
221

Authors

Jasper Aalbers, MA
*1984, PhD candidate in the Department of Technology and Society Studies, Maastricht 
University. His PhD project focuses on the staging and representation of urban sound-
scapes in fiction film between 1930 and 2000. He is a contributor to the research project 
Soundscapes of the Urban Past: Staged Sound as Mediated Cultural Heritage (funded by 
the Netherlands Organization for Scientific Research NWO). He published on the con-
nections between film theory and technology in TMG (Dutch Journal for Media History).
Homepage: http://www.unimaas.nl/staff/aalbers

Prof. Dr. Karin Bijsterveld
*1961, Professor in the Department of Technology and Society Studies, Maastricht 
University. She coordinates several research projects at the crossroads of Science and 
Technology Studies and Sound Studies (funded by the Netherlands Organisation for 
Scientific Research NWO). One of these projects is Sonic Skills: Sound and Listening in 
Science, Technology and Medicine, 1920s-now. She is co-editor (with Trevor Pinch) of 
the Oxford Handbook of Sound Studies (2012) and a member of the research network 
Sound in Media Culture (funded by the German Research Foundation DFG). Selected 
publications: Mechanical Sound. Technology, Culture, and Public Problems of Noise in 
the Twentieth Century, The MIT Press, Cambridge MA, 2008; Sound Souvenirs. Audio 
Technologies, Memory and Cultural Practices, Amsterdam University Press, 2009 (co-ed. 
with José van Dijck).
Homepage: http://www.unimaas.nl/staff/bijsterveld

Dr. Carolyn Birdsall
*1980, Assistant professor in the Department of Media Studies, University of Amster-
dam. Her research interests are in the fields of media and cultural history, with a par-
ticular focus on radio, film and television sound, documentary and urban studies. Her 
monograph Nazi Soundscapes (2012) examines the significance of radio and sound 
systems in urban environments during Weimar and National Socialist Germany. Select-
ed publications: Sonic Mediations. Body, Sound, Technology. Cambridge Scholars Press, 
2008 (with Anthony Enns); Earwitnessing. Sound Memories of the Nazi Period, in: Karin 

https://doi.org/10.14361/transcript.9783839421796.221 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839421796.221
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


222 Soundscapes of the Urban Past

Bijsterveld and José van Dijck (eds.), Sound Souvenirs. Audio Technologies, Memory and 
Cultural Practices, Amsterdam University Press, 2009.
Homepage: http://home.medewerker.uva.nl/c.j.birdsall/
 
Prof. Ross Brown
*1963, Dean of Studies and professor at the Central School of Speech and Drama, Uni-
versity of London. He was trained as a fine artist and worked as professional composer, 
musician, technician, sound designer and writer before joining the academy in 1994. 
He has played a leading role internationally in establishing sound as a core dramatur-
gical and scenographic consideration of theatre, as well as a specialist technical art. 
His research develops discursive frameworks for practice-as-research and theories of 
theatre sound, noise and aurality that bridge the fields of drama, theatre, sound studies 
and sonic arts practices. Selected publications: Towards Theatre Noise, in: Lynne Ken-
drick and David Roesner (eds.), Theatre Noise. The Sound of Performance. Cambridge 
Scholars, 2012; Sound Design: the Scenography of Engagement and Distraction in: Jane 
Collins and Andrew Nisbett (eds.), Theatre and Performance Design: a Reader in Scenog-
raphy, Routledge, London, 2010; Sound. Palgrave Readings in Theatre Practice series, 
Palgrave Macmillan, Basingstoke, 2009.
Homepage: http://www.cssd.ac.uk/staff/profiles/prof-ross-brown-ba-frsa-fhea

Prof. Dr. Andrew Crisell
*1943, Professor of Broadcasting Studies in the School of Arts, Design and Media, Uni-
versity of Sunderland, United Kingdom. He is Chair of the school’s Media Postgraduate 
Research Group and a member of the editorial boards of the Radio Journal and the 
Journal of Media Business Studies. Selected publications: A Study of Modern Televi-
sion. Thinking Inside the Box, Palgrave Macmillan, Basingstoke, 2006; Radio. Critical 
Concepts in Media and Cultural Studies, (ed.) Routledge, London, 2009; Liveness and 
Recording in the Media, Palgrave Macmillan, Basingstoke, 2012.
Homepage: http://www.crmcs.sunderland.ac.uk/research-staff/andrew-crisell/

Dr. Andreas Fickers
*1971, Associate professor of comparative media history in the Department of Arts and 
Culture, Maastricht University. His work focuses on the cultural history of communica-
tion technologies and European media history in transnational perspective. With Sonja 
de Leeuw (Utrecht University) he coordinates the European Television History Network, 
and he is one of the editors in chief of the Journal of European Television History and 
Culture. Selected publications: A European Television History (with Jonathan Bignell), 
Wiley-Blackwell, Hoboken NJ, 2008; Materializing Europe. Transnational Infrastructures 

https://doi.org/10.14361/transcript.9783839421796.221 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839421796.221
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


Autors 223

and the Project of Europe (with Alexander Badenoch), Palgrave-Macmillan, Basing-
stoke, 2010; Transnational Television History (with Catherine Johnson), Routledge, Lon-
don, 2012.
Homepage: http://www.unimaas.nl/staff/fickers

Drs. Ir. Annelies Jacobs
*1955, PhD-candidate in the Department of Technology and Society Studies, Maas-
tricht University. Her PhD-research focuses on the staging of Amsterdam soundscapes 
in historical text, which is one of the subprojects in Soundscapes of the Urban Past (a 
project funded by the Netherlands Organisation for Scientific Research NWO). She has 
published on the sound of war in Amsterdam in Stadsgeschiedenis (a Dutch journal 
for urban history, 2012), and on sound as an unheard(of) dimension in architecture in 
Mosaïk (a Dutch interdisciplinary journal for cultural studies, 2005). Other publications: 
Storing Sound Souvenirs. The Multi-Sited Domestication of the Tape Recorder (with Ka-
rin Bijsterveld), in Bijsterveld, Karin/van Dijck, José (eds.) (2009): Sound Souvenirs. Audio 
Technologies, Memory and Cultural Practices, Amsterdam.
Homepage: http://www.fdcw.unimaas.nl/staff/jacobs

Evi Karathanasopoulou
*1980, PhD candidate at the University of Sunderland, United Kingdom. Her area of 
research is Radio Studies with a focus on aesthetics, radio art and the radio voice. She 
has earned a BA (First Class Hons) in Media Production (Television and Radio) from the 
University of Sunderland and an MA in Radio from Goldsmiths College, University of 
London. In February 2008 she received an Award for excellence for the best Short-form 
Radio Report from the Broadcast Journalism Training Council (BJTC) in the United King-
dom. She co-authored Teaching Sustainable Media Practice (with Alex Lockwood and 
Caroline Mitchell), in: Kristen Allen Bartels and Kelly A. Parker (eds.), Teaching Sustain-
ability, Stylus, Sterling VA, 2012.
Homepage:http://www.crmcs.sunderland.ac.uk/postgrad-research/current-postgrad/
evi-karathansopoulou/

Prof. Dr. Patricia Pisters
*1965, Professor of media culture and film studies, and chair of the Department of 
Media Studies, University of Amsterdam. She has published on film-philosophical ques-
tions of audio-visually mediated perception, the ontology of the image, the politics of 
contemporary screen culture, transnational media, and the idea of the brain as screen in 
connection to neuroscience. Selected publications: The Matrix of Visual Culture. Work-
ing with Deleuze in Film Theory, Stanford University Press, 2003; Shooting the Family. 

https://doi.org/10.14361/transcript.9783839421796.221 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839421796.221
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


224 Soundscapes of the Urban Past

Transnational Media and Intercultural Values (co-ed. with Wim Staat), Amsterdam Uni-
versity Press, 2005; Mind the Screen (co-ed. with Jaap Kooijman and Wanda Strauven), 
Amsterdam University Press, 2008; The Neuro-Image. A Deleuzian Film-Philosophy of 
Digital Screen Culture, Stanford University Press, 2012.
See also www.patriciapisters.com

Prof. Dr. Holger Schulze
*1970, Visiting professor for Sound Studies at the Humboldt-Universität Berlin. Prin-
cipal investigator of the Sound Studies Lab and director of the international research 
network Sound in Media Culture (both funded by the German Research Foundation 
DFG). Founding editor of the Sound Studies book series. Selected publications: Intimität 
und Medialität. Tektonik der Medien, Berlin 2012; Sound Studies. Eine Einführung, (ed.) 
Transcript, Bielefeld 2008; Klanganthropologie. Performativität – Imagination – Narra-
tion, (co-ed. with Christoph Wulf) Akademie Verlag, Berlin 2007; Heuristik. Theorie der 
intentionalenWerkgenese, Transcript, Bielefeld 2005.
Homepage: http://www.soundstudieslab.org/author/admin/

Prof. Mark M. Smith
*1968, Carolina Distinguished Professor of History, University of South Carolina, USA. 
He is a scholar of US history and the history of the senses and author or editor of a 
dozen books. His work has been translated into Chinese and Korean and has been fea-
tured in the London Times and the New York Times. He is a former president of The His-
torical Society. Selected publications: Camille, 1969. Histories of a Hurricane, University 
of Georgia Press, Athens GA, 2011; Sensing the Past, Seeing, Hearing, Smelling, Tasting 
and Touching in History, University of California Press, Chapel Hill NC, 2008; How Race 
Is Made. Slavery, Segregation, and the Senses. University of North Carolina Press, Chapel 
Hill NC, 2006.
Homepage: http://www.cas.sc.edu/hist/facultyprofiles/smithmark.html

Prof. Dr. Jonathan Sterne
*1970, Associate professor in the Department of Art History and Communication Stud-
ies, McGill University, Canada, with additional affiliations with the History and Philoso-
phy of Science Program, the Institute for Gender, Sexuality and Feminist Studies, and 
the Centre for Studies in Improvisation. He has written widely on sound and music, the 
history and philosophy of technology, cultural studies and new media. He is editor of The 
Sound Studies Reader, Routledge, London, 2012. Current projects include a study of the 
aesthetics and politics of signal processing (funded by the Social Sciences and Humani-
ties Research Council of Canada), and a study of media and the politics of inhabitability 

https://doi.org/10.14361/transcript.9783839421796.221 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839421796.221
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


Autors 225

(as part of a team funded by the Fonds Québécois sur la Société et la Culture). He is 
also a member of the Sound in Media Culture research network (funded by the Ger-
man Research Foundation, DFG), and Centre de recherché sur l’intermédialité. Selected 
publications: The Audible Past. Cultural Origins of Sound Reproduction. Duke University 
Press, Durham NC, 2003; MP3. The Meaning of a Format, Duke University Press, Durham 
NC, 2012.
For more information, see his website at http://sterneworks.org

https://doi.org/10.14361/transcript.9783839421796.221 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839421796.221
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


https://doi.org/10.14361/transcript.9783839421796.221 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/transcript.9783839421796.221
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

