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Abb. 34. Morten Skallerud, »A Year Along the Abandoned Road<«, Kurz-
filmagentur Hamburg.

Abb. 35. Ders., »A Year Along the Abandoned Road«, Dreharbeiten, Kurz-
filmagentur Hamburg.

Abb. 36-40. Godfrey Reggio, »Koyaanisgatsi«.

Abb. 41-44. Peter Mettler, »Picture of Light«.

Abb. 45. Peter Greenaway, »A Zed and Two Noughts«.
Abb. 46. Bill Viola, »Déserts«.

Abb. 47-48. Jean-Luc Godard, »Histoire(s) du Cinémax.
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