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To conclude, I agree with Barbu Fundoianu, who considered that

trebuie sa-| iubesti mult pe Ibsen si sa stii iubi [...] ca sa ai curajul sa renunti la un
omagiu mediocru, in schimbul unei critici cu respect facutd (one must be capable of a

great love towards Ibsen and must be capable of love in general [...] in order to give up
a mediocre homage for a respectfully expressed criticism; my translation) (1920:1).

I hope that this book fulfils his expectation.
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