
294

Anthropos  107.2012

Berichte und Kommentare – Erratum

Ricard, Alain, and Flora Veit-Wild (eds.)
2005	 Interfaces between the Oral and the Written. Amsterdam: 

Rodopi. (Matatu, 31/32; Humboldt Contributions, 2)

Şaul, Mahir, and Ralph A. Austen (eds.)
2010	 Viewing African Cinema in the Twenty-First Century. 

Art Films and the Nollywood Video Revolution. Athens: 
Ohio University Press.

Schechner, Richard
2002	 Performance Studies. An Introduction, London: Rout-

ledge.

Schulz, Dorothea E.
2002	 “The World Is Made by Talk.” Female Fans, Popular Mu-

sic, and New Forms of Public Sociality in Urban Mali. 
Cahiers d’études africaines 168: ​797–830.

2006	 Mélodrames, désirs et discussions. Mass-media et subjec-
tivités dans le Mali urbain contemporain. In: J.-F. Werner 
(dir.), Médias visuels et femmes en Afrique de l’Ouest; 
pp. 109–144. Paris: L’Harmattan.

Thackway, Melissa
2003	 Screen Griots. Orature and Film. In: M. Thackway, Af-

rica Shoots Back. Alternative Perspectives in Sub-Saha-
ran Francophone African Film; pp. 49–93. Oxford: James 
Currey. 

Tomaselli, Keyan G, Arnold Shepperson, and Maureen Eke
1995	 Towards a Theory of Orality in African Cinema. Research 

in African Literatures 26/3: ​18–35.

Ukadike, N. Frank 
2000	 Images of the “Reel” Thing. African Video-Films and the 

Emergence of a New Cultural Art. Social Identities. Jour­

nal for the Study of Race, Nation, and Culture 6/3: ​243–
261.

Wendl, Tobias
2002	 Die Wiederkehr des Bösen. Horrorvideos aus Ghana 

und Nigeria. In: C. Himmelheber, M. Jongbloed und 
M. Odenbach (Hrsg.), Der Hund ist für die Hyäne eine 
Kolanuss. Zeitgenössische Kunst und Kultur aus Afrika; 
pp. 65–81. Köln: Oktagon. (Jahresring – Jahrbuch für 
moderne Kunst, 49)

2003a	 Le miracle vidéo du Ghana. CinemAction 106: ​182–191.
2003b	 Witchcraft, Money, and Occult Economies. Favorite 

Themes of Horror Films from Ghana and Nigeria. In: 
T. M. Luntumbue et Y. T. Cissé (éd.), Transferts; pp. 206–
212, 226–255. Bruxelles: Africalia.

2004	 Wicked Villagers and the Mysteries of Reproduction. An 
Exploration of Horror Movies from Ghana and Nigeria. 
In: R. M. Beck and F. Wittmann (eds.), African Media 
Cultures. Transdisciplinary Perspectives; pp. 263–285. 
Köln: Köppe. (Topics in African Studies, 2)

2007	 Wicked Villagers and the Mysteries of Reproduction. An 
Exploration of Horror Videos from Ghana and Nigeria. 
Postcolonial Text 3/2: ​19–40.

Wendl, Tobias (Hrsg.)
2004	 Africa Screams. Das Böse in Kino, Kunst und Kult. Wup-

pertal: Peter Hammer Verlag.

White, Luise, Stephan F. Miescher, and David William Co-
hen (eds.)
2001	 African Words, African Voices. Critical Practices in Oral 

History. Bloomington: Indiana University Press.

Erratum. – In K. Hennessy’s review of the book 
“Made to Be Seen. Perspectives on the History of Visual 
Anthropology” (ed. by M. Banks and J. Ruby), a quota-
tion at the end of paragraph 2 has been cut off (Anthro­
pos 107.2012/2: 595). The complete quotation reads as 
follows: 

“The essays in this volume all point to the inescapable 
entanglement of the visual in all areas of life, from the 

spontaneous act of seeing to the deeply considered artifice 
of film and art. While the book was originally conceived 
as an exploration of the history of the visual in a variety 
of anthropological fields, our contributors have gone far 
beyond this brief, not only highlighting past instances but 
also laying the groundwork for new engagements and new 
possibilities” (16). 
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