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I worked as an assistant in a library
and I also worked as a teaching assistant at some point.
And I gave flyers out to people in car... parking lots.
Things like that.
I cleaned the floors in a dance studio every day.
I worked as a bouncer,
I worked as a kind of a professor.
And I am strong: I think I could do heavy things
like carrying luggage in train stations or in airports.
And I also maybe want to work in a moving company,
to move furniture around.
But I still would like to work as a professor
in academia and teach.
I also have like a master‘s degree in art and whatever.
I just thought, I would do what comes first, carrying or teaching.

Normal Work

Ein Film von Pauline Boudry und Renate Lorenz, 13’, 2007
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