Chapter 3

ON THE METRE OF EXODUS

Peter |. Lucas’

IN THE CONCLUSIONS to the previous chapter Jane Roberts draws attention to
the fact that the metre of Beowulf is often invoked as a standard by which to measure
the achievement of other poems. She questions whether comparison with Beowulf
makes a valid criterion for judgment, and the reasons for this convention are worth
brief consideration. Beowulf is an epic poem thought to encapsulate the desire for
inherent native origins by the Germanic peoples and the Anglo-Saxons in particular.
For this reason it was considered more authentic than most other Old English verse,
which is Christian. That is a point of view that the Anglo-Saxons themselves would not
necessarily have agreed with. Nor does it reflect the interest in Old English as evidenced
by the evolution of scholarship. Exodus, for example, was known to scholars from 1655
onwards when it appeared in Franciscus Junius’s edition of the so-called “Caedmon”
poems, Genesis, Exodus, Daniel, and Christ and Satan." In this edition, as in the manuscript,
the poem was set out as prose, but with metrical pointing. Junius himself undoubtedly
had a considerable grasp of Old English metrical form.> Beowulf was not known until
the description of Cotton MS Vitellius A.xv by Humfrey Wanley in 1705 and the editio
princeps did not appear until 1815.% But its subject-matter and probable early date
allowed it to leap-frog other material in what was considered important and its length
gave it great authenticity as representative of what has been considered a standard of
measurement with regard to metre. With these historical considerations in mind we
would probably do better when comparing other poems with Beowulf not to use this
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44 PETER J. LUCAS

comparison as a criterion for judgment, but rather as a tool to identify characteristics in
individual poems.
According to C. L. Wrenn, in his note to Beowulflines 1409-11,

it seems likely that the Beowulf-poet has in mind the O.E. poem Exodus: for 1410 is a
verbal repetition of Exodus 58—enge dan-padas unciid gelad. It is ... not entirely certain,
though it seems more likely, that Exodus is older than Beowulf.*

This statement draws on existing controversy as to which was earlier, Beowulf or Exodus,
with Exodus coming out slightly ahead.” Both poems are in the epic manner and show
use of narrative material that offers a historical perspective which is outside the main
narrative frame (the stories of the Flood and the Offering of Isaac in Exodus and the
Finn episode in Beowulf, for example) and may well come from a similar background.
Both exemplify classical Old English alliterative metre composed to a high standard. The
purpose of the present article is to give some account of the metre of Exodus, and to note
how it compares with Beowulf.

In Table 1 below the incidence of the various types are set out. I have followed the
metrical notation of Alan Bliss as the most satisfactory and convenient refinement of
the system devised by Eduard Sievers.® One of the great merits of Bliss’s work is its
coherence and the skill with which so much diverse information is codified in a unitary
form. Utilization of the same notation as that used by Bliss for Beowulf provides for
the greatest possible convenience in facilitating comparison between the two poems.
In the Scansion Index below the verses of Exodus are analyzed and given their
appropriate type designation; this provides the information that is shown in tabular
form in Table 1.

A feature of Exodus is the minimal use or even avoidance of the “long” subtypes
found in Beowulf, as a2e, a2f, a2g, and so on. Since Beowulf is more than five times as
long as Exodus, the absence in Exodus of some subtypes that occur only rarely in Beowulf
might well be expected, but there are too many examples for the feature to be explained
away by this means. [ set out the subtypes here, with the numbers recorded in Beowulf,
and with illustrative examples showing the alliteration in bold.”

4 C. L. Wrenn, Beowulf with the Finnesburg Fragment (London: Harrap, 1953), 211.

5 For a summary of this controversy see Peter ]. Lucas, Exodus, 3rd edn (Liverpool: Liverpool
University Press, 2020), 69-70; all references to the poem are to this edition. The present article
expands the section on metre on pp. 39-43, incorporating some minor amendments.

6 For a full index of key technical terms used in this chapter and volume, readers should consult
the Glossary of Metrical Terms in the Appendices. A. ]. Bliss, The Metre of Beowulf, 2nd ed. (Oxford,
Blackwell, 1967); Eduard Sievers, Altgermanische Metrik (Halle: Niemeyer, 1893).

7 For the types set out with examples see A. ]. Bliss, The Scansion of Beowulf, ed. Peter ]. Lucas,
0ld English Newsletter Subsidia 22 (Kalamazoo: Western Michigan University Medieval Institute,
1995). The statistics from Beowulf utilized below are calculated from the figures in this booklet.
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Type a2

aZe (6) Gewat pa ofer waegholm Beo 217a

a2f (1) no dy er he pone headorinc Beo 2466a

a2g (1) Hyrde ic paet he done healsbeah Beo 2172a
Type d3

d3d (8) Oeah hie hira beaggyfan Beo 1102a

d3e (2) Ne gemealt him se modsefa Beo 2628a
Type d4

d4c (4) peet naeron ealdgewyrht Beo 2657a

d4d (1) paet we him da gudgetawa Beo 2636a
Type d5
| d5d (2) | oferwearp pa werigmod | Beo 1543a |
Type 1A
| 1A1c (4) | wesan penden ic wealde | Beo 1859a |
Type 1A*
| 1A*1c (3) | pegnas syndon gepweere | Beo 1230a |
Type 1D*
| 1D*6 (1) | oncyd eorla gechwaem | Beo 1420a |
Type 2B

2Ble (1) Meaeg bonne on paem gold ongitan Beo 1484a

2B2c (2) Wees he se man to pon leof Beo 1876b

2B2d (1) 0y he pone feond ofercwom Beo 1273b
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Type 2C
2C1d (6) bzt he me ongean sléa Beo 681b
2Cle (1) para pe he him mid haefde Beo 1625b
2C2e (1) ponne he on peet sinc starad Beo 1485b
Type 2E
| 2E2b (5) | feorhsweng ne ofteah Beo 2489b
Type 3B
3B1d (21) peah be hine mihtig God Beo 1716a
3Ble (1) Hwaepere him on ferhpe greow Beo 1718b
3B2c (1) Ne bid pe [n]eaenigre gad Beo 949b
Type 3B*
3B*1e (7) | bone de heo on reeste abreat Beo 1298b

While these subtypes known from Beowulf are not found in Exodus, there are two
subtypes not found in Beowulfthat are present in Exodus.

Type d4a on folcgeteel Exo 229a
in randgebeorh Exo 296b
On feorhgebeorh Exo 369a
Type 1A*1b(ii) | wician ofer weredum Exo117a

The first of these “new” subtypes (d4a) is notable for being a “short” subtype, so that
its presence complements the paucity of “long” subtypes. These features are almost
certainly the result of strict discipline in compositional technique.

With regard to alliteration, in Exodus, as in Beowulf, all instances of the following
types (each illustrated by a single example) show double alliteration in the a-verse:

Type 1A2 werod waes wigblac | Exo 204a
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Type 1A*
1A*2 eorlas on uhttid Exo 216a
1A*3 randbyrig waeron rofene Exo 464a
Type 1D
1D2 wonn walceasega Exo 164a
1D3 lad leodhata Exo 40a
1D4 lagu land gefeol Exo 483a
1D5 waeter weaepna ful Exo 451a
1D6 wera wuldorgesteald Exo 589a
Type 1D*
1D*2 hare heorawulfas Exo 181a
1D*3 enge anpadas Exo 58a
1D*5 weroda Wuldorcyning Exo 548a°
Type 2A
2A2 hate heofontorht Exo 78a
2A4 Mearchofu mor heald Exo 61a

The proportion of verses of Types 1A1 (94 percent) and 1A*1 (87.5 percent) showing
double alliteration in the a-verse is similar to that in Beowulf (95 percent and
91.5 percent respectively), but there are two examples of single alliteration in types that
show “compulsory” double alliteration in Beowulfaccording to Bliss.’?

1D*1 deoda zenigre Exo 326a

2E2 frumcneow gehwees Exo 371a
One example of crossed alliteration is probably accidental:

Gif onlucan wile | lifes wealhstod Ex0523

8 There are no instances of Type 1D*4 in Exodus.
9 Bliss, Metre of Beowulf, §§64, 66.
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A particular group of verses offers potential difficulty, and their scansion is
governed by the interrelationship between metre and verse grammar. The foundations
of Old English verse grammar were laid by Hans Kuhn in 1933."° Kuhn’s First Law of
Particles, his Satzpartikelgesetz, states that all the particles (including finite verbs) in a
verse clause should ideally be grouped together in the first metrical dip. Such particles
are unstressed unless they occur outside the first metrical dip, in which case they are
considered to be displaced and become stressed,'’ as in

Pa peer folcmaegen for eefter odrum Exo 347,

where for is a finite verb (particle) not in the first metrical dip and so becomes stressed
and participates in the alliteration.

This rule, that a finite verb in the first dip of the verse clause is unstressed, overrides
the apparent occurrence of alliteration. For the sake of clarity I set out all the relevant
examples in Exodus, all of them verses of Types a or d with a finite verb in the first dip of
the verse clause, where that verb could potentially participate in the alliteration.

Type a
alc wyrpton hie werige Exo 130a
murnad on mode Exo 536a
ald Braeddon after beorgum Exo 132a
brudon ofer burgum Exo 222a
ale ofercom mid py campe Exo 21a
alf Oferfor he mid py folce Exo 56a
Type d
dlb Weaeron orwenan Exo 211a
flugon fortigende Exo 453a
d2b swaefon seledreamas Exo 36a
scinon scyldhreodan Exo 113a

10 Hans Kuhn, “Wortstellung und -betonung im Altgermanischen,” Beitrdge zur Geschichte der
deutschen Sprache und Literatur 57 (1933), 1-109, reprinted in his Kleine Schriften (Berlin, 1969),
1.18-103.

Il The concept of “displacement” was developed by Calvin B. Kendall, “The Metrical Grammar of
Beowulf: Displacement,” Speculum 58 (1983): 1-30, subsequently incorporated in his The Metrical
Grammar of Beowulf (Cambridge: Cambridge University Press, 1991).

12 Similarly, Exo 334b-5a: micel angetrum/ eode unforht.
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blicon bordhreodan Exo 159a
hreopon herefugolas Exo 162a
Hofon herecyste Exo 301a
Cende cneowsibbe Exo 356a
Wicon weallfaesten Exo 484a
multon meretorras Exo 485a
weollon wzlbenna Exo 492a
sungon sigebyman Exo 566a
hofon herepreatas Exo 575a
heddon herereafas Exo 584a
d2c gesette sigerice Exo 27a
gesittad sigerice Exo 563a
d3a scean scirwerod Exo 125a
d3b leedde leodwerod Exo 77a
meeton milpadas Exo171a
ageat gylp wera Exo 515a

I have previously set out the arguments for scanning such verses as light verses.”* In
particular, if the finite verbs in those with the pattern gesittad sigerice (Exo 563a) are
stressed there is a breach of Kuhn's Second Law of Particles, which states that the first
metrical dip of a verse clause should contain a sentence particle, but in these cases they
do not. Also with scansion as light verses several examples of anacrusis are avoided,'* as,
for example, if the following verses were scanned with the finite verb stressed,

++1A1b ofercom mid py campe Exo 21a
++1Alc Oferfor he mid py folce Exo 56a
+1D*2 gesette sigerice Exo 27a
+1D3 ageat gylp wera Exo 515a
+1D*2 gesittad sigerice Exo 563a

13 Peter J. Lucas, “Some Aspects of the Interaction between Verse Grammar and Metre in Old
English Poetry,” SN 59 (1987): 145-75, especially §27. For further discussion see H. Momma,
“Metrical Stress on Alliterating Finite Verbs in Clause-Initial A-Verses: Some Doubts and No
Conclusions,” in Doubt Wisely: Essays in Honor of E. G. Stanley, ed. M. ]. Toswell and Elizabeth
M. Tyler (London: Routledge, 1996), 186-98.

14 For those that remain see below, Table 3.
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they would all show anacrusis, the first two disyllabic anacrusis. However when such
verses occur in the b-verse the Exodus-poet found it permissible to use the alliteration
to promote such a finite verb to stress-word status, as in

3E*2 bidon ealle pa gen | Exo 249Db."

Such a feature was noted by Alistair Campbell as reflecting the earlier lay style as
opposed to the later epic style largely seen in Beowulf,'° one of the factors that led earlier
scholars to consider Exodus earlier than Beowulf. In this connection it is notable that
there was a marked preference (74.8 percent) for stress-first verses in the b-verse, as
shown in Table 2, where Types 24, 14, 3E, 1A* and 2E on their own make up nearly two-
thirds of b-verses (66.2 percent).

With regard to the distribution of verses, as in Beowulf the following types occur
only in the a-verse: Types a, e, 1A2, 1A*2-3, 1D3-6, 1D*, 2A2, and 2A4. While Beowulf
shows two examples of Type 1D2 in the b-verse, Exodus shows this type only in the a-
verse with double alliteration (133a, 164a, 175a, 223a, 253a). As in Beowulf the metre
sometimes requires words (or elements in compounds) ending in vocalic /, n and r to
be treated as monosyllabic:'” méagollice (528a), wealfaesten (283a), *péoden (277a),
probably péodmaegen (342a), and wuldorfest (390a). Again as in Beowulf, the metre
calls for disyllabic forms where the spelling indicates a contraction:'® Fréa (19b), néar
(308b), sléan (412a), g&£d (526b), and probably Liffréan (271a).

In two relatively minor respects Exodus differs from Beowulf:

(1) According to Bliss (Metre, §§46-7) there are no instances in Beowulf of anacrusis
when the caesura is in position (i). But Exodus shows one clear exception to this
apparent norm:

| +242(i) | alyfed 1assid | Exo 44a. |

Another possible exception is

| +2A2(ii) | forbzerned burhhleodu | Exo 70a |

15 The form bidon is emended from MS buton.

16 A. Campbell, “The Old English Epic Style,” in English and Medieval Studies presented to J. R.
R. Tolkien on the Occasion of his Seventieth Birthday, ed. Norman Davis and C. L. Wrenn (London: Allen
& Unwin, 1962), 13-26, especially 16-17; I thank Rafael Pascual for reminding me of this reference.
Cf. Sievers, Altgermanische Metrik, §§22-5.

17 Friedrich Klaeber, Beowulf and the Fight at Finnsburg, 3rd ed., with 1st and 2nd supplements
(Boston: Heath, 1950), 276, §3.

18 Klaeber, Beowulf, 274-75, §1.
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if it is assumed to have resolution of hleodu with the ‘short’ vocalic ending. Alternatively,
the verse may be scanned

| +1D*3 forbaerned burhhleodu | Exo 70a |

with the caesura in position (iii), in which case it would be another exception under
(2) below. However if the verse were originally as follows (cf. Bliss, Metre, §37), it
would scan

| +1D*2 | *forbaerned burhliou | Exo 70a |

and show no irregularities.

(2) According to Bliss (Metre, §37), when there is resolution of a secondary stress in
Beowulf, ‘long’ vocalic or consonantal endings are avoided. Exodus shows one exception
to this apparent norm:

| 2A3a(ii) | gylpplegan gares Exo 240a

Against this there are five regular examples,

2A3a(ii) welgryre weroda Exo 137a
garwudu rérdon Exo 325b
bilswadu blodige Exo 329a

2A3a(iii) wrétlicu wéegfaru Exo 298a

2A4(ii) Mearchofu moér héald Exo 6la

and another instance, “beorselas beorna” (564a), that was probably regular with the
older i-stem plural:

| 2A3a(ii) *beorsele beorna | Exo 564a

Conversely in the sequence of syllables found in Type 1D3, <] <. x, the ending is normally
a “long” vocalic or consonantal one in Beowulf. Again Exodus shows one exception, also
possibly 70a (see (1) above),

1D3 | beran beorht searo | Exo 219a
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against eight regular examples:

1D3 freom folctoga Exo 14a
1ad léodhata Exo 40a
fis fordwegas Exo 248a
V0 up fered Exo 282a
heard handplega Exo 327a
léof leodfruma Exo 354a
fyrst ferhdbana Exo 399a
nacud nydboda Exo 475a

When the proportions of the different types of verse in the two poems are compared some
interesting facts emerge. The proportions in Exodus differ from those in Beowulf in three
major ways (1-3) and four minor ways (4-7).

&

(2

3

4

()

(6

Type C: there are less than half as many verses of Type 2C (i.e. all examples of Type
C), so Exodus shows 4.2 percent (49 out of 1180) and Beowulf 8.6 percent (549 out
of 6364).

Type B: there are only about two-thirds as many verses of Types 2B, 3B and 3B*, as
Exodus shows 10.3 percent (122 out of 1180) and Beowulf 15 percent (952 out of
6364). Type 2B is notably infrequent comparatively (1.1 percent in Exodus compared
with 3 percent in Beowulf), and Type 3B is relatively infrequent in the b-verse,
8.3 percent in Exodus (49 out of 590) as opposed to 13.9 percent in Beowulf (442 out
of 3182).

Type E: Exodus shows more than halfas many again of Types 2E, 3E and 3E* as Beowulf,
13.6 percent in Exodus (161 out of 1180) as opposed to 8.5 percent in Beowulf (543
out of 6364). Type 2E occurs more than twice as frequently in the b-verse, 6.4 percent
in Exodus as opposed to 3 percent in Beowulf.

Types 1A and 1A*: Type 1A occurs less frequently in the a-verse, 38 percent in Exodus
(40 out of 105) as opposed to 59 percent in Beowulf (275 out of 462), and more
frequently in the b-verse. Type 1A* shows the same trend to a lesser extent.

Type 2A: this type is a little more frequent in Exodus, with 22.8 percent of the verses
(269 out of 1180), as opposed to Beowulfwith 19.9 percent (1268 out of 6364), but the
greater frequency in the b-verse in Exodus is notable, 65.8 percent (177 out of 269) as
opposed to 48.6 percent (617 out of 1268) in Beowulf.

Type d: this type is somewhat more frequent in Exodus, with 13.5 percent of the verses
(159 out of 1180) as opposed to Beowulf with 10.9 percent (691 out of 6364), but the
greater frequency in the a-verse is notable, 82.4 percent (131 out of 159) as opposed
to 73.4 percent (507 out of 691) in Beowulf.
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(7) Type 1D: the proportion of this type in the a-verse is more than twice as high in
Exodus, 70.3 percent (52 out of 74) as opposed to 32.5 percent (204 out of 626) in
Beowulf.

These differences imply that the control of the verse medium by both poets was sufficiently
developed that they could and did select proportionately from the available stock of
metrical variations according to what they needed and felt to be appropriate.

This finding is confirmed by comparison of certain passages within Exodus with
each other. A threefold distinction between passages of “narration,” “description,” and
“direct speech” was proposed by Sister Carolyn Wall.'> While the distinction between
“narration” and “description” is to some extent arbitrary, this mode of analysis is
sustainable, as the metrical evidence indicates. When the proportion of the verses in the
three types of passage are considered against the norm of the proportions for the whole
poem, it becomes evident that passages of direct speech differ from this norm in one
way and that passages of description differ from the norm in another way, the two ways
being more or less opposed.

For direct speech [ have included all the speeches in the poem, Moses’ speech to the
[sraelites in the desert (259-75), Moses’ speech to the Israelites on the shore of the Red
Sea (278-98), God’s speech to Abraham (419-46), and Moses’ speech to the Israelites
on the far side of the Red Sea (554-64), a total of seventy-seven lines. Only thirty of
these seventy-seven lines (39 percent) show double alliteration in the a-verse against a
norm for the whole poem of 44 percent (260 out of 590). There are more verses of

Type C, 7.1 percent (11 out of 154) against a norm of 4.2 percent (49 out of 1180),

Type B, 14.9 percent (23 out of 154) against a norm of 10.3 percent (122 out of
1180), and

Type a, 15.6 percent (12 out of 77) against a norm of 11 percent (65 out of 590),

whereas there are fewer instances of

Type E, 7.1 percent (11 out of 154) against a norm of 13.5 percent (159 out of
1180), and
Type D, 5.8 percent (9 out of 154) against a norm of 8.4 percent (99 out of 1180).

For description the outstanding passage is undoubtedly lines 447-87, the return of the
pent-up waters upon the pursuing Egyptians. Of these forty-one lines, double alliteration
is shown in twenty-nine of the a-verses, 70.7 percent as against a norm of 44.1 percent
(260 out of 590). There are many more verses of

19 Sr Carolyn Wall, “Stylistic Variation in the Old English Exodus,” English Language Notes 6
(1968): 79-84 at 83.
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Type D, 13.4 percent (11 out of 82) against a norm of 8.4 percent (99 out of 1180), and
Type E, 19.5 percent (16 out of 82) against a norm of 13.6 percent (161 out of 1180),

no instances at all of Type a, and very few of
Type d, 3.7 percent (3 out of 82) against a norm of 13.5 percent (159 out of 1180).

These observations provide a firm foundation on which to confirm that the passage is
a tour de force of alliterative pyrotechnics. Another passage describing the divine signs
associated with the pillars of cloud and fire (98-134) shows the same trend to a lesser
extent. Double alliteration in the a-verse is at 61 percent (22 out of 36) against the norm
of 44.1 percent, there are slightly more verses of

Type E, 15.3 percent (11 out of 72) against the norm of 13.6 percent
and fewer verses of

Type C, 2.8 percent (2 out of 72) against a norm of 4.2 percent (49 out of 1180), and
Type B, 6.9 percent (5 out of 72) against a norm of 10.3 percent (122 out of 1180),

and only two instances of Type a.

In between these two extremes of direct speech and description come passages of
narration, as an illustration of which I have taken lines 208-58, the Israelite preparations
for the exodus journey. Here the proportions of lines with double alliteration in the a-
verse and of the different types of verses are much the same as the averages for the
whole poem.

The contrast between these three different kinds of passage reveals a remarkable
ability to mould words into a complex verse form, using a sophisticated compositional
technique. The differences in the distribution of Types C, B, E, 1A, 1A* 2A, d, and 1D
between Exodus and Beowulf likewise reflect remarkable control of the verse medium
by both poets. The Exodus-poet’s succinct style is highlighted by his avoidance of “long”
subtypes as well as by his use of “short” subtypes. The power of his brief allusive style is
encapsulated in the verse describing the carnage wrought by the returning waters of the
Red Sea: “flod blod gewod” (463b), where assonance is used to reinforce the directness
and succinctness of the statement. For strong impact crisply delivered, this verse is
surely one of the most memorable in Old English poetry. There is ample evidence for the
superb craftsmanship shown by the poem.

Index of Scansion

[Square brackets are used to enclose scansion notations that apply to verses that have been
editorially reconstructed or supplied. Anacrusis is indicated by a preceding addition-sign (+)]
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1 2B1b 2Cla
2 d5b 2A1a(i)
3 2A2(iii) 1D1
4 d3a 3E*1
5 dz2b 2A1a(i)
6 3E*1 3E1
7 2A1a(i) +1A*1b
8 dlc 2A1a(i)
9 2A3b 3B1b
10 dla 3B1b
11 1D*1 2Bla
12 2C2b 2A1a(i)
13 1A2a(i) 2A1a(i)
14 1D3 3E1
15 1D1 3E2
16 alc 2A1a(i)
17 1D*2 3Bla
18 2A1a(i) 3E1
19 1A2b(i) 2C2b
20 3B*1c 3B1a(i)
21 ale 3E2
22 2A2(i) 3B1b
23 3Bl1c 2A1a(i)
24 ald 3E2
25 2C1b 2A1a(i)
26 2A2(i) d3a
27 d2c 3B1b
28 3B1b 1A1a(i)
29 1D5 2C1b
30 ale 2A1a(i)
31 d1ib 2A1a(i)
32 3E1 d3a
33 d1ib 2A1a(i)
34 1A*1a(i) 3E2
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35 3E2 1A1b(i)
36 1D*2 1A*1a(i)
37 d3b 3B1a(ii)
38 1A*1a(i) 3E2

39 +1D*3 3E2

40 1D3 1D1

41 2A1a(i) 2E2a

42 1A1a(i) 3E2

43 d5b 1A*1a(i)
44 +2A2(i) 2A1a(i)
45 1D1 1A1b(i)
46 1A*1a(i) 2E2a
47 1D5 1Ala(i)
48 d5b 3B1b
49 3B1b 1D1

50 1D1 3E1

51 dlc 2A1a(i)
52 2A1a(i) 2C1b
53 3B1a(i) 2A1a(i)
54 1A1b(i) 1A1b(i)
55 1D*2 2A3b
56 alf 3E1

57 1A2a(i) 2A1a(i)
58 1D*3 2Ela

59 d2d 2A1a(i)
60 2C2b 3E*2

61 2A4(ii) 2E1b

62 1D1 1A*1a(i)
63 a2c 3E2

64 alc 2Cla
65 dla 2A1a(i)
66 dla 3E1

67 2A1a(i) 3E2

68 1A*1a(i) d3a
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69 ald 3E3
70 +2A2(ii) 2A1a(i)
71 1D*3 3Bla
72 d3a 1A1a(i)
73 1A*1b 3E1
74 2A1a(i) 3E1
75 d2b 2A1a(i)
76 1A*2a(ii) 1A*1a(i)
77 1D*3 2E2a
78 2A2(i) 1D1
79 1A*1a(i) 3E2
80 1A1b(i) 3B1b
81 2A2(1) 1A*1b
82 d2b 1A1a(i)
83 d2b 2Cla
84 1D1 2A1a(i)
85 3B1b 3E2
86 ald dla
87 2A1 3B1b
88 1A1a(i) 2E2a
89 d1ib 2A1a(i)
90 3E2 1A*1a(i)
91 1D1 3B1b
92 2A1a(i) 2A3b
93 2C1b 1A1a(i)
94 d3a 2A1a(i)
95 d1ib 141
96 1D1 2A1a(i)
97 3E2 1A1a(i)
98 3B*1c 2A1a(i)
99 1D*2 2A1a(i)
100 2A1a(i) 2E2a
101 3E1 3B*1b
102 1D*2 2A1a(i)
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103 1D4 1A1a(i)
104 2A2(i) 2A3b
105 1D5 2A3a(i)
106 2A2(ii) 1A1b(i)
107 1D5 3E*2
108 3E*1 2A1a(i)
109 1A*1b 3E*2
110 d3b 2A1a(i)
111 3E1 2A1a(i)
112 dib 2A1a(i)
113 dz2b 1D1
114 1D*3 1A1a(i)
115 1A*1a(i) 3E2
116 2A2(i) 2A1a(i)
117 1A*1b(ii) dsc
118 [1D2] 2A1a(i)
119 d2a 1A1a(i)
120 dzb 2Ala(iii)
121 2A1a(i) 3E2
122 dz2b 2A1a(i)
123 dic 1A1a(i)
124 d3c 2A1a(i)
125 d3a 2A1a(i)
126 d3c 2A1a(i)
127 1A1b(i) dz2b
128 1A*1a(i) 3E*2
129 1A2a(i) 2E2a
130 alc 1A*1a(i)
131 1D*2 2C1b
132 ald 3B1b
133 1D2 3B1b
134 3E2 3B1b
135 2C2b 2E2a
136 1D1 2A1a(i)



https://doi.org/10.17302/MMC-9781802700251 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

ON THE METRE OF EXODUS

59

137 2A3a(ii) 2E2a
138 2A2(i) 3Blc
139 2A1 2Ela
140 1D5 1A*1a(i)
141 3Bl1c 1A1a(i)
* * *

142 d5b 141

143 1A*1b 3B*1c
144 ald 2C1b
145 3E1 dla
146 d3b 2A1a(i)
147 1A1a(ii) 2A1a(i)
148 d2b 1A*1a(i)
149 2A3b 2A1a(i)
150 a2d 2A1a(i)
151 a2d 1A*1a(i)
152 2A1a(i) 3B1b
153 d2b 1A*1a(i)
154 3B1b 3E1

155 ald d3a

156 1D1 1A1a(i)
157 2A3b 2A1a(i)
158 2A1a(i) 1D1
159 d2b 2A1a(i)
160 2A1a(i) 2A3b
161 [a1d] [241]
162 d2b 2A1a(i)
163 2A1 d2b
164 1D2 2A1a(i)
165 1D5 1A*1a(i)
166 3E1 2A3b
167 3B1a(i) 3E2

168 d2b 2A1a(i)
169 3Bla 1A1b(i)



https://doi.org/10.17302/MMC-9781802700251 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

60

PETER J. LUCAS

170 ald 2A1a(i)
171 1D*3 2A1a(i)
172 d3b 2C2c
173 2A1a(i) 3E2
174 2A1a(i) 2E2a
175 1D2 2A1a(i)
176 1A*1a(i) 3E2
177 d2b 2A1a(i)
178 1D4 1A1a(i)
179 2A1a(i) 3E2
180 alc 1A*1a(i)
181 1D*2 2A1a(i)
182 1D*2 241
183 eld 2A1a(i)
184 1D1 1D1
185 alc d2a
186 3B1b 2A1a(i)
187 3B*1b 1A1a(i)
188 241 1D1
189 alf 2A1a(i)
190 d4b 1A*1a(i)
191 1A*1a(i) 2E2a
192 1A1a(i) d5b
193 2A3a(i) 2A1a(i)
194 2C2b 2A1a(i)
195 1A1b(i) 3E2
196 241 1A1b(i)
197 ald d2b
198 d3b 3E1
199 1A*1a(i) d5c
200 ald 2E2a
201 1D5 2A1a(i)
202 2A2(1) 3B1b
203 3B1b 1A1a(i)
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204 1A2a(i) 3B*1b
205 2A1a(i) 3B*1b
206 3B*1c 1A1a(i)
207 +1A1a(i) 1A1b(i)
208 d3b 3E2

209 3B*1d 2A1a(i)
210 1A2b(i) 3B1b
211 d1lb 2A1

212 ald 2Cla
213 1A1a(i) 3E1

214 d4b 1A1a(i)
215 2A1a(i) 3B*la
216 1A*2a(i) 2A1a(i)
217 1D1 1A1a(i)
218 1A*1b 1A*1a(i)
219 1D3 2A1a(i)
220 1D5 1A*1a(i)
221 2A2(i) 1A1b(i)
222 ald 1A*1a(i)
223 1D2 1A1b(i)
224 ald d3b

225 dib 2A1a(i)
226 2A1a(i) 1A1b(i)
227 3B*1b 2A1a(i)
228 +1A1b(i) 2A1a(i)
229 d4a 2A1a(i)
230 3B*1b 2A1a(i)
231 1D2 1D1
232 2E2a 1D1
233 3B1b 1A*1a(i)
234 d4b 2A1a(i)
235 alc 1A1a(i)
236 d2b 2A3b
237 3B1a(i) 2A1a(i)
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238 dzb 2Cla
239 3B1b 3E2

240 2A3a(ii) 1A*1a(i)
241 1D*2 1A*1a(i)
242 d2b 1D1

243 alc [2A3Db]
244 d3b 2A1a(i)
245 1A1a(i) 3B1b
246 3E2 [2A1a(i)]
247 d2b 1A1a(i)
248 1D3 2E2a
249 2A1a(i) 3E*2
250 d3b 3E2

251 1A1b(i) 3E2

252 ald 241

253 [1D2] 2E2a
254 d3b 1A*1a(i)
255 3B2b 1A*1a(i)
256 d1ib 2A1a(i)
257 dzb 2A1a(i)
258 2A1a(i) 3E1

259 ald 2C1b
260 1D1 2A1a(i)
261 2A1a(i) 3B1a(i)
262 2A1a(i) 3B1a(i)
263 2Cla 2A3b
264 d1ib 1Ala(i)
265 1A*1a(ii) 3E1
266 ale 2A1a(i)
267 1D*3 1A1b(i)
268 2A1a(i) 2C2b
269 +1A*1a(i) 3B1b
270 dlc 2A1a(i)
271 d2b 2A1a(i)
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272 1A*1a(i) d1ib
273 alc 3E1
274 3E2 2C2b
275 1A*2a(i) 3B1c
276 alc 2A1a(i)
277 3E1 3Blc
278 3Blc 1D1
279 2A1a(i) 3E2
280 3B1b 3B1b
281 2A1a(i) 3E1
282 1D3 2A1a(i)
283 1A2a(i) 1A1b(i)
284 1D*2 1A1a(i)
285 2A1a(i) 2B2b
286 dsb 1A1a(i)
287 2A1a(i) 2C2a
288 [3B1a(i)] 2A1a(i)
289 1D*2 2E2a
290 3E3 1A1Db(i)
291 1D5 2C2b
292 3B1b 1A*1a(i)
293 1D*1 1A1a(i)
294 alc 2A1a(i)
295 alb 1A1a(i)
296 2A1a(i) d4a
297 d2c 1A*1a(i)
298 2A3a(iii) 3B1a(i)
299 alc 2E2a
300 3E1 3E2
301 d2b 2A1a(i)
302 1A*1a(i) 2E2a
303 2Ela dla
304 3E2 [3E2]
305 3B*1b 2A1a(i)
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306 2A1a(i) 3E2
307 ald 2A1a(i)
308 3B1b 2A1b
309 1D1 3B1a(i)
310 3B1b 2A1a(i)
311 a2b 1A1a(i)
312 3B1b 2A1a(i)
313 [1D1] 2Ela
314 d3b 3B1b
315 d2a 2E2a
316 ald 3E2
317 dsb 2A1a(i)
318 dz2b 3E2
319 ald 2C2¢
320 dz2b 1A*1a(i)
321 dzb 3E1
322 3E2 2A1a(i)
323 dz2b 1A*1a(i)
324 dib 2A1a(i)
325 ald 2A3a(ii)
326 1A*1a(i) 1A1b(i)
327 1D3 2A3a(i)
328 1D*2 1A*1a(i)
329 2A3a(ii) 3E2
330 3E*2 3B1a(i)
331 ald 1D1
332 3E1 2A1a(i)
333 1D1 3B1b
334 2A1a(i) 1D1
335 2A1a(i) dsb
336 1A*1a(i) 3B1b
337 3B1a(i) d3b
338 3E2 3E*2
339 1A1a(i) [2B1b]
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340 ald 2A1a(i)
341 1D1 2A1a(i)
342 2A2(1) 2A1a(i)
343 d3b 3E*2
344 2A1a(i) 3E*2
345 dib 3E2
346 2A2(1) 2E2a
347 d3b 1A1b(i)
348 2A1 1D1
349 3E2 3B1b
350 d3a 1A1b(i)
351 1A1b(i) 2A1a(i)
352 3E2 3B1b
353 2A1a(i) 2C2b
354 1D3 2E2a
355 1A1a(i) 3E2
356 d2b 2A1a(i)
357 3E2 2A1a(i)
358 3E1 2A1b
359 dib 2A1a(i)
360 d2b 1A1a(i)
361 2A3a(i) 3E*2
362 2A1a(i) 2E1b
363 2A3a(i) 2C2b
364 d1ib 241
365 ald d2a
366 ald 2A1a(i)
367 ald d2b
368 3E2 1A*1a(i)
369 d4a 2A1a(i)
370 1D*2 2A1a(i)
371 2E2a 1A1a(i)
372 2A1 2Cla
373 241 2C1b
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374 1D*3 3B*1b
375 2C2a 2A1a(i)
376 ale 1D1

377 3B1b 2A1a(i)
378 alb 2A1a(i)
379 1D1 d3a

380 alc 3B1b
381 1D6 2B1b
382 2A1a(i) 2B1b
383 3E*2 2C1b
384 ald 2A1a(i)
385 2A1a(i) 2A3b
386 141 3B1a(i)
387 1A*1b 1A*1a(i)
388 1D*2 +1A1a(i)
389 alc 1D1

390 2A3b 2A1a(i)
391 dla 2A1b
392 1D1 1D2
393 dla d2a

394 1A1a(i) 1A*1a(i)
395 1Al1a(i) 3B1c
396 1A*1b 1A*1a(i)
397 d3b 1A1a(i)
398 2A1a(i) 2E2a
399 1D3 3B1b
400 a2d 1A*1a(i)
401 d3a 2A1a(i)
402 3B1a(i) d2a

403 1A*1b 2A1

404 2A1a(i) 2B1c
405 1A*1a(i) 3E1
406 alc 2B1d
407 1A*1a(i) 2E2a
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408 2A1a(i) 1D1
409 d3c 1A*1a(i)
410 alc 1D2

411 [2A1a(i)] 1A1a(i)
412 [2C2c] 2A1a(i)
413 1D2 2A1a(i)
414 1A1a(i) 2Cl1c
415 2C2d 2B1-
416 2A1a(i) 3B*1b
417 3B1b 1A1a(i)
418 2A1a(i) 3E2

419 alc 3B1a(i)
420 1A1a(i) 1A1b(i)
421 d1lb 1D1
422 alc 2A1a(i)
423 2A1a(i) 3B1b
424 d3a 2A1a(i)
425 1A*1a(i) 1D1
426 3B1b 2A1a(i)
427 3B1b 1A1a(i)
428 3B1a(i) 1A*1a(i)
429 3B1c 2A1a(i)
430 2A1a(i) d3a

431 3E1 3B1b
432 2C2b 2A1a(i)
433 2A1a(i) 3B1a(i)
434 2A3a(i) 3B1b
435 alc d2a

436 1D1 1A1a(i)
437 1A*1b 2A1a(i)
438 dib 2A1a(i)
439 ald 2Cla
440 3B1b 1A*1a(i)
441 1A*1a(i) 1A*1a(i)
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442 3E2 2A1a(i)
443 alc 2Cla
444 dla 141
445 1D1 2A1a(i)
446 2A3b 2A1a(i)
* * *

447 1A1b(i) 3E*2
448 2A1a(i) 3E2
449 d3b 1A*1a(i)
450 1D5 1A1b(i)
451 1D5 2E2a
452 d1b 1A1a(i)
453 d1b 1Al1a(i)
454 d2b 2A1a(i)
455 1A1a(i) 2B1b
456 1D6 3B*1b
457 1A*1a(i) 3B*1b
458 1A1a(i) 2C1b
459 1D1 1A1b(i)
460 2A1a(i) 2E2a
461 1A1a(i) 3E2
462 2A1a(i) 2E2a
463 2A1a(i) 2E2a
464 1A*3 2C1-
465 3E2 2A1a(i)
466 1A*1a(i) 1D1
467 1A*1a(i) 2A3b
468 1A1b(i) 2E2a
469 2A3a(i) 1A1b(i)
470 1A*1a(i) 3E1
471 1A*1a(i) 1D1
472 2A1a(i) 3B1b
473 3E1 2A1a(i)
474 3E*1 2A1a(i)
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475 1D3 2A1a(i)
476 1D5 3B*1b
477 3B2b 1A*1a(i)
478 1D1 3E2
479 3E2 2C2b
480 3Bla 1A1a(i)
481 2A1a(i) 3E2
482 1D1 2A1a(i)
483 1D4 1A1b(i)
484 d2b 2A1a(i)
485 d2b 3B2b
486 3B1a(i) 3E2
487 [2A1a(i)] 2A1a(i)
488 ald 3E1
489 3E2 3B*1b
490 3E1 2A1a(i)
491 2A4(1) 2A1a(i)
492 d2b 2E2a
493 1A1a(i) 2A3b
494 2A1 2E2a
495 3E1 2A1a(i)
496 d3b 2A1a(i)
497 3E1 2A1a(i)
498 1A*1a(i) 2A3b
499 eld 1D1
500 3E2 2E2a
501 alc 1D1
502 1A*1a(i) 2C2b
503 2B1b 1D1
504 dib 3E2
505 d2b 1A*1a(i)
506 1A*1a(i) 3E1
507 d2a 2E2a
508 alc 2E2a
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509 1D*1 1A*1a(i)
510 2C2b 2A1a(i)
511 1A*1b 3E2
512 3E2 2A1a(i)
513 d2b 2E2a
514 [d3b] 2C1b
515 d3b 2C1b
516 d1lb 2A1a(i)
517 d2a 2A1a(i)
518 3E1 2A1a(i)
519 1D1 2E2a
520 dzb 2C1b
521 1A*1a(i) 3B*1d
522 d3b 2A1a(i)
523 3B1b 2A1a(i)
524 1A1a(i) 3E2
525 3E1 2A1a(i)
526 1A1b(i) 2A3b
527 d1ib 1Ala(i)
528 d1lb 2A1a(i)
529 3B*1b 1D1
530 2A1a(i) 2B1b
531 dib 2A1a(i)
532 1D*2 3B1b
533 1A*1a(i) 1A*1a(i)
534 2A1a(i) 241
535 d3b 2A1a(i)
536 1A*1a(i) 2A3b
537 1A1Db(i) 2B1b
538 1D5 1A*1a(i)
539 d2b 2A1a(i)
540 1A*2b 2A3b
541 3E2 d5b
542 1D5 2A1a(i)
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543 d3b 2A1a(i)
544 d2c 2A1a(i)
545 2A1a(i) d3a

546 2B1b 3B1b

547 1A1a(i) 2A1a(i)
548 1D*5 3B1a(i)
549 dla 1A*1a(i)
550 2A1a(i) 2A1a(i)
551 2A1a(i) 3E2

552 2A1a(i) 1A*1a(i)
553 2A2(i) 3B1b

554 1A1b(i) 3E2

555 3E1 2C1b

556 did 1A1a(i)
557 1A1a(i) 2A1a(i)
558 ald 3B*1b
559 d3a 2A1a(i)
560 d3a 241

561 alc 2A1a(i)
562 3B*1b 1A1b(i)
563 d2c 2Cla

564 2A3a(ii) 2C2c

565 alc 1A1Db(i)
566 d2b 2A1a(i)
567 [3E1] 1A1Db(i)
568 3B1b 1A1a(i)
569 2A1a(i) 2C2a

570 2A3(1A*1a) alc(1Ala)
571 1A1a(2A1a) ald(1A*1a)
572 1A1b(2A1a) alc(2A1a)
573 2C1c(2A1a) ald(2A3a)
574 alb(2A1a) ald(1A*1a)
575 d2b 2A1a(i)
576 d2b 2A1a(i)
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577 1D5 1A1a(i)
578 3E2 2A3a(i)
579 2A1a(i) 3E2

580 dzb 2A1a(i)
581 3B1a(i) 1A*1a(i)
582 2A1a(i) 1D1
583 2A1a(i) 1A*1a(i)
584 d2b 1A1b(i)
585 d2c 2A1a(i)
586 d2a 2A1a(i)
587 1A1a(i) 2C1b
588 1A2a(i) 3E*1
589 1D6 2A1a(i)
590 d3a 3E2

Table 1 Distribution of the main types of verses in bold with subtypes added below
in Roman (Exodus)

(1) (2) (3)
1 Typeal (xxxx)XxX<X 0 60 0
Type alb XX X 0 2 0
Type alc XXX LX 0 24 0
Type ald XXXX <X 0 27 0
Type ale XXXXX X 0 4 0
Type alf XXXXXXLX 0 2 0
2 Type a2 (xx)xx <= 0 5 0
Type a2b XX L2 0 1 0
Type a2c XXX L= 0 1 0
Type a2d XXXX <= 0 3 0
3 Type d1 (xxx)x<xx 0 34 4
Type dla X £X X 0 7 3
Type d1b XX XX 0 22 1
Type dlc XXX £XX 0 4 0
Type d1d XXXX XX 0 1 0
4 Type d2 (xxx)x<-x 0 51 9
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(6)) (2) (3
Type d2a xXLix 0 5 5
Type d2b XXX 0 40 4
Type d2c XXX £3X 0 5 0
Type d2d XXXXE2X 0 0
5 Type d3 (xx)x="x 0 35 9
Type d3a x<'x 0 10 7
Type d3b XX< X 0 22 2
Type d3c XXXZLxX 0 3 0
6 Type d4 XXZix= 0 5 1
Type d4a XLix= 0 2 1
Type d4b XX<ix= 0 3 0
7 Type d5 (xx)x<x:i= 0 6 5
Type d5b XXLXi= 0 6 3
Type d5c XXXEXxis 0 0 2
8 Type el (xx)xx= 0 2 0
Type eld XXXXE- 0 2 0
9 Type 141 ~ix=X 0 1 3
10 Type 1D1 Ziixx 0 9 7
11 Type 241 X=X 0 9 7
12 Type 3E1 IxXxis - - -
13 Type 1A1 “(x)x-x 30 2 65
Type 1Ala(i) Ll xLx 18 1 40
Type 1Ala(ii) LlxL 0 1 0
Type 1A1b(i) Zlxxtx 12 0 25
14 Type 1A2 Ll (x)x== 8 0 0
Type 1A2a(i) lxL= 0
Type 1A2a(ii) Llx<. 0
Type 1A2b(i) Llxxt= 2 0
15 Type 1A*1 x| (x)x=x 35 5 47
Type 1A*1a(i) Lx|x4x 24 4 45
Type 1A*1a(ii) Lo Ix*x 1 0 0
Type 1A*1b(i) Lx|xxLx 9 1
Type 1A*1b(ii) <o lxx£x 0
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(1) (2) (3)
16 Type 1A*2 x| (x)x== 4 0 0
Type 1A*2a(i) Lx|x4= 2 0 0
Type 1A*2a(ii) Lx|xLl 1 0 0
Type 1A*2b Zx|xx4 1 0 0
17 Type 1A*3 | x)x=x 1 0 0
Type 1A*3b L3 xx4x 1 0 0
18 Type 1A*4 L x<s - - -
19 Type 1D1 < <xx 9 8 22
20 Type 1D2 = ==x 5 0 0
21 Type 1D3 Z)4ix 9 0 0
22 Type 1D4 “|=ix= 3 0 0
23 Type 1D5 ZlLxi= 15 0 0
24 Type 1D6 “l=xix= 3 0 0
25 Type 1D*1 Zx|Lxx 1 0
26 Type 1D*2 ~x|==x 14 0 0
27 Type 1D*3 Zx|<lx 7 0 0
28 Type 1D*4 x| < ix= - - -
29 Type 1D*5 x| <xi= 1 0 0
30 Type 1D*6 x| Lxix= - - -
31 Type 2A1 Zx|<x 26 27 158
Type 2Al1a(i) x| <x 26 27 155
Type 2A1a(ii) Zx|L_. - - -
Type 2Al1a(iii) < 1*x 0 1
Type 2A1b Zx|lx 0 0 2
32 Type 2A2 Zx|<£= 20 0 0
Type 2A2(i) x| 17 0 0
Type 2A2(ii) x| 2 0 0
Type 2A2(iii) S B 1 0 0
33 Type 2A3 Li4x 13 4 19
Type 2A3a(i) 2L x 7 0 3
Type 2A3a(ii) Lix|£x 4 0 1
Type 2A3a(iii) x| 1 0 0
Type 2A3b L2 0x 1 4 15
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(6)) (2) (3)
34 Type 2A4 L] 2= 2 0 0
Type 2A4(i) L2 L 1 0 0
Type 2A4(ii) x| £ 1 0 0
35 Type 2B1 (xxxx)<|x=< 1 2 9
Type 2B1- “x< 0 0 1
Type 2Bla xL|xt 0 0 1
Type 2B1b XX<|x< 1 2 5
Type 2B1c XXXZL | x4 0 0 1
Type 2B1d XXXX< | X% 0 0 1
36 Type 2B2 (xx)<|xx< 0 0 1
Type 2B2a XL |xx< - - -
Type 2B2b XxXL|xx< 0 0 1
37 Type 2C1 (xxx)=|=x 2 1 24
Type 2C1- ZlEx 0 0 1
Type 2Cla XL £x 0 1 9
Type 2C1b xx<|Lx 2 0 13
Type 2C1c XXXE|£x 0 0 1
38 Type 2C2 (xxxx)<|. x 0 9 13
Type 2C2a x< |7 x 0 1 2
Type 2C2b xx< |7 x 0 6 8
Type 2C2c XXXE |7 x 0 1 3
Type 2C2d XXXX- |7 x 0 1 0
39 Type 2E1 x| (x)x= 0 1 5
Type 2Ela Lx|x* 0 1 3
Type 2E1b Lx|xx< 0 0 2
40 Type 2E2 Zix< 1 1 33
Type 2E2a Lol x<L 1 1 33
41 Type 3B1 xx)x<x|< 12 23 48
Type 3Bla(i) xLx|+ 7 4 12
Type 3B1a(ii) x< |+ 0 1
Type 3B1b Xx<L x|+ 5 15 31
Type 3B1c XXXLX|& 0 4 4
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(1) (2) (3)
42 Type 3B2 XX -XX|= 1 1 1
Type 3B2b XX Lxx |+ 1 1 1
43 Type 3B*1 (xxx)x=xx|= 2 8 13
Type 3B*1a XxLx|x+ 0 0 1
Type 3B*1b XX <x|x < 0 6 10
Type 3B*1c XXX LX|X < 1 2 1
Type 3B*1d XXXX Lx|x< 1 0 1
44 Type 3E1 Ixx| < 9 8 20
45 Type 3E2 Lix|< 13 8 43
46 Type 3E3 x| L 1 0
47 Type 3E*1 XX |X= 0 3
48 Type 3E*2 Lix|x < 2 0 10
49 Type 3E*3 x|x < - - -
50 Remainders 0 0 1
Defective 3 2 5
Hypermetric 5 0 5
Total 260 330 590

[Table note: The numbers in Roman are included in those in bold. In the three columns on the
right the first shows the number of a-verses with double alliteration, the second the number of

a-verses with single alliteration, and the third the number of b-verses.]

Table 2 The main verse types in Exodus shown in percentages

(1) (2) (3)
1-2 Type a 0 11.0 (2) 0
3-7 Typed 0 22.2 (1) 4.7 (8)
8 Type el 0 0.3 (13=) 0
9 Type 141 0 0.2 (17=) 0.5 (15)
10 Type 1D1 0 1.5 (7=) 1.2 (13=)
11 Type 241 0 1.5 (7=) 1.2 (13=)
12 Type 3E1 - - -
13-14 Type 1A 6.4 (4) 0.3 (13=) 11.0 (2)
15-18 Type 1A* 6.8 (3) 0.8 (11) 8.0 (5)
19-24 Type 1D 7.5 (2) 1.4 (9=) 3.7(9)
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(63) (2) 3
25-30 Type 1D* | 4.2 (5) 0.2 (17=) 0
31-4 Type 2A 10.3 (1) 5.3(3) 30.0 (1)
35-6 Type 2B 0.2 (11=) 0.3 (13=) 1.7 (12)
37-8 Type 2C 0.3(8=) 1.7 (6) 6.3 (7)
39-40 Type 2E 0.2 (11=) 0.3 (13=) 6.4 (6)
41-2 Type 3B 2.2 (7) 4(4) 8.3 (4)
43 Type 3B* 0.3 (8=) 1.4 (99) 2.2 (10)
44-6 Type 3E 3.9 (6) 2.7 (5) 10.8 (3)
47-9 Type 3E* 0.3 (8=) 0.5 (12) 2(11)
50 Others 1.4 0.3 1.9
Total 44 55.9 99.9

[Table note: In the three columns on the right (1) shows the percentage of a-verses with double
alliteration, (2) the percentage of a-verses with single alliteration, and (3) the percentage of

b-verses. To the right of each column the figure in brackets shows the rank of the type in terms of

frequency.]

Table 3 Verse types showing monosyllabic anacrusis (Exodus)

(1)

(2)

(3)

Type 1Ala(i)

Type 1A1b(i)

Type 1A*1a(i)

Type 1A*1b

Type 1D*3(i)

Type 2A2

Total

N |Rr|olr k|-

o |lo|loco|lo|loco|lo |

N[ O|O|Rr|[C|O |-

[Table note: These verses are included in Table 1.]
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