Contents

Preface: Choreography as Social Practice

Gerald SIegmUNG ...t e n
01.00 The Selected Works and Their Artistic Field.................................oeell. 15
01.01 The Staging Process - An Object of Research? ..........coovviiiiiiiiiiiiii i 15
01.02 The Black Box of the Theatre and the White Cube of the Museum ......................... 18
01.03 The Common Working Scheme: The Rosas Dance Company .............ocevvviiiiannnn 2
01.04 On Dance History: Freedom? in Choreographic Design ..........oovvvviiiiiiiiininnnnnns 22
01.05 Selecting the Staging ProCeSSES . ..vvvee ittt e e eaas 25
01.06 Staging Processes in Dance and Performance: A Historical Outline........................ 31
01.07 Collaborative FOrmats @s SEUCEIS. ....ouuueenie et 37
02.00 Towards a Production-Aesthetic Approach ... 4
02.01 Production-Aesthetic Perspectives in Dance and Theatre Studies.............ccooeennee.. 41
02.02 Performances, Staging Processes and Social (Inter)actions ....................ooeeen. 58
02.03 Individuum: The Other Side of the Singular Plural ..., 10
03.00 Research Questions: Three Perspectives................ccooviiiiiiiiiiiiiiiinnneannn, 9
03.01 The First Perspective: Theatre Studies and Art History .............cooviiiiiiiiiiiiinin, 9
03.02 The Second Perspective: Choreography as 1, 2, 3...Singular Plurals....................... 92
03.03 The Third Perspective: Against the Backdrop of Real Life ...............cooeeiiiiiiint 96
03.04 Co-Sense - A Basis of Alternative Authorship?......coooi e 100
04.00 Methodology for a Sociological Perspective.....................ooiiiiiiiiiin.t. 103
04.01 Defining the Core (of the) Team .....ieiiri e e 103
04.02 Divisional Writing and Collective Creativity...........ccooeeiiiiiiiiiiiiiiieeene. 104
04.03 Participation: Evolving Along a GreysCale .......ovveeveeeiiiee i e 105
04.04 The Tripartition Method. .. ... e 106
04.05 Degrees in Participation and the Question of “Power” ...........cooviiiiiiiiiiiiiiiannn, 14

21673216170, am 14.02.2026, 06:39:53. © Inhalt.
fdr oder In



https://doi.org/10.14361/9783839472477-toc

04.06
04.07
04.08
04.09
04.10

05.00
05.01
05.02
05.03
05.04
05.05
05.06
05.07
05.08
05.09
05.10
05.11
05.12
05.13

06.00
06.01

06.02
06.03
06.04
06.05
06.06
06.07
06.08
06.09

07.00
07.01

07.02
07.03
07.04
07.05

08.00
08.01

08.02
08.03
08.04
08.05

A Sense Of ONE'S PlaCe . ...oooeeiiiee e n7

Bourdieu's Theory of Capital in Relation to My Study ........ccooeeiiiiiiiiiiiiiinee. 118
The Social Space Model ........ooinriei i s 132
Different Types of Capital...and Their Interpretation .............ooooeeiiiiiiiiiaa. 135
Escaping Determinism. ......o.uueeee it e 138
“Reportable Portraits” ...............ooiiiiiiiii 141
Research Scope: La communauté deSGUVIBE .......vvveeneiieeeeiieeeiiieeeiineeenns 141
Counteracting the Traditional Narrative: The CVs of the Participants ..................... 144
Conception Phase: A Starting Point Is Not a Starting Point.................ooiiilt. 153
RENEArsal Phase ........ooueeiniii e e 154
Reformulation and the Notion of “sens de circulation” ............ccoceeiiiiiiiiineanne.. 180
Social Space: Frictions and AntagonismMS .........eeviniieiii i 185
Evaluating the Working Scheme and Sacial Space Diagrams..........ccooevvvvennean... 186
Social Networks: A Further Perspective ..........ccovviiiiiiiiiieiiiii i eennenns 193
MiCro-Habitus . . ..o e 196
Media Phase: Internal DiSCOUrSe ... ..vnneeineiii e 199
Media Phase: Reportable Portraits from an Outside Perspective ...................c.ee.. 206
Between Co-Sense (Mit-Sinn) and the Singular ..........cccovviiiiiiiiiiiiiiieenenn. 209
Authorship and Symbalic Capital ...........c.oovviniiiii s Al
“Collect-if by Collect-if" ....... ..., 215
Reversing the Narrative ..........ovviniieiii e 215
Depicting the Social Space of Collect-if by Collect-if .........cccoiiiiiiiiiiiiin... 229
Conception Phase, Without Concept........covviiiiiiiiiiii et 235
Between All Chairs: Audition .........c.eoneiniei e 237
Rehearsal Phase: The Starting Point and Its Difficulties.....................oooiiiiias 241
NO GOl .o 257
Social Space Diagram and Workers’ Self-Organisation............ocevvviieeiiiennnnn. 260
Media Phase: The Necessities of Retrievability .............cooeiiiiiiiiii ... 265
A “Remainder” That Cannot Be Fully Grasped... .........c.ooviiiiiiiiiiiiii ., 27
MREEIOSPECHIVE” . ...\ it s 275
Undoing Authorshipls) ......o.eveeiniii 275
Un/Presentable(s) - Non-Human Participants ..............ccoeviiiiiiiiiiiiniinianenn.. 283
Conception Phase: A Singular Beinga Plural...........cooeeiiiiiiiiiiiii i, 300
Rehearsal Phase: The Sequences Selected ....ocnnvvvieieiiiiiiiiiiiiiiiiiieeeee 304
Media Phase: Questions of Authorship(s) ..........ccooeeviiiiiiiiiiieeee 338
S MO PSS ...ttt 349
Three Guiding Research Perspectives ........oovevveeiriiieiiiii i ens 349
A PrIor  QUESHIONS .. et e 349
First Perspective - - - A Historical Qutling ......coovvvieieieiii e 352
Second Perspective: An Ontological Reading ..........covvvvviiiiiiiiiiiiiie e, 356
Third Perspective: Sociological ENQUIry ........ccoveiiiiiiiiiiii e 358

21673216170, am 14.02.2026, 06:39:53. © Inhalt.
fdr oder



https://doi.org/10.14361/9783839472477-toc

08.06 Co-Sense: A Basis for a New Concept of Alternative Authorship? ........................ 365

08.07 Conclusion and QUHIOOK. ......oee ettt ettt eiieeeeee 369
09.00 Bibliography ...........coiuiiiiii e 37N
10.00 Table of Hlustrations .............cooiiiiiiiiiiiii e, 383



https://doi.org/10.14361/9783839472477-toc

21673216170, am 14.02.2026, 06:39:53. ©

Inhalt.

fdr oder In



https://doi.org/10.14361/9783839472477-toc

