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Preface

In Early Modern Times, musical migrations have contributed consid-

erably to the dynamics and synergy of the European cultural scene at 

large. By stimulating innovation, changes of style and patterns of mu-

sical and social behavior, musical migrations have contributed toward 

cohesion within a common European cultural identity. These migrations 

and movements are the focus of the international HERA project “Music 

Migrations in the Early Modern Age: the Meeting of the European East, 

West and South (MusMig)” that unites researchers from Croatia, Germa-

ny, Poland and Slovenia and is directed by Vjera Katalinić (Zagreb). This 
project, running from September 2013 until August 2016, is inanced by 
the European Union and co-funded by the respective government depart-

ments of the countries involved.

In the project, the term “musician” is understood in a wide sense, 

including not only singers, instrumentalists and composers but also, for 

instance, dancers, librettists and music theorists. Moreover, the circula-

tion of musical scores and ideas and the activities of instrument makers 

lie within the project’s ambit. This results in a multi-stranded approach to 

the topic and a multi-faceted investigation that takes into full account the 

diversity of motivational factors underlying mobility and migration. The 

project’s results are published in three anthologies and also in a database 

where the data collected on migratory musicians can be explored by the 

public.

The present volume is the outcome of a workshop, “Music Migra-

tions: from Source Research to Cultural Studies”, held at the Johannes 

Gutenberg-Universität in Mainz from 24 to 25 April 2014. In order to 

broaden the perspective, scholars from other parts of Europe were in-

vited in addition to members of the project group. The reason was to 

ensure the contextualization of the project within current discussions on, 

https://doi.org/10.14361/9783839435045-prf https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839435045-prf
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


Preface

10

and studies of, migratory musicians in Europe. In this spirit, the vol-

ume assembles present-day research on methods, sources and individual 

cases within the project’s spatial (European East, West and South) and 

temporal (17th-18th centuries) frames, as well as initial results from the 

individual sub-projects. 

Some remarks on the formal aspect of the volume: In older docu-

ments cited in the articles, the often interchangeable letters “u” and “v” 

are standardized according to modern usage. Libraries and archives are 

identiied by the library sigla created by RISM (Répertoire International 
des Sources Musicales/International Directory of Musical Sources), a 

catalog of which is easily accessible on the RISM website: http://www.

rism.info/en/sigla.html.

Our acknowledgements begin with persons “inside” the book: name-

ly, the contributors, who have done their utmost towards successful pub-

lication of the volume. With regard to persons “outside” the book, we 

wish irst of all to thank Jörg Rogge, oicial spokesman (Sprecher) of 

the core research area Mainzer Historische Kulturwissenschaften (Mainz 

Historical Cultural Sciences), who kindly accepted our volume into the 

homonymous series, as well as Davina Brückner and Kristina Müller-

Bongard in the oice of the core area. We ofer many thanks to Klaus 
Pietschmann, head of the IKM, Institut für Kunstgeschichte und Musik-

wissenschaft, Abteilung Musikwissenschaft (Institute for Art History and 

Musicology, Department of Musicology), for his unwavering support of 

the project. We are very grateful that Mainz University paid for a proof-

reading service and would like to thank Dagmar Stockisch for her help 
in this regard, and for her eforts at inding a proofreading and translation 
agency. For the inal work of correction we are much indebted to Michael 
Talbot. A particular mention is due to Stephan Münch, who designed the 

layout of the volume with considerable care. And special thanks, inally, go 
to our student assistants Larina Meinel, Janusz Hofmann, Maik Köster 
and Carlo Mertens for their invaluable work in setting up and running the 

database and for the creation of the present volume.

Mainz, June 2016                                  Gesa zur Nieden, Berthold Over
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