletins, yearbooks, newspapers, and encyclopedias. He has
conducted fieldwork in Thrace and Anatolia in Turkey, as well as Azerbaijan and
Kazakhstan. Senel has collected more than one thousand folk songs and other folk
and ethnographic material. He notated 400 of the songs he collected and has pub-
lished a portion of them. Senel currently teaches at ITU’s State Conservatory of
Turkish Classical Music. His books include 7rabzon Bilgesi Halk Musikisine Giris
(1994), Béla Bartok Panel Bildirileri: Tiirkiye’ye Gelisinin 60. Yildoniimii Anisina (edited
by Stileyman Senel, 2000); Kastamonu’da Agik Fasillar:: Tiirler/Cegitler/Cesitlemeler (2
volumes, 2007); Istanbul Cevresi Alan Aragtirmalar: (2 volumes, 2011).
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Recep Uslu is an assistant professor and chair of the Musicology Department
at the State Conservatory for Turkish music of the Gazi University in Ankara. His
research focuses on the historical music of the Balkans, Turkey, and the Middle
East from 15t to 18t centuries. After working as a researcher and writer for the
Turkish Encyclopedia of Islam project in Istanbul, he joined the Musicology De-
partment at Istanbul Technical University as a lecturer in 1994, upon the invitation
of the renowned composer and professor Yal¢in Tura. In 2000, Uslu was promoted
to an assistant professorship in the Musicology Department. He founded the Mu-
sicology Department at Gazi University State Conservatory in 2012. Uslu has writ-
ten several books and more than 70 articles on the history of Turkish music and
music theory. The Turkish Cultural Ministry awarded Uslu as outstanding music
writer of the year in 2013. His books include Miizikoloji ve Kaynaklar: (2006), Fatih
Déneminde Musiki (2007), Abdiilbaki Nasir Dede’nin Miizik Yazisi: Tabririyye (with
Nilgtin Dogrusé6z, 2009), and Selcuklu Topraklarimda Miizik (2010).
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Barbara Kellner-Heinkele, Sigrid Kleinmichel (Hrsg.), Mir ‘Alifir Nawa’i. Akten des
Symposiums ans Anlaf$ des 560. Geburtstages und des 500. Jabres des Todes von Mir ‘Alisir
Nawd’i am 23. April 2001. Wiirzburg 2003.

Bernard Heyberger, Silvia Naef (Eds.), La multiplication des images en pays d’Islam. De
Lestampe a la télévision (17-21 siécle). Actes du collogue Images : fonctions et langages.
Lincursion de I'image moderne dans I’Orient musulman et sa périphérie. Istanbul,
Uniwversité du Bosphore (Bogazigi Universitesi), 25 — 27 mars 1999. Wiirzburg 2003.

Maurice Cerasi with the collaboration of Emiliano Bugatti and Sabrina D’Agostiono,
The Istanbul Divanyolu. A Case Study in Ottoman Urbanity and Architecture. Wirzburg
2004.

Angelika Neuwirth, Michael Hess, Judith Pfeiffer, Borte Sagaster (Eds.), Ghazal as
World Literature I1: From a Literary Genre to a Great Tradition. The Ottoman Gazel in Con-
text. Wiirzburg 2006.

Alihan Tére Saguni, Kutlukhan-Edikut Sakirov, Oguz Dogan (Cevirmenler), Kutluk-
han-Edikut Sakirov (Editor), Tiirkistan Kaygis:. Wirzburg 2006.

Olcay Akyildiz, Halim Kara, Borte Sagaster (Eds.), Autobiographical Themes in Turkish
Literature: Theoretical and Comparative Perspectives. Wiirzburg 2007.

Filiz Kiral, Barbara Pusch, Claus Schonig, Arus Yumul (Eds.), Cultural Changes in the
Turkic World. Wiirzburg 2007.

Ildiké Bellér-Hann (Ed.), The Past as Resource in the Turkic Speaking World. Wirzburg
2008.

Brigitte Heuer, Barbara Kellner-Heinkele, Claus Schonig (Hrsg.), ,Die Wunder der
Schipfung®. Mensch und Natur in der tiirksprachigen Welt. Wiirzburg 2012.

Christoph Herzog, Barbara Pusch (Eds.), Groups, Ideologies and Discourses: Glimpses of
the Turkic Speaking World. Wiirzburg 2008.

D. G. Tor, Violent Order: Religions Warfare, Chivalry, and the ‘Ayyar Phenomenon in the
Medieval Islamic World. Wiirzburg 2007.

Christopher Kubaseck, Giinter Seufert (Hrsg.), Deutsche Wissenschaftler im tiirkischen
Exil: Die Wissenschaftsmigration in die Tiirkei 1933-1945. Wirzburg 2008.

Barbara Pusch, Tomas Wilkoszewski (Hrsg.), Facetten internationaler Migration in die
Tiirkei: Gesellschaftliche Rahmenbedingungen und persinliche Lebenswelten. Wiirzburg 2008.
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Kutlukhan-Edikut Sakirov (Ed.), Tiirkistan Kaygisi. Faksimile. In Vorbereitung.

Camilla Adang, Sabine Schmidtke, David Sklare (Eds.), A Common Rationality:
Mu‘tazilism in Islam and Judaism. Wirzburg 2007.

Edward Badeen, Sunnitische Theologie in osmanischer Zeit. Wiirzburg 2008.

Claudia Ulbrich, Richard Wittmann (Eds.): Fashioning the Self in Transcultural Settings:
The Uses and Significance of Dress in Self-Narrative. Wiirzburg 2015.

Christoph Herzog, Malek Sharif (Eds.), The First Ottoman Experiment in Democracy.
Wiirzburg 2010.

Dorothée Guillemarre-Acet, Impérialisme et nationalisme. LAllemagne, I'Empire ottoman
et la Turquie (1908 —1933). Wiirzburg 2009.

Marcel Geser, Zwischen Missionierung und ,Stirkung des Dentschtums®: Der Deutsche
Kindergarten in Konstantinopel von seinen Anfingen bis 1918. Wirzburg 2010.

Camilla Adang, Sabine Schmidtke (Eds.), Contacts and Controversies between Muslims,
Jews and Christians in the Ottoman Empire and Pre-Modern Iran. Wiirzburg 2010.

Barbara Pusch, Ugur Tekin (Hrsg.), Migration und Tiirkei. Neue Bewegungen am Rande
der Europdiischen Union. Wirzburg 2011.

Tulay Giirler, Jude sein in der Tiirkei. Erinnerungen des Ebrenvorsitzenden der Jiidischen Ge-
meinde der Tiirkei Bensiyon Pinto. Herausgegeben von Richard Wittmann. Wiirzburg
2010.

Stefan Leder (Ed.), Crossroads between Latin Europe and the Near East: Corollaries of the
Frankish Presence in the Eastern Mediterranean (12" — 14" centuries). Wiirzburg 2011.

Borte Sagaster, Karin Schweifigut, Barbara Kellner-Heinkele, Claus Schonig (Hrsg.),
Hogsobbet: Erika Glassen zu Ebren. Wirzburg 2011.

Arnd-Michael Nohl, Barbara Pusch (Hrsg.), Bildung und gesellschafilicher Wandel in der
Tiirkei. Historische und aktuelle Aspekte. Wiirzburg 2011.

Malte Fuhrmann, M. Erdem Kabaday, Jurgen Mittag (Eds.), Urban Landscapes of
Modernity: Istanbul and the Rubr. In Vorbereitung.

Kyriakos Kalaitzidis, Post-Byzantine Music Manuscripts as a Source for Oriental Secular
Music (15th to Early 19th Century). Wirzburg 2012.

Hiuseyin Aguicenoglu, Zwischen Bindung und Abnabelung. Das ,,Mutterland* in der Pres-
se der Dobrudscha und der tiirkischen Zyprioten in postosmanischer Zeit. Wirzburg 2012.

Bekim Agai, Olcay Akyildiz, Caspar Hillebrand (Eds.), Venturing Beyond Borders — Re-
Sflections on Genre, Function and Boundaries in Middle Eastern Travel Writing. Wiirzburg
2013.

Jens Peter Laut (Hrsg.), Literatur und Gesellschaft. Kleine Schriften von Erika Glassen zur

tiirkischen Literaturgeschichte und zum Kulturwandel in der modernen Tiirkei. Wirzburg
2014.
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32 ‘Tobias Heinzelmann, Populire religiose Literatur und Buchkultur im Osmanischen Reich.
Eine Studie zur Nutzung der Werke der Briider Yazicioglh. In Vorbereitung.

33. Martin Greve (Ed.), Writing the History of “Ottoman Music”, Wiirzburg 2015.
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