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Felber, Erwin 177–178
Feldman, Morton 60, 223, 225

Dongfang huahui (Eastern Painters) 266
double coding 312, 333
Draeger, Hans H. 120
Dreifuß, Alfred 175, 178
drone 88–89, 92, 100, 113, 215, 219–221, 238, 

304, 413
Du Wen-Huei 265
Duan Pingtai 181, 184
dudka (Russian shawm) 76
Dufay, Guillaume 432
duikou chang (Chinese antiphonal  

singing) 159
Dukas, Paul 158

E Juba (popular song from South Sudan) 376
East Asia → Asia
East India Company 86, 197
East-West Music Encounter Conference and 

Festival (Tokyo 1961) 117–122, 124, 127, 129
Eco, Umberto 136
Edo Culture 231
Eggen, Christian 353
Eggert, Marion 414; Wind und Gras 415
Eichheim, Henry 74
Eimert, Herbert 114
Einem, Gottfried von 120
eishō (category of vocal delivery in traditio-

nal Japanese music) 345–346, 348
Elberfeld, Rolf 32, 137, 389, 397
electroacoustic music 286
electronic music / live-electronics 70–71, 119, 

127, 135, 152, 254, 272, 277, 286, 294, 306, 
335, 388, 399–400, 404, 408, 410, 413, 417, 
430, 435, 437

Elementarpulsation (elementary pulsa-
tion) 368

Elision Ensemble 147
Ellis, Alexander; “On the Musical Scales of 

Various Nations” 59
Eloy, Jean-Claude 74, 125, 143, 274; A l’appro-

che du feu méditant 294; Anāhata I–III 294
embai (sliding tones in → gagaku) 291
embodiment 28, 293, 351, 384, 397
emic 343, 384
Enigma (pop group) 268, 309
Enlightenment 29, 58, 66, 68, 221
ennui 30
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provisation on a Japanese Theme) 177, 192; 
Variationen und Fantasien über ein Thema 
von Arnold Schönberg 171

fragment / fragmentation 13, 26, 31, 35, 41, 
50, 68, 71, 80, 137, 189, 207, 211, 213, 215, 
223, 226, 241, 243, 295, 299–300, 314, 
323, 331, 333, 346, 348, 350–351, 353–354, 
359, 361, 385–390, 395, 404, 414, 417–419, 
422–423, 431

France 65, 68, 75, 83, 87, 95, 112, 114, 198, 236, 
249

Franco-Flemish school 54
Frescobaldi, Girolamo 180–181
Freud, Sigmund 31, 43; Totem and Taboo 76
fu (“belly,” phase of vocal sound production 

in Beijing Opera) 350
Fujian (Chinese Province) 195–196, 279
Fujieda Mamoru 259
Fujii Kiyomi 102
Fujikura Dai 36
fujo (Japanese female shamans) 355
Funa Benkei (Japanese nō play) 354

gagaku (Japanese court music) 68, 101, 103, 
105, 110, 120, 123–125, 128–129, 163–164, 
192, 213, 227, 231, 260, 290, 292, 294–295, 
306–308, 310, 312, 335, 388, 398, 404, 406

Galilei, Vincenzo 359
gamelan saléndro 29
gamelan 29–30, 34, 55, 68, 86, 120, 128, 138, 

146, 215, 231, 272, 422
gandingan (Philippine nipple gong) 219
Ganges 86–87
gangsa (Philippine f lat gong) 222
Gansu (Chinese Province) 195–196
gaohu (Chinese knee-fiddle) 398
Ge Ganru 233; Yi Feng 223, 225
gegenstrebige Harmonik 139
gendai hōgaku (Traditional Japanese Music of 

the Present) 146, 164, 231, 249
gender 11, 26, 348
Genet, Jean; Les nègres 130
geno song 361
Genzmer, Harald 277
Germany 32, 64, 67, 74, 116, 146, 149, 167, 187, 

211, 249–250, 274, 277, 282, 412
gestalt perception 376

feminism 31
Feng Zicun 157
Ferneyhough, Brian 54–55, 341, 397
Ferroud, Pierre-Octave 104
Fétis, François-Joseph 58
Feyerabend, Paul 44
Fibonacci series / proportions 328, 330
Finchum-Sung, Hilary Vanessa 12
Findlay, E. J. 124
fioraturi 360
Fish Leong (Liang Jingru); Wings of Love 195, 

202
Foa, Arrigo 173, 177
folk song / folk tune 27, 52, 76, 78, 80, 102, 

130, 139, 159, 182, 194–196, 198, 202–203, 
229, 237, 255, 266–267, 295, 343, 348, 385, 
433

folklorism 59, 61, 65, 103–104, 159, 182, 234, 
269

Ford Foundation 117–118, 121, 127, 129–130
Forkel, Johann Nikolaus 58
Formosa incident 267
Forte, Allen 197; The Structure of Atonal Mu-

sic 281
Fou Tsung (Fu Cong) 178
Foucault, Michel 29, 31, 44
fractal geometry 138, 363
Fraenkel, Agnes 168
Fraenkel, Philipp 168
Fraenkel, Rosa 168, 170
Fraenkel, Wolfgang 160, 167–194; 3 Im-

promptus 171; Afunktionelle Musik 167, 170, 
181, 188; Chinese Song 192, 195, 197; Der 
brennende Dornbusch 170; Der Wegwei-
ser 170; Die 82. Sure des Koran 170–171; 
Drei Orchesterlieder 189–191, 192–193; Drei 
zweistimmige Praeludien 182, 189–190; 

“Grundprobleme der Neuen Musik” 188; 
Hölle – Weg – Erde 189; Music for String 
Quartet 170; “Music-Development?”  
184–185, 188; Musik für großes Orches-
ter 170, 189; Musik mit konzertanter 
Flöte 170; Musik mit obligater Oboe 170; 
Ombacha 177, 192; Sonata for Violin 170; 
Sonata for Violoncello 170; Symphonische 
Aphorismen 170; Symphony no. 3 189; 
Symphony no. 4 189; Three Masks (Im-
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Guan Yinshen 181
Guan Zhong; Guanzi 290
Guang ling san 437
Guangxi (Chinese Autonomous Region) 195–

196, 200, 307
Guattari, Félix 402; A Thousand Plateaus (see 

also Deleuze, Gilles) 394, 437
Gubaidulina, Sofia 233
Guggenheim Foundation 97
Guizhou (Chinese province) 307
Gulf War 143
Guo Nai’an 181
Guo Wenjing 82, 238; She Huo 79–81; Ye Yan 

(Night banquet) 240
guocui → national essence
Guoyue gaijinshe (Society for the Improve-

ment of National Music) 156
gusli (Russian psaltery) 76
Guttmann, Oscar 168
gypsy music 77

haegŭm (Korean fiddle) 253
Hagiwara Sakutarō 112
haikai (Japanese poetic genre) 91, 113
haiku (Japanese poetic genre) 91–92, 105–106, 

113
haka (Maori narrative form with mixed 

styles) 342–343
hakase (Japanese traditional vocal music 

notation) 359
Hakka (Kejia) 268
Hall, Stuart 31
Hamel, Peter Michael 74
Hammelmann, Hans 198
Han (Chinese dynasty) 266
Han Byung-Chul 38–39, 61
Han Chinese 157, 248, 263–264, 268
Han Shaogong 80
Handel, George Frideric 187, 383; Passacaglia 

in G minor HWV 432/6 172
Handschin, Jacques 51
haozi (Chinese work songs) 159
Harbin Symphony Orchestra 172
Harewood, The Earl of 120
Harland, Philip 373
harmony / theory of harmony (see also 

gegenstrebige Harmonik, Japanese har-

gestural types 262–263, 386, 397
gesture 49, 142, 147, 149, 165, 241, 255, 260, 

262–263, 286, 305, 307, 322, 332–333, 339, 
359, 362, 385–386, 388–391, 396–398, 408, 
413, 418, 430–431

gezaixi (Taiwanese Opera) 268, 270
gezaixian (Taiwanese knee fiddle) 398
gidayū-bushi (musical style of Japanese pup-

pet theater → bunraku) 345–348, 353–355, 
361–362

Gil-Marchex, Henri 92, 104
ginshō (category of vocal delivery in traditio-

nal Japanese music) 345–346, 348
gitgit (Philippine three-string fiddle) 217
Glash, Joe 173
Glass, Philip 138
globalization 26, 29, 32–38, 42, 44, 49, 53, 56, 

63, 67, 69, 73, 112–113, 135, 206, 289, 338, 
341; cultural globalization 12, 33, 57, 211, 
385; grassroots globalization 31; ref lexive 
globalization 28, 35, 38, 45–46, 392

glocalization 34, 75
Glock, William 120, 141
Goebbels, Heiner 143
Goebbels, Joseph 114
Goehr, Alexander 223
Goethe, Johann Wolfgang von 138, 196
gomaten (Japanese traditional vocal music 

notation) 359
gongche (Chinese traditional character nota-

tion) 195–196, 198, 202
Goodman, Nelson 388
Gostuški, Dragutin 120
Gottwald, Clytus 138
Gould, Glenn 27
grain of the voice 362
Grainger, Percy 55, 74
gravitation 46, 396
Great Depression 83, 95, 112
Grey, Madeleine 92
Grieg, Edvard; Piano Concerto 179
Grisey, Gérard; Les Espaces Acoustiques 33
grouping dissonance 380–382
Grupe, Gerd 34
gu wei jin yong, yang wei Zhong yong (Making 

the past useful to the present and the 
foreign useful for China) 203
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heterophony 88, 100, 103, 149, 157, 196, 
208–209, 227, 237, 252, 260, 282, 291–292, 
306, 347, 408, 422–423, 430

Hezarfen Ensemble 146
hichiriki (Japanese double-reed wind 

instrument) 125, 163, 227, 291, 294–295, 
300–301, 335

hierarchy 43, 54, 67, 112, 208, 213, 221, 255, 
263, 309, 385–386, 395, 402, 407, 422, 428, 
432–437

Higho, high-hau (Chinese rowing song) 197
Hilfsverein der Juden in Deutschland → Aid 

Association of German Jews
Hindemith, Paul 60, 65, 161, 170, 180, 182, 

187–189, 277
Hindu music 87
Hinkel, Hans 168
Hirano Kenji 345
Hirashima Masao 120
Hirayama Michiko 341, 354
hiroi (vocal delivery technique in Japanese → 

heikyoku) 346
historicism 50, 307
historicity 234, 308, 333
historiography 46–48, 50–51, 57–59, 62, 67, 

82, 115, 156, 194, 211, 235, 342
Hobsbawm, Eric 31, 157
Hofstadter, Douglas R. 383
Hōgaku yonin no kai (Group of four for tradi-

tional Japanese music) 164
Holliger, Heinz 213
homogenization 33–34, 38, 57, 78, 81, 208, 

212, 215, 338
Honegger, Arthur 104, 112
Hong Kong 123, 169, 200, 275
Hong Sin-Cha 251
Hong Wen-Tsien 398
Hong Zhu 240
Hongkou (Jewish ghetto in Shanghai) 169–

170
Hood, Mantle 120–121, 215
Hopi (Native American group) 342–343
Hornbostel, Erich Moritz von 59, 74, 95, 97
Horthy-regime (Hungary) 77
Hosokawa Toshio 32, 125, 137, 206, 263, 303, 

308, 396; Birds Fragments II 213, 295; Birds 
Fragments III 213, 295; Birds Fragments 

mony) 40, 88, 92–93, 102–106, 110–113, 
125, 127, 139, 143, 147, 157–159, 162–164, 
169, 180–182, 187–189, 197, 200, 204, 237, 
295–296, 300, 312, 314, 316, 320, 323–324, 
333, 337, 359, 365, 381–382, 385, 392, 400, 
404, 432–433

Harmondie 70
Harrison, Lou 74, 118, 120, 197
Harsányi, Tibor 104
Hart, Roy 338, 341
Hashimoto Kunihiko 166, 173; Akebono  

162–163
Hasty, Christopher 376
hát bội (Vietnamese music theater) 29
Hatten, Robert 339, 386, 420
Havana Society for Contemporary Music 95
Hayasaka Fumio 83, 101; Ancient Dance (Kodai 

no bukyoku) 104, 164; Four Unaccompanied 
Songs to Poems by Haruo (Haruo no shi ni 
yoru yottsu no mubansō kakyoku) 110–111; 
Nihonteki ongakuron (Treatise of Japa-
nese Music) 110; Piano shōhin shū (Piano 
Pieces) 109–110

He Fang 195, 203
He Luting 186; Buf falo Boy’s Flute (Mutong 

duandi) 104, 159–160
Hebei (Chinese Province) 195–196, 237, 277
Hegel, Georg Wilhelm Friedrich 43, 50, 208
hegemony 38, 61, 75, 134
Heian Period (Japan, 794–1185 CE) 91, 155, 

292, 307, 406
heightened speech 342–343, 351
heikyoku (Japanese traditional narrative 

genre) 345–346
Heile, Björn 49
Heilongjiang (Chinese Province) 195–196
Heinecke, Max 168
hemiola 363, 366, 371, 375, 382–383
hemiólion 382
Henan (Chinese Province) 349
Herder, Johann Gottfried 38, 77
hermeneutics 29, 53
Herzfeld, Gregor 95
heterogeneity 50, 103, 185, 206, 248, 263, 323, 

333, 363, 395–396
heteroglossia 138
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Hwang Byungki 249, 251
hybridity 13, 31–32, 36, 38, 40–41, 43–44, 61, 

77, 80, 93, 95, 97, 122, 127, 129, 134, 140, 
142, 149, 153, 206, 211, 233, 235, 238, 241, 
243, 251–252, 275, 289, 298, 333, 346, 
350–351, 381, 385–386, 411, 413, 418

hybridization 26, 42, 49, 80, 122, 124–126, 
299, 338, 351, 361, 386

hyperculturality 39, 44
hypolepsis 38, 41–42, 46, 289, 308, 402, 423

Ibert, Jacques 104
Ibuse Masuji; Black Rain (Kuroi ame) 299
ibushi (vocal timbre in Japanese → gidayū-

bushi) 142, 346
Ichiyanagi Toshi 206
identity 12, 25, 27, 29–39, 41–43, 45, 53, 64, 

67, 80, 82, 94, 134, 155, 159, 161–162, 167, 
173, 175, 189, 194, 203–205, 207, 209, 211, 
223, 254, 265–266, 274–275, 277, 280–281, 
287, 289, 292–293, 338, 340, 385–386, 
388–390, 397, 399, 402, 411; cluster iden-
tities 38; cultural identity 31, 36–37, 39, 
117, 204–205, 237, 243, 248, 263, 268, 281, 
303, 335; mixed identities 29, 39; multiple 
identities 38; patchwork identities 38

Ifukube Akira 103; Japanese Rhapsody (Nihon 
kyōshi kyoku) 104

Ikenouchi Tomojirō 207
ikigahe (changes of breath in Japanese → shō 

performance) 291, 312
Ikkyū Sōjun 140–141
Imai Tsutomu 346
imbroglio 366
immediacy 51, 148, 353, 386
imperialism 53, 58, 64, 66, 124, 173, 287
improvisation 54, 88–89, 143, 177, 192, 241, 

251, 272
in-between 43, 46, 217, 257
incommensurability 34, 42, 44–46, 56, 61, 113, 

153, 206, 232, 249, 268, 289, 340, 402, 412
India 27, 34, 40, 51, 68, 82–83, 86–89, 95–98, 

113, 119–120, 123, 137–138, 146, 149, 177, 
197, 272

Indonesia 83, 98, 119, 123, 137, 146, 275, 
411–412, 418, 422–425

inherent pattern 364, 370–371, 380

IV 295; Cloudscapes Moonlight 295; Garden 
at First Light 294–295; Koto-Uta 260–261; 
Landscape V 259–260, 295–297, 298; New 
Seeds of Contemplation (Mandala) 294–295; 
Seeds of Contemplation (Mandala) 294–295; 
Tokyo 1985 294; Utsurohi-Nagi 294–295; 
Utsurohi 294–295; “Wie ein Atem im Lich-
te” 295–296

Hou Chun-Ching 265
Hou Hsiao-Hsien 264
Hou Xiaoxian 264
Hovhaness, Alan 74, 118; Symphony no. 16 

for kayagŭm, Korean instruments, and 
string orchestra 249

Howard, Keith 210
Hsu Po-Yun 265–267, 269; Han shi 267, 

276–277; Pipa suibi 276; Sheng – si 277; 
Zhongguo xiqu mingxiang 275–276

Hsu Sung-Rung 265
Hsu Tsang-Houei 266, 270, 275, 277; Deux 

Poèmes 265
Hsu, William 178
Hu Shi 156
Huang Chun-Ming 267
Huang Hsin-Huei 412
Huang Lung-Yi 147–148
Huang Zi 186, 266; In Memoriam 175, 250
Huayan Buddhism 135, 137, 212, 303
Hubei (Chinese Province) 195–196, 204, 357
Huber, Klaus 282; Black Plaint 298–299; Die 

Erde bewegt sich auf den Hörnern eines 
Stiers [Ochsen] (The Earth Moves on the 
Horns of a Bull [Ox]) 143, 146; Miserere 
Hominibus 143

Huber, Nicolaus A. 282
hulusheng (mouth organ in → Yunnan / Chi-

na) 307
Humperdinck, Engelbert 351
Humphrey, Doris 97
Hunan (Chinese Province) 80, 243
Hundhausen, Vinzenz 189–190; Chinesische 

Dichter in deutscher Sprache, mit 2 Bildern 
nach Originalen des Wang Ting-Dsche 190

huqin (Chinese knee fiddle) 277, 398
Hüttner, Johann Christian 195–198, 202; 

Nachricht von der Britischen Gesandt-
schaf tsreise nach China 1792–94 197
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iro (vocal delivery technique in Japanese  
→ gidayū-bushi) 345, 348

Irwin, Eyles 195, 197–198
Ishii Gorō 102
Ishii Maki 259
Ishikawa Kō 289, 293, 306, 404
isolationism 33, 59, 66, 263
Israel 49
Isukeyorihime 358
Italy 74–75, 79, 81, 117–118, 127, 198, 361
Ito Noboru 102
Ives, Charles 223, 281, 370, 375, 383–384, 433; 

Life Pulse Prelude 383; Memos 383; Sym-
phony no. 4 383, 395; The Fourth of July 366; 
The Unanswered Question 395; Universe 
Symphony 383

Jankélévitch, Vladimir 56
Japan Philharmonic Symphony Orches-

tra 120
Japan Society for Contemporary Music 

(JSCM; Nihon gendai ongaku kyōkai) 103
Japan 25, 27, 35, 68, 71, 74, 83, 86, 89, 91–92, 

96, 98, 101–106, 112–113, 117, 119–120, 
123–127, 129, 136–137, 140, 146, 155–156, 
159, 162–164, 172–174, 179, 182, 207, 212, 
234, 249, 259, 261, 272, 275, 290, 292, 294, 
296, 298, 300, 340, 354–355, 359, 404

Japanese harmony (Nihonteki waseiron; see 
also harmony) 102, 104, 106, 110, 164

Japanese Symphony Orchestra 101
Japaneseness 229, 259, 261
Jasmine Revolution (molihua geming) 205
Java 29–30, 34, 55, 86, 97, 219, 363, 422
Jewish Club (Shanghai) 177
Jewish Cultural League (Kulturbund Deut-

scher Juden) 168, 173
Jeypore (Jaipur) 86
ji (vocal delivery technique in Japanese  

→ gidayū-bushi) 344–345, 348
ji iro (vocal delivery technique in Japanese  

→ gidayū-bushi) 345
Jia Daqun; The Prospect of Colored Desert (Mo 

motu) 241
Jiang Kui 56
Jiang Wenye 159, 265
Jiang Zemin 200

integration 35, 38–39, 49–50, 55, 57, 61, 67, 70, 
73, 77, 80, 97, 101, 124, 127, 138–139, 159, 
163–166, 204, 206, 209, 213, 243, 270, 276, 
284, 306, 320, 333–335, 363, 410, 437

interconnectedness 12, 66, 73, 117
intercultural dialogue → dialogue
intercultural composition → composition
intercultural reception 135–138, 146, 209–211, 

363
interculturality 11–13, 26–27, 32, 34, 36, 

38–40, 42, 44–48, 51, 53, 56–57, 62, 75, 82, 
95, 129, 134–139, 143, 146, 149, 153, 167, 194, 
196, 203, 207, 209–213, 233–235, 249, 251, 
255, 259, 261–263, 289, 293, 304, 308, 310, 
333–335, 337, 342, 359, 362–363, 365, 382, 
384–385, 392–393, 396, 402, 404, 411, 413, 
423, 429–430

intermodulation 136
International (First, Second) 63–64
International Association for Cultural Free-

dom (IACF) 117
International Congress of Composers and 

Music Critics, Second (Prague 1948) 64, 
116

International Council of Women 63
International Institute of Comparative Music 

Studies and Documentation (iicmsd) 121
International Institute for Traditional Music 

121
International Phonetic Alphabet (IPA) 339, 

342
International Society for Contemporary Mu-

sic (ISCM) 64, 92, 103, 112, 127, 164, 267, 
278, 354

Internationale Isang Yun Gesellschaf t (Isang 
Yun Society) 146, 211

internationalism 63–66, 83, 93–94, 104, 112, 
117–118

internet 69, 205, 435
interpenetration 135, 137–138, 142, 188, 212, 

280, 303, 363
intertextuality 45, 393–395, 410
invented tradition 31, 75, 157
Iran 98, 123
Iraq War 402, 407, 430
Irino Yoshirō; Music for Two Kotos 165
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kakegoe (calls of the drummers in Japanese  
→ nō theater) 355

kakko (coordinating drum in Japanese  
→ tōgaku) 299

Kalinnikov, Vasily 176
Kalipay (festival of the Philippine Hanu-

nóo) 217
Kamakura Period (Japan, 1185–1333 CE) 307
Kambra, Karl 195, 197–198; Higho high-hau 197
kami (high pitch in Japanese → gidayū-

bushi) 348
Kandy (Ceylon / Sri Lanka) 86
Karajan, Herbert von 164
karakia (Maori ritual chant) 342
karawitan (Javanese gamelan composition) 34
Karkoschka, Erhard 254
Kashin (song from Japanese → rōei reper-

toire) 406
kata (sequence of body movements) 231
kataribe (archaic Japanese reciters) 358
katarimono (group of Japanese narrative 

musical genres) 345, 358
Kathakali Dance Group Kerala (India) 120
kayagŭm (Korean arched zither) 249, 251, 254, 

408
kebianxing (variability) 272
kecak (Indonesian dance drama) 275
Kelemen, Milko 120
Kelly, Barbara L. 30
kenengxing (potentiality) 272
Kennan, George F. 133
Kennedy, John F. 130
Khan, Imdad; Jaunpuri Todika Alap 87–88
Khrennikov, Tikhon 64
Kido Toshirō 232
kiganda (→ amadinda xylophone music in 

Uganda) 363
Kim Chi-Ha 257
Kim Eun-Hye 253, 263; Kayagum 251–252
Kim Inhu 414; Ch’ŏngsanto (The Blue 

Hills) 416–417
Kim Jeong-Seung 251
Kim Jin-Hi 251; Nong Rock 252–253
Kindai Nippon sakkyokuka renmei (Modern 

Composers’ Federation of Japan) 103
Kineya Rokeshiro 162
Kineya Sakichi IV 92

Jianglan yueji (Jianglang Music Group) 266
Jiangnan sizhu (South Chinese musical 

genre) 279, 398
Jiangsu (Chinese Province) 195–196, 198, 

202–203
Jiangwan (district of Shanghai) 179–180
Jiangxi (Chinese Province) 159
jianzipu (Chinese cipher notation) 156, 196
jiaoxian (performance technique in Chinese 

pipa music) 243
Jikong dianli (Confucian shrine music) 147
jinghu (knee fiddle in Beijing Opera) 282
jingju (Beijing Opera) 49, 158, 161, 238, 240, 

243, 267–268, 270, 275, 282, 348–351
Jinmu 358
jiuta (Japanese traditional music genre) 103, 

231
Joachim, Joseph 173
Joachim, Otto 173
Joachim, Walter 173
Jodjana, Raden Mas 97
Johnson, Lyndon B. 96, 130, 133
Jolivet, André 62, 68, 265
jōruri (Japanese traditional music genre) 231, 

346
Joseon Period (Korea, 1392–1910) 250
jumping rope rhymes 342
Juszkiewicz, Anton; Melodje ludowe litew-

skie 76

kabuki (Japanese traditional music dra-
ma) 163

Kaf ka, Franz 424; Die Brücke 419–420; Eine 
Kreuzung 300

Kagel, Mauricio 74, 282; Anagrama 135; 
Exotica 136

kagok (Korean traditional music genre) 251–
253

Kainz, Josef 351
Kaiser, Georg 189
kāk (musical phrase in Korean court mu-

sic) 408
kakari (vocal delivery technique in Japanese → 

→ gidayū-bushi) 345, 348
kakebuki (introductory section in Japanese 

→ gagaku) 227
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kotoba (vocal delivery technique in → gidayū-
bushi) 345–346, 348

kotoba-nori (vocal delivery technique in  
→ gidayū-bushi) 345

koto-kumiuta (vocal suites with koto accom-
paniment) 260

Kötter, Daniel 310
Koussevitzky Foundation 130
Kramer, Jonathan 432
Kramer, Lawrence 235
Kraus, John 177
Kraus, Karl 351
Krebs, Harald 381
Kronos Quartet 252
Kubik, Gerhard 364–365, 371, 376–379
kubing (jaw harp of the → Hanunóo- 

Mangyan) 215
kuchi-jamisen (mnemonic syllables from koto 

practice) 226
kudoki (vocal delivery technique in Japanese 	

→ heikyoku) 345
kudyapi (guitar-like Philippine instru-

ment) 217
Kuhn, Thomas; The Structure of Scientific 

Revolutions 44
Kulturbund Deutscher Juden → Jewish Cultural 

League
kundiman (Philippine vocal music genre) 215
kunqu (Chinese traditional opera) 147, 162
Künstlerhilfe der Jüdischen Gemeinde Berlin 

(Association for the Support of Artists of 
the Jewish Community) 172–173

Kuo Chi-Yuan 265
Kuo, Tiffany M. 129, 133
Kuomintang (KMT, Chinese National Par-

ty) 263, 267–268
Kurth, Ernst 161, 170, 182, 188–189, 434; 

Bruckner 188; Grundlagen des linearen Kon-
trapunkts 180, 188, 311, 432–433; Musikpsy-
chologie 188; Romantische Harmonik und 
ihre Krise in Wagners Tristan 188

Kutschke, Beate 138
Kuttner, Fritz A. 188
kyokusetsu (vocal delivery techniques in → 

heikyoku) 345
Kyoto school 136–137, 335, 389

King, Martin Luther 133
Kipling, Rudyard; Jungle Book 55
Kitazawa Masakuni 120
Kiyose Yasuji 102–103
Kiyoshi Komatsu 102–103
Klangfarbenmelodie 213
Klangforum Wien 146, 326, 410
Kleinen, Günter 143
Klemperer, Otto 172–173
Klindworth-Scharwenka Conservatory 168
Klingsor, Tristan 86
Ko Ŭn; Ch’immuge taehayŏ (Silence) 414, 

416–417
Kodály, Zoltán 182
Koechlin, Charles; Deux pièces javanaises 86; 

Etudes antiques 85; Suite Javanaise 86
Kokoschka, Oskar 170
kokosui → national essence
kokumin-shikyoku (Japanese national tone 

poems) 104
kokumin shugi (Japanese nationalist political 

ideology) 129
kokyū (Japanese knee fiddle) 124
komagaku (Japanese court music genre) 128, 

227
Komatsu Heigorō 102–103
Komatsu Kiyoshi 102–103
Komatsu Kōsuke 103
kŏmun’go (Korean arched zither) 251–253, 408
Kondō Hakujirō 102
Kondō Jō 259
kongjian (Chinese aesthetic concept) 272
Konoe Hidemaro 101, 172–173
Konoe Naomaro 101
Kontarsky, Alfons 120
Kontarsky, Aloys 120
Koo Bonu 252, 263, 412; nah/fern 254–255
koorero (Maori speech) 342
Korea 25, 68, 116, 123–124, 146, 207–209, 211, 

249–252, 254, 286, 363, 408, 412, 414, 417
Korean court music (a-ak) 36, 208, 408–409, 

412, 429
Korean War 116, 123, 249
Koreanness 251
koto (Japanese arched zither) 96, 123–125, 

163–165, 210, 225–226, 231, 260, 307
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Leonardo da Vinci 328, 331
Lerner, Murray; From Mao to Mozart 175
Lévinas, Emmanuel 309
Levinson, Jerrold 50
Li Ang 264
Li Delun 175, 181
Li Jue 175
Li Naicong 181
Li Tai-Bo; “Ein Flötenlied in Lau-Yang”  

(Chunye Luoyang xin di) 190
Li Weining 175, 177, 180
Li Yinghai 181; Hanzu diaoshi hesheng (Han 

Chinese Musical Modes and Harmonies) 
(see also Wang Zhenya) 157

Li Yuan-Chen 265, 285
Li Zhengfan 202
Liao Lin-Ni 265, 285–286; one bird, one 

tree… 286; Time of Trees II 286
Liaoning (Chinese Province) 195–196
Liezi 241
Ligeti, György 55, 138, 223, 241, 337, 363–367, 

369–376, 379, 383–384; Apparitions 363; 
Aventures 135; Concerto for Piano and Or-
chestra 365–374; Études pour piano 365–
366, 372; “Paradigmenwechsel der acht-
ziger Jahre” 363, 365; Requiem 364–365

Lin Hwai-Min 264, 266
Lin Tao-Sheng 265
Lindberg, Paula 170
Lindsay, Martin 411–413, 418
linguistic anthropology 337
linguistics 31, 45, 71, 140–141, 160, 237, 241, 

274, 334, 337–338, 340, 359, 362, 386
líra (Russian hurdy-gurdy) 76
List, George 342–343 
listening 13, 25–26, 37, 50, 56, 82–83, 86, 133, 

146, 225, 227–228, 257, 263, 278, 284, 287, 
304, 308–309, 330, 332–333, 385–386, 388, 
393, 418, 428–435; attitudes / modes of 
listening 430–431

Listenius, Nikolaus; Musica 54, 88, 225, 332
Liszt, Franz 27, 58
liu bai (white space within and between lines 

in calligraphy) 270, 396
Liu Te-I 277
Liu Tianhua 156–158, 166, 186, 192; studies 

for → erhu 156

La Jeune France 68
La Scala (Milan) 130, 170
Lacan, Jacques 31
Lachenmann, Helmut 26, 32, 40–41, 45, 74, 

136–137, 274, 278, 293, 298–299, 308–312, 
322–335, 339–340, 385, 388, 394, 407, 434–
435; Air 152, 219, 249, 316, 318, 418–419; 
Concertini 308, 310, 322–328, 330–331, 333; 
Das Mädchen mit den Schwefelhölzern (The 
Little Match Girl) 139, 206, 298, 308–322, 
328–335; “Eine musikalische Hand-
lung” 331–332; Kontrakadenz 434–435; 
Mouvement (– vor der Erstarrung) 328; Pres-
sion 225; Tanzsuite mit Deutschlandlied 255

Lahiri, Sarat 96
Lahore 86–89, 93
Lahu (Chinese minority) 307
Lai Deh-Ho 265
Lam Doming; Insect World 158
Lang Lang 27
Laozi 241, 257; Daodejing 243
Latin America 26, 28, 34, 49–50, 53, 65, 94, 

121, 206
Lau, Frederick 37
laváyi (speech of → Hopi Native Ameri-

cans) 342
Lavoie-Herz, Djane 95
Le festival de musique contemporaine (Sappo-

ro) 104
League of Composers 94
League of Nations 64
Lechner, Ethan 100
Lee Ang (Li An) 264
Lee Chih-Chun 265
Lee Geon-Yong; The Song of the Plain 250
Lee Tai-Hsiang 265–267, 269, 271–276, 

280; Da Shenji 267, 272–273; Ganlanshu 
(Olive Tree) 274; Huanjing san zhang 274; 
Long Wu 270; Taixuyin 272–274; Yi tiao 
riguang dadao (A Sunbeam Path into the 
Future) 274; Yu – Chan – Ximen ding 272; 
Yunxing sanbian 270–271

Lee Tzyy-Sheng 265; Mr. DE –– ath 282; Wang 
guo shi I 282–283

Lehmann, Harry 32
Lehtonen, Lasse 105–106
Leibowitz, René; L’artiste et sa conscience 65
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Maehder, Jürgen 198
Magellan, Ferdinand 215
Mahabalipuram 88
Mahler, Gustav 25, 53, 58, 84, 173, 182, 235, 

255, 327, 333, 370, 384; Das Lied von der 
Erde 200; Symphony no. 2 132

mainstream 47, 49, 78, 136, 185, 237, 299
Malaysia 357
Manchuria 101, 162, 172, 196
Mandarin (putonghua) 161, 349
Mandelstam, Ossip 233; “Sluh chutkij parus 

naprjagaet” (Ears stretch sensitive 
sails) 304

Man’yōshū (“Collection of 10,000 Leaves”) 110, 
299

Mao Zedong 81, 203, 274
Maoism 116, 157, 182, 236–237
Maori 342–343
maqām (Arab mode) 143, 298
Marcuse, Herbert 32; “The Individual in the 

Great Society” 130
Marett, Allan 292, 306
marginalization 13, 29, 61, 63, 268
Margolinski, Henry 173, 176–177
Martin, Agnes 259
Maruyama Masao 113, 234
Marx, Adolf Bernhard 311
Marx, Karl 63
Marxism 31, 58, 68
mat (Korean aesthetic concept) 209
Matsudaira Yoritsune 92, 102, 129, 354; Bu-

gaku 127; Drei Arien nach Gedichten aus der 
“Geschichte vom Prinzen Genji” 163; Genji 
Monogatari 163; Pastorale 104; Saibara ni 
yoru Metamorfōzu 164; Sonatine for Flute 
and Piano 164; Theme and Variations for 
Piano and Orchestra 163; U-Mai 163

May Fourth Movement (Xin wenhua yundong 
[New Culture Movement]) 156, 186

Mayer, Hans 65
Mayuzumi Toshirō 75, 117–118, 122, 261; 

Bacchanale 118, 127; Bugaku 127–128, 134; 
Bunraku 127; Geka (Pratidesana) (Public 
Confession) 127; Mandala Symphony 127; 
Nirvana Symphony (Nehan kokyo- 
kyoku) 126–127; Ochitaru tennyo 101;  

Liu Xiaobo 156, 205
Liu Xiaozu; Ci Luan (woodcut print, 1655) 195
liuban (Chinese suite form) 398
live-electronics → electronic music
Living Tones 251–252
Liyuan (Pear Garden, Chinese Tang-Dynasty 

imperial music group) 285
Lloyd-Triestino 169
localism 78, 80–82, 220, 237
logic 32, 87, 135–136, 215, 220–221, 225, 234, 

306, 389, 404
London Symphony Orchestra 28
Lorenz, Alfred; Abendländische Musikgeschich-

te im Rhythmus der Generationen 51
Los Angeles 93, 121, 162, 168, 170, 215
Lu Chuan-Sheng 265
Lu Chunling 157
Lu Qingshuang 196
Lu Wen-Tze 265
Lu Xun; Forging the Sword (Zhu jian) 229
Lu Yen 265
lubung (jaw harp of Taiwanese → Atayal and 

→ Bunun indigenous peoples) 282
Luo Zhongrong 80; She jiang cai furong 161
luogu dianzi (“gong and drum patterns” in 

Beijing Opera percussion music) 238, 270
lusheng (mouth organ of the → Miao minority 

in southern China) 307
Lyceum Theatre (Lanxin daxi yuan, Shang-

hai) 173, 176–178
Lyotard, Jean-François 44–45, 47

ma (Japanese aesthetic concept) 260–261, 
295

Ma Shui-Long 265
Ma Sicong 178, 186
Ma Si-Hon (Ma Sihong) 178
Ma, Yo Yo 241
Macartney, George 196–197
Maceda, José 35, 56, 75, 78, 120, 206, 211, 

217–223, 225, 229, 233–235, 396; Ading 217; 
Cassettes 100 217; Kubing 215; Pagsam-
ba 217, 218; Suling, Suling 222–223; Udlot-
Udlot 220–221; Ugnayan 217

Mack, Dieter 146
Maderna, Bruno 118, 120, 170
Madras (Chennai) 86, 88, 97–98, 121
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minimalism 129, 138, 259, 272–274
minzoku shugi (“cultural tradition”) 129
minzuxing (national character) 248
Mishima Yukio 129; Ai no kawaki (Thirst for 

Love) 402
Mitsubishi corporation 101
Mitsukuri Shūkichi 83–84, 101–102, 110, 

112–113, 164; Bashō kikōshū 103, 105–108; 
Sinfonietta [Shōkōkyōkyoku] 104; Sonata 
for Violin and Piano 106

Mittler, Barbara 40, 165, 273
Miura Atsushi 84, 104
Miyagi Mamoru 120
Miyagi Michio 125, 164, 166; Etenraku Varia-

tions 101
miyakobushi (Japanese scale / mode) 92, 102, 

105–106, 110, 124–125, 357
Miyata Mayumi 146, 289, 295, 298, 312
Mo Wuping 348
model works (yangbanxi) 158, 161, 175, 223, 

267
modernism (see also postmodernism) 46, 49, 

55, 58, 61, 63, 65, 83, 89, 110, 129, 138, 156, 
159–161, 167, 182–183, 186–187, 189, 194, 
200, 206, 223, 233, 237, 241, 251, 264–265, 
281, 341; anti-modernism 55, 61; capitalist 
modernism 116; ultramodernism 93, 122

modernity 11, 30–31, 35–36, 51, 55–57, 61–62, 
64–65, 67, 69, 74, 80, 92, 101, 112–113, 
126–127, 129, 155–156, 159, 166, 168, 173, 
175, 182–184, 194, 206, 219, 234, 261, 
299, 433; alternative modernities 35, 57; 
multiple modernities 11, 51, 57, 62, 113, 
156, 234; ref lexive modernity 35; Second 
Modernity 35

modernization 61, 101, 121, 147, 156, 158, 163, 
207, 231, 263

modality 59, 61, 88, 92, 100, 102, 105–106, 110, 
113, 125, 127, 143, 157, 161, 163–164, 240, 
259, 300; polymodality 92–93, 265

Moffat, Julie 140
Moldenhauer, Hans 168
Molihua (Jasmine Flower) (see also Xian-

hua) 194–198, 200, 202–205
mono no aware (Japanese aesthetic con-

cept) 292, 335
monotonous recitation 343

Samsara (Reincarnation) 127; Sange  
(Scattering) 127; Showa tenpyōraku 129

mbira (African lamellophone) 363
McClary, Susan 388
McDonaldization 34
McKeich, Hamish 408
McLuhan, Marshall 69–70; The Gutenberg 

Galaxy 69; The Medium Is the Message 69; 
Understanding Media 69; War and Peace in 
the Global Village 69

McPhee, Colin 74, 118, 120
medieval music 91, 134, 215, 225, 307
meditation 104, 132, 272, 275, 355
Mei Lanfang 275
Mei, Girolamo 359
Meiji era / Period / restauration (Japan, 

1868–1911) 101, 113, 125–126, 163–164, 212, 
261, 290

Melanesia 363
Mendelssohn Bartholdy, Felix; Violin Con-

certo 175, 178
Meng Haoran; “Am frühen Frühlingstage” 

(Chun xiao) 190–191, 193
Menuhin, Yehudi 121
Menzel, Stefan 101, 104
Mersch, Dieter 309
Messiaen, Olivier 69, 71, 76, 125, 265, 366; 

Sept Haïkaï 68, 294; Turangalîla Sympho-
ny 68

metaphor theory 392
metaphorical exemplification 388, 390
metric dissonance 375, 380–384
Meyer, Andreas 61, 86, 126
Meyer, Leonard B. 330
Meyer-Eppler, Werner 71
Miao (Chinese minority) 243, 307
micrology 47
microtonality 80, 95, 204, 221, 223, 226, 294, 

296, 326, 354, 400, 406
migration 12, 31, 36, 40–41, 58, 67, 135, 172, 

207, 211, 249, 286
Miki Minoru 75, 259
militarism 58, 126, 335
military music 155
Mills College 118
Minge caiji yundong (Folk Song Collection 

Movement) 266
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Nanjing guoli yinyue yuan (National Music 
School Nanjing) 180

Nantou (Taiwanese district) 277
Nara Period (Japan, 645–794 CE) 299
narrativity 13, 39, 47–48, 50, 57–60, 114, 

142, 165, 231, 235–238, 243, 252, 255, 258, 
262–263, 309–310, 314, 331–333, 338, 340, 
342, 345–346, 348, 354, 358, 390, 402, 
417–418, 422, 424, 428

National Academy of the Arts (Guoli yishu 
zhuanke xuexiao) (Taipei) 270

national character 32, 77, 248
National Concert Hall (Taipei) 112, 268, 334, 

404
National Cultural Center (Taipei) 267
national essence (Chin. guocui, Jap. koko-

sui) 157
National Institute of the Arts (Guoli yishu 

xueyuan) (Taipei) 267, 278, 282
national schools 156, 201
National Socialism 51–52, 75, 112, 114–115, 

160, 167, 169, 187
National Taiwan Normal University (Guoli 

Shifan Daxue) 266, 277
National Taiwan University of the Arts (Guoli 

Taiwan yishu daxue) 270
National Theater (Taipei) 129, 268
National Theater Tokyo 129
National Vocational School for Music (Guoli 

yinyue zhuanke xuexiao) 179
nationalism (see also neo-nationalism) 30–

32, 35, 38–40, 52, 58–59, 63–68, 75, 77, 
81–83, 86, 94, 101–102, 105, 110, 112, 116, 
124, 126–129, 134, 137, 155–156, 158, 162–
163, 186–187, 205, 219–220, 223, 231–234, 
237, 248–251, 254, 257, 259, 261, 269, 292, 
299, 307, 335, 396

Nattiez, Jean-Jacques 235
natural assignment 327, 435
Naxi (Chinese minority) 246, 248
Nelson, Steven 306
Nennwert (nominal value) 366
neoclassicism 32, 65, 75, 78, 100, 102, 118, 127, 

163–164, 170
neo-nationalism (see also nationalism) 31, 38, 

59, 67, 77, 127, 129, 134, 237
neotonality 59, 397

Moroi Makoto 120
Moroi Saburō 35, 84, 103, 121, 155
mŏt (Korean aesthetic concept) 209
mother chord 296, 298, 308
Mozart, Wolfgang Amadeus 175, 177–178, 

270, 382–383; Don Giovanni 366, 370; Eine 
kleine Nachtmusik (Serenade for Strings 
in G major K. 525) 210; Symphony in G 
minor K. 550 210

multiculturalism 37–38, 43, 98, 130, 251
multiple modernities → modernity
Mundry, Isabel 385, 388–392; Ich und 

Du 388–391
Murata Takeo 120
music historiography 47–48, 50–51, 57–59, 

62, 67, 82, 115, 156, 194, 211
music history 11, 13, 34, 39, 51, 53–54, 57–58, 

60, 62, 67–68, 78, 112–114, 117–118, 122, 
135–136, 167, 188, 203, 225, 234, 236, 249, 
337, 363, 376, 381, 384

music journalism 12, 33, 206
music psychology 370, 375, 392, 435
music theory 11, 48, 67, 95, 97, 116, 124, 139, 

143, 168–169, 174, 180, 188, 208, 275, 
309–310, 330, 332, 338, 375, 393, 432

musica coelestis 332
musica mundana 332
musica theorica 225
musical meaning 195, 342, 361, 385, 391
musicking 55
musicology 11–12, 29, 49–51, 56, 59–61, 67, 74, 

97, 114, 331, 337, 342
musique concrète 127, 217, 272
musique concrète instrumentale 278, 332, 340
myth criticism 289, 293, 298, 303–305
myth negation 303
myth reception 40, 293
mythologization 40, 137, 139, 299

Nabokov, Nicholas 118, 121
nagaji (vocal delivery technique in Japanese  

→ gidayū-bushi) 348
nagauta (Japanese musical genre) 162–163, 

231
Nakayama Shinpei 103
nanguan (South Chinese and Taiwanese 

musical genre) 268, 275, 279, 282
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noise 140, 149, 223, 225, 241, 243, 261, 263, 
273, 276, 278, 285, 316, 319, 332, 335, 386, 
390, 398, 422, 424

Nomura Koichi 120
Nomura Yoshio 120
nonghyŏn (vibrato technique in Korean tradi-

tional music) 252, 254
Nono, Luigi; Il canto sospeso 339; Intolleranza 

1960 134
Nooteboom, Cees 149
North Korea 249–250, 414
notation 28, 48, 54–56, 76, 149, 156–157, 166, 

196, 198, 200, 215, 221–223, 225, 227, 229, 
231, 233, 241, 251, 253, 257, 273, 275, 280, 
290, 292, 294, 299, 306–307, 326, 339–342, 
347–349, 352–353, 359, 361–362, 371, 382, 
396, 401, 408, 413, 430

Nozawa Kizaemon 347
Nuss, Stephen 127
Nyangumata (aboriginal Australians) 342

Ō no Yasumaro; Kojiki 358
O ssei sseil (Remeicuo; dance song of the  

→ Naxi minority in China, see also  
Worere) 248

object-oriented assignment 433, 435
Oceania 28, 72
October Revolution 76, 172
oibuki (canonic introductory section in Japa-

nese → gagaku) 227
Oida Kōkichi 102
Oki Masao 103; Yoru no meisō (Evening Medi-

tation) 104
Okina 354
Okinawa (southern Japanese island) 358
Oliveros, Pauline 272
omele (rhythmic formula in African mu-

sic) 379
omeribuki (canonic structures in → gaga-

ku) 227
omoro (traditional musical-poetic genre of → 

Okinawa) 358
Ongaku hyōron (Music Review) 103
Ongaku konkuuru (Music Competition) 104
ongiyong (Philippine duct f lute) 219
ongo (horns of Central African → Banda 

Linda) 138, 363

netori (introductory section in Japanese 
→ gagaku) 227, 290, 406

Neue Musikgesellschaf t (Berlin) 94
New Age 136
New Aspect Cultural and Educational Foun-

dation (Xin xiang wenjiao jijinhui) 275
New Complexity 54
New Culture Movement → May Fourth 

Movement
New Delhi 86
New Environment of Asian Music (Yazhou 

yinyue de xin huanjing) 267
New Life Movement (Xin shenghuo yundong) 

187
New Music Society of California 93–94
New Musicology 51
New Symphony Orchestra (Shin kōkyō gaku-

dan) 101, 173
New York Musicological Society 95
New York Philharmonic 118, 120, 127
New York Times 117
NHK (Nippon Hōsō Kyōkai) Orchestra 173
nianbai (Beijing Opera vocal delivery techni-

que) 350
Nietzsche, Friedrich 257
Nigg, Serge 65
Nihon gendai sakkyokuka renmei (Federation of 

Contemporary Japanese Composers) 103
Nihon wo mamoru kokumin kaigi (National 

Conference for the Defense of Japan) 129
nihonjinron (Japanese discourses) 128
Ningxia (Chinese Autonomous Region) 195–

196
Nippon kaigi (Japan Conference) 129
Nishang yuyi qu (Song of the Rainbow Skirt 

and Plumage) 285
Nishi Yoko 231
Nishida Kitarō 335, 389–390, 397, 402; Bashō 

(Place) 388, 404; Watashi to nanji (I and 
You) 388

Nishimura Akira 75, 259
Nishitani Keiji 137, 335
nō theater (Japanese traditional drama) 139, 

142, 163, 260, 275, 296, 298, 354–355, 359
Nobel Peace Prize 205
noble savage 30, 77
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Wirkung (Yinguo sanzhongzou [Cause and 
Effect]) 278; Wandlungsphasen (Wu xing 
sheng ke) 278; Wuqing, qingjing, yijing 137, 
278, 280; yin-yang cycle 278

Pan Shyh-Ji; Quartet 282; Raining Night 282
Pang Xianpin 181
Paolini, Luigi Gualtiero 198
parallel cultures 38–39
Parish of the Holy Sacrifice 219
Park Chung-Hee 250
parlando 345
Partch, Harry 74, 281
Pasler, Jann 86–88
Pasolini, Pier Paolo 233
passagi 360
pentatonic Romanticism (see also Romanti-

cism) 40, 186, 200–201
pentatonicism 40, 92, 96, 102, 127, 157–159, 

161, 164, 175, 186–187, 200, 215, 238, 240, 
266, 312, 320, 357, 398, 400

performance practice 125, 203, 231, 233–234, 
252–253, 261, 264, 269, 276, 292, 298, 
303–304, 307, 310, 312, 342, 351–353, 361, 
382, 385, 430, 437

performative listening 56, 430
performativity 48, 56, 153, 229, 231, 241, 270, 

282, 285, 305, 338, 341, 353, 360, 362, 430
Peri, Jacopo 359–360, 362; Le musiche, sopra 

l’Euridice 359
periodicity 369–372, 375, 377–381, 384
Peru 134
pétit récits (Lyotard) 47
petschinka (Petschinka, Eberhard) 406; 

MISHIMA-Skizzen 402
Philadelphia Orchestra 175
Philharmonic Society Tokyo 101
Philippines 119, 123, 215, 217, 219, 221, 234
phoenix 290, 332, 398
Phonogramm-Archiv (Berlin) 97, 100
phonograph 87
Picard, François 156
Picken, Laurence E. 292, 306
Pinder, Wilhelm 58
pipa (Chinese lute) 149, 186, 196, 206, 225, 237, 

240–241, 243, 276, 280, 285, 385, 398, 418
Pironkoff, Simeon 153, 399, 404, 418; Fall/

Wende 149, 151–152

opera (see also Chinese opera, chuanju, gezai-
xi, jingju, kunqu) 25, 28, 33, 55, 58, 72, 80, 
83, 86, 88, 158, 163, 168, 170, 185, 189, 194, 
197–198, 200, 203, 238, 300, 310, 320, 331, 
333, 338–340, 345, 350, 360, 375

Olympic Games 64, 71 (Munich 1972), 205 
(Beijing 2008)

oral tradition 203, 282, 307, 341, 349
orality (see also aurality) 54, 56, 136, 156, 

194, 203, 211, 229, 282–284, 307, 338, 341, 
345–346, 349, 353, 361, 396, 417

organology 147, 149, 153, 226, 298, 305, 312, 
357, 400, 418

orientalism 30, 37, 61, 77, 86, 88–89, 93, 113, 
198, 200, 208

Ormandy, Eugene 175
Osterhammel, Jürgen 48
Other / otherness 32, 55, 61–62, 75, 136–137, 

139, 206–207, 309, 328, 335, 389
ōtsuzumi (drum in Japanese nō theater) 260, 

296
Oyama, Susan 130
Ozawa Seiji 118

p’ansori (Korean traditional narrative 
genre) 275, 398

Paci, Mario 173, 176, 178–179, 186
Pacific War 126, 162, 172–173
Pacun, David 110
pakkung / balingbing (Philippine buzzers) 219, 

222
palakpak (Philippine rattle) 219
Palau (Micronesia) 343
Palestrina, Giovanni Pierluigi di 30, 55, 180
Pan American Association of Composers 

(PAAC) 94–95
Pan Hwang-Long 265, 267, 269, 277; 

Concerto for Violoncello and Orchest-
ra 280; East and West (Dong nan xi bei) 121, 
123–124, 280, 386; Erleuchtung (Qishilu 
[Illumination]) 278; Kausalnexus (Yinguo 
muguan sichongzou [Causal Nexus]) 278; 
Migong daoyaoyou 278, 280; Shi – Dao – 
Ru 279; String Quartet no. 2 278; String 
Quartet no. 3 278–279; Taiwan fengjing 
hua 279; Transformation (Hudie meng 
[Butterf ly Dream]) 278; Ursache und 
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Puccini, Giacomo 75, 203–204; Turandot 194–
195, 197–198, 200

pulse 98, 217, 276, 328, 366, 368–372, 375, 
377–380, 382–383, 390, 406

Punjab (Indian state) 86

qawwali (Indian and Pakistani vocal music 
genre) 34

Qian Decang; Zhui bai qiu (see also Wang 
Xieru) 195, 202

Qianlong (Chinese emperor) 195
qin (Chinese zither) 36, 225, 243, 280, 437
Qin Wenchen 263; He-Yi 238, 240–241, 396
Qin Xixuan 169–170, 180–181
Qing (Chinese dynasty) 195
Qinghai (Chinese Province) 182
qiyun (Chinese aesthetic concept) 280
Qu Qiubai 156
Qu Xiaosong 82, 276, 348; Mong Dong 80
Qu Xixian 181
Qu Yuan 45; Jiu ge (Nine Songs) 80
Quezon City 215, 219
Qureshi, Regula Burckhardt 49

race 11, 37, 64, 67, 69, 77–78, 88, 94–95, 130, 
228

rāga (Indian mode) 88–89, 96, 231
Rāgamālika, Ramalinga swamis arulpa 89
Rajasthan (Indian state) 86
Rákóczi March 77
Rameau, Jean-Philippe; Les Indes galantes 86
Ranta, Michael 274
Rao, Nancy Yunhwa 97
Rapp, Sabine 177
Rasalîla 146
Rattle, Simon 25, 27, 219
Ratz, Erwin 208
Ravel, Maurice; Histoires naturelles 92; Shé-

hérazade (song cycle) 86; Trois poèmes de 
Mallarmé 85

Reber, Heinz 153; Music for Sheng 147–148
recitation 27, 47, 94, 96, 104, 127, 159, 170, 177, 

226, 233, 299, 304, 343, 345–348, 353–354, 
358–361, 406, 415, 422–423

recitative 159, 343, 345, 359–360, 422
recognition 42–43, 46, 235; struggle for 

recognition 43, 46

Pisa, Leonardo of 328
pluralism 58, 71, 236
poeticus musicus 54
polyculturality 32
polymeter 337, 363, 365–366, 370, 375–376, 

380, 382–384, 410, 430
polyphonic novel 428
polyphony 30, 48, 58, 70, 100, 142–143, 152, 

157, 180, 198, 237, 274, 309, 327, 341, 355, 
366, 368–369, 375, 380, 382–383, 385, 
393–395, 404, 423, 428–429, 432–437

polyrhythm 95, 100, 303, 363, 365–366, 368, 
370, 375, 380

Pople, Anthony; Cambridge History of 
Twentieth-Century Music (see also Cook, 
Nicholas) 49

popular music / pop music 28, 32, 34, 37, 43, 
45, 49, 52, 58–60, 62–63, 65, 67, 77, 92, 
102, 130, 133, 157, 160, 172, 180, 202–203, 
228, 234, 237, 252–253, 263, 267–269, 
274–275, 279, 281, 292–293, 357, 376–377, 
386, 416, 419

popular music studies 12
popularization 237, 281
postcolonialism 31, 38–39, 51, 53, 55, 57–58, 

61, 67, 72, 137, 139, 167, 204, 208, 220, 228, 
234, 364

postmodernism (see also modernism) 44, 47, 
140, 206, 234

post-tonality 188, 221, 392, 434
postwar period / history 32, 35, 57, 60, 64–66, 

68, 71–72, 82, 112, 114, 116–117, 122, 126, 
129, 135–136, 162–164, 217, 221, 263–264, 
334, 340, 354

Pousseur, Henri 75
pragmatism 137–138, 174
Prague manifesto 64–65, 116, 118
prescriptive notation 222, 233, 361
presence 56, 257, 333, 338, 340, 342, 348, 

353–354, 360, 362
Prey, Hermann 120
Princeton University 116
Pringsheim, Klaus 106, 164
Prometeo (Japanese composers’ group) 102
Prunières, Henri 104, 112
Prüwer, Julius 168
psychoanalysis 31, 353
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ruan (daruan, zhongruan) (Chinese mando-
lins) 149, 243, 398, 418

Rudhyar, Dane 68, 73–74, 87, 93–95, 249
Ruppel, Karl H. 120
ryūteki (Japanese transverse bamboo  

f lute) 227, 291, 294–295, 335

Saager, P. 168
sabi (Japanese aesthetic concept) 261, 292
Sabiron, Georges 91
Sachsenhausen (concentration camp) 169, 

194
saenghwang (Korean mouth organ) 408
Saeya, saeya, pahrang saeya (Bird, bird, blue 

bird) 229, 250, 412
saibara (Japanese traditional vocal genre) 164, 

292
Said, Edward 39
Saitō Hideo 102
Sakka Keisei 120
Sakuma Shōzan 155
Salihara Festival Jakarta 412, 418
Sambamoorthy, Pichu 97
Samson, Jim 26, 37
Samuels, Robert 235
San’nin no kai (Group of Three) 126–127
Sánchez-Chiong, Jorge 153; Teatro Shanghai – 

Bühnenmusik 148–149
Sang Tong 180–184, 187; Yejing (Night Scene-

ry) 161, 182–183; Zai na yaoyuan de difang 
(In the Land, Far, Far Away) 161, 182, 184

Sangnyŏngsan (piece from the → Yŏngsan hoe-
sang suite of the → Korean court music 
repertoire) 408–409, 412, 429

Sanguineti, Edoardo 130
sangzi (Beijing Opera voice) 348
sanjo (Korean musical genre) 139, 231, 251
sanjo ajaeng (Korean arched zither) 139
sanjū (vocal delivery technique in Japanese → 

heikyoku) 231–232, 345
sankyoku (Japanese musical genre) 103, 

123–125
Sanskrit 89, 226, 354
Santos, Ramon P. 217
Saram, Rohan de 134
Sarduy, Severo; De donde son los cantantes? 

(Where do the singers come from?) 149

ref lexivity 25, 27, 29, 31, 33, 35, 37, 39, 41, 43, 
45

Reich, Steve 52, 129, 137–138, 364; Drumming 
379

Reichskristallnacht pogrom 169
relational musicology 49–50
relativism 48, 59, 61, 67, 100, 121
Renaissance 360
Renouveau catholique 68
res facta 54–55
Reynolds, Roger 270, 272
Ricœur, Paul 42–43
Riemann, Hugo 58–59, 105, 188, 208, 221; 

Folkloristische Tonalitätstudien 59; Hand-
buch der Musikgeschichte 59

Rihm, Wolfgang; Jakob Lenz 33
Riley, Terry 129, 138
Rimski-Korsakov, Nikolai 76
rin (Japanese temple bell) 141, 232, 299, 

318–319, 438
ring modulation 294
ritual 29, 34, 40, 45, 53, 77, 80, 125, 129, 137, 

147, 217, 219, 221, 237, 258, 272, 275–276, 
294, 298–299, 334, 342, 345, 348, 353–354, 
357, 413, 419

Robertson, Roland 34, 75
Rockefeller Foundation 118, 123, 132, 270
rōei (Japanese traditional vocal genre) 110, 

292, 406
Roemahlaiselan, A. F. 97
Roerich, Nicholas 77
Romanticism (see also pentatonic Romanti-

cism) 237
Rose, Michael 85, 198
rōshō (category of vocal delivery in tradi-

tional Japanese music) 345–346, 348, 
354–355

Rothbrust, Dirk 412
Rousseau, Jean-Jacques 156; Essai sur l’origine 

des langues 337
Roussel, Albert 69, 104, 112
rowing song 158, 197
Roy, R.L. 120
Royal Ballet (UK) 120
Royal Dancers of Thailand 120
rozhók (Russian shawm) 76
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scripturality 48, 50, 53–55
se (Chinese ancient arched zither) 233
Second World War 32, 35, 72, 155, 157, 164, 

335, 340
Seefehlner, Egon 120
Segall, Fritz 172–173
Seidel-Margolinski, Irene 176
self-referentiality 135, 309–310, 322
semantics 29, 114, 135, 235–236, 263, 332, 339, 

361, 386, 389, 397, 404, 418, 423
semiotics 134, 138, 235, 338, 392
Senghaas, Dieter 32
senritsukei (vocal delivery techniques in 

Japanese → gidayū-bushi) 345
Seoul 249, 414
se-piri (Korean double-reed instrument) 253
serial music 32–33, 49, 60–61, 66, 71–72, 

75–76, 114–118, 120–121, 123, 127–128, 133, 
135–136, 161, 163–164, 211, 217, 221, 250, 
275, 339, 353, 433–434

Shaanxi (Chinese Province) 158, 195–196
Shade, Nancy 97, 140
Shakespeare, William; The Tempest 237
shakuhachi (Japanese vertical f lute) 96, 

122–124, 142, 166, 206, 210, 212, 404, 406, 
417

shamanism 139, 210, 221, 233, 238, 300, 355, 
357

shamisen (Japanese long-necked lute) 92, 
96, 124, 162–163, 210, 225–227, 231–232, 
260–261, 346–347, 354–355; futozao 
shamisen 346–347; sero shamisen 92; teion 
shamisen 92

shan’ge (Chinese mountain songs) 80, 348, 
350

Shandong (Chinese Province) 195–196
Shang (Chinese dynasty) 147, 290
Shanghai Conservatory 160, 166, 175, 179, 223
Shanghai Municipal (Symphony) Orchestra 

(SMO) 172–180, 186–187
Shanghai Opera House 203
Shanghai Philharmonic Society 173
Shanghai Public Band 173
Shanghai Symphony Orchestra (SSO) 173
Shanghai 104, 147–149, 159–162, 166–170, 

172–184, 186–189, 191–192, 194–196, 203, 
223, 246, 279

Sarjono, Agus R. 422, 424; Suatu Cerita dari 
Negeri Angin (A Story from the Country 
of Hot Air) 418–419

Sartre, Jean-Paul 115
Satō Haruo 110
Satoh Somei 259
Satsuma Jirohachi 92
sawari (timbre / aesthetic concept in Japane-

se traditional music) 260–261, 295, 346
Scelsi, Giacinto 68, 74, 143, 223, 325, 353; 

Canti del Capricorno 341, 354, 437
Schaeffner, André 75
Schäfer, Christine 353
Scherchen, Hermann 65, 94
Schering, Arnold 327
Schiller, Friedrich; An die Freude (Ode To 

Joy) 204
Schlegel, Friedrich 50
Schloß, Julius 167, 182, 194
Schnabel, Artur 178
Schnebel, Dieter 71, 338–340, 353; Glossolalie 

61 135, 340; glossolalie 135, 340
Schnittke, Alfred; Symphony no. 1 134
Schoenberg, Arnold 33, 36, 59–60, 84, 93, 97, 

160, 162, 167, 182, 187–188, 208, 223, 346, 
348, 362, 434; A Survivor from Warsaw 
op. 46 65; Erwartung op. 17 340; Five Or-
chestral Pieces op. 16 132; Harmonielehre 
(Theory of Harmony) 180, 432–433; Ode 
to Napoleon Buonaparte op. 41 170; Pierrot 
lunaire op. 21 85, 94, 341, 343, 351–352, 353, 
361; Six Little Piano Pieces op. 19 85, 171; 
Three Piano Pieces op. 11 85

Schola Cantorum (Paris) 83
school songs (Jap. shōka, Chin. xuetang-

ge) 155–156
Schubert, Franz 177, 180, 208, 270; Die Krä-

he 388; Winterreise 388
Schuh, Willi 120
Schumann, Robert 208, 380–383
Schütz, Alfred 56
Schwanitz, Dietrich; Alles, was man wissen 

muß 26
Sciarrino, Salvatore 353, 362; Luci mie tradi-

trici 360–361
scioltezza 360
Scriabin, Alexander 68, 95, 176, 182, 366
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shō (Japanese mouth organ) 40, 103, 123, 125, 
139, 146–147, 153, 163–164, 206, 213, 227, 
232, 259–260, 286, 289–301, 303–320, 
322–323, 325, 327–333, 335, 404–407

shōka → school songs
shoko (gong in Japanese → gagaku) 299
shōmyō (Japanese traditional Buddhist 

chant) 294, 345, 354, 359, 406
Shona (Zimbabwe native ethnic group) 363
Shostakovich, Dmitri 114, 240; Symphonies 

9 to 13 65
Shreff ler, Anne C. 114–116, 118
Shuang die cui (Chinese melody) 195
Siagian, Toenggoel 418–419
Sibelius, Jean 30
Sichuan (Chinese Province) 80, 195–196, 240
Sichuan Opera → chuanju
signification 309, 361, 388, 392
sijo (Korean traditional vocal music 

genre) 412–414
silence 78, 135, 137, 147, 212, 226, 255, 

257–260, 263, 272, 286, 295, 300, 303, 
308–309, 322, 332, 386, 414, 416–417, 425

Sili Shanghai yinyue yuan (Shanghai Private 
Music School) 180

silk and bamboo music (sizhuyue) 147, 158, 
196, 279, 398, 429

Silk Road Ensemble 241
sillabazione scivolata 360–362
simplicity 147, 237, 240, 354
Singer, Gregory (Grisha) 187
Singh, Thakur J. 120
singing 59, 80, 110, 158–159, 238, 243, 248, 

251, 274, 337–339, 342–343, 345, 348, 
350–351, 353–354, 360, 380, 411

Sino-Japanese War, Second 172
sitar (Indian plucked long-necked lute) 96
sixte ajoutée 200
Slavina-Brown 177, 192
Sloutsky, Alexander 173
social history 47, 51
socialist realism 65, 116, 250
Société Musicale Indépendante 83, 86, 93
Société National de Musique 83
Society for Chinese Folk Music Research 

(Zhongguo minzu yinyue yanjiushe) 266
Society for Ethnomusicology 219

Shankar, Ravi 45
Shanxi (Chinese Province) 195–196
Shen Bing-Kuang 265
Shen Chin-Tang 265
Shen Qi Mi Pu 437
Shen Zhibai 185
sheng (Chinese mouth organ) 135, 141, 147–

153, 195, 241, 243, 265–266, 270, 277–278, 
282–283, 286–287, 290, 293, 307, 332, 385, 
398–401, 413, 417, 431

Shi Kelong 241
Shi Wei-Liang 265–266
shi yin (real, continuous sounds) 272
Shi Yongkang 166; Huanghe de gushi (The 

Story of the Yellow Crane) 165
Shiba Sukehiro 120
shidiao (Chinese folk song type) 196
shifan luogu (patterns in Chinese percussion 

music) 80
Shih Pei-Yu 265
Shijing (Book of Songs) 241
Shim Kunsu 254, 263, 412; cello/hören 256–

257; Luf trand 257–258; “Richtungslosig-
keit oder Denken der unbegrenzten 
Gegenwart” 257; Sense of Measure 259

Shimian maifu (Ambush from Ten Sides; 
piece of the → pipa repertoire) 276

Shimoyama Hifumi; Breath 354, 356–357; 
Monolog 354–355

Shin Nihon ongaku (New Japanese Music) 164
Shin ongaku ha (New Music Group) 102
Shin ongaku renmei (New Music Federa-

tion) 101, 104
shinawi (Korean musical genre) 250, 254
shinkō (Japanese cultural movement / peri-

od) 101–104, 163–164
Shinkō sakkyokuka renmei (Federation of 

Innovative Composers) 101–102, 104, 
163–164

shinkyoku (pieces of the → koto reper-
toire) 163–164

Shinohara Makoto 259
Shinsen shōteki fu 306
Shioiri Kamesuke 102
shirakoe (vocal delivery technique in Japane-

se → heikyoku) 345
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Stern, Isaac 120, 175
Stiedry-Wagner, Erika 353
Stockhausen, Karlheinz 36, 68–75, 125, 

129, 134–136, 140, 170, 274, 430, 434; Der 
Jahreslauf 125, 294; Dienstag aus Licht 294; 
Gruppen 366, 383; Hymnen 33, 70, 135; 
Kreuzspiel 33; Licht 125; Telemusik 33, 
70–71, 135, 294

Stokes, Martin 43
strange multiplicity 39
stratification 243, 248, 314, 324, 383, 385, 

393–396, 402, 408, 412–413
Straus, Joseph N. 62
Strauß, Johann 178
Strauss, Richard 101, 163, 176, 180
Stravinsky, Igor 30, 32, 59–61, 65–67, 75–78, 

80, 82–83, 87, 92–93, 104, 114–115, 160, 
182, 187, 384; An Autobiography 76; Danse 
Sacrale 77; L’Histoire du Soldat 168; Petrush-
ka 76; Symphony in Three Movements  
65–66; The Firebird 76; The Rite of Spring 
(Le Sacre du Printemps) 76, 78; Trois poésies 
de la lyrique japonaise (Three Japanese 
Lyrics) 85, 89, 92

streaming / stream segregation → auditory 
streaming

structural semantics 418
structural sound (Strukturklang) 310, 324, 327, 

394, 433–434
Stuckenschmidt, Hans Heinz 120–121
Stuttgart Academy of Music 254
Su Dong-Bo (Su Shi) 190–191; “Frühlings-

nacht” (Chun xiao) 190
Subotnick, Morton 133
Sudan 376–377
Sugawara Meirō 102
Sugawara no Michizane 155
Suigyū (Water Buffalo; Japanese music 

group) 357
Sujech’ŏn 208
suling (Southeast Asian bamboo f lute) 222–

223
super instrument 300
SuperCollider 152
superstar syndrome 37
Suppan, Wolfgang 153, 404; Studie II 152

Society for Music Theory (SMT) 11
Society for the Improvement of National 

Music → Guoyue gaijinshe
solmisation 198
Song (Chinese dynasty) 56, 189
songwriter / songwriting 180, 267, 274–275
sound cadence → yinxiang zhongzhishi
sound families 323, 328, 434–435
sound structure 139, 221, 269, 411, 430
sound types 311, 322, 394, 407
sound typology 278, 385, 434
Southeast Asia → Asia
Soviet Union 95, 116
Spahlinger, Mathias; passage/paysage 149
Spanjaard, Ed 410
Sparrer, Walter-Wolfgang 207–208, 211, 308
spectral analysis 325–327, 405
Speelman, Michel 169
Spengler, Oswald; Der Untergang des Abend-

landes (The Decline of the West) 51, 73
spirituality 40–41, 68, 86, 94, 137, 143, 201, 

225, 234, 237, 264, 280, 337, 350, 383
Spittel, Helmut 173
Spivacke, Harold 130
split sound (Spaltklang) 310, 324, 327
Spoliansky, Alexander 173
Sprachkomposition 133, 135, 343, 351–353
Sprechgesang 141, 351, 353
Sprechstimme 343, 351–353
sprezzatura 360
Spring and Autumn Period (China, 722–481 

BCE) 276
ssigimsae (melodic variation in Korean tradi-

tional music) 251, 253
St. John’s University (Shanghai) 188
Stäbler, Gerhard 299–301, 412; Cassandra-

Complex 300; ]LIFE[ 300–301; Palast des 
Schweigens 300

standardization 12, 33–34, 63, 75, 141, 
156–158, 225, 259, 261, 338

Staunton, George Leonhard 196
Steiner, Adolf 173
Steiner, Karl 167, 182, 194, 295
Steiner, Rudolf 295
stereotype 13, 27, 34, 37, 39–40, 46, 58, 75, 88, 

100, 200, 208, 233, 237, 252–253, 287, 362
Sterev, Krassimir 152
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Oshie 231; Palindrome 231; Samushiro 231; 
Sangen sanju 231–232; Sinubi 231; Sōjō 
rinzetsu 231, 305, 306–307; Tabibito ka 
herazu 231; The Song of the Blue Sword  
229–230; Thread Cogwheels 231; Three 
Pieces for Ichigenkin 231; To-i 231; Tori mo 
tsukai ka 225, 227–228; Tori mo tsukai ka 
II 231; Tori no asobi 233; Tsuginepu to itte 
mita 231; Unebiyama 233, 355, 357, 358–359; 
Ware wo tanomete konu wotoko 231; While I 
Am Crossing the Bridge 231; Yūgao no ie 231; 
Yume 231; Zanshi no kyoku 233

Takano Tatsuyuki 162
Takemitsu Tōru 26, 35, 78, 110, 129, 211–212, 

259, 354; Ceremonial 213, 294–295; Dis-
tance 213–214, 294–295; Eclipse 165, 212; In 
an Autumn Garden 213, 294–295; November 
Steps 134, 165–166, 206, 212–213, 225, 396, 
429

Takemoto Gidayū 346
Takemoto Sumitayū 347
tāla (rhythmic-metric structures in tradi-

tional Indian music) 96, 98
Tamada Kitaro 122
Tamil 86, 89
Tan Dun 59, 200–206, 236–238, 263, 276, 346, 

348–350; Fu, Fu, Fu 348; Ghost Opera 206, 
237, 385; Internet Symphony “Eroica” 28; 
Marco Polo 350, 396; Nine Songs 80–82, 
348; On Taoism 80, 348; Silk Road 241, 
349–350; Symphony 1997. Heaven – Earth – 
Mankind 194–195, 198–201, 202–205, 237; 
The Fire 27; The Map 73, 243, 248

Tan Shuzhen 175
Tan Xiaolin 187
Tanaka Shōhei 164; Nihon wasei no kiso (Foun-

dations of Japanese Harmony) 106
Tanaka Yumiko 231
Tan’b’oloko se? (song from a fairy tale of the → 

Yoruba) 377
Tang (Chinese dynasty) 189, 215, 276, 280, 

285, 290–292
Tang Zhengfang 181
Tanizaki Jun’ichiro; In Praise of Shadows (In’ei 

Raisan) 257–258
tanpura (Indian plucked long-necked lute) 89
Tansman, Alexandre 103–104

surbahār (Indian plucked long-necked 
lute) 87–88

Suzuki Daisetz Teitaro 136, 335
Suzuki Fumio 102
Suzuki Kayoko 165
Suzuki Shigetaka 35
Suzuki (piece of the Japanese → heikyoku 

repertoire) 345–346
Swamigal, Ramalinga (Swamy) 89
synthesis 46, 67, 70, 74, 126, 129, 142, 159, 163, 

185–187, 213, 248–249, 263, 270, 282, 286, 
407; synthesis by nothing 255

tabla (Indian twin hand drums) 89
taegŭm (Korean transverse f lute) 251, 253, 

408, 410
Tagalog 217, 219
tagutok (Philippine bamboo scrapers) 219, 

222
Taipei National University of the Arts (Taibei 

yishu daxue) 267
Taipei Symphony 270
Taipei 146–147, 267–272, 276–279, 282–284, 

286
Taira Yoshihisa 286
Taiwan Provincial Symphony Orchestra 

(Taiwan sheng jiaoxiang yuetuan) 266, 270
Taiwan 116, 147, 263–270, 274–275, 277–287
Taiwanese Opera → gezaixi
Takada Kazuko 231, 354
Takada Yumiko 265
Takahashi Yūji 56, 215, 230, 259, 263, 272, 

284, 354–355, 396; Aki no uta 231; Aomori 
gaeru 231; Ariake 231; “Bach as a Fail- 
ure” 229; Bai gui yexing huijuan 231; 
Bosatsu kangen dennōdate 231, 306; Dream 
of Heaven 233; Hanagatami 1 231; Hiru wa 
moetsukita 231; Insomnia 231; Kagehime no 
michiyuki 231; Kanashimi o sagasu ut 231; 
Kasuka ni 231; Kaze ga omote de yonde 
iru 231; Koto nado asobi 225, 226–227, 231; 
Kotsu no utau 231; Kwangju, May 1980 229, 
250, 412; Mangalasutta 233; Mimi no ho 213, 
231, 304–305; Momoka momoyo 231; Mono-
Gatari 231; Nasuno kasane 231, 261–262; 
Nasuno ryōjō 231, 261; Ne monogatari 231; 
Oinaru shi no monogatari 231; Ongaku no 
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tonality 26, 52, 59, 102, 156–157, 159–160, 
163–164, 175, 188, 197, 200, 221, 231, 241, 
250, 259, 263, 280, 284, 294, 310–311, 
322–323, 328, 332, 351, 365, 370, 380, 
383–386, 392, 394, 433–434

Tonghak movement / rebellion (Korea) 250, 
412

total Westernization (quanpai xifanghua) 80, 
156

tou – fu – wei (phases of vocal sound produc-
tion in Beijing Opera) 350

Toyama, Kazuyuki 120
tōyō dōtoku, seiyō gakugei (Eastern ethics, 

Western technical learning) 155
Toyohara no Muneaki; Taigen shō 306
Toyohara Tatsuaki; Hōshō ryo ritsu kan 306
Toyohara Toshiaki; Kofu ritsu ryo kan 306
traditionalism 128, 253, 255, 310; anti-tradi-

tionalism 300; radical traditionalism 412
Tran Van Khe 120
trance 233
transcription 76, 86–88, 134, 170, 192, 

195–198, 200, 233, 299, 306, 311, 345, 347, 
353, 376, 406, 413–414, 430–431

transculturality 38, 61
transethnicism 74, 123, 129, 134
transfer 27, 36–37, 58, 60, 135, 148, 275, 280, 

295, 304, 388, 390
transformation 12, 48, 61, 63, 76, 82, 143, 167, 

204, 217, 223, 278, 289, 307, 330, 335, 346, 
390, 395–396, 404, 406, 418, 422–423, 429, 
436

translation 43–44, 69, 87, 89, 140, 157, 190–
191, 197, 208, 210, 225, 241, 253, 331–332, 
418, 422, 424

Tsugaru 354
tsugaru-jamisen (Japanese narrative 

genre) 354
Tsunoda Tadanobu 261
Tsurukame (Japanese nō / kabuki play) 163
Tudor, David 212
Tung Chao-Ming 265, 282–284, 286; Die 

Gesichter des Buddha 285; Formosa 263, 267, 
279, 282, 283–284

Tung Kwong-Kwong (Dong Guang-Gu-
ang) 178

tanso (Korean vertical f lute) 253
Tao [Yami] (Taiwanese indigenous peop-

le) 243, 265, 282
taqsīm (maqām-improvisation in Arab and 

Turkish music) 231
Taruskin, Richard 47–48, 50, 59–60, 75–76, 

78, 89, 114
Tateyama Noboru 164
táwi (singing of Hopi Native Americans) 342
Taylor, Charles 41, 55
Taylor, Timothy 100
tayū (reciter in Japanese → bunraku) 346–347, 

361
Tcherepnin composition prize 104, 163
Tcherepnin, Alexander 103–104, 160, 163, 167, 

182, 185, 187; “Music in Modern China” 
159

techno-essentialism 37, 48
Temiar (Western Malaysian ethnic 

group) 357
Tenney, James 281
Tenzer, Michael 48, 217, 384
te-utsuri (changes of finger position of the → 

shō in → gagaku) 292–293, 299, 312
Thailand 120, 123, 307, 343
Thayi, Coimbatore 88
Theater of the Absurd 45
Third Generation (Che Sam Sedae; Korean 

composers’ group) 250, 254
Thomson, Virgil 120
Thorau, Christian 388, 390
Thurner, Berndt 412
Tiananmen square massacre 81, 236, 282
Tibet 69, 196, 272
timbre 87–88, 162–163, 200, 212, 220–221, 

231–232, 234, 241, 243, 254, 261, 278, 303, 
309, 312, 319, 346, 348–350, 385, 413, 418, 
423, 430, 432, 435 

Time-Unit Box System 373, 378–379
Tinctoris, Johannes; Terminorum Musicae 

Dif finitorium 54
tí:ngava (chant of Hopi Native Americans) 

342–343
tōgaku (Japanese court music genre) 104, 

124–125, 128, 139, 213, 290–292, 294–295, 
298–300, 306–307, 312, 332, 398

Tokyo Music School 106
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Varian, John 95–96; The Harp of Life 95
Varian, Russel 95
Vatsyayan, Kapila 120
Vaughan Williams, Ralph 182
Venda (South African ethnic group) 53
Vertovec, Stephen 31, 35
Vienna Academy of Music 286
Vietnam War 27, 121
Vieuxtemps, Henri; Ballade et Polonaise G 

major op. 38 177
Vinci, Leonardo da 331
Viswanathan, T. 120
Vlad, Roman 120
vocal music 87–88, 97, 110, 187, 338–342, 345, 

359, 361–362, 422
vocalization 337, 346, 348, 406
voice / voices 12, 29, 48, 51, 80, 89–90, 92, 

97, 100, 105–106, 110, 141, 161, 166, 171, 
196–197, 200, 215, 219, 227, 231, 233–235, 
237–238, 248, 253, 260–261, 272, 274–276, 
300, 310, 324, 331, 337–343, 345–346, 
348–356, 358, 360, 362, 378, 380, 411–412, 
416, 422–423, 428, 432, 435

voice leading 433
Vuillermoz, Émile 85

Wagner, Richard 58, 68; Parsifal 55
waiata (Maori song) 342
waka (Japanese poetic genre) 91
Wakasugi Hiroshi 162
Wakatake Gagaku Society Yamaguchi 404
wakauta (Japanese song / poetic genre) 358
wakon kansai (Japanese spirit, Chinese tech-

nique) 155
wakon yōsai (Japanese Spirit and Western 

Technology) 155
Waldemar Meyer String Quartet 168
Waldmann, Guido; Zur Tonalität des deutschen 

Volksliedes 52
Wang Changling 280
Wang Guangqi 186
Wang Hesheng 205
Wang Kang Hou 96
Wang Ming 265, 285; Ballade 286
Wang Ningyi 161
Wang Shifu; The West Chamber (Xi Xiang 

Ji) 195–196

twelve-tone technique 132, 161, 166, 170, 182, 
189, 191–192, 223, 225, 303, 422

twentieth-century music 58, 62–63, 68, 210, 
233, 265, 333, 338, 388

Tzeng Shing-Kwei 265

ū (Japanese mouth organ) 12, 29, 39, 54–55, 
62, 70, 74, 84, 104, 107–108, 111, 116, 
123–125, 131–132, 150, 163, 187, 194, 198, 
205, 214, 233–234, 239–240, 242, 300, 
302–303, 313, 322, 334, 343–344, 354, 
365–367, 372, 375, 403, 409, 416, 438–439

Ueda Shizuteru 335
Union of Soviet Composers 64
United States 11, 37, 60, 74, 82–83, 94–96, 112, 

114–118, 120–124, 129–130, 132, 138, 146, 
168–169, 172, 178–179, 182, 187–188, 191, 
215, 236, 249, 264, 272, 281, 343, 435

universal history 50, 58
universal language 67, 136, 228
Universal Peace Congress (Paris 1889) 63
universalism 32–33, 46, 48, 50–52, 58–59, 

61, 63, 66–75, 77, 79, 81, 98, 100–101, 117, 
120–124, 129, 134–136, 140, 171, 228, 234, 
294, 342, 352, 361, 363

University of California Los Angeles 215
utilitarianism 138, 156, 203, 264, 287
utopia 40, 74, 309, 402
Uttar Pradesh (Indian state) 86
Utz, Christian; Abstract Voyage 413; Glas-

akkord 402, 404–407, 408, 413, 417–418, 
430; Interference 397–399, 410, 417, 429; 
repercussion.camouf lage.report 63, 412, 417; 
sheng – yue – lü 413; Site 404; specula 404, 
413; telinga – mulut 411, 417–427; the waste-
land of minds 399–403, 404, 406, 413, 417, 
430–431; time freeze 437; together//apart 
(hamkke//ttŏrŏjyŏ) 408–411, 412, 417, 429–
430; vier epigramme 404, 413; walls 85, 
429, 435–439; Zersplitterung (pusŏjin 
chogak) 404, 411, 412–417, 418, 423

Valenti-Ferro, Enzo 120
Valéry, Paul; “La cimitière marin” 132
Valesby, Leonora 178
Varèse, Edgard 36, 59–60, 62, 65, 94–95, 217, 

219, 223, 432
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Wiora, Walter; Die vier Weltalter der Musik 52, 
67

Wittenberg, Alfred 54, 173
Wittgenstein, Ludwig 44, 434
Wolf, Christa 300, 351
Wolf, Hugo 177
Wolf, Karl 162
Wolff, Christian 228
Wolfsohn, Alfred 338
Worere (dance song of the → Naxi minority in 

China, see also O ssei sseil) 248
work concept 47, 54–55, 263, 309–310, 312, 

320, 322, 330, 339
work history 47
world exhibitions 64, 290
World Festival of Youth and Students 203
world literature 66, 138
world music 13, 33, 43, 48, 60, 66–67, 71–74, 

96, 118, 134, 136
worldliness 392
wu ai yuan rong (unimpededness and inter-

penetration) 135
Wu ren yueji (Five Man Music Group) 266
Wu Ting-Lien 265, 282
Wu Wei 147, 152, 241, 243, 399
wu xing (five elements) 27, 278
Wu Yuan-Fang 265
Wu yue huahui (Painters of May) 266
wuchang (Beijing Opera percussion mu-

sic) 238, 270

Xenakis, Iannis 36, 98, 118, 120, 125, 219, 223, 
328; Pithoprakta 217

xi ti zhong yong (Western as substance, Chi-
nese as means of use) 155

Xian Xinghai 186; Huanghe dahechang (Yellow 
River Cantata) 158

Xiandai yuefu (Modern Music Bureau) 266
Xiangrikui yuehui (Sunf lower Group) 266
Xiangtu wenxue (Nativist Literature) 266–267, 

281
Xianhua (Fresh Flower) (see also Moli-

hua) 194–195, 197–198, 202
xiao (Chinese vertical f lute) 156, 179–180, 

190–191, 195, 202, 237, 265–266, 277–278, 
385, 398, 418

Xiao bai cai (Little white cabbage) 237, 385

Wang Sue-Ya 265, 285
Wang Tuoh 267
Wang Xieru; Zhui bai qiu (see also Qian De-

cang) 195, 202
Wang Ying 36
Wang Zhengya 181, 184
Wang Zhenya; Hanzu diaoshi hesheng (Han 

Chinese Musical Modes and Harmonies) 
(see also Li Yinghai) 157; Wusheng yinjie ji 
qi hesheng (The Pentatonic Scale and Its 
Harmonies) 157

wangka (speech of Australian → Nyanguma-
ta) 342

Warananingtyas, Palupi 422
Warschauer, Max 176
Watsuji Tetsurō 43
Weaver, William 198, 200
Weber, Carl Maria von 178
Webern, Anton 97, 112, 166, 170, 225, 303, 

339; Symphonie op. 21 436; Variations for 
piano op. 27 398, 429

Wei Zhongle 186
Weingartner, Felix 104
Wellesz, Egon 162
Welsch, Wolfgang 38–39, 41, 61
Wen Deqing 348
Wen Long-Hsin 265
Wen Yan 181
Wenhua fuxing yundong (Cultural Renewal 

Movement) 267
wenhua shamo (cultural desert) 265
wenren (Chinese literary aesthetics) 240
West German Radio (Westdeutscher Rundfunk, 

WDR) 207
Western exceptionalism 136
Western music 25, 49–50, 52, 54, 59, 61, 63, 

72, 83, 86, 96–97, 101, 113, 119, 122–124, 
135, 137–138, 143, 155–156, 160, 163–164, 
185–187, 200, 208–209, 234, 236, 240, 249, 
252, 263–264, 269–270, 340, 350, 364, 376, 
382, 384, 396

Westernization 33–35, 78, 80, 101, 156, 206, 
220, 231

Westernization and Self-Strengthening 
Movement → Yangwu ziqiang yundong

Willner, Channan 382–383
Winkler, Eugen 173
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Yasser, Joseph 188
Yayin opera group 267
yayue (Chinese Tang-dynasty ceremonial 

court music) 276, 280
Yeh Jiuan-Reng 399
Yi (Chinese minority) 248
Yi Ji-Young 251
yi zhong bu xi (using the Chinese to comple-

ment the Western) 156
Yijing (Book of Changes) 137, 278, 280
yinxiang yijing (sound content) 278
yinxiang zhongzhishi (sound cadence) 278
Yŏngsan hoesang (→ Korean court music suite) 

408, 412
Yoo Byung-Eun; Shinawi no. 5 250
Yoon Jong-Ah 412, 415
Yoruba (West African ethnic group) 377
Yoshi 96
Yoshica 96
Yoshida Hidekazu 120
Yoshikawa Tadayasu; Kaika sakuron 155
Yoshizumi Kosaburo 162
You Chang-Fa 265
Young Women’s Christian Association 

(YWCA) 176
Young, La Monte 138
Young, Samson 37
YouTube Symphony Orchestra 28
Yu Siu Wah 204
Yuan (Chinese dynasty) 196
yuanzhumin (Taiwanese indigenous peo-

ples) 268
Yuasa Jōji; Toi 340; Utterance 340; Voices 

Coming 340
yugen (Japanese aesthetic concept) 261
Yuize Shinichi 120
yūkara (→ Ainu epic singing) 358
yun (Chinese aesthetic concept) 272
Yun Isang 35–36, 59, 75, 78, 206–211, 249, 252, 

278, 396; Exemplum in memoriam Kwang-
ju 250; Gagok 211, 340; Glissées 211; “Musik 
und Instrumente des alten Korea” 207–
208; Memory 340; Naui dang, naui minjoki-
yo (My country, my people!) 250; Piri 211; 
Réak 36, 211; Symphony no. 4 “Im Dunkeln 
singen” 413; Together 408, 412, 429

Xiao Erhua 265
Xiao Liu; Xiao hui ji 195, 202
Xiao Youmei 156, 179–180, 266
xiaodiao (Chinese folk song type) 196, 237
xiaoluo (small Chinese opera gong) 270
Xin wenhua yundong (New Culture Move-

ment) → May Fourth Movement
Xin yue chu zou (Music Premiere) 266
xinchao (new wave) 37, 80, 182, 201, 223, 241, 

243, 267, 276, 286
Xing jie 398, 429
xu – po – ji (three-part form in Chinese → 

daqu) 276
Xu Fengxia 147, 241
Xu Shuya; Vacuité/Consistance 241
xu yin (empty sound) 272
Xue Yan 181
xuetangge → school songs
xun (Chinese ocarina) 241, 277, 396, 399, 

401–402, 417, 431, 435, 437
xungen (root) 80, 248

Yamada Kengyō; Nasuno 261
Yamada Kōsaku 84, 102–103, 166; Kurai to 101; 

Nagauta Symphony “Tsurukame” 162–163; 
Ochitaru tennyo 101; Symphony in F major 

“Peace and War” 101; Yoake – Kuro Fune 158, 
163

Yamamoto Naotada 102–103
Yamata Kikou; Sur les lèvres japonaises 89
Yang Chien-Chang 11–12
Yang Liqing 166
Yang Tsung-Hsien 265
Yang Yinliu; Zhongguo gudai yinyue shi gang 

(A Draft History of Ancient Chinese 
Music) 186; “Guoyue qiantu jiqi yanjiu” 
(The Future of National Music and Its 
Study) 186

Yang Yong 181
Yang Yushi 181–182
yangbanxi → model works
yangqin (Chinese hammered dulcimer-zit-

her) 149, 243, 277, 386, 398
Yangwu ziqiang yundong (Westernization and 

Self-Strengthening Movement) 156
Yao (Chinese minority) 159, 200, 202
Yao Ruolong 202
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yunbai (Beijing Opera vocal delivery techni-
que) 270, 349–350

Yunnan (Chinese province) 307
Yuzuru Ike 102

Zakharoff, Boris 177
Zehme, Albertine 351
Zen Buddhism 102, 107–109, 136–137, 140, 

202, 272, 355
Zenck, Martin 76, 114–115, 342, 382
Zender, Hans 41, 74, 137–142, 388, 396; Chief 

Joseph 139, 206; Fūrin no kyō 140–141, 142, 
144–145, 213

Zeng (Chinese State) 204, 357
Zhang Guoling 182
Zhang Hao 180–181
Zhang Ninghe 181
Zhang Zhidong 155, 203
Zhdanov, Andrej 65, 116
zheng (Chinese arched zither) 147, 149, 161, 

238, 241, 243, 277, 285, 349, 386, 396, 
398–402, 418, 429–430, 435, 437

Zheng Yinglie 161
Zhi yue xiao ji (Composers’ Forum) 266
zhonghu (Chinese knee fiddle) 398
zhongruan → ruan
zhongxue wei ti, xixue wei yong (Chinese thin-

king as substance, Western thinking as 
means of use) 155, 203

Zhongzhou yun 349
Zhou (Chinese dynasty) 204
Zhou Guangren 170, 179, 181, 184
Zhu Jian 184
Zhu Jian’er; Sinfonietta 165; Sympho-

ny no. 1 165; Symphony no. 2 165–166; 
Symphony no. 4 165; Symphony no. 6 243, 
246–247, 248–249; Symphony no. 10 243

Zhuangzi 204, 278; Qi wu lun 205
Zidarić Györek, Petra 143
Zimmermann, Bernd Alois 60, 223, 384, 395; 

Die Soldaten 375, 383; Requiem für einen 
jungen Dichter 134

Žižek, Slavoj 31–32, 41, 43
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