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Too many feminist writers attempting the >book as bombshellc approach to a theory
of gender and power begin with the disclaimer that they cannot possibly say anything
about women who are not white, or straight, or rich, or cissexual, or mothers, or em-
ployed as full-time writers in London or New York City. That’s their experience, and
they can’t speak for anyone else or reading what anybody else has written, unless those
writers are straight, white, wealthy, married professionals, too.

Hey, girls, we're all the same in the end, aren’t we?

The idea that there is any such thing as Everygirl, a typical« woman who can speak
to and for every other person on the planet in possession of a vagina, is one of the major
sexist fairy tales of our time. Patriarchy tends to see all women as alike; it would prefer
that we were all interchangeable rich, pretty, white, baby-making straight girls whose
problems revolve around how to give the best blow jobs and where to buy diet pills. No
man would ever be expected to write a book speaking to and for all men everywhere
just because he happens to have a cock.!

Laurie Penny

»[Clhick lit« is in the eye of the beholder. I love that women feel that my words resonate
with their experiences. As an added bonus, it has been scientifically proven that you
can have a penis and still enjoy my books.

[.]

I'm Asian American, and I am a writer. I see myself as an individual, and I have
been fortunate enough to have had my experiences resonate with a lot of Asian read-
ers but also with other ethnicities, for which I feel humble and grateful. To walk the
line between representing an entire group and expressing a singular point of view is a
minefield of other people’s expectations. I want to tell the truth through my own lens,
and if readers think, »Hey, that’s happened to me, too,« then I feel gratified. But you
can'’t please everyone, and when others want to hold you up as a representative, you
can'tlet it affect you too much.?

Kim Wong Keltner

1 Laurie Penny: Unspeakable Things: Sex, Lies and Revolution. London et al.: Bloomsbury 2015, S. 10f.

2 Kim Wong Keltner zit. in Erin Hurt: »Interview with Kim Wong Keltner«. In: Dies. (Hg.): Theorizing Ethni-
city and Nationality in the Chick Lit Genre. New York/London: Routledge 2019, S.197-202, hier S.197.
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